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52D ST.GOES FROM BOP TO BUMPS 











Unique new video concept of 
“repeat performances,” whereby 
/ the same Broadway plays will be 
presented in full on five successive 
evenings, will be* launched on 
WOR-TV, N. Y., April 14. 


WOR-TV will be testing whether | 


there will be audiences for a 
stanza that has been beamed earlier 
the same week. WOR prexy The- 
odore C. Streibert said yesterday 
(Tues.) that rather than seeing 
ratings fall from Monday to Friday, 
“it might well be that audiences 
| would build as the week progresses 
due to word-of-mouth plugging.” 
Warren Wade, indie packager who 
is producing the series, added that 
old films have been re-played 
repeatedly on video with steadily 
mounting audiences. 


- 


gramming hypo being given WOR- 
| TV with the Tom O’Neil-General 
Tire & Rubber takeover of the 
operation. General Tire is bank- 
rolling the series, via the D’Arcy 


Video Going In for Long Runs, Via 
WOR-TV's Repeat Performance 


N.Y. 0 OWING aT. 
NOW oTRIP ROW 























agency, but is dickering with sev- 
eral potential backers on a plan 
to split costs with another sponsor. 

Streibert said that the dramas 
had been picked for the cross-the- 
board schedule because they are 
the strangest single element in 
video fare. ¥dea of using plays full- 
length, sans editing (except for 
blue-pencilling in line with the 
new tele code), he viewed as at- 
tracting properties which some 
playwrights previously have with- 
held from TV. 


At the same time, since WOR-TV | 


is purely local and no kinescoping 
(Continued-on page 14) 


Martin & Lewis Write 
Show Biz History In 








New airer, titled “Broadway TV | 
Theatre,” is part of the live-pro- 





163-Hour Telethon 


By LEONARD TRAUBE 


Martin & Lewis broke all their 
past house records by a fairly sen- 
Salional margin when they boffed 
Over a gross of $1,148,419.25, ac- 
cording to a count made one-half 
hour after they finished their 990- 
minute stint over WNBT, N. Y., for 
the town’$ projected Cardiac Hos- 
pital. At 4:20 p. m., Saturday (15), 
when their heart telethon was com- 
ing down to the wire in their 
16'4-hour run on the NBC flagship, 
the big scoreboard in studio 6-B 
Stood at $1,240,219.45, the differ- 
ence being in last-minute accumu- 
lation. When the mail money is 
Counted, the figure should be con- 
Siderably upped, less, of course, the 
uncollectibles and phoney pledges. 
sor the greatest show biz shows 
aie Vv history. As a Strictly local 
“sion, it is hard to see how it 
hg ever be tapped, without color 
ad ( ed. For viewer interest, it 
ee hared favorably with the out- 
ing public affairs telecasts of 
ur time—the Kefauver Committee 


‘atings, the United Nations Se- 
(Continued on page 39) 


any kind of reckoning, it was. 


Sez Pop to Jr. Goldwyn, 


| he advised his 


By HERM SCHOENFELD 


New York’s 52d Street—more 
Washington, March 18. | specifically that moldering midway 
Sen. Estes Kefauver receives | of strip and clip joints clustered off 
$2,000, plus 2% of the net, for his|the corner of 6th Avenue—isn’t 
anti-crime talk which appears as| going down-grade anymore. This 
an epilogw of .“‘Captive City,” he) sector of the street hit bottom sev- 
told newsmen last week. |}eral years ago and has stayed there 
The Tennessee solon is not keep- | ever since—a casualty of puritan- 
ing any of the take, It is all turned | ism, the police and its own putrid 
over to the Cordell Hull Founda- | talent. 
tion for World Peace. *| The girlie stands, however, won't 
j lock up and quit the street no mat- 
e {ter what the opposition. If any- 
| thing these mantraps are now bat- 
Free Commercial |tening on a new boxoffice boom 
} 


with a growing clientele of uni- 





Kefauver’s 2G Stint 





formed service men, well-heeled 


7 defense workers and, as usual, the 

y omMo ncen male backwash from the neighbor- 
ing Broadway area. 

» There’s no doubt that the peel 

parlors have one vital factor oper- 

lres kd Sullivan ating on their side. They capitalize 

on a foible which won't be denied 

even if the stags must hike over to 


First instance in which a per- | 
former has been barred from a 
television sfow for unauthorized 
mention of a product was revealed 
last week when Ed Sullivan noti- 
fied Television Authority exec sec 
George Heller that Romo Vincent 
henceforth was persona non grata 
on “Toast of the Town.” 

Sullivan also sought to have the 
union take action against all mem- | 
bers who depart from script in| 


order to plug an outside product. 

In his letter to Heller, Sullivan | 
said, “On Sunday night (9) comic | 
Romo Vincent departed from ma- | 
terial which we had approved at 
dress rehearsal, to work in... ad 
lib reference to Knickerbocker | 
Beer. I have notified his agent, | 
Jack Davies, that as a result, Vin- | 
cent will never again be booked on 








our show. 
“I believe TVA should notify all | 
(Continued on page 53) | 
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‘Use TV to Get Widest — 
Audience for NATO Pic’ 


While Sam Goldwyn’s entire film 
career has focused around theatres 
son, Lt. Samuel 
Goldwyn, Jr., that the widest dis- 
semination for the NATO story 


| film, which the latter recently shot | 


in Europe, can be gotten only via | 
TV. As result, CBS kicks it off this 
Friday (21), ABC has it on TV 
March 25, and NBC-TV has yet to 
playdate it. 

Goldwyn brought the film over 
from Paris this week for final edit- 


| ing. He returns to General Eisen- 


hower’s headquarters, where he is 
attached, today (Wed.) by air. His 
wife, daughter of tke late play- 
wright Sidney Howard, accompa- 
nied him to N. Y. on a flying trip, 
but there was no time to fly west 
to visit the elder Goldwyns. Film 
runs 40 minutes and was narrated 
by CBS’ Edward R. Murrow. NBC 
may not date it for a while because 
of the Murrow identification, 


Union City, N. J., the eastern cap- 
ital of burlesque since the decline 
and fall of the Minsky empire in 
New York. But 52d Street is more 
convenient even if the exposure 
is somewhat less. At any rate, the | 
strip joints, faded and jaded as 
they may be, are still supplying 
the only type of entertainment that | 
can’t be duplicated on television 
for free. 

The single new current attrac- 
tion on the street can now be found 
t the Club Samoa where Lili St. 
Cyr is edifying students of the 

(Continued on page 53) 


TV Knocks Of N.Y. 
Pix-Going by 247, 








Attendance at film theatres by 
television set-owners in the metro- 
pelitan N. Y. area is 24% less than | 
that of non-TV owners, according | 
to the latest survey of TV’s effect | 
on competing media. Survey was | 
conducted for Puck, the comic 
weekly, by Prof. Harvey Zorbaugh | 
of New York U. and Prof. C.| 
Wright Mills of Columbia, in an 
attempt to determine TV's effect 
on the reading of Sunday comics. | 

Report found that radio listen- | 
ing in TV homes is down 49%, as | 
compared to non-TV homes, with 
book reading off 17%. Magazines | 
and daily and Sunday newspapers, 
however, have enjoyed slight rises 
in readership. Survey revealed 
that mag reading is up 4% in TV 
hemes, compared 
while daily and Sunday newspaper 
reading is up 5%. 

Survey found that TV set-owners 
attend film theatres an average of 
1.7 times per month, compared 
with 3.1 times for non-TV owners. 
By the same comparison, radio lis- 
tening in non-TV homes is two 


hours and 39 minutes for an aver- | 


(Continued on page 14) 








‘Streetcar’ in Lead to Sweep Top 4 
Acting Oscars; ‘Place Sun’ Best Pic 


: Hollywood, March 18. 

| “A Streetcar Named Desire” may 

TV A la Mode sweep the performance division of 

; | the Academy Awards this year, 

A aso igyen seal — 18. | Darty VarIeTy’s fifth annual straw 

si the ts vr Rend pbrecga poll revealed today, with Marion 

joes dealer ‘Kea Johnston's, is | Brando. ee mye mart Malden 

seated fre ry inthe eh ht ry and Kim Hunter winning the acting 

th a ti ° our ha er ‘ Beak . |Oscars. It would be the first time 

| Wikuhone pt gem Toe cetubaian, (2% industry history that one film 

sean — only will bring a TV ont captured all four awards for work 
|for a free demonstration, but also | - front of the ee ms 

| strawberries and ice cream gratis|. TOP “behind-the-camera” awards, 

| however, will go to “A Place in the 


|to make the party complete. ashi 
|}Sun,” the poll showed, the Para- 
|mount picture easily winning the 


. | trophies for Best Picture, Best Di- 
evo ution S |rected Picture and Best Screenplay. 
eVe | Best Song award figures to be “In 
j}the Cool, Cool, Cool of the Eve- 
H ay N d d ning,” from “Here Comes the 
| categories checked annually by the 
8 e j|straw poll, each emerging with 
an ourist four Oscars. 
| The unprecedented 











|Groom,” putting Paramount into a 
|tie with Warner Bros. in the eight 


dominance 
|of “Streetcar” in the performance 


with non-TYV, | 


By FRANK CAMARDA 


Havana, March 18. | 

The Cuban revolution just about | 
puts the kiss of death on the al-| 
ready staggering tourist trade, ac- 
cording to bistro and restaurant | 
owners. 

What was set up to be the big- | 
gest season, with new attractions | 
sure to attract Yank travelers, got | 
off to a rousing start in December, | 
early for the season. 

Tales of tall prices, the closing | 
and opening of niteries and restau- | 
rants as the gastronomical workers 
and -‘nanagement feuded over | 
wages, and a number of gangland 
shootings complete with tommy- 
guns, up and down the main drags, | 
began filtering north, and people | 
stopped filtering south of Miami 
Beach. 

Trade was hurt badly through 
the usually lush months of Janu- 
ary and February, and just when 

(Continued on page 61) 








Looming in Midwest As 


St. Louis Bid Catches On 


St. Louis, March 18. 

Experiment of $2 legit inaugu- 
rated by Louis and Joseph Ansell 
in their midtown Empress Theatre 
here, and already adopted by Kan- 
sas City, is attracting much atten 
tion in the midwest. There is a 
possibility that a circuit may be 
formed, including St. Louis, Kansas 
City, Minneapolis, Detroit and 
Cleveland, for the 1952-53 season. 

Idea is for name players to visit 
each of the cities for a single or 


| two-week stand, with each theatre 


maintaining a stock company, such 


as is being done here now. Plan’ 


also calls for scenery, etc., being 


| shipped from city to city. 


Louis Ansell said the circuit may 
include half a dozen cities or more. 


depending on a powwow planned | 


for here next summer, 


comparatively slim. 
| surge of votes could provide an up- 
| set in either race. 


division is threatened in the two 
male actor categories where the 
leads of Brando and Malden aré 
A last-minute 


Brando's victory 


is threatened by Arthur Kennedy 


(“Bright Victory”), «Humphrey 
Bogart (“The African Queen”), and 
Fredric March (“Death of a Sales- 
man’), who are bunched closely to- 
gether behind him. Malden is be- 
ing pressed by Peter Ustinov (“Quo 
Vadis”), who came up fast in lat- 
ter days of the polling. 
Other “Streetcar” thesps, 


(Continued on page 22) 


how- 





Reading of Intimate 
GBS-Terry Letters 
Strange ‘Theatre’ 


Buffalo, March 13. 
Just where the current rash of 


jreadings in the American theatre 


$2 Top Legit Circuit Seen | 


will end is anybody’s guess. ‘Tb ‘tne 
brilliant performance of the First 
Drama Quartet, the inspired solo 
recitals of Charles Laughton, and 
the unique Dickens histrioniecs of 
Emlyn Williams, is now added this 
three - hour presentation of the 


| Bernard Shaw-Ellen Terry letters, 


whimsically billed as “the drama 
New York is waiting for” and “love 
and laughter as only they could 
live it and write it.” 

“Affair” fails to live up to its 
billing, and the premiere, which 
was carried off in an atmosphere 
of straw-hattism both fore and aft 
the footlights, turns out to be a 
one-toned, overlong performance 
and an invitation to tedium. These 
letters are among the most ideal- 
istic flowery conceits of the English 


‘language. To reduce them to the 


mundane marketplace of the public 
rostrum is almost sacrilegious. 
There is little of the dramatic in 
them, their chief appeal being in 
the interchange of the lofty dis- 
embodied idealism which marked 
the strange relationship between 


(Continued on page 60) 
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Federal Grand Jury 


For Contempt; Arraignment Fri. =: !#e"oc"Suti 


Washington, March 18. + 


Sidney Buchman, Hollywood 
scripter-producer, was indicted yes- 
terday ‘(Mon.) by the D. C. Federal 
Grand Jury for contempt of Con- 
gress. Grand Jury cited Buchman 
on two counts, failure to appear | 
befgre the House Un-American Ac- | 
tivities Committee in resvonse to a | 
subpoena on both Jan. 25 and 28. 
Buchman was ordered to appear | 
in district court next Friday morn- 
ing (21) for arraignment. 

The ex-studio exec spurned the | 
House Committee on the ground he | 
had already answered every pos- 
sible question during his Holly- 
wood wiiness stint last September, 
and was being summoned merely 
to be asked again the one question 
he had refused to answer. Latter 
concerned his associates in the Hol- 
lvwood Communist cell in which he 
free!v admitted past membership. 

Still peading 4s a civil suit of 
statutory rights filed Jan. 28 by 
Buchman’'s attorneys in the last-| 
minute effort to quash the Com- | 
mittee’s subpoena. Suit, to test in 
civil court the validity of the Con- 
gressional subpoena, is not likely 
to be decided until after the ver- 
dict of the trial court which will 
try Buchman on the criminal 
charge of contempt. William Hitz, 
Assistant U. S. Attorney, who will 
prosecute Buchman, told VARIETY 
the Government was given 60 days 
to answer Buchman’s suit. He will 
move for dismissal. 

Case will go to motions court, 
where it is likely to be continued | 
until termination of the criminal 
case. 

The criminal court, though not 
rec uired tostest the validity of the | 
subpoena, may be asked to deter- 
mine that issue, as well as the one | 
of contempt. If so, its decision | 
would automatically resolve the | 
suit of Buchman vs. the House 
Committee. 

Hitz has successfully prosecuted 
numerous contempt of Congress 
cases, including those of the Hol- 
lywood 10. 


Coninies! 2 Anti-US, Plays 
In Vienna NSG But One Is 
Written by Howard Fast’ 


Vienna, March 18. | 
Two anti-American dramas are | 


| 





Indicts Buchman 





Oliviers’ B’klyn Tour 


Something of a scoop, in get- 
ting Sir Laurence Olivier and 
Vivien Leigh to make their first 
TV appearance since arriving 
in N. Y. for the two “Cleo- 
patra” legiters, was scored this 
week by Fred W. Friendly, co- 
producer with Edward R. Mur- 
rew of CBS-TV’s “See It Now.” 
And all it’s going to cost the 
web is taxi fare for the Oliviers 
from Manhattar to Brooklyn. 

Friendly plans to do a live 
remote pickup Sunday (23) 
from one of the modernistic 
buses which the British gov- 
ernment sent to N. Y. for pro- 
motion purposes. Bus will tour 
Brooklyn and, at one stop en- 
route, Sir Laurence and Miss 


Leigh will step out of it to 
lecture the Brooklynites on 
British culture. That’s when 


they'll be on camera. 








Hagen Gets D.C. Subpoena; 


i strated h harmful 
Rep. Walter Seeks to Clear note oa be to film and legit 


H’wood With New Report 


Washington, March 18. 


Uta Hagen has been subpoenaed 
to testify on Thursday (20) before 
the 
Committee. Understood the Com- 
mittee wants to quiz her on connec- 
tion with a number of Commy front 
organizations, including’ several 
groups cited by the U. S. Attorney 
General. Star has been booked 
to open in Washington May 5 in 
‘Tovarich.” 

Meantime, it was learned that 
Rep. Francis E. Walter (D., Pa.), a 
leading member of the House Com- 


lution at the committee’s next ex- 
ecutive session, calling for a sup- 
plement to the committee’s annual 
report for 1951. 

Walter has stated that the sec- 
tion dealing with the film industry 
was unfairly rough to the indus- 
ry. He believes Hollywood has 
done a considerable amount to 
clean house. The supplement he 
favors would give Hollywood credit 
for what it has accomplished in the 
way of a cleanup. 

Walter is expected to run into 


FRANK FAY SUBS BERLE, 
POWELL TOO DEMANDING 


Frank Fay has been signed to 
Milton Berle on 
for two 
| weeks starting April 1, when Berle 
‘leaves on vacation. He'll get $6,- 
| 000 weekly. 
| Deal was originally set with Dick 
| Powell, but during continuation of 


| negotiations, Powell wanted his 
own choreographer and director, 
| with Texaco paying the freight. 


| Sponsor refused to go along with 


ithese conditions and deal was 
| called off. 
Myron Kirk, Texaco account 


t 


|exec, then picked up Fay. 


Summer TV Polit. 
Spread Seen Blitz 
To Other Show Biz 


Television coverage of the two 
| major national political conven- 
|tions this summer is expected to 
be a crusher to most show business 
| patronage during those periods. 
The Kefauver hearings last year 

such 





| 
| 
| 
| 
' 
| 
| 


| boxoffice. 

| Fact that the Democratic and 
Republican gatherings will be 
televised on national networks, 


plus local outlets that want to pick 


betore | them up, is figured likely to make 
House un-American Activities | 


(Continued on page 23) 





‘Jersey G.0.P. Chief Files 
$1.000,000 Libel Suit 


| Vs. Robt. Montgomery. 


Trenton, N. J., March 18. 
Robert Montgomery was named 


top defendant in a $1,000,000 libel | 
mittee, plans to introduce a reso- | Suit filed here yesterday (Mon.) by | 


New Jersey State Republican chair- 
jman John J. Dickerson. Suit 
| charges that Montgomery, in a 
on NBC from Feb. 
tacked his character and reputa- 
tion by use of “false, malicious and 
defamatory matter.” 

| Also named as defendants by 
| Dickerson, who is mayor of Pali- 
|sades Park, N. J., were the NBC 
| web and Trent Broadcasting Corp., 
|operators of WTTM here. Mont- 
| gomery’s shows dealt with the cur- 
|rent probe of gambling in Bergen 


currently playing in Vienna, both | some protests and objections when | County, of which Dickerson is also 


under Russian sponsorship. One is | 
Howard Fast’s “30 Pieces of Silver” | 


he offers his recommendations. 
There has been a behind-the-scenes 


| 
freeholders. 


a member of.the county board of 
Suit asks $200,000 


in a production of the local Com-| row inside the Committee on the | damages on each of five counts. 


mie party’s Scala Theatre. Second | 
is a legiter called “Missouri Waltz,” | 
by Soviet playwright Nicolai Pogo- 
din. It is put on for cuffo audi- 
ences by a dramatic troupe at the 
official Soviet Information Center. 

While enjoying rave notices from 
the Red press, both have been es- 
timated as fairish theatre and bad 
writing by other papers. The Scala, 
deriving most of its patronage from 
forced ticket sales te workers in 
Russian controlled factories, does 
not much care whether productions 
do business or not. The Info Cen- 
ter stage is only sporadically occu- 
pied, with Russ films filling in be- 
tween dramatic productions. 

The Fast play, which has report- 
edly had production in Prague and 
Warsaw, purports to show under | 
what conditions of terror present- 





issue of a supplement to the re- 
port. Some members of the Com- 


(Continued on page 63) 





Cooper Under Knife 
15 Hours for Hernia 


New Orleans, March 18. 
Gary Cooper underwent an oper- 


| ation for a hernia Friday (14) at 


Foundation Hospital here. Actor 
was in the operating room for an 


; hour and a half, hospital spokes- | 


man saying that the operation was 


| successful, with no complications. | 


Cooper flew here Thursday night 
(13) from Nassau, via Miami. 

The Item, leading afternoon 
sheet, played up the Cooper opera- 
tion with a banner line and art on 























day Americans live. Its tragic page one. The acter will be bedded 
hero is a small-time Washington | for at least a week, hospital atta- 
‘Continued on page 61) ‘ches said. 
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ANNA NEAGLE TO STAR 
IN NEW ARNOLD LEGIT 


Glasgow, March 11. 

Anna Neagle, British pic star, 
' will have the leading role in a nev 
|Tom Arnold musical play, sched- 
luled to open here in September. 
|It is described as a musical trilogy 
of England. The show, which will 
| mark Anna Neagle’s return to the 
stage, is set for a London season in 





Queen Elizabeth’s Coronation year 
| (1953). It opens at the. Palace, 
Manchester, July 29, prior to its 
|Glasgow preem. Subsequently, it 
will tour Birmingham, Liverpool, 
| Newcastle. 

| Robert Nesbitt will devise and 
stage the play, so far untitled. 
|Anna Neagle will have three lead- 
ing men. 

The opening at the Palace, Man- 
chester, will mark Miss Neagle’s 
return to that house since 21 years 
|ago her name went up in lights at 
| this same theatre. 





‘Desert Fox’ Cancelled 
Out of 2 Scot Cinemas 


Glasgow, March 11. 
“Rommel—Desert Fox” (20th), 
booked for two cinemas at Clyde- 
| bank, near here, has been can- 
| coiled. Following objections by 





the Clydebank branch of the Brit- ' 


j ish Legion, the town's magistrates 
requested the theatre managers to 
have the film withdrawn. 

Action was taken because the 
; Magistrates feared disturbances. 
C!vdebank was heavily blitzed in 
} 1941 and a very strong anti-Ger- 
ron feeling remains. 
k s Rommel in a not unfavorable 
ight. 


series of news commentary shows | 
13 to 28, at-| 


Film por~ video to 


That’s Progress 
Hollywood, March 18. 

When Alan Ladd checked 
onto the Warner lot over the 
weekend for confabs with pro- 
ducer Henry Blanke and di- 
rector Gordon Douglas on his 
upcoming “The Iron Mistress,” 
it was the first time in 15 years 
that he’d been on the lot. 

He was a grip earning $40 a 
week when he left. He returns 
drawing $150,000 per pic 

against 10% of the gross. 











‘Mike Todd Gets Cinerama 
Leave to Set Al Fresco 





| 
Michael Todd asked for a leave 
;}from (Lowell) Thomas-Todd Pro- 
| ductions, which is concerned with 
ithe current development of Cine- 
|rama (three - dimensional - effect 
| system) in order to concentrate on 
|his Jones Beach, N. Y., outdoor 
entertainment season. It would 
comprise 10 weeks, from June 25 
until Labor Day, and the accent 
would be on a cultural music pitch, 
with a cast of 400 playing at 50c- 
$4.80 to an 8,200-capacity audience. 
| Amphitheatre is across a lagoon 
which becomes a setting for a 
“Verdi in Venice’ music spectacle 
j at night, and an aquacade in the 
|} afternoon. Abe Lastfogel (William 
| Morris agency) has proposed Es- 
| ther Williams for the stellar draw, 
|if available between Metro pic- 
| tures, to do the afternoon spec, 
| but Todd meantime has signed the 
Dick Pope watercade from Cypress 
Gardens, Fla. This is a troupe of 
water-skiers, aquamarine acrobats 
and other aqua troupers who do a 
strong year-round gross in Florida. 

The longhair spec in the Jones 
Beach’ amphitheatre has N. Y. 
Park Commissioner Robert Moses 
enthused and highly cooperative. 
The Sunday night concerts will 
be more “popular,” devoted to 
!name composers like’ Richard 
| Rodgers, Irving Berlin and others 
conducting or performing. 

Incidentally, Todd is _ playing 
| “insurance company” with himself 
|via a sliding scale deal with cast 
and musicians that, if he gets 
|rained out, tht®re will be salary 
readjustments. The 10 weeks were 
| selected because a 10-year average 
|indicates only 6.7% rainouts. It 
| was brought up by the extraordi- 
nary rains during 1950 but even 
then the weather reports indicate 
it rained chiefly 
and after Labor Day. 

Million dollars sought by Cine- 
rama for the installation and 


| 





entation of three-dimensional- 
effect films was completely raised 
this week, according to the Wall 
St. investment firm of Gearhart, 
Kinnard & Otis. Coin was obtained 
as the result of the issuance of 5% 
convertible debentures. Bonds, 
selling at $100, are due March 1, 
1957, and can be converted into 
Cinerama stock. 

According to a member of the 


(Continued on page 63) 


GUEDEL 16 PRIZES TO 
ENGLEBACH, MURRAY 


Hollywood, March 18. 
Dee Englebach, producer-direc- 
, tor of NBC’s “Big Show,” and CBS- 








Guedel’s “Dinky Foundation,” for 
having delivered the best public 
service pitch inside the format of 
;}an ‘entertainment show. Groucho 
Marx and Art Linkletter, partners 


- Season at Jones Beach 


Madam’ Wow in London, 
Especially Politico Digs; 
Berlin Tunes Acclaimed 


London, March 18. 


ee 


Red Spy Pix 
Cycle Ready 


For Release 


Wave of films depicting Commu- 
}nism as the villain, or which other- 
| wise give Americanism a big play, 
jis headed for national circulation 
shortly. Characters in some of the 
| upcoming pix, although not so iden- 
tified, bear semblance to persons 
| who actually have been involved 
| in national and _ international 
events concerning the Reds. 

Leo McCarey’s “My Son John.” 
| Paramount release, has as its pivot- 
al character a U. S. Government 
employee involved in a spy ring. 
He allegedly somewhat resembles 
Alger Hiss. Another character in 
the film, which swings into distri- 
bution’ shortly, looks like a reason- 
able facsimile of Judy Coplan. 

Same distrib now is releasing 
“Anything Can Happen,” Perlberg- 
Seaton production, starring Jose 
Ferrer, which points up the free- 
doms and opportunities that Amer- 
ica affords. 

At Metro, Dore Schary’s person- 
al productions for the 1952 sked 
will include “The Hoaxters,” de- 
scribed as a factual history of the 
Communist movement since its in- 
| ception. Herman Hoffman, Scharv’s 
| assistant, is now working on the 
feature, originally titled “The Big 
Lie.” 


| 
| 


Russia of Future 

United Artists has a science fic- 
|tion indie pic coming up, which 
| focuses on Russia in the future. It’s 
titled “Red Planet” and was made 
| by Melaby Pictufes, headed by An- 
thony Veiller and Donald Hyde. 

Louis de Rochemont has com- 
pleted editing his latest, “Walk 


(Continued on page 61) 











Enthusiasm tempered with oc- 


| casional bitterness was first-night- 


ers’ reaction to the preem of the 
hit American musical comedy, 


| “Call Me Madam,” at the Coliseum 


in the spring | 


equipment of theatres for the pres- | 


Saturday (15). Smarting over 
Washington’s rising ascendency in 
the global political sphere, the au- 
dience drew much comfort from 
the way the Howard Lindsay-Rus- 
sel Crouse book pokes fun at 
American diplomacy. 

Despite the show’s international 
overtones, or possibly because of 
them, “Madam” was almost unan- 





imously hailed as a winner. Jack 
Hylton’s production received a 
stirring ovation, with unqualified 
bouquets tossed to stars Biilie 
Worth and Anton Walbrook. For- 
mer has the Ethel Merman role, 
while Walbrook has the original 
Paul Lukas part. 

The Irving Berlin score won 





song number, 


particular plaudits. His two-part 
“You're Just In 
Love,” was rated an outstanding 


| lyric and served as a fitting high- 
| light of the musical, which clicked 
'from the outset. Elegantly staged 


TV star Ken Murray won $1,000) 


} each in top prizes offered by John | scored with its colorful dance rou- 


of Kuedel, presented the awards at | 


a Hollwyood Ad Club 
| with the recipients accepting from 
Y. via phone. 


luncheon, | 


Award went to Englebach for a) 
| plug for CARE, in which a drama- | 


on rehabilitation of Finnish citi- 
zens via CARE packages 
staged on “Big Show.” Murray 
received his award for his Red 
Cross blood donor pitch, in which 
Lew Ayres donated a pint of blood 
before the TV cameras. Red Cross 
attributed a 30° hike in blood do- 


tization of a report from Helsinki 
| i 


nations the following week direct- | 


ly to the Murray show. 
Runners-up, special awards and 
| honorable mention (all gold cups) 
went to “Father Knows 
the Phil Harris-Alice Faye show 
“Halls of Ivy,” “Fibber McGee 
and Molly,” 
Hour,” “Life Can Be Beautiful,” 
,and the Charlie McCarthy-Edgar 
| Bergen show for radio, and for 
“Goodyear Playhouse,” 
“Ruggles,” “Suspense,” Bob Hope 
land “See It Now.” 


Best,” | 


and wardrobed, the import also 
tines. Shani Wallis, as Princess 
Maria, proved a surprise hit. 

In appraising “Madam’s” val- 
ues, newspaper crix felt that the 
musical did not measure up to the 
lyrical qualities of “Oklahoma,” 
but bracketed the musical above 
“Kiss Me, Kate” and “South Pa- 
cific.” While praising the entry, the 


(Continued on page §3) 


Winchell Setback May 
Delay Return to ABC 


Walter Winchell, ABC gabber, is 
still being checked by his medicos, 
who have not yet given the word 
whether he'll be able to make his 
9 p.m. broadcast Sunday (23). 
Winchell was in ABC’s N. Y. stu- 
dios last Sunday (16), but was 
taken ill shortly before airtime. 
His script was read by staff an- 





|nouncer Richard Stark. 


“Old Gold Amateur | 


Relapse followed his return the 
previous week after a five-week 
layoff due to a virus infection. His 
syndicated column in the N. Y. 
Mirror and other papers is being 
taken over, per usual, by Mirror 
editor Jack Lait as of today (Wed.). 
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© Pix Piy Picketing Poses Trade Dilemma: 


Can't Fight Local Dissident Groups 





Sporadic picketing of the Vic- 
toria Theatre, N..Y. first-run where 
Columbia’s “The Marrying Kind” 
sned last Thursday (13), served 
potlight the industry’s virtual 
inability to cope with such demon- 
strations, however mild, film execs 
complained this week. Big factor 
behind the dilemma is that placard- 
bearers protesting the Judy Hol- 
liday-starring pic were representa- 
»f only a local neighborhood 
chapter of a national veterans or- 
ganization. A film outfit—Col in 
this instance—lacking knowledge 
of the intentions of similar units 
across the country, could hardly 
take any steps toward warding off 
picketing by any of them. On the 
other hand officials at the national 
(rather than local) headquarters 
of a vets association likely would 
be amenable to discussion of the 
issues with film reps before author- 
zing demonstrations of protest 
against persons connected with a 
film, execs point out. 

A few 
Manhattan chapter of the Catholic 
War Veterans appeared unherald- 


ope 
to Ss 


tives ¢ 


ed outside the Victoria on the night | 
protesting | 


of the film’s opening, 
Miss Holliday’s alleged left-wing 
associations. The star in the past 


has unequivocally denied any Com- | 


munist sympathies. The pickets 
(Continued on page 22) 


(BS’ ‘See Goldwyn Now’ 
Show Proves Happiest 
Meld Yet of TV, Pix 


Hollywood, March 18. 
Those feudin’ media boys, tele-| 
vision and pix, saw a “Romeo and 
Juliet” type romance blossom this 
week, but unlike the Shakespear- 


ean counterpart, there’s a happy 
payoff in sight for both sides. Tele- 
vision, in the person of Ed Murrow, 
gets what looks like a socko show 
in his lensing of production work 
on Samuel Goldwyn’s ‘Hans 
Christian Andersen” for the Mur- 
row “See It Now” show on CBS- 
TV. Pic biz fares even better in 
the behind-the-scenes treatment of 
film production, in what is a tre- 
mendous boost for Hollywood, and 
is being touted around the film 
colony as the canniest example yet 
of Goldwyn’s showmanship. 

Murrow brought a crew of 10 to 
the Coast for filming of the 15- 
minute “tailpiece,” and the video- 
ites worked closely with film per- 
sonnel to get the job done. When 
televised in three or four weeks, 
it will give Murrow’s vast audi- 
ence an insight into the painful 





preparations and meticuluous at-| 
tention to detail that goes into | 


making a top film, 

“What I'm hoping for,” Murrow | 
explained, “is a piece that will | 
make the inner workings of film 
production understandable. I think 


(Continued on page 22) 


FAIRBANKS 0’SEAS TRIP 
TO INCLUDE GOVT. BIZ 


Trip to Europe and Asia on 
Which Douglas Fairbanks, Jr., will 
leave New York Friday (21), will 
be on “considerable U. S. Govern- 
ment business.” Actor-producer 
Said yesterday (Tues.) that he 
Was not at liberty to enlarge on 


that statement or explain his Gov- 
ernment mission. 


Fairbanks, who arrived in New 
+ from the Coast Monday, will 
— be active on affairs of his 

Ougfair indie production unit. 


e’s 





Switzerland, Italy and Ceylon. 

, In London he'll huddle on financ- 
ng and production problems with 
ll Alexander MacDonald, Doug- 
en V-P.. Who arrived in England 
= ; eek. During the rest of his 
— ll scout locations for a TV! 
oe and prep film, “Elephant | 
alk,” in Ceylon, 


|from the Coast this weekend. 





ling in 


members of a downtown | 


Mayer East This Week 


In a switch of plans, 
Mayer is now expected 


Louis B. 
in N. Y. 
ne He 
was originally due last week. 

It’s reported the former Metro 
production topper may close a dis- 
tribution deal for his upcoming | 
indie pix while in east. 





Drive-In Season 
Looming Biggest 
In Car History 


With some 250 drive-ins reopen- 
the northeast U.S. this 
|; month and in April, the question 
| of whether the frills of pony rides, 
|playgrounds and free laundries 
| have a definite value in luring the 
patron, is again popping up. Some 
maintain that these extra features 
are highly essential in day-to-day 
operation, while others feel that 
|showmanship' should stress. the | 
picture on the screen — not pop- | 
corn and free rides. 
Walter Reade Theatres, 
ozoners in the New 
New York territories, 
a diversified enteriainment layout 
as a means of encouraging steady 
attendance from the family trade. 


with six 
Jersey anc 





fresh-airers and will 
a ferris wheel at its 
N. J., drive-in. Wheel, 


soon preem 
Eatontown, 
it’s under- 


| stood, probably will be free for the 


(Continued on page 14) 





Reade Circuit Seeking 
Legit, Dance Troupes 


prompted the Walter Reade tye 
to seek additional bookings in 
the ballet, concert or legit field for 
per New York State. Roy Blumen- 
heim, aide to Walter Reade, Jr., 
contacting legit and concert man- 
agers for stage fare suitable for 
the chain’s houses. 

Pencilled in for the Christmas 
season is the Trapp Family Choir, 
set for Reade situations in Morris- 
town, N. J.; Plainfield, N. J., 
Kingston, N. Y. Blumenheim is 





going to England, France, | 


also weighing roadshows of ‘“Okla- 
homa” and “Mr. Roberts” and the 
dance troupe of Pearl Primus. 
Ballet Russe de Monte Carlo al- 
| ready has clicked at the Reade the- 
| atres, selling out in Perth Amboy, 
IN, J., on Feb. 2 and in engage- 
, ments *. Trenton, N. J., and Kings- 
| ton, N. last season. Perth Am- 
boy, a ae industry town, had 


not played an attraction of this, 
calibre or cultural level for years. | 


Walter Reade, Jr., disclosed that 
the ballet not only scored at the | 
b.o., but resulted in a fine public 
reaction and clamor for more. 


‘GINSBERG GOING BACK 
INTO PIX PRODUCTION 


Ginsberg, former Para- 





| Henry 


‘mount studio topper, is going back | 


into film production, he disclosed 
‘in New York yesterday (Tues.). 
He ha been a television consultant 
with NBC since leaving Par and 
will continue in that post on a 
| non-exclusive basis, he said. 

Ginsberg stated he was planning 
to go into independent film pro- 
duction. 
‘a bid for “The Shrike,” hit legiter 
starring Jose Ferrer, but had been 
| topped. Louis B. Mayer is report- 
/ed high bidder for the Joseph 
Kramm play at $150,000. 

Ginsberg returned to the Coast 
i last night. 
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Circuit has pony rides in all of its | 


| MCA-ers 
| Marlon Brando, 


As Ballet Co. Clicks 


Success of recent ballet attrac- | nually, for release by UA. They'd | 
tions presented without films, has | receive a percentage of the owner- 


its theatres in New Jersey and up- | 


is | 


and | 


Washington, March 18. 

The majors appealed to 
Supreme Court yesterday (Mon.) to 
get them out from under the con- 
tinuing charge that they have “a 
proclivity to unlawful conduct” 
which can be a “substitute for 
proof in a new case.” 

High Court has twice ruled this 
“proclivity” existed — in the 
Crescent case in 1944 and in the 
big anti-trust decision in 1948. 

Case appealed by the distribu- 
tors is an anti-trust verdict won 


by the Boulevard drive-in theatre 
of Allentown, Pa., and sustained 
| by the U. S. Third Circuit Court. 
The petitioning distributors — 
Paramount, RKO, 20th-Fox, UA, 
Loew’s, Universal, Columbia and 
| Warners — refused to sell first- 


run to the Boulevard, 
the independently-owned downtown 
theatres of Allentown. 


This is the first case to reach 
the High Court, in which the ma- 
jors have been clipped with an 


to roofed-over indie 


in. 

In supporting the lower court, 
the Third Circuit found a conspir- 
acy among the distributors and 


(Continued on page 22) 


Krim-MCA Talks 





Arthur Krim, president of United 
Artists, heads for the Coast from 
the N. Y. homeoffice in about 10 
days with his agenda, including fur- 
ther talks with Lew Wasserman, 
board chairman of Music Corp. of 
America, on lining up MCA clients 
for independent pic production. 

Discussions began some time ago 
}of a plan by which six or 
including Gregory Peck, 


Grant and James Stewart, 
each appear in one indie film an- 


‘ship instead of straight salary. 

Wasserman’s trek to London to 
open new MCA offices, and other 
matters which demanded Krim’s 
attention, resulted in suspension of 
the confabs. 


the 


} 
preferring | 
| 


anti-trust verdict because they sold | 
houses in| 
preference to an indie-owned drive- 


| blaming 


Resume on Coast 


seven | 


Alan Ladd, Cary | 
would | 


‘como May Woo Depinet to Stay On 
As Prexy; Skouras, O'Donnell Fade 





Balaban, Raibourn West 


prexy Barney Bala- 
Paul Raibourn will 
York to the Coast 
They'll go into a 
studio problems and 
attend the Academy Awards pres- 
entations tomorrow night. 
Raibourn may make a side trip 
to Par’s Chromatic Television Tube 


Paramount 
ban and v.p 
plane from New 
tonight (Wed.). 
number of 


lab in Oakland, Cal., for a day. 
He and Balaban will be back in 
New York early next week. 


Pix Shutterings 
Seen Hurting Chi 
Property Values 


Chicago, March 18. 

Shuttering of film houses is 
adversely affecting other property 
values throughout the city, accord- 
ing to Henry Kennedy, v.p. of 
McKey & Poague, one of Chi’s 
largest real estate firms. Kennedy 
pointed out that theatres are a 
valuable draw to merchants near- 
by, and without the traffic-result- 
ing from the pic patrons, many 
retail stores are closing. While 
teevee for much of the 
shuttering, he also said 
nabe changes, inroads of in-| 
and obsolescence of pic 
were also major factors. 
statement was backed by |} 
who claimed that at- 
outlying | 
family 


theatre 
that 
dustry 
houses, 

This 
a film exec 
tendance was greater in 
sections where every other 
has a teevee set. However, most 
of these areas are recently de- 
veloped and theatres are newer 
and better kept. Most operate on 

(Continued on page 22) 





RKO’s Schwartz on Coast 


RKO Theatres prexy Sol A. 
Schwartz arrives on the Coast this 
morning (Wed.) to visit the com- 
| pany’s properties and attend Acad- | 
'emy Awards tomorrow. He's ac- 
companied by Matty Polon, out-of- 
'town film buyer for the circuit. 

They'll go to San Francisco Fri- 
day (21) and return to New York 
over the weekend. 

_ 7 | 





National Boxoffice Survey | 


Biz Holds Steady; ‘Show’ 
. Total; ‘Vadis’ 2d, 





He revealed he had made | 


Comparatively good 
weather is overcoming the adverse 
influence of Lent and the U. S. 
income tax deadline for a fairly 
bright biz picture nation-wide this 
week. Surprise snowstorms and 
rain in some key cities covered by 
VARIETY will cut overall total, but 
they are not having much influ- 
ence on top product. 

For 
“Greatest Show on Earth” (Par) is 
boxoffice champ, this time by a 
very wide margin. Cecil B. De- 
| Mille circus opus is winding up 
| week with $502,000 in representa- 
‘tive keys, greatest total amassed 
| by a single picture in years. It is 
far ahead of any other champ for 
a non-holiday week. Pic is big to 


terrific in a vast majority of play- | 


dates. 


“Quo Vadis” (M-G), now prin- 


cipally on extended-run, is finish- 
ing second by a healthy edge. 
Third place goes to “African 
Queen” (UA), same as last week 
“Belle of N. Y.” (M-G) will be 
fourth while “Saif™r Beware” 


(Par) is taking over fifth slot. 
“Viva Zapata!” (20th) is edging 
up to sixth position, with “Bend of 


River” (U) seventh. “Bugles in 
Afternoon” (WB) is capturing 
eighth money. “Pandora” (M-G) 


will be ninth while “Phone Call 
From Stranger” (20th) is climbing 
to 10th place as a result of addi- 
\tional bookings. “5 Fingers” (20th) 


theatre | 


| “Steel 
fourth week in succession, | 


First Again With Terrif | 
‘Queen’ 3d, ‘Belle’ 4th | 


and “Salesman” (Col) round out 
the Golden Dozen in that order. 

“Hoodlum Empire” (Rep), “Re- 
treat, Hell!” (WB) and “Invitation” 
(M-G) are the runner-up pix in 
that sequence. 

“Marrying Kind” (Col) shapes as 
one of the big newcomers, based on 
its first round at N. Y. Victoria. 
Town” (U) also looms a} 
potentially strong new entry, be- 
ing trim in Detroit and fine in 
Frisco. “Rancho Notorious” 
(RKO), which was nice opening 
week in Chi, is mild there on 
holdover and modest in Pitts- 
burgh. “Something To Live For” 
(Par) is rated sharp in Buffalo. 
“Green Glove” (UA) looks fancy 
in Denver. 

“Mutiny” (UA), thin in L.A., 
shapes strong in Philly and fine in 
Portland, Ore. “Tembo” (RKO), 
also new, is doing okay in Philly. 
“Deadline” (20th) is rated good in 
ae £ 

“Lavender Hill Mob” (U) con- 
tinues fancy in N. Y. and Denver. 
“Waco” (Mono) lcoms. okay in 
Philly 


“Las Vegas Story” (RKO) looks 
big in Seattle and oke in Denver’| 
“David and Bathsheba” (20th) is 
disappointing this round on pop- 
scale dates. 

(Complete Boxoffice Report on 
Pages 10-11.) 


* With 


| definitely 


' 
abroad, is 


Smith 


VARIETY 


with an assist from stage-| || 
show. | 


both Spyros Skouras and 
Robert J. O’Donnell apparently un- 
available for the presidenty, Coun- 
cil of Motion Picture Organizations 
may be forced ta make another 
pitch to Ned E, Depinet to continue 
in the post temporarily. Everyone 
else suggested so far has proved 
unacceptable to one or more of the 
10 COMPO constituent organiza- 
tions that must give unanimous ap- 
proval., 
Skouras, who was abroad when 
elected to the presidency by the 
COMPO membership at its New 
York meeting last month, has now 
declined. He has stated 
that the pressure of business makes 
the COMPO post out of the ques- 
tion at the moment, but that he 
may find his way clear to accept it 
later. 
O'Donnell, who is currently 
unable to assume the 
prexyship because of a combination 
of business pressure and health. 
Among suggested names. on 
which exec v.p. Arthur L. Mayer 
has been unable to get unanimity 
of approval is Ronald Reagan, prez 
of the Screen’ Actors Guild, and 
Cecil B. DeMille. Probiem of find- 
ing other candidates is further 
complicated by the illness of Jack 
(Continued on page 18) 


N.Y.-Manila Phone Call 
Heads Off Strike of Pix 
Help in Philippines 


Long-distance telephone call be- 
tween New York and Manila 
staved off a strike last week of all 
film employees in the Philippines. 
Call was between a Father Hogan, 
an American-born Catholic priest 
who was said to be leader of the 
distribution and theatre workers, 
and John G. McCarthy, director 
of the international division of the 
Motion Picture Assn. of America. 

McCarthy urged Father Hogan to 
keep the employees at their jobs 
until Ted Smith, of the MPAA 
foreign staff, could get to Manila. 

is in Indonesia, where he 
(Continued on page 18) 
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UPT-ABC Merger Effect on Rival 
Exhibs, B’casters Debated Before FCC 


Washington, March 18. ¢ 

Effect of United Paramount The- 
atres-ABC merger on the competi- 
tive situation in broadcasting and 
theatre industries was given the 
FCC yesterday ‘Mon.) at hearings 





More Nostradamus 


Nostradamus, most reliable of 
film prognosticators, is due for an- 
other run at Metro. Production of 


on the Paramount anti-trust and the aborts on the medieval monk 
RUISSES ‘LeSuee. who allegedly prophesied 20th 

[Details on ABC prexy Robert! century events is slated to be re- 
FE. Kintner’s testimony yesterday sumed next season. 








| 


(Tues.) are in the Radio section.] iS Carey Wilson, who produced the 
ABC. witnesses testified that if original series, will be exec pro- | 
the merger is approved, AB-PT| qucer on them and again will do 


will operate 319 first-run and 325 
other theatres of the approximate- | 
ly 20,000 theatres in the country | 


gunedanopeaied or amie’ Dol Cell on For 
DuMont Buyout 


the narration. 
production on “Scaramouche.” 





AM< sstations. 

UPT theatres in these markets, 
according to ABC testimony, will 
have competition from 544 first- 
run and 3.249 other houses. In none 
of the 297 cities does UPT have 
the only theatre and in 277 there 
is first-run competition to UPT. In 
the remaining 20 cities, all under 
25.000 population, UPT has the 
only first-run theatre, but ABC 


- these 


has no radio or TV 
these markets. 

Of 479 cities in which AB-PT 
would have radio or theatre inter- 
ests. it was shown. there would be 
181 in which ABC has broadcast 
interests and UPT has no theatre 
interests, 176 in which UPT has 
theatre interests and ABC has no 
broadcast interests, and 122 cities 
in which AB-PT would have radio, 
TV and theatre interests. 

In 14 of 51 cities in which the 
only 
ate, the testimony showed, 
has theatres, but there is at least 
one theatre competitor in each of 
cities. . 

In none of five cities where AB 
gywns a TV station does UP own 
more theatres than the competi- 
tion, and ABC is not affiliated with 
any TV station in any city where 


affiliates in| 


AM station is an ABC affili-| 
UPT | 





Deal for DuMont’s buyout of Par- 
amount’s interest, much gone into 
during a Federal Communications 
Commission hearing recently, isn’t 
dead yet. While there are no for- 
mal negotiations in progress, it’s 
understood that members of the 
Par and DuMont boards have been 
continuing to go into the possi- 
bility. 
| Par owns approximately 28% of 
'DuM’s outstanding shares. Both 
‘companies have told the FCC that 
they want to part company, but 
haven’t been able to come to terms. 
Film company paid about $250,000 
for the shares. Figures as high as 
$12,000,000 have been talked by 
Par as their current worth. 

Par -insiders privately maintain 
that if Dr. Allen B. DuMont, prez 
of the outfit, really wanted to make 
a deal, it could be accomplished. 


Par execs assert that they are ready 
the |to offer fair terms with a mini- 
mum of cash, and the rest in notes, 
if the film company can be assured 


UPT has the only theatre. 
In an exhibit comparing 
size of ABC with companies which 
(Continued on page 23) 





30-Day Delay on Ruling” 
In Autry’s Suit Vs. Rep 
Over Old Pix to Video 


|to make reasonably certain DuM’s 
ability to pay off on the paper. 
Par’s interest in the TC firm has 
long been an issue with the FCC, 
which recently took considerable 
testimony on it as part of the cur- 
rent package hearings on films and 
Los Angeles, March 18. tele. FCC has maintained 
Decision in Gene Autry’s suit to|Par’s holdings constitute control, 
prevent Republic from ‘releasing | Which both Par and DuM have de- 
his old pictures to television won't | nied. 
be handed down for at least 30| The point is primarily impor- 
days. After three days of testimony |tant because of the FCC rule that 
in Federal Court, Judge Ben Har-|no one owner can have more than 
rison gave the opposing attorneys | five tele stations. Par already has 
that length of time to prepare their | one and DuM three. If the FCC 
briefs containing final arguments | agreed that Par does not control 
and citations of the laws bearing | DuM, or if there were a sale of Par 
on the case. Verbal testimony oc-|stock in DuM back to the latter 
cupied only three days. Autry is | company, they could between them 


represented by Martin Gang and |hold*six additional stations, rather | 


Republic by Herman Selvin. 
Judge Harrison made it clear 





that the crux of the case is the 
interpretation of the contract be- 
tween the cowboy actor and the 
studio, and that the suit will be 
decided on that basis. 

Autry, himself, was the first wit- 
ness. He told of his rise from a 
jobless railroad dispatcher during 
the depression to his present sta- 
tus. The late Will Rogers, he said, 
advised him to get a job on radio, 
so he went to N. Y. and waxed 

latters for a record company. 
fhrough his records, he said. he 
contacted his first sponsor, Sears, 
Roebuck & Co. He was earning 
$15,000 a year in 1934, when he 
was signed by Mascot Pictures. Be- 
tween 1938 and 1951, he testified, 
he earned commercial tieup royal- 
ties amounting to $1,599,734. 

His attorney, Gang, 


(Continued on page 20) 


MPAA’s Spiegel in N.Y. 
From Germany on Leave 


Mare Spiegel. Motion 
Assn. of America rep in Germany, 
arrives in New York by ship today 
(Wed.) for three weeks of ( 


home 
leave. 


Spiegel has been serving pro tem | 


in Paris for the past three months, 
filling a manpower vacuum there. 
He may be transferred to the post 
permanently. a decision which will 
be made by MPAA execs while he 
is in New York. In event of a 
switch, MPAA would seek another 
man for Germany, 


introduced | 
documents to show that Autry had | 


Picture | 


On Old Films Sold to TV 


Boston, March 18. 

Increasing practice of some Hol- 
lywood producers in selling their 
old product to TV is deplored by 
Norman Glassman, prez of the Al- 
lied-affiliated Independent Exhib- 
itors, Inc., of New England. His 
attitude reflects the feeling of the 
IENE membership, which has asked 
the Council of Motion Picture Or- 
ganizations to intercede with the 
“disloyal” filmmakers. 

Following an IENE meeting held 
here last week, Glassman declared 
that the industry isn’t against TV, 
“but exhibitors cannot see any rea- 
|son why a theatreman should sit 
idly by and watch the life-blood 
of his business being used in direct 
competition to himself. 





“It doesn't seem intelligent for a | 


| producer to create an ‘at home’ au- 

dience on the one hand, and then 
expect to sell his new product to a 
theatre with a lost patronage on 
the other hand. Old or new films. 
good or bad, we in New England 
are definitely opposed to motion 
ag films being made available 
to TV.” 





| ‘QUO VADIS’ LAUREL 
| Metro's “Quo Vadis” was voted 
j.the best film of 1951 by N. Y.’s 
|Foreign Language Press’ Film 
| Critics. 
Citation was presented to M. L. 
Simons, M-G exhibitor relations 
| staffer, 


that the operation will be such as | 


HEINEMAN, YOUNGSTEIN 


New England Exhibs Frown - 


| UA is Arnold Picker, v.p. in charge 


He’s now winding | out 


| munications 


Lese Majesty 
Hollywood, March 18. 

Universal-International asked 
the Texas Chamber of Com- 
merce for a smali map of that 
state, dated 1850. 

The map, eight-by-six feet, 
arrived promptly, accompanied 
by a reprimand: “There are 
no SMALL maps of Texas.” 


Exclusive Channels Bids 
Hurt Further: by UPT’s 








Testimony Before FCC: 


Washington, March 18. 
In view of the testimony coming 
of the Paramount anti-trust 
hearings before the Federal Com- 
Commission, observ- 


lers here are wondering if the edge 


} 


Of Par Interest 


| 
} 
| 
} 
| 


| 


| theatre.” 


hasn’t been taken off the motion 
picture industry’s bid for exclusive 
channels for theatre TV. What, 
they’re asking, can the industry 
offer the FCC as justification for 
channels after one of the biggest 
theatre operators publicly throws 
cold water 6n the future of the 
medium? 

Although he did his best to soft- 
pedal implications of previous tes- 
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Sez Goldenson; 


Pay-as-You-I'V No Threat to Exhibs 
Sees 


Limited Effect 





Dieterle’s Israeli Job 


| William Dieterle heads for Israel 
|early in April to scout locations 
| for Columbia’s “Salome.” Pic will 
| star Rita Hayworth, It’s a Bible 





lyarn with a Palestinian back- 
ground. 
Dieterle, who'll direct, will be 


accompanied by an art director on 
the jaunt to Israel. Only back- 
grounds will be shot there. 


WBSIS Stock Offer 
Gets Wall Street 


Frown; Too Low! 


Warners’ offering to buy up 








timony regarding cancellation of | Stockholders’ shares at up to $15 
large-screen equipment orders by | Per share, in line with its capital 
Balaban & Katz Corp., Leonard | shrinkage program, has some Wall 
Goldenson, prexy of United Para- | Street professionals doing a burn 
mount Theatres, Inc., tald the Com- | this week. Their beef is that the 
mission last week he could foresee | WB board, in allocating $10,000,000 
only few events of “real theatrical | for the acquisitions, should have 
value’ which can be brought to | Voted a purchase price well above 
motion picture houses via TV. the $15 which was decided upon. 
“I regard the real possibilities Doubtless some financial area op- 
of theatre TV,” said Goldenson, | erators had figured on a_ higher 
“as a non-theatrical and non-enter- | Offering price, because of the day- 
tainment in the off hours of the | to-day trading quotations on the 
And several times he} WB issue over recent weeks. It was 
stated in replies to «vestions: | Selling at slightly over $15 prior 
“Theatre TV is only an incident |to the board action, leading in- 
to the theatre program.” | vestors to anticipate that the price 
While declaring that UPT will|to be set down in the offer to 
make no commitments for addi-| tender stock likely would be ap- 
tional large-sereen _ installations | Proximately $16, or even $16.50. 
until the FCC decides the channel Another factor behind the ex- 





|issue, Goldenson pointed out that | pectation of a bigger price was 
|UPT has cancelled no orders for | WB's recent sale of numerous the- 
/equipment, although its.subsidiary, | atre properties, from which capital 


| B&K, 





{ 


| 





| may join McCarthy during all or 





jtary service, 


has cancelled orders. for 


(Continued on page 23) 





3-MONTH TREK FOR UA 


William J. Heineman and Max 


E. Youngstein, United Artists vee- | 
| pees, have mapped a travel sched- 
that | 


ule which will take them more 
than three months to fulfill. 
Heineman, who's sales topper, and 
Youngstein, former ad-pub head 
who has taken on an expanded 
rele in management, intend to 
visit every domestic branch of the 
company, conferring with exhibs 
and hinterland UA personnel- on 
market conditions and sales poli- 
cies. 

They'll cover the entire field via 
a series of hops out of the home- 
office. They were in Boston yes- 


than just one more, as at present. | terday (Tues.) on the first of the 


series. 


| gains profits were realized. The 
| Wall Streeters, in view of this, had 
| figured the board would have been 


deal with stockholders. 


In any event, some stockholders 
in the N. Y. financial district now 


have it figured that WB will fall | 
|} Short of its goal of picking up 


$10,000,000 in stock at $15. They 
feel many investors will balk at 
selling at that price. 


vestment advisory publication, this 
week advised WB stockholders not 
to sell. The outfit notes that the 
book value of the .:ock was $21.48 
a share and that further retirement 
of stock, under the capital reduc- 
tion policy, would further enhance 
the asset value behind the remain- 
ing stock. It’s in view of the big 
asset value that the stockholders 
— advised to retain their hold- 
ngs. 





Alliance’s 12 Ozoners 


more generous in proposed tender | 


Value Line, widely-circulated in- | 


Another extensive traveler for Chicago, March 18. 


Alliance Theatres building an- 
other ozoner near Vincennes, Ind., 
to be completed next month. This 
makes two outdoor houses for the 
circuit there. 

Chain is also taking over drive- 
in at Terre Haute, Ind., making 12 
o.oners for the firm. 


L. A. to N. Y. 


William Bendix 
Edgar Bergen 
Ward Bond 
George Breakston 
Leo G. Carroll 
Yvonne De Carlo 
Marlene Dietrich 
Howard Dietz 
Paul Douglas 
Douglas Fairbanks, Jr. 
Kurt Frings 
William Gargan 
L. Wolfe Gilbert 
Edmund Goulding 


of foreign operations. He Je- 
turned recently from a tour” of 
South America and left N. Y. yes- 
terday for a tour of branch of- 
fices in England and the Continent. 


McCarthy Set for Month’s 
Europe Jaunt for MPAA 


John G. MecMcCarthy, director 
of the international division of the 
Motion Picture Assn. of America, 
will probably go to Europe in 
April. A proposal that he go to 
Latin America this month has been 
shelved temporarily. 

McCarthy would handle prob- 
lems concerning American films in 
France, Spain, Belgium, the Neth- 
erlands. Italy and possibly other 
countries. He'd probably be gone 
about a month and would include 











a visit tq the international film Jane Greer 
festival at Cannes. Katharine Hepburn 
Erie Johnston, MPAA prexy, Skip Homeier 


Robert Joseph 
Robert Keith 
Norman Krasna 
Edward Lasker 
John Lavery 
Irving P. Lazar 
Al Lichtman 
Irving Mills 
John Nasht 
Lloyd Nolan 
Arthur Schwartz 
Louis D. Snader 
Ed Sullivan 
Dan Terrell 


part of the tour. 


Markley UPT Veepee 


Sidney M. Markley, exec assist- 
ant to Leonard Goldenson, United 
Paramount Theatres president, has 
been elected a v.p. of the corpora- 
tion. 

Markley, a lawyer, joined UPT 
in 1946 upon his release from mili- 








* Washington, March 18. 
Pay-as-you-see television is no 
threat to the motion picture thea. 
}tre, in the opinion of Leonard 
| Geldenson, prexy of United Para. 
mount Theaters. Testifying before 
the Federal Communications Com. 
| mission last week, Goldenson said 
|he believes women hold the key 


to the question of whether the fam- 

| ily goes to the theatre or not “and 
,; they’re not going to pay to stay at 
jhome” for Phonevision or any 
|other system of subscription TV 


Goldenson gave three main rea. 
|sons for his belief that subscrip- 
tion TV will be limited in its effect 
on the theatre. First, he said, wom- 
en want to go out, show off their 
|hats, ete. Second, the gadgets 
| which scramble the TV picture can 
be unravelled so that the program 
'ecomes in free. Third, the feature 
film isn’t suitable for the home, 
because of interferences. which 
break the discipline necessary for 
| concentration on the picture. 

Amplifying his third reason, 
| Goldenson told about a private pre- 
|view attended by 50 persons for 
the Bing Crosby pic, “Going My 
| Way.” Distractions at the screen- 
jing, he said, caused the observers 
|to go way off in their judgment of 
ithe potential of the film. Yet, he 
| said, the film grossed $10,000,000. 
Can’t Compete 


Nor is Goldensen worried that 
i“free”’ TV will hurt the theatres 
| through broadcasting of feature 
| films. Competition will determine 
| whether first-run pir-duct will be 
|sold to TV stations, he said, but 
| he doubted that TV will be able to 
compete with the theatres for price 
of pix. 
| But he conceded that he might 
|have to alter his answer in five 
or six years, because by that time 
competition on both sides may 
change the situation. 

Television can’t hurt the better 
pictures, said Goldenson. In Chi- 
cago, which is saturated with TV 
sets, “‘A” pix are doing as well as 
they did before TV, he pointed out. 
“A” theatres and “A” pictures, he 
added, are doing as well today as 
they ever did, including the peak 
levels of 1946. 

Goldenson said he saw nothing 
inconsistent in his testimony with 
his report to UPT stockholders in 
1950 that “television is competing 
with us for the public’s leisure time 
and entertainment dollars. Studies 
we have made indicate that the 
boxoffice is off less in non-TV than 
in TV areas. It is impossible to de- 
termine the extent of television’s 
effect.” 

Goldenson said that if the merg- 
er of UPT and ABC is not approved 
by the Commission, UPT will still 
pursue its TV applications fur sta- 
tions in Boston, Detroit, Des Moines 
and Tampa. 











N. Y. to L. A. 


Barney Balaban 
Henry Ginsberg 
Barry Jones 
Elia Kazan 

Alan Jay Lerner 
Steve Previn 
Paul Raibourn 
Allen Rivkin 

J. Milton Salzburg 
Sol A. Schwartz 
Glenn Wallichs 
Allen M. Widem 


N. Y. to Europe 


Jacques Abram 
Ernie Anderson 
Fred Berle 

Valerie Cardew 
Betty Ann Davies 
G. S. Eyssell ° 
Lt. Samuel Goldwyn, Jr. 
Barry Gray 
Katharine Hepburn 
Burl Ives 

Mike Jablons 
Milton Kirschenberg 
Vittorio Mattea 
Mary Merrall 
William Pizor 
Sylvia Rayman 
David E. Rose 
Ramon Vinay 
Emlyn Williams 
Herman Wouk 


Europe to N. Y. 
Gino Cervi 
Edward J. Danziger 
Richard Ney 





Mare Spiegel 
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DUES SWITCH 








U Directorate Nod on Decca Merger 
Not Likely Without Stockholder Okay 


A member of the ——_ — 
od this week that e direc- ee : 
meee W ould not approve the pro- | 20th Sues Illinois Exhib 
posed merger with Decca Records, | : 
On Conspiracy Charge 


without putting the question tothe | 
Chicago, March 18. 
Twentieth-Fox filed suit in Chi 





stockholders. That eliminates the | 
possibility of effecting the meld 
without chancing the hostility of | 
J. Arthur Rank. 
Rank, who is second only to! 
Decca in the size of his stock hold- 
ings, has indicated coolness to the | 
merger idea. Plan, therefore, of 
Decca prez Milton R. Rackmil and 
some members of the U high com- | 
mand has been to employ a method | 
of amalgamating interests which 
would not legally require stock- 

holder okay. 
This could be accomplished via | 
a loophole in the Delaware law, 
which U is incorporated, 


under oe , e 9 
at would permit weve tees |RaGHO, LV $ Free 
board member, who preferred to} 
e e 
Space Trims Pix, 


the Wheaton, had conspired with 
the Glen, Glen Ellyn, Ill., to keep 
the distributor from getting a fair 
and equitible price for its product. 
Each spot is.the sole loeation in the 
town. 

Sun had filed a $480,000 action 


last month for anti-trust deeds. 








| 
| 
| 





| against 20th—among other majors | 


CUTS COMPO 





COIN 








As a result of its unanimously- 
ivoted switch in-dues collection 
|methods, the Council 


linto effect. All-industry outfit’s 


| had exhibs paying the equivalent 
| of 1/10 of 1% of their film rentals, 


| and the distribs matching these | 


'sums dollar for dollar. 


In place 
of this, assessments 


determined on 


of Motion | 
Picture Organizations is faced with | 
the problem of diminishing reve- | 
|nue until the new system is placed | 


| 


| 


| 


® . | 
|the basis of each theatre's seating 


| capacity were voted. 

| The rub now is that a substan- 
tial amount of time is required to 
set up the machinery for the new 
system. In the interim, a number 
of exhibs have ceased their contri- 
butions to COMPO's support entire- 
y. They stopped the percentage 
payments and are marking time 
until the new method starts work- 
ing. COMPO is not on the brink 





of financial hardship at present, 
but long delays in making the 
switch would threaten difficulties. | 
Local Setups 
| Trueman Rembusch, head of the 

| budget committee, is now at work | 
on plans to appoint a local com- 

|}mittee chairman in each exchange | 
}area, with the local topper to ac- | 
| quaint exhibs with the new system 








Texas Oil, Cattle Back | | 
New Westerns Outfit 


Dallas, March 18 
Gordon Hatt, local oil man, is 


| Federal District Court last week | board on Feb. 22, at a N. Y. meet-| head of Rio Grande Produttions 
against the Sun Theatre Corp.,/ing, decided to abandon the pre-| which is slated to make two west- 
| claiming its Wheaton,~Ill., house, | yious assessments schedule which |erns starring James Millican. The 


film company is financed by Texas 
oil and cattle interests. 


First pic will be an original, 


|“Prairie Man,”’ based upon a story 


by John Clement. Shooting is ex- 
pected to start late this month with 
most of the filming on locations in 
the state. 





Wald-Krasna Unit | 


Still Stalled At 
RKO; Former Ill 


{ 


Hollywood, March 18. 

Jerry Wald-Norman Krasna indie | 
unit at RKO continues stalled, with 
Wald confined to his bed and} 
Krasna currently in New York. 
Wald is suffering a serious attack | 


i'and were not to be 
outright demands. 


INCOME | ARS AS |Allied Prez Burned at Arbitration 
NEW PLAN DENS Delays by Distribs; Suits Threatened 


* Distributor delays in getting the 


industry together on proposals to 
establish an arbitration system has 
Allied States Assn. doing a slow 
burn. Wilbur Snaper, president of 
Allied, said in N. Y. yesterday 
(Tues.) that his outfit wants com- 
pany execs to hustle into action 
or, “we might as well forget the 
whole thing.” 

Film toppers received Allied’s 
and Theatre Owners of America’s 
ideas on conciliation of trade dis- 
putes about six weeks ago. There's 
been time enough for them to 
study the recommendations, said 
Snaper, adding: “We don't want to 
analyze arbitration into oblivion.” 

Both Allied and TOA suggested 
that the pic outfits call the arbi- 
tration meeting. The two theatre 
associations also said that their re- 
spective proposals were offered, in 
effect, as a basis for discussion 
construed as 


Snaper’s speed-up plea was ac+ 
companied by a warning that fail- 
ure to devise an arbitration system 
will have the distribs facing the 
greatest spate of law suits in the 
trade’s history. He said that his 
office has been flooded with com- 
plaints from across the country and 
that theatremen have tossed hints 
at possible courtroom bouts or re- 
quests for Department of Justice 


fore learning the will of the share- | 
tails an exchange of stock, two-| 


rate, than radio and television, the 
amount of free space is much more 
in favor of radio and TV, accord- 


} ; : ; intervention. 

and otherwise star , - ers rhic ave re ‘ed | ; , 

| ai do ther ise start the contribu of ulcers, which have required | The Allied topkick asserted that 
{tions rolling. Each chairman will | blood transfusions, and is expected 


; : : . | many indie theatre owners are vic- 
{name his own committee, but the|to go to Phoenix under doctor’s | ,;° y ; ; 








remain anonymous, slugged that | 

idea in the head. He said he felt | 

the liability on the board members | 

(they are individually subject to | 

minority stockholder suits) was so hy 

great in such an important move, Se7 Ohio Survey 

holders. Relies tes 3 
Plan of purchase of assets will wen FSReeR 2. 

probably be used, nevertheless, Although pix houses spend much 

since a plain majority could be | more coin for advertising in news- 

construed as mandating the board} Papers, and usually at a higher 

to go through with the merger. | 

thirds approval of the stockholders|ing to a survey conducted by 

is required. Robert Wile, secretary of the In- 

Rank owns about 15% of U, as|dependent Theatre Owners of 

against Decca’s 30%. Under the | Ohio. : : 

two-thirds scheme it is conceivable | Wile’s survey covers one news- 

that Rank could rally a sufficient | Paper in each of eight cities in 


that he wouldn’t vote approval be- 
In the alternate plan, which en- 
number of independent stockhold-| Ohio of more than 100,000 papu- 


ers to upset the merger, when it lation: Cleveland, Cincinnati, Co-| 
(Continued on page 18) {lumbus, Toledo, Dayton, Akron, | 
|Canton and Youngstown. His evi- 





' 

| dent aim is to point out the dis- 
| parity that exists in certain com- 
| munities, and get action from the 
| 
| 


Guinness to Compete Vs. 
. 60a), industry to obtain what he feels 
Self With Bow of Suit ’ is a fairer shake. The survey was 
° taken from roughly the middle of 
‘ van 
Mob S Unusual US. Click | January to middle of February. 
When “The Man in the White |. In two cities, Cleveland and To- 
Suit,” new J. Arthur Rank film|!ed0, radio and TV actually pay 
starring Alec Guinness, opens at. higher newspaper advertising rates 
the Sutton, N. Y., March 31, the | than do films; in two others, Co- 
star will be in the unusual position | !umbus and Akron, the rate is the 
of competing against himself. | 52me; and in the other four, film 
Guinness, a fave with U. S. audi- advertisers pay a higher rate than 
ences and presently best-known | radio-TV. 
English thesp appearing in British On the other hand, in only two 
films, is currently being seen in | cities, Akron and Toledo, did news 
‘Lavender Hill Mob,” now in its | space for films exceed that given 
22d frame at the Fine Arts, N. Y. to radio and tele. 
‘Mob” has been continuing strong| Here’s a city-by-city 
and has shown no signs of slacking |of Wile’s findings: 
off. | Cleveland (Plain Dealer): 
Latter has also proved an un- | (Continued on page 23) 
usual click throughout the country. | 
It has already played about 300) 


ning 10 ena Gis ate Be ae _ ng na 
ernate ollcy 


runs. It’s the first Rank product | 
in years to gain top billing in big- 
Pittsburgh, March 18. 
Quick click of the art policy at 


seaters. | 

Harry Fellerman, sales topper of | 
Universal's special films division, ,; Warners’ nabe house, the Squirrel 
has closed a deal with Warner | Hill, in the last couple of months, 
Bros. circuits in upstate New York | has set a number of other local 
and Connect’ ¢ for “Mob.” In, exhibs dreaming about foreign pix 
addition, he’s dickering with other | on a limited basis, and some of 





rundown 


Total 





| likelihood is that exchange groups 
| to work on COMPO's fiscal opera- 
tion will be the same as those who | 
handled the “Movietime” tours in 
) each territory. 
| At the outset, theatre-men may 
lsend their checks directly to} 
COMPO in N. Y. or deposit them 
with the local committee for for- 
warding to the national headquar- 
ters. Organization’s ultimate aim 
|is to bill all member theatres direct- 
ly on a quarterly, semi-annual or 
annual basis, whichever is _ pre- 
ferred by the theatre-men. 
Rembusch has had only the past 
few weeks to get started on the | 
conversion. His co-committeemen 
are widely separated geographical- 
ly and this tends to make the job 
more difficult. 


Movietime Offers Stars 
For Spring, Fall Tours 








Top-name personalities are be-| 
ing offered local exhib organiza-| 
tions by Movietime, U. S. A. for a} 
renewal of the star tours this | 
spring and fall. For example, the | 
Movietime Down South Committee 
has been notified by Hollywood | 
that cone or more of the following | 
personalities might be available | 
for appearances in Tennessee: | 
Robert Cummings, Richard Carl- 


liam Holden, Robert Young, Kirk | 
Douglas, Glenn Ford, 


Alan Ladd. 


visited. 


| Yor’ about a week. It’s part honey- | 


-. | mal 
son, Mel Ferrer, Robert Ryan, Wil- | full-lenath 


Fairbanks, Jr., Louis Hayward and | jor Cartoon Films, Ltd. Although 


“ > |de Rochemont outfit is not commit- 
Expense of the tour is shared /teq to Col for “Farm,” it wil! offer 


by the exhibs whose towns are) pic first to Col in light of its tie 
Including transportation, | with the company on other deals. | 


orders foi a recuperative stay. 


end with his bride, Erle (formerly 


Krasna 
script 
which he is prepping. 


Krasna arrived over the week- | 


Mrs. Al Jolson). They'll be in New 


moon and part a research trip for 
on “Exclusive Model,” a 
on the fashion industry, | 


Unit's plans for a heavy slate of | 


pic production this year have been | 
stymied by inability to get approv- | 
als 
Hughes 
scripts and projects now before | 
him. W-K pact runs until the end | 
of this year. It 
they will exit RKO at that time, 
since the delays in 
provals have prevented them: from 


from studio topper Howard | 


on about a _ half-dozen | 


is expected that 





getting ap- 


making the number of 


planned and thus the capital gains | 
on which the deal was predicated 


have not been fully realized. 


tims of discriminatory practices 


}and that they’re fighting for their 


existence “and don’t care who gets 
hurt” in their effort to correct al- 
leged abuses. There's even senti- 
ment in exhibition circles’ for 
moves looking to the classification 
of production-distribution as a 
(Continued on page 14) 


De Sica Likes Dubbing On 
His Italo Pix; Set For 
Filming Stint With RKO 


Deal reportedly has been set be- 





(tween Howard Hughes and Vittorio 
De Sica, director of the prize-win- 
pix they |Ming Italian films, “The Bicycle 
..| Thief,” “Shoeshine” and “Miracle 
in Milan,” for the latter to make a 
picture for RKO. 


Film will be 


Production team has a variety|made in Hollywood, Italy or in 


of deals in prospect. They range 
from moving the unit as is to an- 





lots. 


Col to Get First Distrib 


with one of the smaller 





Columbia, Pictures will get first 
look for distrib rights at “The Ani- 
Farm,” Louis de Rochemonti 
cartoon feature cur- 


rently in production in London in| 


both places, depending on the fina! § 
story selection. 
‘other studio, to salary deals and | Who arrived in New York last Wed- 
to an exchange of stock merger |nesday (12), and 


Although De Sica, 


his personal rep, 


Marcello Girosi, would not admit 


that a deal had been concluded, in- 
|siders acknowledge that an agree- 
iment has been reached, with De 
| Siea set to receive a six-figure sum. 

; ‘ % With Girosi acting as interpreter 
Bid on De Rochemont Farm ‘at a trade press confab Friday 
' (14), De Sica reported that he had 
no 
Hughes, although they had reached 
“an agreement in principle.” 


definite commitment with 


Ital- 
ian director, following a stopover 


Douglas | association with Halas and Batche- |in Chicago, is slated to arrive on 
‘the Coast next 
jopen talks with the RKO topper. 


Monday (24) to 
Meanwhile, he will attend a series 
of receptions being held in his 
honor both in New York and Chi. 
(17) 


chains for the film. Fellerman is | 
setting percentage deals equal to | 
those received for top American | 
product, and the film has been | 
guaranteed favored play dates. | 


FINAL UA’S1 PROFIT 
REPORT DUE SHORTLY 


Final report on the extent of | 
United Artists’ profit for 1951 is 
due within the next few days. The | 
earnings statement originally was | 
expected from Price Waterhouse & | 
Co. on March 15, but some delays | 
were experienced in obtaining 
final figures from a few foreign 
offices, 

Completion of the auditors’ 
Statement showing an in-the-black | 
Operation, means the new manage- 
ment group headed by  prexy| 
Arthur B. Krim will take posses- | 
Sion of 50° of UA’s stock. 





| ning 


them are already doing something 
about it. 

Harris circuit has decided to use 
its Denis theatre, in the class Mt. 
Lebanon neighborhood, as a test- 
ing ground, and will play art films 
there every Monday and Tuesday 
night on a _ two-showings-an-eve- 
schedule. “Tight Little Is- 
land” will launch the experiments. 

At the same time, Morris Finkel 
is plotting the same thing, but on 
a one-night-a-week schedule, at his 
Shadyside, which is also in a class 
neighborhood. Shadyside was un- 
til recently operated by WB, but 


reverted back to Finkel few months | 
| ago. | 

A lot of*other nabes, particularly | 
'the indies, are keeping an eye on 


the experiments, figuring maybe 
they may have. until now left un- 
tapped a reservoir that has been 
gushing for Warners in a neighbor- 
hood spot that was dying on its 


| feet. 


hotels and meals, it averages about | Co) will distribute de Rochemont’s On Monday the N. Y. Film 
$50 to $75 per day per person.|“*Wajk East on Beacon” and an- Critics, at a luncheon at 21, pre- 
Touring group visiting a small) other upcoming pic. sented him with a plaque for his 
community usually consists of a; Meanwhile, Lothar Wolff, de “Miracle in Milan,” which was 
star, starlet and director. |Rochemont aide and associate pro- | (Continued on page 14) 
Meanwhile, nine Hollywood per- | ducer of “Beacon,” left last week | 
sonalities this week began a tour! for England to check the progress | KRAMER WINDS FIVE PIX 
as ee exchange | being made on “Farm.” According | 
erritory as the first of a new! to Borden Mace, prexy of the RD- | 
series of Movietime tours skedded| DR Corp., the Ps Rochemont or- | IN FIRST YEAR AT COL 
Hollywood, March 18. 
Stanley Kramer celebrated his 


for this spring by the Council of | ganization, two or three reels of | 

Motion Picture Organizations.|the film will be brought back to 

They'll spend all week visiting as the U. S. to show distribs for the | first anniversary on the Columbia 
many cities as possible and mak- | purpose of arranging a deal. |lot with a total of five pictures 
ing appearances before civic; Pic, based on the late George | completed, two more in production 
groups, charitable organizations|Orwell’s social satire, is being | and 15 stories lined up for future 
and schools. financed with frozen pounds earned filming. In addition, he completed 
| Troupe includes Harold Shu-|by the producer’s “Lost Bound-| “High Noon” to wind up his old 
mate, William Lundigan, Chill| aries.’ Work on the project was| commitment with United Artists. 
, Wills, Tim Holt, Regis Toomey,! begun last March when Orwell's! Kramer's second-year program 
| Paula Raymond, Laura Elliot, Vir- | widow, now Mrs. Sonia Blair, gave | calls for “The © Library,” “The 
ginia Hall and Irene Martin. Sev-!|an option to de Rochemont with | Cyclists’ Raid,” “Member of the 
eral of the group are expected to|the proviso that she would have | Wedding” and three others to be 
'stay over for two days to attend the okay on the script, to assure| named later. His contract with 
ithe annual conclave of the Okla- the preservation of the spirit and | Columbia calls for 30 features in 
jhoma Theatre Owners. intent of Orwell's book. five years. 
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6 FILM REVIEWS 


VARIETY 


" Wednesday, March 19, 1952 





Macao 





Routins cops and robbers 
film set in Orient, with Jane 
Russell, Robert Mitchum and 
William Bendix names 
help b.o. 


RKO release of Alex Gottlieb produc- 
tion. Stars Robert Mitchum, Jane Russell, 
William Bendix; features Thomas Gomez, 
Gloria Grahame. Directed by Josef von 
Sternberg. Screenplay, Bernard C. Scho- 
enfeld and Stanley Rubin; camera, Harry 
J. Wild; editors, Samuel E. Beetley, Rob- 


ert Golden; music Anthony Collins. Pre- | 
March 14, ‘52. Running 


viewed in N. Y. 
time, 81 MINS. . 

Nick Cochran ..........+:+- Robert Mitchum 
Julie Benson ° Jane Russell 
Lawrence Trumble ...... William Bendix 
Lt. Sebastian ............Thomas Gomez 


Margie .....0.cccceseces HOF Grahame 
Halloran .......sessseses: Brad Dexter 
Martin Stewart.....+.... Edward Ashley | 
Itzumi nese pe Cwesees Philip Ahn 
Kwan Sum Tang .....- Viadimir Sokoloff 
Gimpy ‘ ceaccececsicee se aemeee | 





“Macao” pairs Jane Russell and | 


Robert Mitchum; contains the 
cliche elements of adventure, ro- 
mance and intrigue for use in 
trailers and blurbs, and is set in 
the mysterious Orient. Yet all 


opposition of the medical profes- 
sion, provides the story line for 
this film version of Emily Dunning 
Barringer’s novel, “Bowery to 
Bellevue.” 

Unfolded in semi-documentary 
style, in which hespital procedures 
of the period are displayed in de- 
tail, picture fails to develop dra- 
matic punch except in a few in- 
stances. Succession of hospital se- 
quences slows the pace, and film 
drags along in its overlength foot- 
age. 

Story is a biography of the au- 
thor’s experiences in medical 
school and. later as an interne at 
N. Y.’s Bellevue Hospital. June 
Allyson goes through Cornell Med- 
| ical School, and becomes the first 
femme interne in a N. Y. hospital, 
|'where she battles the opposition 
| and hazing of the doctors and male 
|internes. Large amount of footage 
is devoted to detailing various 
phases and treatments and surgery, 
| with the girl finally breaking down 
| the barriers against femme medics. 

Major asset of the picture is a 
|group of sexcellent performances 





it adds up to is a routine formula | provided by cast toppers and sup- 


pic. However, marquee names of 
Miss Russell, Mitchum and 
liam Bendix should earn the pic 
top-house bookings, resulting in 
mild b.o. returns. 

Story is set in Macao, a Portu- 
guese colony south of Hong Kong. 
It opens with the arrival of three 
Americans — Miss Russell, a 
cynical, wise - cracking chirper; 
Mitchum, an ex-GI running away 
from a minor shooting scrape, and | 
Bendix, disguised as a salesman | 
but in reality a New York detec- 
tive entrusted with the job of 
bringing back to the States Brad 
Dexter, local gambling kingpin. 
For some reason, not fully ex- 
plained in the picture, Dexter can- 
not be touched within Macao but 
must be apprehended outside the 
three-mile limit. 

Up to Bendix’s arrival, efforts | 
of the international police to nab | 
Dexter have failed and New York 
cops sent to get him have been} 
murdered. Dexter engages Miss | 
Russell to sing ‘at his club and 
makes a play for her, to the dis- 
pleasure of his girl friend (Gloria 
Grahame). Believing Mitchum to 
be the New York cop, Dexter fails 
in an attempt to bribe him to leave 
the island and resorts to more 
drastic means. Meanwhile, Bendix 
enlists Mitchum’s aid. Eventually, 
Bendix ends up with a knife in 
his back, and with his dying words 
tells Mitchum that be has arranged 
to clear him with U. S. authorities | 
if he brings Dexter back, a task | 





Wil-| pably 


porting players. Miss Allyson ca- 
handles her assignment; 
Arthur Kennedy delivers a _ re- 
strained characterization as _ the 
young medic, while Gary Merrill is 
fine as the hospital’s medical direc- 
|tor. Mildred Dunnock provides a 
sincere performance as the elderly 
medic who struggled for years 
against opposition to women enter- 
ing the profession. Jesse White, 
Marilyn Erskine, Gar Moore and 
Erwin Kaiser are most prominent 
|in the lengthy supporting cast. 
Producer Armand Deutsch pro- 
vided a fine production mounting, 
and details, customs and dress of 


| the 1900 period are picturesque, to 


provide proper setting to the pro- 
ceedings. Despite the factual line 
of the story, which prevents upbeat 
of dramatic passages, director John 
Sturges capably spotlighted the 
sincere performances of the cast 
toppers for maximum effect. Tech- 
nical contributions are topgrade, 
including photography by Paul C. 
Vogel and music by David — 
att. 


The Sniper 





Extremely well-done suspense 
melodrama on sex criminals, 
with possibilities according to 
handling. 





Hollywood, March 14. 
_ Columbia release of Stanley Kramer 
Co. production; associate producers, Edna 
and Edward Anhalt. Features Adolphe 


Mitchum dutifully performs. Of | Menjou, Arthur Franz, with Gerald Mohr, 


course, there is a romantic interest | 
between Miss’ Russell | and} 
Mitchum. After the usual mis-| 
understanding, the two are re-| 
united. 


Marie Windsor, Frank Faylen, Richard 
Kiley, Mabel Paige, Marlo Dwyer, Ger- 
aldine Carr. Directed by Edward Dmy- 
tryk. Screenplay, Harry Brown; story, 
Edna and Edward Anhalt; camera, Bur- 
nett Guffey; editor, Aaron Stell; music, 
George Antheil. Previewed March 13, 


Film has the usual” chases| ‘52. Running time, 87 MINS. 

. ; Lieutenant Kafka........ Adolphe Menjou 
thi ough -narrow Chinese streets, | Eddie Miller... ....cccccsss Arthur Franz 
glimpses of wide-open gambling | sergeant Ferris..... pecsesa Gerald Mohr 
joints, waterfront scenes, the typi- | Jean Darr............ s+ee.Marie Windsor 


cal subservient Oriental henchmen | jsPéctor Anderson... 


and the jealous girl friend. 

Miss Russell displays her more 
famous attributes within the limits 
of the production code. Mitchum 
and Bendix turn in routine, pass- 
able jobs. Miss Grahame, who 
scored in “The Greatest Show On 
Earth,” is not shown to advantage. 
She’s a much prettier gal than pre- 
sented in the film. Brad Dexter 
is okay as the heavy, while Thomas 
Gomez, a fine actor, 
in the role of a corrupt police of- 
ficial. 

Director Josef von Sternberg 


does the best possible job with} 


the uneven, thin screenplay by 


Bernard C. Schoenfeld and Stan- | 
Technical credits are | 


ley Rubin. 





standard. Holl. 
The Girl in White 
Biographical drama of a 


femme medic in 1900. Nom- 
inal biz despite toplined June 
Allyson, Arthur Kennedy and 
Gary Merrill. 





Hollywood, March 18. 

Metor release of Armand Deutsch pro- 
duction. Stars June Allyson, Arthur Ken- 
nedy, Gary Merrill; features Mildred Dun- 
nock, Jesse White, Marilyn Erskine. Di- 
rected by John Sturges. Screenplay, lrm- 
gard Von Cube, Allen Vincent; adapta- 
tion, Irmgard Von Cube, Philip Steven- 
son, from book by Emily Dunning Bar- 


ringer; camera, Paul C. Vogel; editor, | 


Ferris Webster; music, David Raksin. | 
Previewed March 11, ‘52. Running time, 
92 MINS. 


Dr. Emily Dunning 
Dr. Ben Barringer 
Pr. Seth Pawling ‘ 
Dr. Marie Yeomans 
Alec 


June Allyson 


‘ Gary Merrill 
..Mildred Dunnock 
Jesse White 
Nurse Jane Doe......... Marilyn Erskine 
i Mss kstseesweseda Guy Anderson 
Dr. Graham ‘ Gar Moore 
Dr. Williams.. 
Nurse Bigley . 


Ann Tyrrell 


Matt ..+. James Arness | 


Commissioner Hawley ... Curtis Cooksey 
Se EE, « bn caGes eeu Carol Brannon 
Nurse Schiff ‘ .. Ann Morrison 


NUPee BEGGROP... ccccccce Jo Gilber: 
Pe. WOO. 6 cicsescoces Erwin Kaiser 
th i ..6vreveetebeces Kathryn Card 


Dr. Ellerton 
Nurse Hanson 





is wasted | 


Arthur Kennedy | 


erpeecrsein: 


ecessccoces Jonathan Coti | 
Joan Valerie | 


..-Frank Faylen 






r. James G. Kent... .. Richard Kiley 
Landlady.......... eeeseees»-Mabel Paige 
May Nelson......... eseee.-. Marlo Dwyer 
COMO 5. 6.06 000086% eeee..Geraldine Carr 
PD no ceva eeiden’ Ceecccee: ay Novello 
Police Interlocutor..........-Ralph Peters 
Chadwick ...csccces ecccee Max Palmer 
interne ecccce Sidney Miller 
MR: « 640 s0000b cones ee Hurb Latimer 
DE 0 dan teeeeeas eeees-Dani Sue Nolan 
Mayor........-ccccccccese- Marry Cheshire 
Chief of Pollee.«cccveceessss Cliff Clark 





An effective suspense melodrama 
has been fashioned around this 
study of a sex criminal. The ap- 
proach has an adult intelligence 
' that gives the film sales ammuni- 
tion beyond routine sensationalism, 
and surprisingly good grosses may 
result from careful booking and 
thoughtful exploitation. 

A plea for corrective legistation 
that will better enable society to 
| Spot and care for, possibly cure, 
| the psychotic criminal, is pitched 
,in the Edna and Edward Anhalt 
| production from their own story. 
Sound motion picture dramatic 
values are present, however, to 
| port film from being a clinical re- 





port on a social problem. Edward 
| Dmytryk directed for the Stanley 
|Kramer Co. unit at Columbia, 
_keeping a tight rein on suspense 
j}and pace in the grim unfoldment. 
Harry Brown’s scripting of the 
| ceptionally good. 

| The story is run off against a 
San Francisco background, tell- 
ingly photographed by Burnett 
Guffey to point up the melo- 


dramatic values, and_ strongly 
played by the cast. Arthur Franz 
| portrays the criminal, a young 


| 


|}man with a record already indi- 
| cating the path he is on. Fighting 
an urge to kill attractive brunets, 
| Franz tries in his inept fashion to 
obtain help, but is unable to break 
down the carelessness and indif- 
| sennes of those who might give 
aid. 
Franz’s 
urge 


Struggles against his 
arouses consklerable audi- 
ence pity and provides an under- 


Dh <'s\ cnrctanena Col ‘rancis : 

Elevator Boy...” a Cameron Grant | Standing of, although not sympa- 

Patient David Fresco’ thy with, the events that take 
place. By the time Franz’s high- 


A woman's fight to become a doc- 
tor back in 1900, despite vigorous 


powered rifle has claimed its sec- 
j;ond victim, the city is nearing 


| controversial subject matter is ex- | 


The Bad Lord Byron 
“The Bad Lord Byron,” Brit- 
ish import preeming today 
(Wed.) at the Trans-Lux 72d 
St. Theatre, N. Y., was re- 
viewed by Variety from Lon- 
don March 30, 1949. Dennis 
Price, Mai Zetterling and Joan 
Greenwood star in the Sidney 
Box production. International 
Releasing Organization, Inc., is 
distributing in the U. S. 

Myro rated the film as a 
weak historical romance which 
“relies upon an interminable 
series of flashbacks to estab- 
some semblance of continuity 

. no pull in American the- 
atres.” Stars are given “little 
opportunity” to display their 
ability. 








panic, and the police are on the 
prowl to solve the seemingly mo- 
tiveless murders and quiet the 
aroused press and political factions. 
Two more victims fall to the snip- 
ing carbine before Franz is cor- 
nered in abject, pitiful surrender. 
The ending is more logical than 
the typical gun-blazing film finale. 

Backing the standout work of 
Franz is a quietly forceful per- 
formance by Adolphe Menjou: as 
the work-a-day police lieutenant, 
Marie Windsor’s very good por- 
trayal of the first victim and Marlo 
Dwyer’s as the second to fall to 
the sniper. Richard Kiley, — 
psychiatrist; Mabel Paige, Geral- 
dine Carr, Gerald Mohr, Frank 
Faylen, Ralph Peters and Sidney 
Miller are among the others pro- 
viding firstrate support to film’s 
dramatic intentions. 

Aaron Stell used his editorial 
scissors with concise effect on the 
film’s 87 minutes of footage and 
George Antheil gave it dramatic 
scoring. Brog. 


Ma and Pa Kettle at 
the Fair 


Okay new entry a U’s “Ket- 
tles” series for situations 
where these ‘mean business. 


Hollywood, March 13. 

Universal release of Leonard Goldstein 
production. Stars Marjorie Main, Percy 
Kilbride; features James Best, Lori Nel- 
son, Esther Dale, Emory Parnell, Oliver 
Blake, Russell Simpson, Rex Lease. Di- 
rected by Charies Barton. Screenplay, 
Richard Morris, John Grant; story, Mar- 
tin Ragaway, Leonard Stern, Jack Hen- 
ley; camera, Maury Gertsman; editor, Ted 
J. Kent. Previewed March 11, °’52. Run- 
ning time, 78 MINS. 





yy ~ “Se eee yr Marjorie Main 
. & . Serer. Percy Kilbride 
Marvin Johnson..........+.- James Best 
Rosle Battle... .v.ccccccccacss Lori Nelson 
Birdie HIcKS...<cccvccsecs: Esther Dale 
Billy Reed. ..<.cccccccevs Emory Parnell 
GOOGEOR. «2... ccccecseses Oliver Blake 
Clem Johnson..........- Russell Simpson 
MOTE. ccc ccvvcvevccece .. Rex Lease 
CEOWORE. « vcscccescoses Zachary Charles 
Mrs. Hicks... .cccccccccess Hallene Hicks 
Medicine Man............ James Griffith 





Universal has another “Ma and 
Pa Ketle”’ comedy grooved to 
please in those situations where 
others in the series have lured cus- 
tomers. It is lightly-based situa- 
tion comedy aimed for a broad 
type of escapism, and is pushed 
along towards that goal by Mar- 
jorie Main and Percy Kilbride in 
the title roles. 

Plot is loosely strung together 
on situations that find Ma and Pa 
yearning to send daughter Lori 
Nelson to college and trying to 
raise the money at the county fair. 
Pa’s not much good at working, 
but he’s a Yankee trader and be- 
fore he’s through, he has parceled 
out 50% interest in Ma’s fair win- 
nings for jam-making and bread- 
baking to two of his creditors and 
wound up with an old trotter. 

When Ma makes her entry in 
the jam contest, a mixup has her 
actually entering the horse in the 
big trotting race. She wins the jam 
contest but is disqualified, then 
takes the bread-baking trials but 
the two partners collect the coin. 
With only the race left to raise 
the needed college money, Pa dons 
silks and the old trotter takes on 
new life. However, there’s a trick 


race, but he and Ma still’ come out 
with the money. 

Miss Main and Kilbride breeze 
through the familiar characters 
easily. Miss Nelson and James Best 
are paired for young love and 
comedy assists come from Esther 
Dale, Emory Parnell, Oliver Blake, 
Russell Simpson and others under 
| Charles Barton’s broad direction. 
| An okay round of budget values 
|are to be found in Leonard Gold- 
stein’s production of the Richard- 
Morris-John Grant script, based on 
a story by Martin Ragaway, Leon- 
ard Stern and Jack Henley. Maury 
Gertsman’s lensing, the editing 





good, Brog. 


UPT 50c DIVVY 


Continuing its $2 annual rate, 
| United Paramount Theatres board 
|has declared a quarterly 50c per 
'share common stock dividend. 
| It’s payable April 18, to stock- 
| holders of record on March 28. 








ending that finds Pa losing the} 


Tarzan’s Savage Fury 


Routine entry in the “Tarzan” 
series, passable for secondary 
situations. 


Hollywood, March 18. 

RKO release of Sol Lesser production. 
Stars Lex Barker, Dorothy Hart, Patric 
Knowles, Charies Korvin; introducing 
Tommy Carlton. Directed by Cyril End- 
field. Screenplay, Cyril Hume, Hans Ja- 
coby, Shirley White; based on characters 
created by Edgar Rice Burroughs; cam- 
era, Karl Struss; editor, Frank Sullivan; 
music, Paul Sawtell. Previewed March 
14, 52. Running time, 81 MNS.! 








TarzaMm...ccccccccssceseesers Lex Barker 
JAMO... ccccccccvccccccesss Dorothy Hart 
Edwards. ..cescccescesses: Patric Knowles 
Rokov ......cccsecsessess Charles Korvin 
TOCY . .. cccccccccsccccees: Tommy Carlton 





A series of unexciting jungle 
heroics are offered in “Tarzan’s 
Savage Fury,” and the results are 
just passable for the secondary 
market. A couple of tries at tricks 
that will please the kiddie fans are 
made, but do nothing to relief the 
formula material and the static 


pace. 

The long-lived film series intro- 
duces a sort of Tarzan, Jr., in the 
person of young Tommy Carlton, 
a jungle boy taken in by Tarzan 
and Jane (Lex Barker and Doro- 
thy Hart). Moppet tags along 
when the. jungle lord and bride 
lead a party into dangerous 
Wazuri country on a diamond hunt. 
Barker has been sold a bill of 
goods by Charles Korvin and Patric 
Knowles, latter posing as Tarzan’s 
English cousin, that the diamonds 
are for England’s war industry. 

Trek through jungle and over 
desert and mountains is dragged 
out very slowly by Cyril Endfield’s 
direction, and when party reaches 
its destination the truth comes out. 
The natives are aroused, but the 
lord of the jungle manages to ad- 
minister savage justice to the 
heavies and save Jane from a 
sacrificial death. 

Carlton is introduced while being 
used as crocodile bait by some na- 
tive hunters. Kid’s muscular 
physique fits in with the demands 
of the series and he probably will 
be seen again as Tarzan’s young 
pal. Barker, Miss Hart, Knowles 
and Korvin do what they can with 
the cliche dialog and stock sit- 
uations found in the script written 
by Cyril Hume, Hans Jacoby and 
Shirley White. 

Usual jungle background and 
stock shots of African animals 
frame the Sol Lesser production 
and provide a suitable setting for 
the comical cavorting of Cheta, 
Tarzan’s pet chimp. Technical 
credits are standard.: Brog. 





Night Stage to Galveston 
(SONGS) 





Routine Gene Autry oatuner, 
slowly paced. 





Hollywood, March 12. 

Columbia release of Armand Schaefer 
roduction. Stars Gene Autry; features 
at Buttram, Virginia Huston, Thurston 
Hall, Judy Nugent, Robert Livingston, 
Harry ep obert Bice, Frank Sully. 
Directed b eorge Archainbaud. Writ- 
ten by Norman S. Hall; camera, William 
Bradford; editor, James Sweeney. Pre- 
viewed March 10, ’52. Running time, 62 


MNO n20500s eoeesseaachs Himself 
OS arr -Pat Buttram 
AmB Bellamy... ....cccces Virginia Huston 
Colonel Bellamy........... Thurston Hall 
2 RS Judy Nugent 
Adj. Gen. Slaydon..... Robert Livingston 
EPP «6 4.000% 0040069 Harry Cording 
sngpete BORO 16 coc ccenses Robert Bice 
ESS eee. | 
Clyde Chambers........... Clayton Moore 
Captaits Rramer..ccccccesse. Frank Rawls 
err Steve Clark 
PE nthe 8s Cem eeeesecs Harry Lauter 
Ba. Oe MEAs 0 000 c00e6eee Robert Peyton 
ay. Ws 64 45 oa cueduneees Lois Austin 





Gene Autry fans will find this 
one a_ slowly-paced, talky sage-| 
brusher that takes a long time to 
get through its 62 minutes of foot- 
age. 

Plot deals with that period in 
Texas history when the Rangers 
were out and the state police ad- 
ministered the law in roughshod 
fashion to any who might oppose 
them. Tiring of the killing and 
robbing done in the name of the 
law, Autry, an ex-Ranger, musters 
others of the disbanded group and 
collects affidavits of wrongdoing by 
Robert Livingston, head of the 
state police, and his henchmen. 


| Directed by Bernar 





A stock series of events is pre- 
sented in formula style before | 
Autry can make use of his reports | 
on police corruption and oust Liv- | 
ingston. The Rangers are restored | 
to power, assuring a law-abiding | 
Texas. 

George Archainbaud’s direction | 
makes the chases and fights ap-| 
pear stagey and unexciting, and 
pacing is bogged down in an over- | 
load of dialog and characters. | 





‘and other technical functions are | 


Autry sings “The Eyes of Texas.” 
“Down In Slumberland” and “A'} 
|Heart As Big As Texas” in his | 
|usual fashion, while ,comic side- 
| kick Pat Buttram works over “Yel- 
|low Rose of Texas.” Others mixed | 
up in the Norman S. Hall script 
{are Virginia Huston, daughter of | 


publisher Thurston Hall; Judy Nu- | 


—; 


Sully. .None of the perfo 
2 ly larly performances 
sual ry of outdoor values 

y Arman 


is provided aefer’y 

roduction, and William Brad. 

ord’s camera does well by, them, 
Tog. 


Island of Precida 
(ITALIAN) 








Topflight meller; strong entry 
for Italian-language houses. 





Casolaro Films release of Luciano Doria 
roduction. Stars Claudio Gora, Vera 
armi, Carlo Ninchi, Franca Marzi. )j. 
rected by Mario Cequi, Screenplay, L, 
Giacosi; camera, Tonino Delli Colli: mu. 
sic, Ezio Carabella. Tradeshown in N. y,, 
March 14, ’52. Running time, 90 MINS, 


vs Mitns anieed eocsatomnees Claudio Gora 
MARI... occccccsee eteoseseses Carlo Ninchi 
DN <etbuipeveetin eececces Vera Carmi 
Diwali sos tae ks hooey se 66 Franca Marz 
Father Elia.....eseeessss. Giulio Donninj 
DUPOCKEE .... .ccccccedeces ...»Mario Gallina 
GT 0's 2 6b 000 cteoese Agostino Salviette 

OF. ccccccccesa «++--Annibale Betrone 
WO «sv cwcsceoneset eee Checco Durante 
Marciano. ..cccccccecsece: Fausto Guerzoni 
Morabito.......ceee eesbcosecat Pio Campa 
Giacomo......+.. eeecccevcces Paelo Reale 
Rognl. ... cccccccccscccaces Angelo Dessy 
MiChOhS.. cccccccseveccece. Giovanni Peiti 
BOOED oc aceccccsees Armando Guernieri 
ee ere ee Janella Montis 


(In Italian; English Titles) 





Neatly - constructed _ prison-life 
meller, this proves one of the best 
of recent production from Italian 
studios, despite the absence of bet- 
ter-known Italo names. The ability 
of producer Lucian Dorio and di- 
rector Mario Sequi to sustain in- 
terest in what starts out like a rou- 
tine penitentiary yarn, goes far in 
making this swift-moving enter- 
tainment. “Island of Procida” 
shapes as a very strong grosser at 
Italian-language houses, and has 
possibilities in certain art theatres, 

Production introduces various 
prison types as it traces the life of 
a promising young surgeon, sent 
up for 20 years because he mur- 
dered his unfaithful sweetheart. 
He’s embittered behind bars until 
called in on an emergency opera- 
tion on a child, landed on the bar- 
ren penitentiary island by an air- 
plane crash. The medico is attract- 
ed to the child’s older sister and 
is regenerated through their mu- 
tual love. Odd part is that al- 
though he twice proves a hero in 
the pen, he is forced to serve out 
his full sentence, with their ulti- 
mate marriage a culminating note 
after he is released. 


There is the usual jail break, a 
moderate affair contrasted with 
comparable U.S. pix, but the near- 
assault sequence between one of 
the escaping jailbirds and an inno- 
cent gal supplies dramatic sus- 
pense. 

The jailed medico is played to 
the hilt by Claudio Gora. Giulio 
Donnini portrays a realistic, ha- 
man prison chaplain. Vera Carmi, 
a comely blonde, makes a fine 
femme lead. Carlo Ninchi, as the 
sex-crazed prisoner, is excellent, 
while Franca Marzi heads a good 
supporting cast. 


Sequi’s direction goes far in 
making the routine story by L. Gia- 
cosi worthwhile. Dorio has given 
it fully adequate production values. 
Camera work of Tonino Delli Colli, 
while not so good in several fog- 
bound sequences, is fine on close- 





ups. Wear. 
Les Loups Chassent 
La Nuit 
(Wolves Hunt At Night) 
(FRENCH) 
Paris, March 7. 
Pathe-Consortium release of CICC-Fono- 
aa roduction. Stars Jean-Pierre Au- 


arla Del Poquie. Fernand Ledoux. 
Boderie. Screenplay, 
F. Thuret, Borderie; camera, Jacques Le- 


mare; editor, Taverna. At Le Raimu, 
Paris. Running time, 97 MINS. 

SR ere Jean Pierre Aumont 
Katherine...........+. Carla Del Poggio 
BEDS 6 60 05606eeeev6604 Fernand Ledoux 
WUE. «66-0066 606660666662 Marcel errand 
GN. 4.8000 5060006es000e~ Roldand@ Lupi 





This film concerns itself with in- 
ternational sabotage and skuldug- 
gery. Productionwise it is a bit 
better than the usual European at- 
tempt at this sort of film. Plot is the 
stock one, with the usual high- 
powered brutality and spontaneous 
love and sacrifice. This type of pic 
is made much better in the U.S. 
It could do for lower half of dual- 
ers in some U.S. houses, being 
exploitable via Jean Pierre Au- 
mont’s name. 

Laid in Venice, production con- 
cerns a secret service agent out 
to locate the gang that has been 
sabotaging French military planes. 
Into this comes a cynical chan- 
toosy who falls for the secret serv- 
ice man (Aumont). Then follows 
a brief idyll along Venetian canals 


| and in gilded old bedrooms. 


Direction of Bernard Boderie 
manages to keep pic moving. Good 
bits of business give the film a nice 
filling out. Aumont does not have 
the necessary presence and brittle- 
ness to give the secret service 
agent a slick veneer. Carla Del 
Poggio gives.the role of the dis- 


| gent, young orphan aided by Autry, | illusioned girl too much drama. 
and Livingston’s henchmen, Harry | Fernand Ledoux is fine as the key 
Cording, Robert Bice and Frank | journalist. Mosk. 
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TRADE 


lowa Address 


Iowa exhibs obviously take their travail with the distributors 
seriously. Here’s a “Lament a la Gettysburg” from an unnamed 
Iowa theatre operator as it appeared in the bulletin last week of 
Allied Caravan of Iowa, Nebraska and Mid-Central: 

“Some years ago, the distributors brought forth upon this in- 
dustry a new policy, conceived in secrecy and dedicated to the 
proposition that all exhibitors are fair game. 

“We are now engaged in a great mass of calculations, testing 
whether this exhibitor or any exhibitor can long endure. We are 
met on the battlefield of percentage. We are asked to dedicate a 
large portion of our income to a final resting place with those who 
spend their lives that they may spend our money. 

“It is altogether anguish and torture that we should do this, but 
in a larger sense we cannot evade, we cannot escape, we cannot 
underestimate this policy. The ‘blind checkers,’ clever and sly who 
compute here, have gone far beyond our poor power to add and 
subtract. 

“Our patrons will little note nor long remember what we play 
here, but the ‘powers-that-be’ can never forget what we report 
here. It is rather for us to be dedicated to the great task remain- 
ing before us—that from these vanished dollars we can take in- 
creased devotion to the few remaining; and that we here highly 
resolve that this year will not find us in the percentage bracket.” 

Even Charles Jones, editor of the bulletin, was moved to remark, 
“Oh, come now. Is it really that bad?” 














Show, Tieing N.Y. Music Hall Longrun : 


Mark, May Touch All-Time Coin High 


Not only will “Greatest Show on+¢ 
Earth” (Par) equal the N. Y. Mu- 
sic Hall longrun record of 11 weeks 
made by “Random Harvest” (M-G) 
in 1942-43, by going into its 11th Hollywood, March 18. 
week tomorrow (Thurs.), but the} Tarzan will continue his tree- 
total grossed by the circus opus | Climbing activities under the Sol 
will come near the all-time money | Lesser banner for 20 more years. 
high of $1,392,000. This total was| Producer closed a deal with the 
run up by “Great Caruso” (M-G) |Edgar Rice Burroughs estate cov- 
in 10 weeks last year (May-June-/| ering that period. 

July). | Contract includes the use of all 

“Show” will have grossed $1,279,- | the late author’s unpublished jun- 





Plenty More Tarzan 
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Major move looking to re-clas- | 
sification of the film industry from | 
“non-essential” to communications | 
status, along with the press and 
radio-TV, is being considered by 
film execs and theatre operators, 
on the heels of the Treasury Dept.’s 
announced opposition of any cuts 
in the Federal 20% admission tax. 
Department’s report, which was is- 
sued in Washington last Wednes- 
day (12), stated that the trade 
would have a low priority rating in 
any future tax reduction program, 
because of its relatively non-essen- 
tial character. 

Both the Council of Motion Pic- 

ture Organizations and the Theatre 
Owners of America’ recently 
mapped plans to combat the Fed- 
eral levy in addition to local ordi- 
nances, with committees appointed 
o acquaint Congressmen with the 
downbeat finances of many theatre- 
men and the need for tax relief. 
Some exhibs now feel, as a result 
of the Treasury’s report, that the 
only hope for that relief is via the 
shift in classification. Newspapers 
and radio-TV are free of any fed- 
eral levies such as on theatre ad- 
missions. 
(On another front, the industry 
for long has sought the re-classifi- 
cation, since it would give films 
(Continued on page 20) 


WB Plans Tinting 
19% of Product 


Hollywood,: March 18. 

Approximately 75% of the year- 
ly output at Warners will be made 
in color, as a result of the installa- 
tion of laboratory equipment capa- 
ble of processing eight features an- 
nually in Warnercolor. The other 
tinters will be in Technicolor. 

First production to get the War- 
nercolor treatment was “The Lion 
and the Horse,” followed by “Car- 
son City.’”” Same process will be 
used on “The Miracle of Our Lady 
of Fatima” and “Springfield Rifle.” 


Wo 




















Universal Sked 

Universal has s:.edded for re- 
lease during the current year 18 
or more Technicolor films, all-time 
high for the company. At this rate, 
every other pic placed in circula- 
tion by U will be a tinted product. 

Further increase in many-hued 
attractions is contemplated, the 
company noted, if the present fa- 
vorable market for big outdoor ac- 
tion pictures continues, the feeling 
being that color adds greatly to 
films of this type. 


RKO ASKS COURT OUT 
ON JARRICO’S CLAIMS 


Hollywood, March 18. 
First legal action against Holly- 
woodites who refused to answer 
the “are you a Communist?” ques- 





fairs Committee was instituted in 
| Superior Court here yesterday 
Jarrico is the defendant. 

RKO’s request for declaratory 
judgment stated the studio dis- 
charged Jarrico and discarded all 
manuscripts written by him for 








000, or close to that, by the time /gle stories in future “Tarzan” pic- 
with $1,369,000 probable for the | 
the possibility that it would do} 
at least $90,000 in the final ses-| lpD- 
| 9 
advance forecast. 
The Cecil B. DeMille production, 
week until March 26, will easily 
top the money total registered by ° 
Although obviously the lower scale, | W Hik 
then prevailing at the Hall, is part- 0 € eS 
cheer more, “Harvest” had the Homeoffice pub-ad staffers at 
enefit of the year-end (1942-43) ; > 
7 : tained 10% wage hikes, union 
only Lincoln's Birthday and Wash-| Shops and double severance pay 
ington’s Birthday a pos. inkki i 
y as added hypos result of the final inking this week 
the worst snowstorm of the year|% Rew pacts between the com- 
aN, YY, ee - 47m , : 
The unusual feature of the run | li¢ists Guild, affiliated with Dis- 
“Show” has been the steady | ‘ict 65, Distributive, Processing 
Both pacts are set to run for 
Ob : one year, expiring on Dec. 31, 1952. 
oler Seeking Backing, |Jan. 1, 1952. Official signing of 
. e ° ‘the contracts mark the first break 
Major Distrib Deal On | in the six-month talks between the 
|SPG and five film companies, 
_—_— q ._ . |inelude Warner Bros., 20th-Fox and 
ossible financing and a distri-| Universal. 
bution deal from a major film com- UA pact is regarded by union- 
pany is being sought by indie pro-| ites as the “best deal” from a se- 
ple Ay pny pix. Oboler, cur- | recent layoffs and job eliminations, 
ently in New York, will launch his! aj] units were adamant in seeking 
ye Coast on May 15 with “The/| tection. UA pact calls for the 
ions of Gulu,” a yarn with an| arbitration of all discharges for 
— in the Natural Vision process, | of the company to make layoffs, 
‘hich requires two cameras during but stipulates that if there are lay- 
at ane the use of polarized specs | the work must be eliminated and 
; e audience, | there must be no speedup or over- 
ing of “name” players for “Lions,” | (Continued on pa 
Sid Pink, his personal rep, is ho!d- , 
handling of Oboler’s three-dimen- | Ist Rep Candidate Up 
of these confabs, Oboler declares | 
that he is set to begin his arolect | Radio City Music Hall, N. Y.., 
, which has been viewing a flock of 
said, is no problem, since he can | Product recently, 
use the same sources which backed | 48 yet to follow Metro’s “Singin’ 
and the upcoming “The Twonky.” | films under consideration is Repub- 
His prime coin source is A. D. Nass, | lic’s first candidate for the Rocke- 
‘he automobile financing company. | Quiet Man.” 
New Process Setup | Prexy Russell V. Downing and 
on he would make all his indie pro- at several 20th-Fox entries. 
ductions in the three-dimensional | are “Belles on Their Toes” 


the 10th week closes today (Wed.), tures. 
full run of 11 weeks, predicated on | 
sion, regarded as a conservative | 
which will not round out its 11th NY. Staffers Get 
“Harvest,” which was $1,090,000. 
ly responsible for that picture not 
United Artists and Columbia ob- 
holiday week, whereas “Show” had 
in case of economic layoffs, as a 
Also, in was admittedly hurt by 
| paries and the N. Y. Screen Pub- 
’ |and Office Workers of America. 
(Continued on page 20) 
| Wage increases are retroactive to 
New 3-Dimensional Pic) which in addition to UA and Col 
ducer-director Arch Oboler for | curity standpoint. In the light of 
first three-dimensional effort on | agreements which offered job pro- 
African background. Pic will be | cause. Contract agrees to the right 
filming, two projectors for screen- | offs because of a decrease of work, 
While Oboler attends to the cast- | loading of the remaining em- 
ing talks with film execs about the 
sional films. Whatever the outcome | For Music Hall Run 
on the May date. Financing, he : 
has nothing set 
his former indie production, “Five,” | in the Rain,” the Easter pic. Among 
Jr. son of the founder of C.1.T. | feller showcase, John Ford’s “The 
Oboler indicated that from now 
(Continued on page 20) 
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tion of the House Un-American Af- | 





;(Mon.) by RKO. Screenwriter Paul | 


Casting Switch 


Hollywood, March 18. 

While plenty of mature film 
femmes insist on teenage roles, 
it’s different with Susan Whit- 
ney, currently in “The Miracle 
of Our Lady of Fatima” at 
Warners. 

Susan is only 11 years old, 
but winds up as a woman of 
45 in the final sequence. 








Chi Palace Indie 


Setup May Snarl 
Loop Bookings 


Chicago, March 18. 

As predicted last week, RKO has 
dropped its lease on its flagship, 
the Palace, after continued trouble 
with the motion picture operators 
union. Otto Eitel, head of the 
Bismarck Hotel, lessor of the prop- 
erty, announced formation of the 
Chicago Palace Corp., which will 
handle the theatre, with Roland 
Stonebrook as manager. House is 
scheduled to relight April 8. 


What makes the Loop booking 
situation more complex and inter- 
esting is the fact that the house 
will not be bound by the terms of 
the Jackson Park decree, which 
limits showing to two weeks and 
also prohibits clearance in defend- 
ant theatres. It’s assumed that the 
new corporation will bid for “The 
Greatest Show On” Earth” and 
other roadshow pictures, formerly 
shown either at the 1,073-seat 
Woods or 3,400-seat Oriental, now 
showing “Quo Vadis.” 

One of the new company’s di- 
rectors is Arthur Wirtz, head of the 
Chicago Stadium and other stadia 
throughout the country, in addition 
to his “Hollywood Ice Revue,” 
Cole Bros. Circus and boxing in- 
terests. With some attractions too 
large for the Chicago Stadium (18,- 
000 pews), Palace might be used 


-for some smaller events, perhaps 


concerts, 

New firm is angling with James 
Coston, former Warner Theatre 
division manager, and now opera- 
ter of his own circuit, to take over 
booking of the pictures. ; 

With the passing of the house 
into independent ownership, _ it 
raises an important point, likely to 
be seized upon by the Balaban & 


sufferers of the JP decree, since 


cept for the consent of Judge Mi- 
chael Igoe, B&K Loop 
cannot play pictures for longer 
than two weeks and cannot grant 
booking time. Circuit has an appeal 
pending in Chi Federal Appeals 
Court from the decision and it’s 
likely that it will be amended. 





Leytes Prepping Film 


Production in New York 


Josef Leytes, director of “Faith- 
ful City,” Israeli-made picture re- 
cently taken for distribution by 
RKO, is in New York making plans 





“The Las Vegas Story.” Company 


| asked the court to determine that | 
| RKO is not required to meet Jar- | 
;rico’s demands for damages and is | 
| not obligated to Jarrico in any way, 
| either for screen credit or other- | 


| Wise, 
Company bases its action on the 
fact that Jarrico refused to tell the 


| Committee whether he was a mem- | 


| ber of the Communist Party be- 
| cause to do so “might tend to in- 
| criminate” 
|after discharging Jarrico company 
| hired another writer to do a new 


| screenplay, and that the picture | Jules Levey 
was made from this new script, | acquired for release by 
Hall execs have also been looking | Which contained nothing created by 
They | Jarrico. It also charged that be- 
and | cause of this the studio suffered a 
\““Wait Till the Sun Shines, Nellie.” ‘delay in production. 


him. RKO stated that | 


for production of a film in Gotham, 
He hopes to get the project before 
the cameras by summer. 


A native of Poland, Leytes has 


|Israel, mostly on documentaries 
until he turned out “Faithful City.” 


He has applied for first papers and | 
now plans to become a U. S. citizen. 


| 


| 





UA Gets ‘The Slasher’ 


“The Slasher,” Arthur Gardner- 
production, has been 


United Ar 
tists, v.p. William J. Heineman dis 
| closed yesterday (Tues.). 

Adam Williams, 
jand Edward Binns. have the leads. 


Katz circuit, that they are the real | 


no other houses, except the Grand, | 
is now bound by the decision. Ex- | 


locations | 


worked extensively in England and | 


Meg Randall 


‘Balto Sunpapers Fight to Oust Pix 
yf Censors; Cite ‘Bitterness Due to Cuts 


Baltimore, March 18. 


| Baltimore Sunpapers, which re- 


|cently came out editorially for 
elimination of the State Board of 
Motion Picture Censors, continue 
their campaign this week with a 
series of four feature articles. Se- 
ries, by Frank Porter, reviews the 
history and describes the policies 
of the board and touches on the 
public’s attitude toward censor- 
ship. 

Porter points out that since ‘the 
film censorship law was enacted 
in 1916, scarcely a month has gone 
by without it being the centre of 
bitter public controversy And 
|} yet, he notes, few if any film pa- 
i trons are aware of what they have 
been forbidden to see. The Sun- 
papers, in preparing the film cen- 
sorship articles, made inquiries on 
32 recent films to Sydney R. Traub, 
prexy of the censor board. 

Six of the films were altered by 
the board while the other 26 were 
passed intact. The board furnish- 
ed Porter with copies of Form 11, 
the document issued by the censor 
to the distrib ordering him to make 
certain deletions before a film is 
shown to the public. The six films 
scissored include “Bitter Rice,” an 
Italian import; “A Place in the 
Sun,” “A Streetcar Named Desire,” 
“The Well,” “Born Yesterday” and 
“Texas Carnival.” “The Well” was 
never shown in Baltimore because 
producer Clarence Greene refused 
to let it appear with the 15 dele- 
tions ordered by the board. Single 
deletions of minor nature were 
made in “Born” and “Carnival.” 

Porter, in his initial article, 
quotes from the reports and re- 
veals the cuts made. For example, 
from “A Place in the Sun,” the 
board ordered the following: “In 
scene revealing George and Anne 
dancing in her bedroom, eliminate 
all scenic matter and dialog ap- 
pearing almost immediately after 

(Continued on page 18) 





Gelling Move Brings Pix 
Step Closer to High Court 
Ruling on Censorship 


Film industry moved a_ step 
closer this week to getting a clear- 
cut decision from the U. S. Su- 
preme Court on the legality of film 
censorship. Only barrier remaining 
is for the High Court to decide 
whether or not the industry's test 
case is within its jurisdiction. If 
the court so rules, it will be asked 
to outlaw motion picture censor- 
ship on the grounds that it is a 
violation of constitutional guaran- 
|tees governing freedom of expres- 
sion. 

Sparked by the Motion Picture 
| Assn. of America, industry is de- 
| pending on the W. L. Gelling case. 
'In a surprise move last week, 
| Judge H. N. Graves of the Texas 
| Court of Criminal Appeals recon- 
sidered am earlier decision and 
agreed to sign the appeal papers 
!of the Marshall, Tex., exhibitor 
Feces was convicted of defying a 
| 








local censorship board by showing 
| 20th-Fox’s “Pinky.” Had Judge 
| Graves remained adamant in refus- 
,ing to okay the appeal, Gelling’s 
| attorney, Robert H. Park of Beau- 


|}mont, Tex., and the MPAA were 
prepared to resort to another 
itechnical move. Under the law, 


| they were permitted to request a 

| Supreme Court Justice to sign the 

| appeal papers. 

| Associated with Park in the 

appeal are Herbeit Wechsler, Co- 
(Continued on page 20) 


‘Latuko’ Sequel 


Hollywood, March 18. 


Edgar Queeney, who filmed the 
African documentary, ‘“Latuko,” is 
coming out with a sequel about an- 
other African tribe, “Wakamba.” 
Picture, currently in the Techni- 
color plant, will be ready for re- 
lease in June. 

Both documentaries were filmed 
j under the auspices of the Ameri- 
can Museum of Natural History. 
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special method of 
presentation has created | 
a pre-sold patronage 
rarely known before- 
Now with public demand 


built up to its very peak, 
the world-awaited 
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7 | KIM HUNTER - KARL MALDEN - TENNESSEE WILLIAMS easto veon tHe onicina 
1ef PLAY “A STREETCAR NAMED DESIRE.“ BY TENNESSEE WILLIAMS AS PRESENTED ON THE STAGE BY IRENE MATER SELZNICK 
. — DIRECTED BY DISTRIBUTED BY ‘le 
ELIA KAZAN: WARNER BROS. PICTURES DISTRIBUTING CORP. \,! 
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Rainstorm Bops L.A. Albeit ‘Zapata!’ 
Sturdy $52,000; ‘Trees’ Modest 216, 
‘Boots’ Small 14446, ‘Mutiny’ Dim 11G 4°." ao, "Sie! vate 


Los Angeles, March 18. 
“Viva Zapata! is _ providing 
the bolstering here this session, 


with first-runs otherwise mild. 
Rainstorm hurt trade generally 
“Zapata!” looks fine $52,000 in 
four theatres, best for this unit 
in months. 
So-so $21.000 shapes for “Big 
Trees,” playing in three houses 
while “Boots Malone” looks 
small $14.500 in two sites. “Hong 
Kong” with “Flaming Feather” is 
light $14,000 in two spots while 
“Mutiny”’-““Waco” is equally slim 
at $11,000 in three locations. 
“Greatest Show on Earth” is 


holding at nice $26,500 in two 
houses, fourth frame. “Belle _of 
N. Y.” way below hopes opening 
week, is down sharply at $14.000 


in second stanza, two sites. ‘Quo 
Vadis” is — its three-week 
run at the Four Star 
$6.500 in final eight days. 
Estimates for This Week 

Los Anveles, Chinese. Uptown, 
Lovola (FWC) (2,097; 2,048: 1.719; 
1248: 70-$1.10)\—‘Viva Zapata!” 
(20th). Fine $52.000. Last week, 
“Hoodlum Empire” (Rep) and 
“Fabulous Senorita” (Rep), $17,- 
700 

Hollyweod, Downtown, Wiltern 
(WB) (2.756; 1.757: 2.344; 70-$1.10) 


—‘“Big Trees” (WB) and “Here 
Come Nelsons” (U). So-so $21,000. 
Last week, “Bend of River” (U) 


and “As You Were” (Lip) (2d wk), 
$24.300. 

Loew’s State. Eeyptian (UA) (2,- 
404; 1538: 70-$1.10) — “Belle of 
New York” (M-G) and “Treasure 
Lost Canvon” (U) (2d wk). Down to 


$14,000. Last week, okay $24,000 
but way below hopes. 
Hillstreet. Pantares (RKO) (2.- 


752: 2,812: 70-1)—"“Boots Malone” 
(Col) and “Harem Girl” (Col). 
Small $15,000 or near. Last week. 
“Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues) 
(5 days), $13,400. 

Los Angeles Paramount, Hawaii 
(F&M-G&S) (3.398: 1,106: 60-85)— 
“Hong Kong” (Par) and “Flaming 
Feather” (Par). Light $14,000. Last 
week, ‘Detective Storv” (Par) (3d 
wk-6 days) L.A. Par, $5,000; “Sail- 
or Beware” (Par) (7th wk-6 days), 
Hawaii, $2,100. 

Hollywood Paramount (F&M) 
(1,430; 60-$1.20) — “Detective 
Story” (Par) (4th wk). Off to $5,500 
in 8 days. Last week, $6,300. 

Orpheum, Beverly Hills ‘Metro- 
politan-WB) (2,213: 1.612; 85-$1.50) 
—“Greatest Show” (Par) (4th wk). 
Nice $26.500. Last week, $32,400. 

Ritz, Vogue, United Artists 
(FWC-UA) (1,370; 885; 2,100; 70- 
$1.10)—"*Mutiny” (UA) and “Waco” 
‘Mono). Thin $11,000. Last week, 
Ritz and Vogue only, “Phone Call 
Stranger” (20th) and “Dark Man” 
— (m.c.’s) (2d wk-6 days). $3.- 

Four Star (UA) (900; 90-$1.50)— 
“Quo Vadis” (M-G) (3d wk). Hit 
$6,500 in 8 days. Last week, good 
$6.300. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘‘Lavender Hill Mob” (U) (10th 
wk). Off to $1,900. Last week, nice 
$2.800. 

Wilshire (FWC) (2,296: 80-$1.50) 
—"‘African Queen” (UA) (12th wk). 
aoet $6,800. Last week, fast $7,- 
00 


‘Show’ Heads Hub BO, 
Tall $43,000; ‘Bend’ Big 
186, ‘Pandora’ Fair 216 


Boston, March 18. 

Although Hub is beset with 
strikes on two feeder bus lines and 
near epidemic of measles among 
school students, downtown majors 
are doing. surprisingly well. 
“Greatest Show on Earth” at Met, 
is Way out in front with “Bend of 
River” at Memorial fine. “Pandora 
and Flying Dutchman” is only fair. 
“Retreat, Hell!” in second frame at 
Paramount and Fenway looks okay. 





‘Show’ Sockeroo $27,000, 
Seattle; ‘Vegas’ Big 106 


Seattle, March 18. 


“Greatest Show on Earth” on 
roadshow policy shapes gigantic 


Bugles’ Fairish $9,000, Cincy: Bend’ 


with okay | 


at Paramount this stanza to easily 
pace the field. “Salesman” looks 





session. 
Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 
|90)—“‘Las Vegas Story” (RKO) and 
\“Texas City” (Mono). Big $10,000 
lor over. Last week, “Mutiny 
'(UA) and “Bride of Gorilla” (In- 





* | 
Broadway Grosses | 


Estimated Total Gross 





This Week $459,700 | die) (2d wk-3 days), $3,000. 
(Based on 24 theatres) | Fifth Avenue (Evergreen) | (2,- 
Last Year . $484,100 | 366. 65-90)—"5 Fingers” (20th) 


(Based on 17 theatres) land “Trail Guide” (RKO) (2d wk). 
»| Off to $5,000. Last week, modest 
| $7,500. 

| Liberty (Hamrick) (1,650; 65-90) 

| ‘Belle of N. Y.” (M-G) and “‘Sell- 
lout” (M-G) (2d wk). Oke $7,000. 


g y |Last week, $11,700. | 
| Music Box (Hamrick) (90-$1.25) 
i—“Salesman” (Col). Big $6,500. 
§ > eve. |Last week, “Lady Possessed” (UA) 


jand “Stormbound” (Rep), $2,600 
‘level: arc ;at 65-90c_ scale. 
Cleveland, March 18. | poe oiT (Hamrick) (2,282; 90- 
Stage partnership of Tony Ben- | $1.50)—"Quo Vadis” (M-G). ‘(5th 
nett and Toni Arden is bracing | ¥ ) Great $14,000. 
'“For Men Only” for a trim take $16,300 
| at State although not up to house's ‘Orpheum (Hamrick) (2.699; 65- 
;previous vaude bookings.  Best/99) _— “Invitation” (M-G). Slow 
| straight-filmer is “5 Fingers,” very | ¢¢ 999, Last week, “Retreat Hell!” 











lstrong at the Allen, “David and ; 4 J Sundown” 

| Bathsheba,” back for first pop- (Rep) a ado 

| priced run at Hipp, is rated lean. Palomar (Sterling) (1,350; 65- 

‘“I Want You” shapes mild at/ 99) “pend of River (U) and “On 

Palace. |Dangerous Ground” (RKO) (2d 
Estimates for This Week runs). Good $3,500. Last week, 


“Room for One More” (WB) and 
“Model and Marriage Broker” 
(20th) (2d runs), $3,000. 

Paramount (Evergreen) (3,049, 
90-$1.25) — “Greatest Show on 
Earth” (Par) Colossal $27,000. 
Last week, “Sailor Beware” (Par) 
and “Waco’ (Mono) (3d wk), $7,400 
at 65-90c scale. 


‘Show’ Big Noise 
In L'ville, $30,000 


Louisville, March 18. 
“Greatest Show On Earth” at 


Allen (Warner) (3,000; 55-80) — 
“Five Fingers” (20th). Big $14,000. 
Last week, “Bugles in After- 
noon” (WB), $12,000. 

Hipp (Scheftel - Burger) (3,700; 
5.-80)—“David” (20th). Lean $10,- 
000 on pop-price run. Last week, 
“Viva Zapata,” (20th), bright 


$16,000. 

Palace (RKO) (3,300; 55-80) — 
“I Want You” (UA). Mild $11,000. 
Last week, “Las Vegas Story” 
(RKO), $9,000. 

Ohio ‘Loew’s) (1,244; 55-80) — 
“African Queen” (UA) (m.o.). Neat 
$5,500 in 5 days of fourth down- 
town week following $6,500 last 
folio. 

State (Loew's) (3,450; 55-80) — 
“For Men Only” (Lip) plus Tony 
Bennett, Toni Arden onstage. Okay 
$20,000. Last week, “Belle of 





” P Rialto, with 75c-99c scale, is the 
a ag Elk tye, 60- big noise on the local main stem 
$1.50)—"Quo Vadis” (M-G) (17th | Currently. Getting in six shows 


Saturday (15), it looks gigantic 
$30,000. Other houses are doing 
fairly well, but in partial eclipse 
due to the big top pic. “Bugles 
In Afternoon” is nice at Mary An- 
derson. 

Estimates for This Week 


Kentucky (Switow) (1,100; 54-75) 
—‘Bend of River’ (U) (3d wk). 
Nice $3.500 in view. Last week, 
$4,500. 

Mary Anderson (People’s (1,200; 
54-75),—"“Bugles In Afternoon” 
(WB). Nice $8,000. Last week, 
“Retreat, Hell!’ (WB), $9,000 in 10 


days. 

Rialto (Fourth Avenue) (3,000; 
75-99)—"‘Greatest Show” (Par). 
Looks one of biggest things to hit 
town in many months. Huge $30,- 
000 looms. House is scaled at 75c- 
99c, under prices at many cities. 
Circus front and sawdust lobby 
part of bally. Last week, “Flaming 
Feather” (Par) and “Cloudburst” 
(UA), $9,000. 

State (Loew's) (3,000; 45-65)— 
“Invitation” (M-G) and “Mr. Im- 
perium” (M-G). Likely nice $11,- 
000. Last week, “Meet Danny Wil- 
son” (U) and “Here Come Nelsons” 


(FA) (1,200; 54-75)— 
“Hunchback Notre Dame” ‘RKO) 
and “Cat People” (RKO) (reissues). 
Modest $3,500. Last week, ‘“Treas- 
ure Lost Canyon” (U) and “Jim 
Forbidden Land” (Col), $4,000. 


‘Bend Fast $25,000, Det. Ace; Town’ 
Good $15,000, ‘Zapata’ Okay 186, 2d 


Detroit, March 18. 
“Bend of River” is sending a 


wk). Fine $6,500 for finai week 
after $7,000 last stanza. “Greatest 
Show” (Par) opens roadshow run 
Wednesday (19). 

Tower (Scheftel-Burger (500; 55- 
80)—"Viva Zapata” (20th) (m.o.). 
Lively $3,500. Last week, “Man in 
Saddle” (Col) (m.o.), $2,200. 


Mpls. Marks Time But 
‘Zapata’ Sturdy $7,500; 
‘Vadis’ 126, ‘Sailor’ 86 


Minneapolis, March 18. 
Holdovers continue to get the 
bulk of biz here, with the fourth- 
week “Bend of River,” “Quo 
Vadis,” in its third stanza, and 
“Death of a Salesman” and “Sailor 
Beware,” rounding out second 
second cantos, still riding high. Of 
the newcomers, ‘David and Bath- 
sheba,” playing its first regular 
scale date here, and “Viva Zapata” 
are creating the best boxoffice stir. 
Latter is especially sturdy. 
Estimates for This Week 
Century (Par) (1,600; 85-$1.25)— 
“Quo Vadis” (M-G) (3d wk). Fine 
$12,000. Last week, $17,000. 
Gopher (Berger) (1,000; 50-76)— 
“Viva Zapata” (20th). High praise 
for this one. Sturdy $7,500. Last 
(Continued on page 24) 











Last week, “Room for One More” 
(WB) and “Fort Defiance” (UA), 





Estimates for This Week 


Astor (B&Q) (1.200: 50-95) — 
“Cry, Beloved Country” (indie), 
Not too staunch at $8,000. Last | 


week, “Invitation” «(M-G) (2d wk). | 


$4800. 


Beacon Hill ‘Beacon Hill) ‘682; 
65-$1.20\—""Tom Brown's School- 
days” (UA) and “Shadow of Doubt” 
(Indie) (2d wk). Tepid $3,000 after 
$4,000 for first. 

Boston (RKO) (3.000: 
“Scandal Sheet” (Col) and “Weird 
Woman” (Indie). Only so-so $8,000. 


Last week, “The Mummy” (RKO) 

and “Mummy's Curse” (RKO) ‘re- 

Issues) split with “Treasure Lost 
(Continued on page 24) 


|for a good week currently World 


40-85)— | 


steady stream into the Michigan | $15,000. 


Palms (UD) (2.900: 70-95) — 
“Steel Town” (U). Trim $15,000. 
Last week, “Flaming Feather” 
(Par) and “Overland Telegraph” 
(RKO), $14,000. 


Madison (UD) (1,900; 90-$1.25)— 


preem bally of “Steel Town” at the 
Palms is upping biz slightly above 
average. Three strong holdovers, 
i “Greatest Show” at Madison, 
| “Quo Vadis” at Adams, and “Viva 
| Zapata” at Fox, complete the 





: “ 7 ” , ance” (Indie). i y 
| bright Detroit picture this week. Greatest Show (Par) (4th wk). Last ae “David” capt vane 
“Show” is especially big for fourth Big $19,000. Last week, $21,000 “As You’ Were” (Lip) NSG 
Benne 4 ggUnited Artists (UA) (1.900; 70- | $10,000 we 
Estimates for This Week | 95) — “Big Country” ‘M-G) and|” pageant ( 
Fox (Fox-Detroit) 15.000; 70-95) | “Light Touch” (M-G). low $7,000. | 75/00 "Rashomua” Teo) ei 
— “Viva Zapata!’ (20th) and Last - week, “Love Better - Than | $5500. Last week, “I aughte "* 
| “Harem Girl” (Col) (24 wk). Oke Ever” (M-G) and “Waco” (Mono)! (Mono). $5.000 Priniati cic 
$18,000. Last week. $28,000. $6,000. Shady Oak (St. L. Amus.) ‘800; | 
ah ge gg an PO near Adams (‘Baiaban) (1.700: 90-$1.25) 75-90)—“Rashomon”. (RKO). Fine 
(0-95)-—""Bend o iver’ (U) andj— “ fadis’” (M-G) ¢: vk) } : re = ug .* 
| fae Meee cock tee oe nee Quo Vadis M-C 3d wk). $6,000. Last we ek, “Laughter 


Steady $19,000. 


“Quo Vadis” 


Last week, this week, with newcomers showing 


| little strength. 


Brisk 86, ‘Quo Vadis Wow 266, 2d 





Key City Grosses 


Estimated Total Gross 
This Week .. . $2,480,450 
(Based on 25 cities, 222 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ...... $2,017,000 


(Based on 23 cities, and 192 
theatres.) 





Cincinnati, March 18. 

Two holdovers are piling up the 
lion’s share of downtown coin this 
stanza. “Quo Vadis” retains top 
spot by a wide margin in second 
round, with “Greatest Show” stil} 
strong in fourth week. “Bend of 
River,” in second week, continues 
in fast current at Keith’s. “Bugles 
lin Afternoon,” is fairish stride at 
| Palace, “Invitation” at Grand looks 
| moderate. 
Estimates for This Week 
| Albee (RKO) (3,100; 90-$1.25)— 
i Quo Vadis” (M-G) (2d wk). Still 








‘Sword’s Point 


Philadelphia, March 18. 


The number of holdovers cur- 
rent here is hurting overall total 


“Sword’s Point” is 
cutting biggest weekend slice of 
biz. “Mutiny” is rated strong at 
the Midtown while ‘“‘Tembo” looks 
okay at Stanton. Stageshow is 
helping “Waco” to a satisfactory 
session at the Earle. “Greatest 
Show” still is nice in fourth Boyd 
week. : 


Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Cloudburst” (UA). Damp $6,000. 
Last week, “Lady Possessed” (Rep), 
$5,000. 

Boyd (WB) (2,360; 50-$1.50)— 
“Greatest Show” (Par) (4th wk). 
Nice $14,000. Last week, $20,000. 


Earle (WB) (2,700; 50-$1.10)— 
“Waco” (Mono) with stageshow 
headed by Maxine Sullivan. Fair 
$12,000, 6 days. Last week, “Shad- 
ow in Sky” (M-G) pius Tony Ben- 
nett onstage, $16,000. 

Fox (20th) (2,250; 50-99)—“Viva 
Zapata!” (20th) (3d wk). Good 
$12,000. Last week, $15,000. 


Goldman (Goldman) (1,200: 50- 
99) — “Sword’s Point” (RKO). 
Sharp $16,000. Last week, “Bend 
of River” (U) (3d wk), fine $9,000. 


Mastbaum (WB) (4,360; 90-$1.50) 
—"“Quo Vadis” (M-G) (6th wk). 
Stout $17,000.. Last week, $21,000. 

Midtown (Goldman) (1,000: 50- 
99)—“Mutiny” (UA), Strong $8,000. 
Last week, “Love Better Than 
Ever” (M-G), $6,500. 

Randoiph (Goldman) (2.500; 50- 
99)—“‘Belle of N. Y.” (M-G) (2d 
wk). Down to $12,000. Last week, 
modest $16,000. 

Stanley (WB) (2,900; 50-99)— 
“Sailor Beware” (Par) (5th wk). 


Off to. $9,000. Last week, big 
$14,000. 
Stanton (WB) (1,473; 50-99)— 


“Tembo” (RKO). Oke $8,500 or 
near. Last week, “Scandal Sheet” 
(Col) (2d wk), $5,500. 

Trans-Lux (T-L) (500; 85-$1.20) 


—"Detective Story” (Par) (18th 
wk). Solid $5,000. Last week, 
$5,700. 





Weather Sloughs St. Loo; 
‘Bugles’ Lusty $15,000 


St. Louis, March 18. 

Best weather here in months 
over the past weekend sloughed 
trade at mainstem houses, with biz 
very spotty as a result. “Pandora” 
is just good at Loew’s. “Bugles in 
Afternoon” is rated fine at the 
huge Fox while “Rashomon” looks 
solid in two houses. 

Estimates for Last Week 

Ambassador (F&M) (3,000: 60- 
75) — “David” (20th) (m.o.) and 
“Phone Call Stranger” (20th). 
Opened today (Tues.). Last week. 
“Las Vegas Story” (RKO) and 
“Retreat, Hell!” (WB), mild 
$10,000. 


Fox (F&M) (5,000; 60-75) — 
“Boots Malone” (Col) and “Scandal 
Sheet” (Col). Opened today (Tues). 
Last week, “Bugles in Afternoon” 
(WB) and “Hold Line” (Mono), fine 
$15,000. 

“Loew’s (Loew) (3.172: 50-75)— 
“Pandora” (M-G) and “Family Se- 
cret” (Col). Good $14.000. Last 
week, “Belle of N. Y.” (M-G) and 
“Sellout” (M-G), $16,000. 

Missouri (F&M) (3,500; 60-75)-— 
“Streetcar” (WB) and “Inherit- 





Last week, $22,000. ' (Mono), fair $4.500. 


Sharp 166, Philly 


| plenty hotsy at $26,000 after wow 
$34,000 getaway. Holds another 
round. 

Capitol (Mid-States) (2,000: 90- 
| $1.25)—“Greatest Show” (Par) (4th 
wk). Solid $14,000 on heels of 
| $17,000 third sesh. 
|} Grand (RKO) (1,400; 55-75)— 
| “Invitation” (M-G) and “Shadow 
in Sky” (M-G). Moderate $7,000. 
| Last week, “Indian Uprising” (Col) 
|}and “Family Secret” (Col), $6,000. 
| Keith’s (Mid-States) (1,542: 55- 
| 75)—“Bend of River” (U) (2d wk). 
| Fast $8,000 after great $12,500 


| opener. 

Lyric (RKO) (1,400; 55-75)— 
“Slaughter Trail” (RKO) = and 
“Stronghold” (Lip) split with 
“Female Sex” (Indie) and “Outcast 
| Girls” (Indie). Mild $4,000. Last 
week, “African Queen” (UA) (m.o.) 
| (2d wk), $4,500. 
| Palace (RKO) (2,600; 55-75)— 
“Bugles in Afternoon” (WB). Fair- 
t~ $9,000. Last week, “I Want 








You” (RKO), $8,000. 





Rains Clip Frisco But 
‘Town’ Rousing $11,000, 
‘Belle’ Lean 186, 10 Days 


San Francisco, March 18. 

Torrential rains hit weekend biz 
at first-run theatres, with most of 
current strength coming from hold- 
overs. However, “Steel Town” 
paired with “Here Come Nelsons” 
is rated neat at Orpheum. “Great- 
est Show on Earth” is still big in 
fourth St. Francis session while 
“African Queen” looms strong in 
second round at United Artists. 
“Belle of N. Y.” is mediocre in 10 
days at Warfield. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 

95)—“‘Invitation” (M-G) and “You 


Can’t Beat Irish” (Mono). Fair 
$13,000. Last week, ‘“Sword’s 
Point” (RKO)® $13,500. 

Fox (FWC) (4,651; 65-95)— 


“Bugles In Afternoon” (WB) and 
“Bushwhackers” (Indie). Oke $14.- 
000. Last week, “5 Fingers” (20th) 
and “Shadow In Sky” (M-G), 
$13,500. 

Warfield (Loew's) (2,656: 65-95) 
—‘Belle Of N. Y.” (M-G). Mediocre 
$18,000 in 10 days. Last week, 
‘Westward Women” (M-G), $6,500 
in 4 days. 

Paramount (Par) (2,646; 65-95)— 
“Sailor Beware” (Par) (2d wk). Off 
to $12,500. Last week, sock $24,000. 

St. Francis (Par) (1,400; $1.25- 
wo. he sikdee (Par) (4th 
wk). g ,000. ast week, 
$17,000 


Orpheum (No. Coast) (2,448: 65- 
95)—"Steel Town” (U) and “Here 
Come Nelsons” (U). Neat $11.000 
or near. Last week, “Scandal 
Sheet” (Col) and “Barefoot Mail- 
man” (Col) $10,500. 

United Artists (No. Coast) (1,207: 
80-$1.25)—"‘African Queen” (UA) 
(2d wk). Strong $16,000 or near. 
Last week, $22,500. 
- Stagedoor (A-R) (370: 85-$1)— 
Rashomon” (Indie) (5th wk). Held 
at $3,500. Last week, big $3,800. 
nd restart) a 65-85)— 

roica” (Indie wk). Still good 
at $2,400. Last week, $2,600. 

Vogue (S. F. Theatres) (375; $1- 
$1.20)\—"La Ronde” (17th wk). 
Steady $1,500. Last week, same. 


‘RETREAT’ HEP $9,000, 
PROV. ‘WANT YOU’ 86 


Providence, March 19. 
All deluxers received an unex- 
| pected windfall this week when 
|teachers in public schools here 
| Struck for higher wages and the 
| pupils were given a holiday. Re- 
| flecting better biz are the Majes- 
| tic’s “Retreat Hell!” and RKO Al- 
bee's “I Want You.” Strand opened 
| big Monday (18) with “Greatest 
Show On Earth.” 
Estimates for This Week 

_Albee (RKO) (2,200; 44-65)—"‘I 
|W ant You” (RKO) and “Can’t Beat 
Irish” (Mono). Good $8,000. Last 
week, “Las Vegas Story” «RKO) 
and “Waterfront Women” (Indie), 
same. 

Majestic (Fay) (2,200; 44-65)—- 
“Retreat Hell!” (WB) and “Cloud- 
burst” «‘UA). Very steady $9,000. 








(Continued on page 24) 
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Bugles’ Loud 176, 


F (hi Okay; ‘Stranger’ Smash $18,000, 


‘Queen’ Stout 196 


For 3d, Hoodlum’ Happy 126 in 2d 


- 





Chicago, March 18. + 


Lent downbeat is being 
partly by good product 
“Phone Call 
Grand looks 


The 
overcome 
trong holdovers. 
Stranger” at 


and 


From . ‘ 

.<¢ of new product with smas 
pt 8.000 week. “Bugles in After- 
noon” and “Sellout” at Roosevelt 


hanes bright $17,000. 

oo -Quo Vadis,” in fifth week at 
Oriental is gunning for okay $37,- 
000 with school groups helping 
matinee trade. “African Queen 
the Woods is seeking staunch 


at 
-4 frame of $19,000. Also 
pret in third stint is “Rasho- 


wn” at Ziegfeld. “Sailor Beware” 
em Denise Darcel, onstage at the 
Chicago shapes brisk for second 
week “Hoodlum Empire and 
“Stronghold” at United Artists are 
staving solid in second a round. 
“Rancho Notorious” and Family 
Secret” at State-Lake is only fair 
in first holdever stanza. 

=stimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“Sailor Beware” (Par) plus Denise 
Darcel in person (2d wk). Brisk 
$32,000. Last week, $50,000. 
Grand (RKO) (1,500; 55-98)— 
“phone Call Stranger” (20th). Sock 
$18,000 seen. Last week, “David 
and Bathsheba” (20th) $8,000 at 
pop scale. ; 

Oriental (Indie) (3,400; 98-$1.25) 
—'Quo Vadis’. (M-G) (5th wk). 
tout $37,000. Last week, $42,000. 

Roosevelt (B&K) (1,500; 55-98) 
—‘Bugles in Afternoon” (WB) 
and “Sellout” (M-G). Loud $17,- 
000 or over. Last week, “Retreat 
Hell” (WB) and “It’s Big Country” 
(M-G) (2d wk), $10,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Rancho Notorious” (RKO) and 


“Family Secret” (Col) (2d wk). 
Not too bad $12,000. Last week, 
$18,000. 


United Artists (B&K) (1,700; 55- 
98\—“‘Hoodlum Empire” (Rep) and 
“Stronghold” (Lip) (2d wk). Snappy 
$12,000. Last week, big $18,000. 

Woods (Essaness) (1,073; 98) — 


“African Queen” (UA) (3d wk). 
Crisp $19,000. Last week, sock 
$25,000 


World (Indie) (587; 80)—‘‘Dance 
Magic” (Indie) and ‘“‘Titan” (Indie) 
(4th wk)., Okay $3,000. Last week, 


same. 
Ziegfeld (Lopert) (480; 98) — 
“Rasho-Mon” (Indie) (3d wk). 


Strong $4,000. Last week, $4,500. 


Bend Boffo 126 
Pacing Pitt Biz 


Pittsbirgh, March 18. 

“Bend of River” at the Fulton 
and “Belle of New York” at the 
Penn are leaders here this week, 
and would have been even bigger 
if it hadn’t been for the flash snow- 
storm Saturday night (15) which 
hurt everybody. “Bend” is stand- 
out with sock session. Fine notices 
failed to help “Rancho Notorious” 
at Stanley but “Snow White” is 
holding up fine in second stanza 
at the Warner. “So Long at the 
Fair” is still strong at Squirrel Hill 
in holdover. 

Estimates for This Week 
Fulton (Shea) (1,700; 50-75) — 
Bend of River’ (U), Looks like 
best thing this house has had in 
some time and should stick around 
for a while. Sock $12,000 looms. 
Last week, “Lady Pays Off” (U) 
and Ot nat Kia” (U), not bad 
5,500. 





at $ 


. Harris (Harris) (2,200; 50-85) — 
Okinawa” (Col) and “Rose of 
Cimarron” (20th). Fair $5,000. 
saat week, “David and Bathsheba” 
“0th), back at regular scale follow- 
ng previous successful run at 
upped prices, big disappointment 
at only $4,000. 
neem ‘Loew’s) (3,300; 50-85) — 
a. of New York” (M-G). Teed 
~ big but the snowstorm over the 
Mee kend gave it a setback. Fair 
13,500 or over. Last week, “Afri- 
Can Queen” (UA) (2d wk), fell off 
al finish to oke $11,000. 

..>auirrel Hill (WB) (900; 50-85) — 
te Long at Fair’ (UA) (2d wk). 
try much better than anticipat- 
d at $3,000 this session. May hold 
asain. Last week, $4,000. 

. tanley (WB) (3,800; 50-85) —| 
eee Notorious” (RKO). Not 
'P to hopes. Looks modest $9,000. 
vend week, Gene’ Nelson-Connee 
a vell stage show boosted “Silver 
‘\) (Par) to fine $23,500. 





Warner (WB) (2,000; 45-80) — 
glow White” (RKO) (2d wk). | 
$14,000, 7,500. Last week, aed 


) I< 9D ae 


iwith next 


|wk). Huge $21,000 or over. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as ifdicated, 
— the U. S. amusement 
ax. 


Show Colossal 
$35,000 Tops D.C. 


Washington, March 18. 
Main stem biz is holding at a 
fairly steady pace, with the March 

















| (Lip), Neat $12,000 or over. 


| 
} 
| 


15 tax deadline not pinching as| 


much as expected. Sock films are 
living up to hopes, with others 
trailing unsteadily. “Greatest 
Show on Earth” at the Warner is 
spectacular, despite tilted scale 
and fact that it is day-dating with 
Ambassador, a first-run company 
nabe. “The Sniper” at Trans-Lux, 
launched by a fancy benefit preem, 
is solid, but not up to hopes. On 
holdover, “African Queen” in sec- 
ond stanza at Palace, and “Five 
Fingers” in third at Playhouse, are 
very steady. 
Estimates for This Week . 

Capitol (Loew’s (3,434; 55-90)— 
“Belle of N. Y.” (M-G) plus vaude. 
Pleasing $22,000 or near but not 
up to hopes for tinter musical. Last 
week, “Red Skies Montana” (20th). 
plus vaude, very slow $17,000. 

Columbia (Loew's) (1,174; 90- 
$1.50)—“‘Quo Vadis” (M-G) (m.o.) 
(7th wk). Remarkably steady $7,000 
for second consecutive week. Stays, 
week marking three 
months on F Street. 

Dupont (Lopert (372; 50-85) — 
“The Sinners” (Indie). Mild $2,500. 
Last week, “Bonnie Prince Char- 
lie” (Indie), $3,000. 

Keith’s (RKO) (1,939; 44-85) — 
“Las Vegas Story” (RKO). Slow 
$8,000, with crix pans hurting. 
Last week, “Bend of River” (U) 
(3d wk), firm $8,500. 

Ontario (K-B) (1,404; 44-74) — 
“Death of Salesman” (Col) (2d wk). 
Off to okay $6,000 after strong 
$8,500 over hopes for opener. 
Picketing by American Legion still 
hurts. 

Palace (Loew’s (2,370; 44-74) — 
“African Queen” (UA) (2d wk). 


Fine $20,000, and may hold. Last | 


week, sock $28,000. 

Playhouse (Lopert) (485; 55-$1) 
“5 Fingers” (20th) (3d wk). Still 
fine at $7,000 after big $8,500 last 
week. Holds again. 

Warner (WB) (2,174; 90-$1.25)— 
“Greatest Show” (Par). Sensational 
$35,000 in day-date with a com- 
pany neighborhood. Last week, 
“Big Trees’ (WB), slow $9,000 at 
regular scale. 

Trans-Lux (T-L) (654; 50-85) — 
“The Sniper” (Col). Brisk $7,000, 
but not up to hopes. Last week, 
‘““Two—Tickets Broadway” (RKO) 
(3d wk), so-so $3,500. 


‘Stranger’ Fair $15,500 





Denver; ‘Glove’ Big 236 


Denver, March 18. 

Biz is lagging here this stanza, 
with “Green Glove” top newcomer, 
fine at three theatres. “Phone 
Call From Stranger” looks mild in 
two spots while most holdovers 
are dragging. ‘Quo Vadis” goes 
out of Paramount after five record- 
breaking weeks. “Greatest Show 


on Earth” still is terrific in third | “Retreat, Hell!” 


round at the Denham. 
Estimates for This Week 


Aladdin (Fox) (1,400; 40-85) —j| ‘Bright Victory” 


“ » 1 “Rive | Vatican” (Indie). 
A) ive | 
eee, Se. Sa ee a | run at this usual moveover spot. 


Women” (UA), 
Tabor, Webber. Fine $9,000. Last 
week, “First ‘Pime” (Col) 
“Magic Carpet” (Col), $8,000. 


day-date 


Broadway (Wolfberg) (1.200; 40-| Last week, “Invitation” (M-G) and | troupe and Jackie Miles (2d wk). 





| 


|“Hoodlum Empire” (Rep) (2d wk). 





| 
| 


| 
} 


'“Greatest Show” 


| (U) (3d wk), $4,800. 





| 


and | ‘‘Pandora” 


‘Belle’ Loud 126, Buff.; 
‘Live For’ Lively $11,500 


Buffalo, March 18. 

“Belle of N. Y.” and “Death of 
Salesman” shape as_ strongest 
newcomers, both doing nicely this 
week at the Buffalo and Lafayette 
respectively. Biggest money goes 
to “Greatest Show” in final nine 
days of fourth week at the Center. 


N.Y. Steady; ‘Marrying Kind’ Wham 
$32,000, ‘Deadline’-Vaude Good 786, 
Boots -Stage 53G, ‘Show’ 1036, 10th 





“Something To Live For” is sharp 
at Paramount. 


Buffalo ‘Loew’s) (3,500; 40-70) — 


“Belle of N. Y.” (M-G) and “Long-| Launching of three new important 


| U. S. income tax deadline and one |} Al 
Estimates for Last Week 


Despite Lenten influences, the| Ella Fitzgerald, George de Witt. 
Donahue orch, Richard Haves 
onstage (2d-final wk). First stanza 
ended last night (Tues.) was fair 


of year’s ace TV shows, Broadway 
deluxers are doing well this stanza 


le ( : | $53,000. In ahead, “Woman Is 
horn” ‘Mono). Trim $12,000. Last| pictures, favorable weather and/ Dangerous” (WB) with Georgia 
week, “Westward Women” (M-G)| usual moderate pickup on St. Pat-| Gibbs, Buddy Lester, Jerry Wald 
and “Shadow in Skies” (M-G),| rick’s Day nearly balanced the ad- | orch (2d wk). $47.000. “Meet Dan- 


$13,000. 

Paramount (Par) (3,000; 40-70)— 
“Something to Live For” (Par) and} 
“Dark Man” (Indie). Sharp $11,-| 
500. Last week, “Bugles in After-| 
noon” (WB) and “Murder Without | 
Crime” (Indie), $11,000 in 8 days. | 

Center (Par) (2,100; 90-$1.25) —| 
(Par) (4th wk). | 
Dandy $13,000 or over in final 9 
days. Third week was $15,000. 

Lafayette (Basil) (3,000; 40-70)— | 
“Salesman” (Col) and “Man Bait” | 

i Last | 
(U) and| 

fairish 


week, “Cimarron Kid” 
“Strange Door” (UV), 
$10,000. 

Century (20th Cent.) (3,000; 40- | 
70\—“Sword’s Point” (RKO) and| 
“Dalton’s Women” (Indie). Snug 


$11,000. Last week, “Las Vegas 
Story” (RKO) and “Cloudburst” 
(UA), ditto. 





‘Hoodlum’ Hotsy 
$9,500 in Balto 


Baltimore, March 18. 

Some new entries in current list 
of extended-runs are. sparking 
trade a bit here this round. ““Hood- 
lum Empire,” strongly sold in ad- 
vance by the Mayfair, is drawing 
well while good activity is also re- 
ported for “Lone Star,” at Loew’s 
Century. Remainder of list just 


ir. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“Lone Star’ (M-G). Pointing 
to pleasant $12,000. Last week, “Af- 
rican Queen” (UA) (3d wk), at 
$5,800. 

Hippodrome (Rappaport) (2,240; 
20-70)—“‘Belle New York” (M-G) 
(2d wk). Holding at moderate $6,500 
after $10,800 getaway. 

Keith’s (Schanberger) (2,460; 50- 
$1.25)—“‘Greatese Show” (Par) (4th 


wk). Maintaining nice pace at 
$11,000 after big $13,700 in third 
week. 

Mayfair (Hicks) (980; 20-70)— 


Starts second sesh tomorrow (Wed.) 
after big $9,500 opener. 

. New (Mechanic) (1,800; 20-70)\— 
“Return of Texan” (20th). Light 
$5,000. Last week, “Viva Zapata!” | 





(20th) (2d wk), didn’t hold well | 
at meagre $4,900. 
Stanley (WB) (3,280; 25-75)— 


“Bugles in Afternoon” (WB) (2d 
wk). Started second round today | 
(Tues.) after fairish $8,000 for first. 

Town (Rappaport) (1,500; 20-70) 
—‘“Salesman” (Col). Uneventful 
$7,000. Last week, “Bend of River” 





‘Tapata’ Neat $12,000, 
Indpls.; ‘Victory’ Okay 
8G, ‘Show’ Fat 14G, 3d 


Indianapolis, March 18, 
Biz is moderate at most first-run 
situations here this stanza. “Great- 
est Show On, Earth,” holding up 
well in third week at Circle, con- 
tinues to pace city ““Viva Zapata!” 
at Indiana, is best new entry. 
“Pandora and Flying Dutchman,” 
at Loew’s, is modest while “Bright 
Victory,” at Keith’s, is okay. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 90- 
$1.20)\—“‘Greatest Show” (Par) (3d 
wk). Holding at nice $14,000 or 








great $17,000 second round. 
Indiana (C-D) (3,200; 50-76)— | 
“Viva Zapata!” (20th) and “Waco” | 
(Mono). Neat $12,000. Last week. 
(WB) and “Hold | 
That Line” (Mono), $13,000. 
Keith’s (C-D) (1,300; ~-53-78)— 
(U) and “The 
Oke $3,000 first- | 


Loew’s (Loew's) (2,427; 50-76)—| 
(M-G) and “It’s Big 
Country” (M-G). Modest $10,000. 


85)—“Just This Once” (M-G) (2d/ “Tall Target” (M-G), $8,000 


wk). Fair $7,000. 


(Cockrill) 


Last week, | 


(1,750; 90-| 


Lyric (C-D) (1,600; 


“Thundering Trail’ (Indie). Nice 


|(Tues.) held at $30,000 after big! 


| Initial week ended Sunday (16) got 
50-76) — 
“Red Skies Montana” (20th) and | 


verse factors. The Martin-Lewis 
telethon hurt until about 5 p.m. 
Saturday although Saturday trade 
was big. 

Outstanding newcomer is 
Marrying Kind” at the Victoria. | 
The star of “Born Yesterday,” 
Judy Holliday, is credited with the | 
real draw, which is bringing a sock 
$32,000 the first week. 

The plaudits of many critics for 


ny Wilson” (U) with Frank Sinatra, 
star of pic; Frank Fontaine, June 
Hutton, Buddy Rich orch heading 
stageshow opens March 26 

Park Avenue (Reade) (583: 90- 
$1.50)—“‘Just This Once” (M-G). 
Ovened Monday (17). In ahead, 
“Woman in Question” (Col) (4th 
| Wk), dipped to $4,600 after fine 
$5.200 for third. 
] é | Paris (Indie) (568) ($1.20-$1.80) 
“Deadline—U. S. A.” is not being |—“The River” (UA) (28th wk). The 
reflected greatly at the Roxy. With | 27th round (first at continuous-run, 
a solid stageshow topped by Gloria | jower scale) ended Sundav (16) 
De Haven and Noonan & Marshall, | pushed to $8,000 after $5.500 for 


“The | 


the bill does not look to get more | 26th week, which was on higher 
than $78,000, regarded as only| scale and two-a-dav. 

good. “Boots Malone,” plus Ella Radio City Music Hall (Rocke- 
Fitzgerald, George de Witt and Al | fellers) (5,945: 80-$2.40)—“‘Great- 


Donahue band onstage, shapes fair | est 


‘ ; Show on Earth” 
$53,000 in first Paramount week. 


3 C ,, Week. | stageshow (10th wk). Held at $103.- 
Greatest Show on Earth” with | 000, okay after same for ninth 
stageshow is equalling its ninth! week. Stays for 11th week to eaual 
week business in the current round | old longrun mark made bv “Ran- 
(10th) at the Music Hall. It is|dom Harvest” (M-G). “Singin’ In 
—— an vinta gee te 4 eo Rain” (M-G) with annual Easter 
the all-time mark set by “Random | stageshoy r ¢ on Mare 
Harvest” in 1942-43, Soe ow now set to open March 
“Streetcar,” playing a _ return! 
date at popscale, started out mildly 
at the Warner last Sunday (16). 
“Belle of N. Y.” is down consider- 
ably from a good first week with | 
okay $15,000 in prospect for sec- | 
ond State stanza. “Snow White” | Gloria De Haven, Noonan & Mar- 
continues smoothly with about | Shall, Norma Miller Dancers head- 
$14,000 probable for the present | ing stage bill.- Initial week ending 
(4th) frame at the Criterion. | tomorrow (Thurs.) looks good $78.- 
“Hoodlum Empire,” which landed | 000, but on disappointing side in 
a nice $18,500 in its first round| view of fine reviews from most 
at the Globe, dipped sharply on! crix. Planned to run this combo 
initial holdover week to $10,000./| three weeks. In ahead. “5 Fingers” 
“Royal Journey” continues in sur-| (20th) with Dorothy Lamour, Flor- 


(Par) and 


Rivoli (UAT-Par) (2.092: 90- 
$1.80)\—“Viva Zapata!” (20th) (6th 
wk). Held at $15,000 after nice 
$18,000 for fifth week. 

Roxy (20th) (5.886: 80-$2.20) — 
“Deadline — U.S.A.” (20th) with 


prisingly strong fashion at the|ence Desmond onstage (3d wk), 
bandbox Guild, with $5,000 for) nice $68,000. 
third stanza. “African Queen” State (Loew's) (3,450; 55-$1.80)—- 


still is verg big with $30,000 regis- 
tered in fourth session at the 
Capitol. 


“Belle of New York” (M-G) (3d 
wk). First holdover round ended 
last night (Tues.) held at $15,000 
Estimates for This Week after good $21,000 opening week, 
Astor (City Inv.) (1,300; $1.25-| Way over expectancy. “Flesh and 
$1.80)—“Quo Vadis” (M-G) (20th | Fury” (U) is due in next. 
wk). This week began yesterday |,,.Warner (WB) (2,756; 85-$2) — 
(Tues.). The 19th week (11th of | Streetcar Named Desire” (WB). 
present continuous-run policy) was | Back for popscale run, opening 
about $17,000 after nice $19,000, | Very mildly Sunday (16). In ahead 
over hopes, for 18th week. Bugles in Afternoon” (WB) (2¢ 
Bijou (City Inv.) (589; 80-$1.80) wk-5 days), off to $6,000 after fair 
—‘Cry Beloved Country” (Indie) $16,000 opener. 
(8th wk). Down to about $7,000 | ,,,outtom (R&R) (561; 90-$1.50) —- 


this week after $8,000 for seventh | Tales of Hoffmann” (Indie) (13th 








round. Pgh as ose on Mno- 

Baronet (Reade) (430; 74-$1.20) | £3% ipped to $4,200 after nice 
—‘“Navajo” (Lip) (5th wk). Fourth er , AB A eer Man in 
week ended yesterday (Tues.) con- Mba d 31. set to open 
tinued steady at $2,900 after okay | Trans-Lux 60th St. (T-L) (453: 


$3,100 for third. 190 $1.50)—“Magi ” . 
, . | 90-$1.50)— gic Garden” (Indie) 

py oo Caew oy ft ky (7th wk). Sixth round ended Mon- 
—"African Queen wi | day (17) held at $2,500 after $3,- 
Fourth session ended yesterday | 99 for fifth week. “Murder in 
Cathedral” (Indie) opens March 25. 
‘. Trans-Lux 52d St. (T-L) (540; 90- 
Criterion (Moss) (1,700; 50-$1.80) | Eyer” MG) iad wk) Second 
—"Snow White” (RKO) (reissue) | round ended Sunday #16) slipped 
(4th wk). | Off to about $14,000, | 4 $2500 after good $5,200 opener. 
after big $19,500 for third round. | “Youn and Damned” (Indie) 

Globe (Brandt) (1,500; 50-$1.80) | onene here March 24 
— “Hoodlum Empire” (Rep) (3d/ Victoria (City Inv.) (1,060; 55- 
wk). Second round ended last|¢; 99) — “Marrying Kind” (Col). 
night (Tues.) dipped to $10,000) First week ending today (Wed.) 
after $18,500 for first week. Stays | shapes to hit socko $32,000 or near 
only two extra days, with “Smoke | Holds, natch! In ahead, “Death of 
Jumpers” (20th) due in Friday (21). | Salesman” (Col) (12th wk), $8,500 

Fine Arts (Davis) (468; 90-$1.80) | after highly profitable run. 


eet og Mob” a B | 
WK). e stanza ende on- | ‘Sh > ] ¢ bd 
ow Greatest Thing 
In Toronto, Record 456; 


$36,000 for third week. ‘My Son, | 
John” (Par) is due in next. 








day (17) continued very strong with 
Guild (Guild) (565; 74-$1.50) — 
ie i. a. yf wk). 
olding at fine $5, after $7,500 ‘ ’ 
for second round Fingers Smash $10,000 
“Rats of Tobruk” (Indie). First - ~ 9 
week ending today (Wed.) running |, oy ow Show rd a. me 
in about same groove as other pix |? 1 3:373-0 age di i. 
here recently, with not more than | Peal, 3,373-seater and largest the- 
: 000 opening stanza. Previous house 
{ : 4 . “a 
"Mayfair (Brandt) (1,736; 50-$1.80) | high, was set 10 years ago by “Bells 
—“Sailor Beware” (Par) (7th wk). | % St. Mary’s.” All-round biz is 
Continues very solid with $19,000 | S¢merally on the upbeat, with “S 


$5,500 after $5,600 for 21st week. 

Holiday (Zatkin) (950-50-$1.80)— "edente. Maree 0: 
$4,000 likely. Last week. “Kisenga™ | atre in Canada, with a terrific $45,- 
after $23,000 for sixth frame. Stays.| Fingers’ and “Room for One 


Nermandie (Normandie Thea. | More” leading the other newcom- 
tres) (592; 95-$1.80)—“Something | ©'* 


; ee ; ae, Estimates for This Week 
To Live For” (Par) (2d wk). Initial | 
holdover week ending tomorrow | Crest, Downtown, Glendale, 
sad iP : - |Scarboro, State (Taylor) (863; 
(Thurs.) is holding at $8,000 or) = ’ a ’ 
; ; | 1,059;; 955; 470; 698; 694 35-60)— 
close after sock $10,000 opener. rr Mh SE Pp v4 
Palace (RKO) (1,700: $1.20-$4.80) | ,Indian Uprising” (Col) and “St. 
—All-vaude, two-a-day topped by cont ts Dip” (UA). Lively $14,500. 
Olsen & Johnson, Jose Greco| /@st week, “Calling Bulldog Drum- 
mond” (M-G) and “Corky Gasoline 
Alley” (Col), $10,000. 
40-80)— 


moderate $23,500, mot profitable. |’. Eglinton (FP) (1,080; 
In previously, second week of| 5° a (20th). Big $10,000. 
vaude headed by Lauritz Melchior, | 4@St, week, “American in Paris 


$1.25)—“Greatest Show” (Par) (3d! 6000. Last week, “New Mexico” Ben Blue was only $19,500. | (M-G) (2d wk), $6,500. 


Last 
(Continued on page 24) 


i eG .4¢€ 84 e tf 


| 


(UA) and “Satan’s Cradle” (Indie), | 
$5,000. i$ 


47 j 4 i t . 


Imperial (FP) (3,373; 75-$1.15)— 
(Continued on page 24) 


Paramount (Par) (3.664: 70-, 
1.80)—"Boots Malone” (Col) pith 


aera =nenematy 
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Award "Born Yeslerdoy 
performance? 


imroducing 
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rend to Outside Experts on Single 


Pix Promotion 


in 20th, Par Moves 





Both 20th-Fox and Paramount 


are turning heavily now to assign- 
ment to outside promotion experts 
of overall supervision of publicity 
and exploitation on single films. 


Companies see the scheme as ad- | 


vantageous, in that it is both eco- 
nomic and provides fresh enthu- 
siasm and new ideas for each pic. 

Economy derives from the fact 
that pub-ad departments get max- 


Dietz Says M-G Planning 
Increased TV Plugging 


Metro intends to gradually step 
up the use of television as a me- 
dium for promotion of its 
|}ad-pub v.p. Howard Dietz said in 
|N. Y. yesterday (Tues.). He stated 
{that 20-second and one-minute 





imum manpower for extra push| clips will be prepared for M-G’s 
when they need it, without the | pix which lend themselves to such 
necessity for cerrying outsize staffs | promotion. M-G has used TV in 
between pix. Also by concentrat-| past, but only sporadically. 

ing expenditures, distribs are able The new plan, said Dietz, is to 


to get higher-priced and frequently 
more effective help than they could 
by adding employees on a year- 
round basis. 

More important, however, ac- 
cording to 20th-Fox pub-ad chief- 
tain S. Charles Einfeld and Par 
topper Jerry Pickman, is that the 
“project officer” system makes for | 
better campaigns, in that the out- 


task and freshness of 


ideas. 


mew verve 


on each picture he makes,” Einfeld 
pointed out. “We have equally big 
or bigger pictures going into re- 
lease at the rate of one each week- 
and-a-half. There are no more B's, 
so each one needs handling. 

“It’s virtually impossible for a 
department which also has many 
routine chores to do, to 
large-scale pictures as fast as they 
come at us. Even if the staff had 
the time, it would be pointless to 
expect that anyone could continue 
to generate enthusiasm and ideas 
on a such a rapid-fire schedule. | 
We take some of the pressure of | 
by bringing in the ‘project officers’ | 
to handle some of the films.” 

Varying Deals 

Both Par and 20th have varying | 
deals. In some cases the “project | 
officers” are hired as individuals | 
and go on the payroll, while in 
other cases publicity organizations 
are employed at an overail fee. In 
some instances, the outsiders have | 
complete supervision of publicity | 
and exploitation, handling part of 
the actual work themselves and 
feeding ideas to the company. staff 
to work on. In other cases, the 
outside flacks just handle special 
aspects of a campaign, such as the 
contacting of organizations. 

Lynn Farnol] office has been 
working for both 20th and Par, on 
some pix doing the overall job and 
on others just special angles. It 
handled “Greatest Show On Earth” 
for Par and currently has “My Son 
John” and “Anything Can Happen” 
for that company and “Wait Till 
the Sun Shines, Nellie” for 20th. 

Other specialists for 20th are 
Blake McVeigh, doing “Pride of St. 
Louis”: Leo Pillott, “Red Skies of 
Montana”; Aileen Brenon-Helen 
Morgan-Anita Colby organization, 
“With A Song In My Heart,” and 
the Harry Sobel office, “Belles On 
Their Toes.” 

Working for Par is Samuel 
Friedman, “My Son John,” and the 
Dorothy Gulman-Mike O'Shea of- 
fice, “Carrie.” 


ABBOTT & COSTELLO SET 
FOR 15-CITY P.A. TOUR 


Hollywood, March 18. 
Abbott & Costello are set for a 








handle | 


test the effectiveness of TV spots 
'on local stations at the outset and 


films, | 


| More Writers Working, 


Hollywood, March 18, 

Writer employment is up over 
the Dec. 15 checkup, Screen Writ- 
ers Guild Bulletin revealed, with 
total of 504 members working for 
majors, Indies and vidpic producers 
as of Feb. 16. December figure was 
477. 

Upbeat is confined to the majors, 
where 25 writers and two producer- 
writers were added to staffs. 
Warners led the list with 13 new 
| scribes on the payroll. 
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Ratner as Aid On 


COMPO Campaign 


Victor Ratner, who winds up 








TV Long Runs 


mamma Continued from page 1 jae 


is involved, it’s possible to ink 
plays for which pic companies have 
film rights. Network stanzas which 
need kinnies for some oulets avoid 
doing plays belonging to Holly- 
wood studios because the question 
of whether a kine infringes on film 
property rights has not been 
settled. Because of this, WOR was 
able to get Bayard Vieller’s “Trial 
of Mary Dugan,” for which Metro 
has the pic rights, for its kickoff 
vehicle. Wade has optioned Bar- 
bara Payton and Franchot Tone 
to star in ‘“‘Dugan.”’ Second offer- 
| ing will be “Three Men on a Horse” 
with Wally Cox or Orson Bean 
sought as star. “Angel Street” is 
mentioned as another possibility. 


Repeat pattern will prove eco- 








‘to increase the commercial spon-| April 1 as v.p. in charge of sales | nomical, WOR feels, since actors 


| sorships as the results justify. 





| 


Majors Race With 


. e e 
“Every sizeable independent has | and 20th-Fox. * 
a fulltime publicity man working n Clr Ig ] S (Ratner may rejoin the Colum- 


Rivalry among the distribs in 
| the field of promotional aides for 
| their exhibitor accounts is waxing 
| outfits apparently are bent on out- 
| distancing each other in campaign 
|services. Within the past few days, 
| National Screen Service jn a tie- 
| up with Metro held its first press 
| preview of ad accessories, 
| mount completed preparation of a 
| pressbook which, it was claimed, 
contained “every conceivable ex- 


hibitor aid,” and 20th-Fox issued | 
a “showmanship guide book” which | 


ranks as “one of the most compre- 
hensive” of the type, said 20th. 
The new _ promotion material 
frum these outfits, plus campaigns 
laid out recently by other distribs, 
demonstrate that the companies 


are spending extra coin to push | 


their big productions. There’s 
much industry thought that it’s al- 
most impossible to substantially 
raise grosses on 
with any amount of ad-pub coin. 
But the successful films in the 
current market, it’s felt, are worth 
increasingly ‘more elaborate pro- 
motion. 

The new approaches by NSS and 
M-G, Par and 20th are lavish and 
wide in.sscope. NSS had the press 
over to Toots Shor’s, N. Y., to un- 
veil the assortment of accessories 
for “Quo Vadis,” which were cre- 
ated in association with M-G. It 
was clearly one of the most ex- 
tensive ambitious displays of the 
type on the books, taking into ac- 
count the lobby and front dimen- 
sions of theatres of all sizes. 

Music Promotions 

Campaign book put up by 20th 


is for “With a Song in My Heart” | 


and contains eight full pages de- 
voted exclusively to music promo- 
tions, including tie-ins with disk 
jockeys, music shops and platter 
distribs. Complete ad campaign is 
accompanied by publicity stories 
and mats on various members of 
the cast and exploitation ideas. 
Par’s pressbook, a 48-page job 
for Cecil B. DeMille’s “The Great- 
est Show on Earth,” devotes one 
entire section to theatre fronts, 
reports on display material avail- 
able to exhibs and offers numerous 
publicity features and photo lay- 





15-city personal appearance tour 
through the U. S. 
April in connection with the War- 


outs plus complete ad campaigns 


and Canada in and individual ads. Par declares it’s 


one of the heaviest budgeted press- 


ners release of “Jack and the Bean- | books ever prepared by the com- 


stalk.” They'll 
Costello's hometown, Paterson, N.J. 


start April 6 in} pany. 
Both Par and 20th were reaching 


} 


They return here after the tour | Out on another front the past wee 


to prep “Abbott & Costello Meet 
Capiain Kidd,” with Charles Laugh- 
ton co-starring, for Warners. 


Ferrer to Host Midnight 
N.Y. Preem for ‘Anything’ 


Paramount will preem “Anything 
Can Happen” at the Mayfair, N. Y.. 
April 3, with a midnight show and 
a 24-hour grind. Jose Ferrer. who 
is starred in the filmization of the 
best-selling book, will host the mid- 
night screenin®@ for Broadwayites. 

Ferrer will also light the giant 
spectacular over the Mayfair, a full 
half of which will be given to dis- 
play of his name. The round-the- 
clock showing which will follow 
the midnight preem will, be for the 
first day only. 





| Looking to excite interest in th 
|radio-TV, newspaper and agency 
| fields, Par was set with long text 


;}ads in Tide and similar mags on | 
Bold- | 
| faced type addressed to account | 


; “Something to Live For.” 
| execs offered a big paying job and 
an all-around dream setup. The 
teaser copy then went into the ad 
business background of the film. 
| In behalf of “Deadline—USA,” 
20th arranged for the N. Y. Daily 
Mirror to circulate posters around 
the city, tied in with the daily’s 
contest pitch for news tips and 
photos from readers. Last week the 
film outfit inserted a series of run- 
of-the-paper ads for the pic, with 
the copy spotlighting current head- 
lines, such as the 
Arnold Schuster, Brooklyn 
who spotlighted bank robber Wil- 
j lie Sutton for th. police. 





|promotion and public relations for 
| Macy’s, N. Y., has been tentatively 
iset as coordinator of the industry 
|promotional advertising planned 
under sponsorship of the Council 
of Motion Picture Organizations. 
Whether Ratner gets the overall 


” ‘ ° 
side exec generally has but one pic | job hinges pretty much on the ads 
to worry about and brings to his | X fa On HY ay | he comes up with for the first two 


schedule for 
Paramount 


on the 
placements, 


companies 
COMPO 


bia Broadcasting System, from 
which he went to Macy’s. See story 


|get paid proportionately less for a 
|full week than they would for a 
one-shot performance, and rehear- 
{sal sked is relatively less. Fur- 
ther, set costs are amortized over 
| five performances and writing costs 
| will be nil since Wade intends to 
'telense each drama as originally 
written, except for minor direc- 
|torial changes. Production nut, al- 
though not disclosed, is reportedly 
|around $7,000 weekly. 


| Wade will hew to the play- 
|wright’s opus and will not add 


| scenes, which other tele dramas do 


| plenty hot, as various of the film | 


Para- | 


in Radio-TV Section.) : ito add cinematic values to legit- 
| Idea of hiring Ratner is to get | tyne staging. The former NBC-TV 
continuity in the COMPO-spon- | and WPIX (N. Y.) program exec 


sored ads. Move is dictated bY | feels ehak wes & hit on Binet 
|the advertising plan as |way should a hit on the tele screen 


it now | 

stands. It calis for each of the | without suffering under ‘adapta- 
enth, Guriag Which, i wensa aor (Cee 

mon urin hic - 

dertake a jo splurge. Ad copy | He added that the repeat concept 
| would be part industry institutional |Should slow down television’s ter- 
/and part direct plug for a specific | Tific consumption of material and 
‘picture or pictures of the distrib |@t the same time open up the field 


second-rate pix | 


| placing the advertising. 

It was feared that if each com- 
| pany prepared its copy purely on 
jits own, the overall campaign 
| would not be so effective as if there 
| were some continuing theme from 
| month to month. Hope is that Rat- 
ner will be able to provide the 
necessary ideas and coordination. 
He’d get paid by the individual 
|companies, not COMPO, 

Jerry Pickman, Par’s' pub-ad 
chief, and S. Charles Einfeld, 20th’s 
|topper, have both agreed to give 
|Ratner a shot at trying ads for 
jthem. Their own departments are 
|also going ahead with copy and 
|layout ideas. All or part of the 
|Ratner campaigns could be encom- 
passed in the ads. 
|services proves 


} 


feasible, Ratner 


| probably will be hired by the other | 
| companies to handle their COMPO | 


campaigns. 
Einfeld is also taking advantage 
| of Ratner’s availability to have him 


|try to come up with some ad and | 


| promotional ideas for other pic- 
| tures. 

| 
} 











Allied Prez 


Continued from page 5 


public utility and subject to Gov- 
ernment control, said Snaper. 

He added he has no illusions 
about an effective arbitration sys- 
tem serving as a panacea, but 
| promised it could remove a great 
deal of the intra-mural “friction” 
which now exists. 

Snaper singled out “pre-release” 
policies on.important pix as espe- 
cially distasteful to smaller opera- 
tors. He declared that under this 
scheme first-run ops have initial 
crack at big product at advanced 
admissions. These pix then are 
taken off the market for a spell 
|only to be returned later to 
| the same first-runs and played at 
regular scales. Snaper’s complaint 
is that the subsequent-run houses 
find they're “left with only the 
crumbs” as a result of the extended 
exhibition in showcase houses. 








today must rely substantially on 
the relatively few big b.o. winners 
and to have them virtually played 
out before they reach the second- 
run houses is an injustice. 

Allied’s prez also blasted distribs 
for refusing to give to lesser- 
calibre theatres the’sarme 10%-of- 
gross-as-profit guarantees which 
large theatres get in certain deals. 
| These provide for a share of the 
gross on the basis of 70°% to the 


distrib, 30% to the exhib, with the | 


If use of his | 





Snaper stated that the business | 


for properties not yet available. 
|He claims to have all 26 properties 
|which the series will present al- 
|ready booked. 

Program will have Richard Lukin 
| as TV director and Robert Bolger 
|as stage director, and may involve 
|some repertory players. As in stock 
|companies, directors will be re- 
hearsing one show in the morn- 
|ing and working on the current 
opus at night. Strip will be aired 
j}at 7:30-9 p. m., which won't con- 
|flict with the indie’s sports shows 
|after its 9 p. m. news. However, 
|during the summer there will be 
some weeks when fewer editions of 
| “Broadway” will be aired due to 
Brooklyn Dodger night games. 


| De Sica 


| eee Continued from page 5 samme 











‘chosen by the crix as the best for- 
eign pic of 1951. 
Neo-Realistic 

De Sica described himself as “a 
Latin seeing America for the first 
time.” He said he would devote 
his time to absorbing American 
customs and reaching an _ under- 
standing of the country and the 
people. His interest in making an 
American picture, he said, was a 
|desire not to limit himself to the 
Italian neo-realistic school. This 
school, he explained, was born out 
of necessity, and was arrived at ac- 
| ctdentally and almost simultaneous- 
ily by all the Italian film makers. 
|He said it was a result of a reac- 
|tion to 20 years of fascism and the 
|extreme poverty in Italy following 
|the war. 


De Sica said he’s in search of a 
suitable story to launch his Amer- 
ican film-making venture. When a 
story idea presented itself, he said 
he would confer with his Italian 
writer, Cesare Zavattini, and then 
both would get together with an 
American scripter and devise the 
final screenplay. “I expect to have 
complete artistic freedom,” he 
said. 

Italian megger believes that his 
|pix would have appeal for mass 
|audiences if they were dubbed in 
|English. Admitting that the pix 
| would lose some of their artistic 
‘force in dubbing, he said the best 
|method would be to have ex- 
|tended first-runs with English sub- 
| titles for the highbrow audiences, 
and then dub the films for the mass 
;market. In Italy, he said, dubbing 
|had reached a stage of perfection 
where it is barely discernible. 

De Sica has another Italian lan- 








shooting of | 
man | 


condition that the latter is assured guager set for the U. S. market. 
that 10% of the total take will be|In the pic, “Umberto D,” the di- 
net profit after expenses. The dis-| rector said he gets away from the 
tribs, said Snaper, offer only the | poverty of children and the streets, 
argument that they disagree with|and discusses the poverty of the 
the exhibs’ statement on overhead. | middle class, who “are equally poor 


.but carry their poverty with more 
dignity.” 

U. S. audiences will soon see De 
Sica in “Tomorrow Is Too Late,” 
an Italian language pic, in which 
he makes one of his infrequent re- 
turns to acting. Pic, a Venice 
Film Festival prize-winner, opens at 
Loew’s State, N. Y., during Easter, 


TV--Pix-Going 
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age weekday evening, compared to 
TV’s hour and 12 minutes. TV’s 
daily newspaper reading is an hour 
and eight minutes, compared with 
non-TV’s hour and 19 minutes, 
while TV’s Sunday newspaper read- 
ing is an hour and 23 minutes, 
compared with non-TV’s hour and 
38 minutes. 

On another basis, the survey re- 
ported that 56% of TV owners re- 
ported less exposure to films, 38% 
less to radio, 30% less to daily 
newspapers, 30% less to maga- 
zines, 19% less to Sunday news- 
papers and 16% less to _ books. 
Sample for the survey was drawn 
up by the U. of Chicago’s National 
Opinion Research Center, which 
also conducted the interviews. 

Milwaukee Sampling 
Milwaukee, March 18. 

Survey on film attendance con- 
ducted by the Milwaukee Journal, 
based on a sampling of 2% of the 
population, discloses that almost 
half the people (47.2%) with tele- 
vision sets have not been to a pic- 
ture in the six-month period prior 
to January, 1952. In contrast to 
this, less than a third (30.6%) of 
those without sets did not attend 
a film theatre within the six-month 
period. 

Survey, part of the paper's con- 
sumer analysis of the Greater Mil- 
waukee market, will not be official- 
ly published until next month. It 
also discloses that 9.9% of the fam- 
ilies with TV sets indicated they 
went to films within a week of date 
questioned, while 18% of those 
without video receivers went to 
pictures during the same period. 

Of families having TV sets, 80% 
visited neighborhood theatres, 
while 20% patronized the down- 
town houses. The more expensive 
downtown houses got a bigger play 
from the non-TV owners, getting 
22.3% as compared to the 77.7% 
who visited the nabes. 








Drive-In Season 
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first couple weeks, but an admis- 
sion fee will likely be imposed 
later. 

Opposed to all this carnival at- 
mosphere is J. J. Thompson, 
who heads Jersey’s Eastern Drive- 
in Circuit. Operating six ‘under- 
the-stars” theatres in the northern 
sector of the Garden State, he 
feels that “the picture’s the thing,” 
and points out that his chain 
doesn’t use pony rides and kindred 
furbelows. In his opinion, what’s 
on the screen is the basic founda- 
tion of his loop’s business. 

Open All Winter 

Reade’s Eatontown ozoner, in- 
cidentally, is believed to be the 
only drive-in in the northeast 
which remained open throughout 
the winter. “In-car” heaters were 
provided patrons, and perform- 
ances were held nightly except in 
unusually inclement weather, such 
as blizzards and sleet storms. 

Eastern Drive-in Circuit opened 
the sezson Thursday (13) when its 
Route No. 29 Drive-in, Union, 
N. J.; Totawa Drive-in, Singac, 
N. J., and Brunswick Drive-in, 
New Brunswick, N. J., relighted. 
Loop’s Route No. 4 Drive-in, Para- 
mus, N. J., preemed Friday (14), 
while the Shore Drive-in, Farm- 
ingdale, N. J., and Route No. 10 
Drive-in, Morris Plains, N. J:, un- 
veil tomorrow (Thurs.). 

First Reade ozoner to reopen 
will be the Woodbridge, N. J., 
Drive-in. Preem is set for Friday 
(21). Circuit’s Atlantic Drive-in, 
Pleasantville, N. J., follows April 
12 and the Lawrence Drive-in, 
Trenton, a week later. No dates 
have been set as yet for the Toms 
River, N. J., Drive-in or the 9-W 
Drive-in, Kingston, N. Y. 

Preems of the Eastern and 
Reade ozoners are typical of scores 
of other drive-in openings being 
made this and next month in the 
northeast. Observers feel that the 
season may well be the biggest in 
history, for the general public has 
become educated to the habit and 
more cars than ever before will be 





on the road this summer. 
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Flat Rejection of British Film Biz 


Plan-of New Tax Set 


London, March 18. 
Flat rejection of the picture in- 
dustry’s formula for a revised sys- 
tem of admission tax was a disap- 
pointment, but not a surprise. 


With the need to garner as much | 
revenue as possible from the in-| ; 
the Chancellor of the Ex-| Hugh Hastings, will have its Aus- 


dustry, 
chequer could not afford even the 


would have been involved. 

Overriding this aspect, however, 
was the important fact that the in- 
dustry’s tax plan would have in- 
d some increase in earnings 
on American product, and the 
Chancellor has already t 
that dollar payments In this direc- 
tion are due for urgent reconsid- 
eration. 

If the Chancellor had accepted 
the industry alternative, which 
would have left exhibitors with a 
gross gain of $3,000,000, their con- 
tribution in film rentals, on prod- 
uct booked on a percentage scale, 
would have shown a slight up- 
ward trend. And as about 75% of 
films on screen here are of Amer- 
ican origin, the bulk of additional 
film rental! vould have gone to 
swell the receipts of U. S. distribu- 
tors in Britain. > 

The rejection of the tax formula 
in the budget statement still per- 
mits for 
between the industry and _ the 
treasury with a view to an alterna- 
tive being introduced during the 
committee stage of the finance bill. 
Exhibitors are hopeful that some 
agreement will be reached by then. 


Scot Exhib Leaders Made Plan 

The principal architect of the re- 
jected scheme was Sir Alexander B. 
King, prominent Scottish indie ex- 
hibitor with a long record as the 
industry’s outstanding tax cam- 
paigner. His proposal incorporated 
the American percentage prin- 
ciple, but starting off with com- 
plete tax exemption for all admis- 
sions up to and including 14c. Ad- 
missions in higher brackets would 
be calculated by deducting 8c. 
from the gross with a 50% duty 
on the balance. Main virtue of 
this scheme would have been a 
substantial measure of relief for 
the smaller theatres who have been 
hard hit by the current scales 
which slice off nearly 40° from 
gross revenue. 

All the main features of the 
Budget, with the 
mino adjustments in income tax, 
will result in a further rise in the 
cost of living. Exhibitors fear that 
this will soon be reflected in a 
further drop in attendances and 


volve 


will hypo the current trend to- | 


wards lower admission. 





India Rejects Russian 
Plan for Joint Prod. 
Of Indo-Russo Films 


Madras, March 11. 

As forecast earlier, the India 
government has turned down the 
proposal made by the Russians 
for the joint production of Indo- 
Russian films. The reply was given 
to the leader of the Russian dele- 
gation at the International Film 
Festival. Not to appear discouraged 
by this official reaction to these 
Proposals, Russo topper M. Seme- 
nov, however, said that the indus- 
try has promised help in this direc- 
tion. This is already discounted 
here. Where there is no govern- 
ment cooperation in India, any in- 
dustry cooperation would not 
amount to much. 
, Incidentally, R. R. Diwakar, min- 
ad of state for information and 
ns, indicated that nearly 
7000.00 Saw the film festival pic- 
ures shown in Caleutta, Bombay 
Delhi and Madras. . 
sone U.N. Association at Delhi is 
sere to hold an Asian Drama 
s at along the lines of the re- 
sat film festivals. Adaptations of 
— Chinese, Japanese, In- 
o — and Indian plays would 
Indie - in the principal cities of 
er gl estival would probably be 
rere Curing the winter season this 
ar in open air theatres. 





Hakim Plans All-Mex Picture 


es Mexico City, March 11. 

mn duction here of an all-Mexi- 

ral ‘, employing native players, 
®rs and other technicians ex- 


Clusively ic 
Raphae| ‘Henta prepared by 


continued negotiations | 


exception of | 


a 
a 





Aussie Bow for ‘Seagulls’; 


‘Brigadoon’s’ Ist Birthday 


Melbourne, March 11. 
“Seagulls Over 


|tralian premiere at 


jing role will be played by William 
|Hodge. John Casson will direct. 

“Brigadoon” will celebrate its 
| first Aussie birthday March 17. The 
|Australian “Brigadoon” company 
}opened at His - Majesty’s, Mel- 


warned | bourne, March 17, 1951, and played | 
| there six months. Short seasons in | 
|Adelaide and Brisbane followed, | 


| then the company moved to the 
| Theatre Royal, Sydney, opening 
|Dec. 15. With capacity business 
'the rule, Sydney season is expected 
ito run for many weeks yet. 


BBC Shutters 
In South America 


Montevideo, March 11. 
Because of appropriation cuts, 
|the British Broadcasting Corp. is 
closing up shop in Latin-America 
and calling home its rep in Buenos 
Aires, Norman P. Wright. The BBC 
first opened its service in Latin- 
America during the last war, its 
transcription service at one time 
doing a job distributing recordings 
to outlets in Uruguay, Chile and 
Paraguay besides Argentina. 

But for the last four years, the 
BBC’s job in Argentina has been a 
tough one, because of the Peron 
government’s hostility. It would 
not allow any relays from abroad, 
unless the country originating such 
consented to relay Argentina pro- 
grams in like manner. Educational 
or cultural programs offered by 
BBC constantly were nixed. 

U. S. nationals who picked up 
|Shortwave broadcasts in foreign 
languages which were put out by 
|the Argentine Foerign Ministry 
| have been aroused by the peculiar 
|twist given international news. 








| Some of those engaged to broadcast | 


these spiels resigned. 





‘Lord Vivian Mulls B’ way 
| Production of ‘Crook’ 


London, March 11. 

Lord Anthony Vivian, former 
partner of the late Sir Charles B. 
Cochran, who planed to N. Y. last 
week to discuss his upcoming Lon- 
don production of “The Lion & the 
Unicorn” by Clemence Dane, is 
also negotiating for a Broadway 
edition of “Master Crook,” which 
he recently staged at the Comedy 
Theatre. 

“The Lion” had been scheduled 
by Cochran as his Festival produc- 
tion last year, but was dropped 
after his sudden death. Anthony 
Vivian is now planning to proceed 
with the original arrangements and 
Anthony Pellisier has been reen- 
gaged as director and Roger Furse 
is to complete his set designs. The 
play deals with the reign of Eliza- 
beth I of England. 





Dunham Troupe Set For 
4 Wks. at Ciro’s, London 


London, March 18. 

Katherine Dunham, together 
with a small group of her dancers, 
currently playing at the Cambridge, 
have been booked for a four-week 
cabaret date at Ciro’s here. Troupe 
opens with a gala show next Tues- 
day (25). 

The booking represents Miss 
Dunham’s first cabaret appearance 
in Europe and the company is be- 
ing given a guaranteed minimum 
of $1,400 a week plus a percentage 
on the gross. 

As prices are being upped for 
the engagement, the booking will 
represent a near-peak cabaret pay- 
ment if the act attracts capacity 
biz. In the main, the restaurant 
minimum is being raised from $5.00 
to $6.50 and on the balcony, where 
no minimum is normally in opera- 
tion, price tabs will start at $4.50. 





Sorrento” by 


the Comedy | 
modest sacrifice of $3,000,000 that | Theatre, Melbourne, April 5. Lead- 


Dolin’s Festival Ballet 
Opens 3d London Season 


: London, March 18. 
Julian Braunsweg’s third consec 


Ballet opens at the Stoll tonight 
(18) with the company’s London 
preem of “Scheherazade.” 

Anton Dolin, who is artistic di- 
rector, heads the company, with 
Tamara Toumanova as guest artist 
for the season. Other lead dancers 
are Natalie Krassovska, Sonia Aro- 
va, John Gilpin, Belinda Wright 
}and Oleg Briansky. Co-star Alicia 
| Markova is out with a leg injury. 


52 Vienna Mardi Gras 
| Nears End With Take 
| 20% Below Last Year 


Vienna, March 11. 


° 
up No Surprise utive London season of the Festival 
a 








London Pix Biz Takes Dive Albeit 
‘Streetcar’ Fast $13,200; ‘Belle’ NSt 
1146, ‘Card’ Sharp $11,300 in 2d 





Irish Censor Nixed 27 


Pix, Cut 266 in 1951 





lon 266 others. 


Dublin, March 11. 
Film censor Richard J. Hayes 
last year scanned 2,187 films, re- 
jecting 27 of them and making cuts 
Ten appeals from 
his decision were heard and the 


Appeals Board reversed his ban in | 


only three cases and another two 
after scissoring. 
There were 454 ‘feature films 


| The 1952 Fasching (Mardi Gras) |from the U. S., 53 from England 
| Season in Vienna is tapering off.| and 13 from other countries. The 


| although another 2,200 balls and 
icelebrations of various kinds are 


| still scheduled after the traditional 
|Ash Wednesday windup. Municipal 
| Statistics on this year’s blowouts 
| indicate the town is still more than 
| willing to let itself go, financially 
| and otherwise during the dancing 
| and drinking season. 

15,000,000 schillings 
| 000) was paid for ducats for balls 
re dances plus_ refreshments. 


About a seventh of this went into | 
affairs | 
clocked | 


| city taxes. The larger 
(more than 500 guests) 
230,000 customers and 

hillings. 


1,100,000 


900,600 schillings. Customers spent 
an average of 22 schillings (90c) 
per head eating and drinking at 
the bigger affairs. 

Totals show 6,600,000 schillings 
for tickets and 8,600,000 for bar 
and buffet sales. Comparisons with 
last year’s figures show 20% fewer 
customers at the big parties, with 





which cost less. This reflect gen- 
eral feeling that the fancy Fasch- 
ing affairs have become strictly 
commercial enterprises, usually 
selling far more tickets than the 
capacity of the halls. 


OLDEST BRITISH TV 








| balance of the footage was made up 


of shorts, local production units 


|submitting 10 in this class but no 


| features. 


| 


Smaller rackets count- | 
ed 350,000 patrons for a total of | 


| 
The City Hall says a total of | 


(about $500,- | 





Mex NPDA Agrees 


To Music Truce 


Mexico City, March 18. 
Cinema biz is back to normal af- 
ter the clesure March 11 by the 
National Producers and Distribu- 
tors Assn. of the 115 houses here 


|as a protest against prosecution of 


| alties to the local Mexican Society | 





SHOW BEING DROPPED 


London, March 11. 

Britain’s oldest TV show, ‘“Pie- 
ture Page,” which has been run- 
ning for six years and was re- 
vamped two months ago, is being 
dropped immediately. It is to be 
replaced with a new series called 
“Joan Gilbert at Home.” 
bert had been principal interview- 
er on the “Picture Page” program 

The British Broadcasting Corp. 
is also resting “What's My Line?” 
jwhich was chosen earlier in thé 
{month as the top TV feature of 
|the year. It will be off the air only 
| for a few weeks. 


Shows Abroad 


LONDON 


(This Week) 

(Figures indicate weeks of run) 
“And So to Bed,” Strand (22). 
“Bet Your Life,” Hippedrome (4). 
“Blue for Boy,” His Majesty's (68). 
“Call Me Madam,” Colisseum (1). 
“Colombe,” New (14). 
“Deep Bive Sea,” Duchess (2). 
“Figure of Fun,” Aldwych (22), 
“Gay's the Word,” Saville (57). 
“Hollow,” Ambassadors (42). 
“King Lear,” Old. Vie (©). 
“Knights of Madness,” Vic Palace (105). 
“Little Hut,”” Lyric (76). 
“Love of 4 Colonels,” Windham (44). 
“Lyric Revue,” Globe (25). 
“Much Ado Nothing,” Phoenix (10). 
“Navy at Sea,” Comedy (3). 
“Nightmare Abbey,” Westminster (3). 
“Peep Show,” Prince of Wales (21). 
“Penny Plain,” St. Martin (38). 
“Red Letter Day,” Garrick (4). 











“Relative Valves.” Savoy (15). 
“Reluctant Heroes,” hitehall (89). 
“Seagulls Over Sorrento,” Apollo (89). 
“South Pacific,” Drury Lane (20). 
“Third Person,” Criterion (11). 
“Waters of Moon,” Haymarket (68). 
“White Sheep Family,” Piccadilly (23). 
“"Wemen of Twilight,” Vaudeville (22). 
“Zip Goes a Million,”” Palace (22). 
(CLOSED LAST WEEK) 

“Puss in Boots on ice,” Empress (13). 
“Twe Gentiemen Verona,” Old Vic (». 
(OPENING THIS WEEK) 
(Figures denote preem dates) 
“Colorade Beetie,” Richmond (17). 
“Same Sky.” Duke of York's (18). 


AUSTRALIA 


(Week ending March 14) 
SYDNEY 


“Brigadoen,” Royal. 

“Peep Show,” Tivoli. 

“Phoenix Teo Frequent,” St. James. 
“Ardele,” independent. 


MELBOURNE 


“Kiss Me, Kete,”” His Majesty's. 
“The Masked Ball,” Princess. 

“Te Derothy, a Sen,” Tivoli. 
“perry Wives ef Windsor,” Comedy. 


BRISBANE 


“The Kiwis.” His Majesty's. 
"Nudes & Novelties,” Royal. 








| 


| 
} 
| 


Miss Gil. | total gross, exhibs said the union 





exhibitors for nonpayment of roy- 


of Authors, Composers & Publish- 
ers for music used in local pix. The 
National Cinematographic Board 
arranged a 30-day truce at an 
emergency meeting of film and 


|} union reps at the Ministry of the 
a slight gain for the smaller ones, | 
; announced ban on Mexican film 


Interior. The NPDA called off its 


exhibition here, set for March 13, 
ditto nationally for March 16. Ex- 
hibitors, not trusting the 
have asked for an injunction 
against the union. 

Five exhibitors, fearing prosecu- 
tion, as happened to Manuel Es- 
pinosa Iglesias, top circuit oper- 
ator, deposited $578 bail each, hop- 
ing to be spared the several hgurs 
in jail that Iglesias endured. ’ 

The one-day closure cost exhib- 
itors $231,000 and the government 
$18,400 in taxes, it is figured. 


Stressing in an open letter to} $179) — 


President Miguel Aleman, in the 
form of A full-page ad, that their 
average net profit is only 4.58% of 


is demanding 33.33° of the take. 





No Large-Screen TV Seen 


truce, | 


London, March 11. 

| After a lush period, West End 
|first-run business has taken a 
| marked dive, with the number of 
| big pictures currently on release 
{not stemming the downward trend, 
|Of the newcomers, the most im- 
portant is “Streetcar Named D 
| sire,” which got a sturdy $13.2 
in its opening round at the Warner. 
| Although above average, it was re- 
garded as not up to expectations 
for this picture. 

Results of the first stanza with 
a straight-film policy with “Belle 
of New York,” at Metro's Empire 
were not promising. Fred Ast-ire- 
Vera-Ellen musical was not so good 
at $11,590 but stronger product 
|may help this spot. First week of 
| “Invitation,” last Metro film with 
|a stageshow, took in more than 
| $19,000. 
| New British entries are topped 
by “The Card” and “I Believe In 
| You.” Former took a handsome 
| $11,300 in its second week at the 
| Odeon, Leiccster Square, while the 
| latter for its initial frame looks 
| 








sturdy $9,800 at the Odeon, Marble 


| Arch. Dominating the holdover 
| field, “Greatest Show on Earth” 


| checked in with over $11,200 in its 
| third Plaza week. “Quo Vadis” still 
|is in the chips, with $9,800 for its 
| sixth Carlton stanza. 

Estimates for Last Week 

Carlton (Par) (1,128: 70-$2.15) — 
|\“Quo Vadis” (M-G) (6th wk'. Still 
in the big money with $9.300. 
Holds. 

Empire (M-G) (3,099; 55-$1.70)— 
| “Belle of New York” (M-G). First 
| pic to open since dropping stage- 
show policy. Ovening round of $11,- 
500 was below hopes. Stays only 
two weeks. 

Gaumort (CMA) (1,500; 5U-$1.7U) 
—‘Sailor Beware” (Par) and ““War- 
path” (Par) (3d wk). Down to fair 
| $5,300 after $5,400 second round. 
|““Where River Bends” (GFD) ovens 

March 13. 

Leicester Souare Theatre (C\I.\) 
| (1,753; 50-$1.70)\—“‘Steel Town” (U), 
\“Flesh Fury” (U) (3d wk). Fair 
$4,200 in final round afler modc«st 
$4,500 in second week. “Robin 
| Hood” (RKO) opens March 13 

London Pavilion (UA) (1,217; 50- 
“Red Skies Montana” 
(20th) and “Japanese War Bride” 
(20th). Moderate $2,200 in initial 
weekend. Continues. 

Odeon, Leicesier Square (CMA) 
(2.200; 50-$1.70) — “The Card” 
(GFD) (2d wk). New Alee Guin- 
ness starrer proving strong with 
robust $11,500 this round after 
$12,300 opening frame. Stays a 





Likely by Warter for ASC: 


Until the British government | 
sets aside a channel for the use of 
the film industry, there’s no chance 
of Associated British Cinemas in- 
stalling large-screen television, ac- 
cording to the circuit’s chairman, 
Sir Philip Warter. It would be 
pointless, he said, to put in special 
equipment merely for BBC TV pro- 
grams. a 

Sir Philip, who returned to Lon- 
don Friday (14) on the Queen 
Mary, had been in the U. S. for the 
past five weeks to study American 
theatre television, among other 
things. Although the trip marked 
his first junket to America in four 
years, he characterized it as a “rou- 
tine visit.” 

Also chairman of Associated 
British Picture Corp., parent com- 
pany of the ABC loop, Sir Philip 
visited in New York, Hollywood 
and Washington during his U. S. 
stay. While on the Coast he hud- 
died with Harry M. and Jack L. 
Warner. In N. Y. he was guest 
at a luncheon tossed for him by 
officials of Monogram-Allied Art- 
ists. 





Int’l Films Deal With SRO 


Toronto, March 18. 
International Film Distributors, 


| headed by N. A. Taylor, inked a 


deal with the Selznick Releasing 
Organization whereby IFD will 
handle French-language versions 
of some 10 SRO pictures in Canada. 
Amogg the films are “Third Man,” 
“Paradine Case” and “Intermezzo.” 

Taylor and his general manager, 
D. V. Rosen, repped IFD in the ne- 
gotiations while Joseph Marks 
acted for SRO. Deal became ef- 
fective March 1. 


third week with “Saturday Island” 
(RKO) scheduled to follow. 

Odeon, Marbte Areh (CMA) (2.- 
200; 50-$1.70)—"I Believe in Ycu” 
(GYD). One of sturdiest pix at this 
house in months, with pleasing $9.- 
700 likely. Stays another fortnight. 

Plaza (Par) (1.902; 70-$1.70' — 
“Greatest Show” (Par) (3d wk). 
Continues big at $11,200, although 
down substantially since its sensa- 
| tional opening week. Stays indef. 
Ritz (M-G) (432; 90-$2.15'—“Quo 
| Vadis” (M-G) (6th wk). Very good 
$5,000. Stays on. 

Warner (WB) (1,735; 50-$1.70:— 
“Streetcar Named Desire” ‘(WB». 
Well above average for house with 
sturdy $13,200, but below hopes for 
picture. Holds at least three wecks, 
before going into general release. 


$1,000,000,600 U.S. Travel 
Tab; Cutback in Europe 


Washington, March 18. 

Americans spent over $1,000.000,- 
000 on foreizn travel last year, re- 
ports the U. S. Dept. of Commerce. 
Of this, $282,000,000 represented 
internaticnal ocean and air fares, 
while $733,000,000 went for all 
other traveling expenses. 


Year was marked by a cutback 
in tourism to Europe and the Med:- 
terranean and a heavy increase of 
travel to this hemisphere. 

U. S. tourists spent $262,000,000 
in Canada, for example, compared 
with $202,000,000 to Europe and 
the Mediterranean. Another $157,- 
000,000 went for trav 1 in Mexico. 
Uncle Sam figures the war in Ko- 
rea, with the consequent fear that 
it might spread to Europe, has been 
discouraging American vacationists 
from straying too far from home. 
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. J played it, love 
PERFORMANCES aia it and will 
“made the 4 help sell it 
play a bigger | 
hit than 
“Oklahoma!” 


or “Life Wath a 
Father’! ‘3 
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SONG HITS 
Marshmallow Moon: Saturday Night Ir 
Punkin Crick « The General Store + Chora’ 
I'd Like To Baby You-+ Will You Be At 


Home In Heaven? + Purt Nigh, But Not 
Plumb + My Beloved « Still Water.» Why 
Should | Believe In Love? + Life Is A 


Beautiful Thing « Step Right.Up™ Soda Shop 
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the year’s 
singing-est 
picture. Hear 
"em on the air! 
Top tune 
“Marshmallow 
Moon’’.one 
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SINZS hg at score 
and “‘is pro- 
vided with 
mfty costumes 

that look good 





“STRONG 
BOXOFFICE”’ 


PRIZE PACKAGE” ~ 

says M. P. Daily 
and Show- 
men’s F. R. 


leading off rave 
reactions of — 
reviewers 


Fer! berg -Seaton 


PRODUCTION 





DINAH SHORE 









in Technicolor’ 
(Variety) 


YOUNG 
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@ 
will be the 
best friends of 
every happy 
ALAN YOUNG exhibitor who 
AND plays it!” says 
ROBERT MERRILL ° Showmen’s 
; TLR. 
big names*~ 


fresh personali- 
ties! “Young 7 
perfect!’ (Herald) 9 
“Merrill clicks : 

strongly - 
(Daily Variety) 
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State Dept. Seen Shedding Hands-Off | Siar Heer 
Role in French-U.S. Pix Agreement 


State Dept. is expected to give? 


up its attempt to dodge negotiating 
a new French-vU. S. film agreement, 
as a result of the session with Yank 
pic toppers in Washington last Fri- 
day (14). Eric Johnston, for the 
Motion Picture Assn. of America, 
and James A. Mulvey, for the So- 
ciety of Independent Motion Pic- 
ture Producers, forcefully stated 
the case for an active part by the 
Government in drawing up the new 
pact 

Current agreement, a revision of 
the governmentally - negotiated 
Blum-Byrnes accord of May, 1946. 
expires June 30. No date has been 
set vet for Paris renewal huddles. 
UL. S. industry toppers favor push- 
ing them off as long as possible, 
with the hope that the French 
economy, now. staggering, will 
strengthen and thus make better 
terms possible. 

Last week’s Washington confab 
was celled by the State Dept. to 
make clear to MPAA and SIMPP 
its desire to escape handling the 
negotiations. Harold F. 
Deputy Asst. Secretary of State for 


Economic Affairs, and _ Colton 
Hand, economic affairs division 
motion picture specialist, asked 


that the pact talks with the French 
gcvernment be handled directly by 
the industry. 

Weight of Treaties 


Agreements with most. other 
countries have been made in that 
manner. SIMPP has always op- 
posed it, claiming the agreements 
have greater effectiveness when 
drawn between governments, since 
they then have something of the 


weight of treaties. MPAA has mofe | 


frequently favored the industry 


handling its own negotiations, but | 


in this case Johnston left no doubt 
that the majors’ association was 
lined up 100% behind the SIMPP 
viewpoint. 

State Dept. has always tried to 
avoid handling film negotiations. 
Johnston and Mulvey were strong 
in pointing out that the Department 
often spoke for other 
and that it was more important 
now than ever that Hollywood pix 
get into foreign countries for ideo- 


logical reasons, even if the indus-, 


try realized no cash. 


As a matter of fact, Yanks since | 


last summer have been getting all 
their coin out of France. However, 
there is an exhibition quota which 
requires five weeks in each 13 to 
be devoted to domestic product. 
and the U. S. is limited to 121 
dubbed pix annually in France. 

At Friday’s meeting, in addition 
to those mentioned above, were 
Joyce O’Hara, Johnston's 
John G. McCarthy, director of the 
international 
MPAA; Roy Disney and Leo Sam- 
uels, of Walt Disney Productions, 
and Nathan D. Golden, of the Dept. 
of Commerce. 





Urge More Preems in Chi 
As Hypo to Boxoffice 


Chicago, March 18. 
Jack Kirsch, who was elected last 
week to a three-year term as head 
of Illinois Allied Theatres, made a 
strong pitch to producers, urging 
them to have more world preems 
in the Windy City and also send 
more stars out for personal ap- 
pearances, Kirsch, often a vigorous 
opponent of the distributors, point- 
ed out that filmhouse tax receipts 
had dropped from $146,632 in Feb- 

ruary, 1949, to $60,321 this year. 
Also elected to one-year terms 
were Van Nomikas, vice-president, 
and Ben Banowitz, secretary-treas- 
urer. Leonard Bland, B. Charuhas. 
Jack Clark, Robert Harrison, Verne 
Langdon, Charles Lindau, Howard 
Lubliner, Bruce Trinz, Samuel Rob- 
erts, Richard Salkin, Arthur Sass. 
Arthur Schoenstadt, Nate Slott and 
Joseph Stern were named to the 

board of directors. 
Set PATSY Awards 

Hollywood, March 18. 
Four-legged film thesps will be 
Oscared March 28 when the sec- 
ond annual PATSY (Picture Ani- 
mal Top Siar of the Year) awards 
Will be staged at the Carthay Cir- 
cle Theatre. Last year's winner 
was Ul’s Francis, the Talking Mule. 
Event is sponsored by the Amer- 
fcan Humane Assn., which will 

collect the profits, 


Linder, | 


industries, | 


aide; | 


division of the)! 





Legion of Decency Hits 5 


Films With Class-‘B’ Tag: 


Five films were rated as Class 


“B” (Morally Objectionable in Part | 


for All) by the National Legion of 
Decency last week. RKO’s “Gypsy 
Blood” was said to contain “sugges- 
tive sequences” and “tends to con- 
done immoral actions.” “With a 
Song in My Heart” (20th-Fox) 


“tends to create sympathy for and | 
to justify divorce and remarriage.’ | 


United Artists’ “One Big Affair” 
was rapped for “suggestive se- 
quences,” as 
“Outcast of the Islands.” Colum- 
bia’s “Thief of Damascus” drew 
criticism for its “suggestive cos- 
tuming.” Legion also revealed that 
Metro has revised prints of its 
“Wild North” to win an improve- 
ment in the film’s classification 
irom “B” to “A-2” (Morally Unob- 
jectionable for Adults). 


” 





BUCKNER GETS RELEASE 
ON UI LONGTERM PACT 


Hollywood, March 18. 
Robert H. Buckner obtained his 
_release from a five-year writer-pro- 
ducer pact at UI. It had about 18 
months to go. His last film was 
“Bright Victory,” and he recently 
completed screenplaying the Som- 


Buckner may enter the indie field 
after vecationing for a month. 


$2,125,000 Is Sought For 
Cancelled ‘Appointment’ 


Los Angeles, March 18. 


Suit for $2,125,000 was filed 
against RKO by Gold Seal Pro- 





ductions, owned by Jack Skirball | 


and Bruce Manning, charging 
breach of contract. — 

Plaintiffs declare RKO backed 
out of a deal to finance and re- 
lease “Appointment in Samarra,” 
based on a novel by John O’Hara. 
Agreement, according to the com- 
plaint, called for thé studio to pay 
Gold Seal $125,000 plus 20% of 
the profits. By repudiating the 
deal, they charge, RKO has les- 
| sened the value of the property. 
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comes up at the annual meeting, 
now postponed until July. 


| Rank Rapprochement? 


Actually, Rank’s lieutenants have 
indicated only by attitude, not 
_formally, their hostility to the 
Decca-U meshing. There is always 
the possibility that when John 
Davis, Rank’s Managing director, 
arrives in New York in a month 
or so for another visit, a rap- 
prochement will be reached. 

It is thought that Rackmil would 
hardly want the present soreness 
to continue festering. It could cause 
him plenty of trouble, even if the 
merger went through, since para- 
'doxically then Rank would once 
again be the largest single stock- 
'holder in U. That's the position 
he held before Decca last Novem- 
ber bought up its over-$4,000,000 
worth of shares. 

This stoek, now held by Decca, 
will vanish as a unit. Whether U 
buys out Decca’s assets or makes 
a direct trade with Decca stock- 
holders of U shares for Decca’s, 
the U block now held by Decca 
will be distributed among Decca 
stockholders. 

Discussing the U stock buy in 
his annual report last week, Rack- 
mil said that “the experience of 
one company can make a contribu- 
tion to the operations of the 
other.” 

“Moreover,” he added, “joint op- 
erations, such as the production 
and distribution of films for tele- 
vision, may provide opportunities 
which neither company alone is in 
a wholly favorable position to 
grasp. Decca directors, together 
with the board of Universal, are 
at the moment studying the possi- 
bilities of combining the functions 
of the companies to whatever ex- 
tent may prove to be appropriate.” 


‘Details of the Decea annual re- | 


{port are in the Music Section.) 


was Lopert Films’ | 


COMPO Waits for Coin 


With the announced plan of the 
Council of Motion Picture Organi- 
zations to insert a series of ads in 
Editor & Publisher, the newspaper 
|biz trade paper, delayed because 
of the lack of coin, Metro has pro- 
ceeded on its own and has placed 
a full-page ad in the March 15 issue 
of the weekly publication. Purpose 
of the ad, according to Si Seadler, 





Metro’s ad manager, is to let edi- | 
|tors and publishers know that pic- | 


tures are newsworthy. He added 
that it’s part of M-G’s policy of 
sending press reps around the 
country to cement relations with 
newsmen and to stress “the com- 
|munity of interest” between the 
|two media. 

Seadler said it was too early to 
tell yet whether insertions in E&P 
would continue. 
|will study the reaction, and if it 
|proves favorable, the company 
might continue the insertions on a 
regular basis. 
| Ad contains headline, an intro- 
ductory paragraph and six boxes 


|describing a half dozen upcoming | a 


M-G pix. Headline reads, “To Edi- 
tors and Publishers,” while the 
lintro says, “If you’re an editor 
you’ll be interested in the news 
value inherent in these big M-G-M 
pictures for spring, summer and 


|fall—the personalities, the fan in- 
| terest, the story themes. 
|a publisher, you'll be interested in 
ithe big promotion effort that will 
|be put behind these important at- 
| tractions 
, | City.” 

erset Maugham novel, “Ashenden.” | 


If you’re 


which will play your 
| Meanwhile, no coin has been al- 
| located to COMPO for the overall 
lindustry ads proposed for E&P. 
|In addition, there hasn't been any 
| agreement on the copy approach to 


| be used~in the publication. 

In addition to the full-page Met- 
ro ad in the March 15 issue, mag 
|contains another motion picture 
lad. It’s a United Artists 1/8 page 
| insertion for Samuel  Fuller’s 
“Park Row,” which is described 
as “a different kind of motion pic- 
iture dedicated to American jour- 
| nalism.” 
| 
| 

















M-G, he noted, | 
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Alicoate, chairman of the nominat- 
ing committee. 


Mayer’s Burden 


That has left virtually the entire 
burden of trying to get the presi- 
dency situation straightened out, 


the shoulders of Mayer. He submit- 
ted his resignation months ago and 
planned going to Europe March 11, 
but has postponed his departure 
repeatedly rather than chance dis- 
ruption of the all-industry public 
relations organization which he 
nurtured. 

Depinet’s tenure was completed 
at the time of the annual meeting 
last month. He had served as prez 
of COMPO since its inception and 
| Was anxious to let go the reins. 
| Despite numerous pitches to him 
by the COMPO nominating com- 
mittee, the RKO prexy asserted it 
would be better for the organi- 
zation to rotate the top post. Faced 
with the possibility that no unani- 
mously acceptable successor can 
be found, it is thought the Depinet 
may feel duty-bound to relieve 
COMPO of its present dilemma by 
resuming the presidency. 


With the prexies of a number of 
companies out of town, it is an- 
ticipated there will be no solution 
of the problem until at least next 
week. They will be back at that 
time and are scheduled to meet 
at the Motion Picture Assn. of 
America. It is thought they might 
|then press Depinet en masse to 
again take up the reins. 


Court Reversal Sought 
On Calvet Arbitration 


Los Angeles, March 18. 


Helen Ainsworth, Hollywood 
agent, filed a petition in Superior 
| Court asking the reversal of a rul- 
| ing made against her by the Board 
lof Arbitrators in her suit against 
Corinne Calvet. 

Agent declares the _ actress 
| wrongfully jumped to Famous Art- 
| ists, and is suing for commissions. 
The arbitrators rece. * voted two 
jto one against Miss Ainsworth. 











and the operation of COMPO, on | 


Inside Stuff—Pictures 


Series of commemorative screenings to observe the 30th anniversary 
‘of the “avant garde” film movement and one of its pioneer filmmakers, 
| Hans Richter, will be held in Chicago, San Francisco and Los Angeles 
‘this month and April. Special series started in New York March 10, 
| when selections from Richter’s works were run off by the New York U. 
| Division of General Education. Similar program will be presented on 

April 20 by the Renaissance Society of the U. of Chicago, followed by 

| screenings at the San Francisco Art Museum and the Society of Cinema 
Arts in Hollywood at a later date. Richter is director of the City 
College, N. Y., Film Institute. 





A “mystery mourner” who, New York police hoped would possibly lead 
them to the murderer of Arnold Schuster, finger man of Willie Sutton, 
was recognized over the weekend as a Paramount Newsreel electrician. 
He was identified by a Par official as Phil Ryan, sent them by a film 
union to help cover the Brooklyn youth’s funeral. Ryan, a husky blond 
six-footer, was the only individual whom family members, police, 
newsmen and other officials could not identify in a picture of mourn- 
ers around Schuster’s graveside. Until a Par reel exec recognized 
their worker in a newspaper photo, detectives thought they had a hot 
clue. 





Hollywood’s oaters, musicals and melodramas are not popular in 
India, according to Frank Capra, who returned last week after six 
weeks in that country as American delegate to the International Film 
Festival. * What they want, he says, is heavy drama. As a peaceful 
people they don’t go for shoot-em-up westerns, gangster films or any- 
thing of a violent nature. All their native pictures, about 275 a year, 
are equipped with melodies of the Orient, but they don’t understand 
occidental music. 





Real American Indians don’t look like Hollywood Indians, so 20th- 
| Fox has rounded up 750 quarts of dark red liquid to squirt on 400 
| Apaches, Mojaves and Navajos who will go on the warpatth in “Pony 
| Soldier.” In addition to the paint, the studio is sending a crew of 
| hairdressers to the location near Sedona, Ariz., to equip the braves 
with long black wigs. It seems the modern Indians go in for short 
| haircuts, which were unknown 100 years ago, when the action of the 
| yarn takes place. 





John Huston, currently in Paris lining up locations for “Moulin 
Rouge,” has discovered that the historic Moulin’ Rouge is not the type 
to play itself. After gandering Henri Toulouse-Lautrec’s old hangout, 
| he decided that film fans wouldn’t believe it was the real McCoy. 
| Besides, the joint is cluttered up with neon signs. As a compromise, 
ithe film will be shot in the Mouline La Gallette, a neighboring spot 
where Lautrec often dropped in for a snifter. 





| Robin Hood will be a busy bandit this season with Walt Disney 
| releasing “The Story of Robin Hood,” Robert L. Lippert coming out 
| with “Tales of Robin Hood” and Columbia re-issuing “The Bandit of 
| Sherwood Forest,” made seven years ago with Cornel Wilde starred. 
| Idea of the re-issue is to capitalize on Wilde’s performance in “The 
| Greatest Show on Earth.” 





Damon Runyon Memorial Fund has a financial stake in a tieup in- 
|volving Paramount and Helbros Watch Co. Latter outfit has named 
| Various of its new models after Runyon’s fictional characters, in ex- 
| change for which the Fund gets a cut on each sale. Number of Par 


| stars appear in the promotional material. 





Metro is using a new type of camera plane for flying sequences in 
“Eagle On His Cap” on location in Arizona. Plane, devised and flown 
by Paul Mantz, is a converted B-25 equipped with seven camera mounts, 
each wired to the cockpit. This enables the pilot and the director to 
operate each camera by remote control. . 


Balto Censorship Fight 25 


Continued from page 7 


George closes the door thereto. Peopie, the Urban League and 
This will include all views of their| various religious groups. In addi- 
| Subsequent dancing into darkness,| tion, Porter says, the Maryland 
the musical interlude following| board frequently compares notes 
and thereafter all views of George | with the censor boards of Virginia, 
leaving Alice’s bedroom the next| New York: Pennsylvania, Ohio and 
morning and his proceeding down! Kansas, only other censor boards 
the steps therefrom.” maintained by state governments. 
15 Deletions Maryland board, made up of 
From “Streetcar.” the censors | three members, is appointed by the 
objected to any reference to an|80vernor. Operation is supported 
affair between Blanche, an older | by fees paid by the film companies, 
woman of aristocratic origin under- | 2nd the board’s chairman says the 
going moral and mental decay, and | board has turned back more than 
a 17-year-old boy. They also de- $500,000 in fees over expenses to 
leted a line spoken by Blanche| the state since 1916. A film ex- 
while explaining her past: “I was | ecutive is said to have estimated 
played out. Do you know what the cost to the industry of the six 
played out is? My youth was gone | State censor boards that operate in 
up the waterspout.” Considerable | the country as $1,800,000 a year. 


footage was further cut from the 
N. Y.-Manila Call 


climactic scene in which Blanche 
am=a= Continued from page 3 


is left alone with her brother-in- 

law while her sister is at the 

hospital having a baby. In “The 
has been negotiating with the gov- 
ernment on a film agreement for 
the past three months. He is ex- 


Well,” six of the 15 deletions in- 
volved the use of the word “nig- 
ger,” and. one the term “dirty 
pected to get to Manila sometime 
later this week. 
Demands of the workers or rea- 


black.” 
Sensational treatment of sex and 
sons for the strike weren't quite 
clear to foreign distrib execs in 


narcotics is blamed for the outright 

rejection of some 19 films since 

May, 1949, when Traub became 

head of the censor board. These 

pix inélude “Gigi,” “Girls’ Club,”|New York. Only detail of which 

“French White Cargo,” “Mom and|they had certain knowledge was 

Dad,” “The Room Upstairs,” “Sins|contained in cables from. their 
Philippine offices. That was that 
the employees were to walk out 

Thursday afternoon under direc- 

tion of Father Hogan. 


of the Fathers,” “Wild Weed,” “No 
Orchids for Miss Blandish,” “The 
Paris Waltz,” “On Polish Ground,” 

McCarthy cabled Father Hogan 

to phone him collect in N. Y. 

They held. a 30-minute conversa- 


“Dedee” and “Without Pity.” 
Porter points outs that the Mary- 
tion, during which the MPAA exec 
convinced him of the unreason- 


land board frequently seeks advice 
and reactions from other groups 
on troublesome pictures. Agencies 
ableness of a strike before home- 
offices had full information, or 
could negotiate on a_ settlement 


include the state and Baltimore 
police departments, Federal Bu- 

that might obviate the necessity of 
drastic action. 





























reau of Narcotics, state and Balti- 
more health departments, state 
interracial commissions, National 
Assn. for Advancement of Colored 
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Fewer Pix for Conversion Forcing 


lém Distribs Into Own Production 





Distribs of 16m films, seeking? 
residual rights and faced with the 
problem of finding suitable 35m 
product for conversion to the nar- 


row-gauge market, have embarked 
on an incytased product on pro- 
geam of their own. Upped filming 
activity has resulted in the entry 








M’w’ kee Exhibs Sue Majors; 


Claims Bid Favoritism) 
Milwaukee, March 18. 
Riverside Theatre here last week 


of several of the narrow-gaugers filed suit in Southern Wisconsin | 
into the 35m short subjects fic!d Federal District Court against the | 

Realizing their inability to com- Majors and the Towne | Theatre 
pete ajor shorts pro- Standard Pheatres Mgt. Corp. flag- | 
ducers, 16m-ers shy away from the ship claims that Towne, winner of | 
usual run of two-reeler comedies, 4. $940,000 judgment against the | 
sports subjects, musical and trav- distributors in April, 1950, has been | 
elogs. and concentrate on offbeat @Gvising exchanges that it must} 
topics. have first call on pix. 

Object is to produce a 35m Riverside was particularly irked 
short suitable for the art house by action of Metro, asserting that 
market. good enough for TV sale it bid $35,000 for “Quo Vadis,” but 


and ecceptable for conversion and 
distribution to 16m outlets. Budg- 


eis ere kept to a minimum with | 
$15.000 usual y the maximum. With 
costs at a minimum, narrow-gauge 
distribs feel they can recoup their 


coin in the 16m market even if the 
fiim turns out to be a flop for the- 


atrical sale. Occasionally a 16m-er 
hits the jackpot, as did Cornell 
Productions recently with two pix, 
“Pattern for Survival.” atom bomb 
pic, and “The Story of Time.” Lat- 
ter, currently playing the Fine 


Arts Theatre, N. Y., has been nomi- 
nated for an Academy Award. Pic 
has already been converted to 16m 
and is being so'd to schools. ‘Pat- 


tern.” done with aid of William L. 
Laurence N. Y. Times science 
writer and foremost civilian atom 
bomb expert, racked up a _ neat 
profit for the 16m outfit. 

Pictorial Films, which Milton 
Salzburg bought from Pathe In- 
dustries in November, is embark- 
ing on a large-scale 35m_ shorts 
program. Sa!zburg outfit has start- 


ed a series called “Our Presidents.” 
It has already completed “FDR— 


that Towne got the film, allegedly 
for the same price. 





40,750 RKO THEATRES 


SHARES HELD BY GREENE 


In his first report on stock trans- 
actions since he became a director 
of RKO Theatres in January, Da- 


vid J. Greene informed the Se- 
curities & Exchange Commission 
lust week of transfers and addi- 


tions to his holdings in February. 
He reported that he personally, 
his company and a trust fund for 
his wife, Dorothy, held an aggre- 
gate of 40,750 shares of RKO The- 
atres. 

Greene, who waged a long proxy 
fight on the management prior to 
becoming a director, transferred 


10,000 shares from his personal 
holdings to his firm, David J. 
Greene & Co., Wall St. investing 


counselors. That left his personal | 
account with 16.450 shares. 

In addition, another 2,000 shares 
was bought by Chemical Bank & 





tude Sask ” nen-neliticel fim Trust Co., N. Y., as trustee for | 

» Park a non-po a ‘ ; ee’ , ; 
— * wa ’ ,. Greene's wife, making a total of 
history of the late President's ‘ 5 - 

~/ 14,300 shares in the fund. 

birthplace and family kome. and 
is currently working on a similar 
film about Thomas Jefferson. FDR 


film was shot completely at Hyde 
Park, and it’s Salzburg’s objective 


to use the ancesiral homes of all 

the presidents as backgrounds 
Outfit also has in the works a 

series on the “historv of the 


world,” depicting the different eras 
of mankind Films will combine 
live action and animation. 
Although 16m films are making 
a comeback after the serious dip 
fo'lowing the 1944-46 hevday, nar- 
row-gaugers appear to be in the 
35m market for good. With many 
ramifications of TV. 16m-ers have 
discovered advantage of controlling 
source of supply and owning the | 
residual rights to their own prop- | 
erties. Early in the scramble for | 
films for video, 16m-ers assumed 
they had rights to sell films to TV, 
since pacts with feature pix pro- 


ducers contained no TV restric- | 
tions. After considerable litiga- 
tion, narrow-gaugers reached an 


agreement with the 35m producers, 
and specific clauses pertaining to | 
TV are inserted in all 
pacts, leaving only the home film 
and institutional field open to the | 
16m distribs. Hence, their search 
for broader outlets. 








‘Show’ Longrun 


Continued from page 7 











pace maintained. The picture never 
topped the second week's gross of | 
$148.000, but held above $136,000 | 
for the first four weeks, and did | 
not dip below $120,000 until the! 
eighth stanza. 

Length of the film (running time 
of 151 minutes), and the tact that 
it had to contend with an unusual- 
lv large number of stavovers in 
the audience, was blamed partially 
for the failure to get into the high- 


er brackets early in the run. 
Although it will be close to the 
all-time money peak. the record 
at the Hall for the bigeest sinele 
week still is held by “See You in 
Niy Dreams” ‘(WB The Danny 
Thomas-Doris Davy starrer frossed 
$160.000 over the Xmas-New y ar’s 
week of 1951-52 “Dreams” ran 
for five weeks or until the middle 


of last January. 


As a result, “Singin’ in the Rain” 


(M G), which is set to open March 
oc as the Easter piciure at the 
Hi Will be only the second film 


to be launched at the theatre this 
year. 


present | 


| Specs, 


Realart Gets U.S. Rights To | 
Wilding-Neagle ‘Mayfair’ 


U. S. distribution rights to the | 
Michael Wilding-Anna Neagle 
starrer, “Maytime in Mayfair,” | 


have been acquired by Realart Pic- | 
tures. Film, as well as_ several | 
other British pictures, were picked | 
up by Realart veepee Carroll Pu- | 
ciato during a recent junket to 
England. 
Other acquisitions 

“House of Darkness,” 
from Broadmoor” and 


include 


“The Man 


“Wide Boy,’ turned out by Anglo- | 


Amalgamated Films, and “Death Is 


both theatrical and TV release. 


Oboler 


Continued from page 7 




















process. He pointed out that the 


pix could be exhibited either as | 
in the} 


three-dimensional films or 


| conventional two-dimensional man- 


ner. Although the Natural Vision 
method requires use of special 


drawback. He compares this situa- 
tion with the early sound films, 
which required the use of disks. 
Oboler’s view is that it’s time to 
get the process started, and that 
eventually a method would be de- 
vised whereby the polarized specs 
would not be necessary. Whereas 
“Five” cost him $100,000 to make, 


and “The Twonky” $300,000, Obo- | 
ler estimates that the budget for | 


the first three-dimensional film will 
run about $500,000. 

Of more immediate concern for 
Oboler is a releasing deal for “The 


Twonky,” described as a comedy | 
science-fiction film. Although Co- | 
lumbia handled the distribution of | 
indication. that | 
this company will again obtain the | 


“Five,” there's no 
sales rights. Pink, who handles 
Oboler’s biz affairs, said he had 
been talking with four major dis- 
tribs and expects to finalize a deal 
shortly. 

Indie producer, believing that 
hoopla should be planned at a pic’s 


inception, has arrived with a com- | 


plete promotional package for “The 
Twonkvy.” 
compieted his own trailer and press 


book and has already arranged a 


inumber of tie-ins. 


| would serve no useful purpose un- 
| less 


| providing 


“Escape | 


|from Yesterday,” all Argo films; | 


| 


'a Mockery,” an Adelphi Films pro- | the non-censorshi, ; 
'duction. All pix are intended for | joyed by the press. A U.S. Supreme 


Sez Treasury Report; Sees 
‘No Useful Purpose Served 


Washington, March 18. 


A reduction of the 20° Federal 
admissions is very unlikely and 


, 


Ticket Tax Cut Unlikely, | 
| 


state and local governments 
immediately taxed the revenue, | 
says a study on Federal-state-local 

tnx coordination. Report, by Treas- 

ury Dept.’s tax advisory staff, made 

c ear it not voicing Treasury 

policy recommendations, but only 

“factual and analytical 

materials to assist the Committee 

on Ways and Means in considering 

the issues involved in Federal, state 

and local tax cordination.” 

COMPO has campaigned active- 
ly for reduction and elimination 
of the 20° bite. 

“The admissions tax,” said the 
study, “v duld have a relatively low 
priority in any future Federal tax | 
reduction program, because it is | 
imposed on a relatively non-essen- | 
tial service and is distributed fair- 


was 


ily progressively with respect to | 
the lower and _= middle-income | 
groups 


“Furthermore, relinquishment of 
the admissions tax bv the Federal 
Government, in the interest of tax 
coordination, would be good policy 
only if state and local governments 
made approximately equal effec- 
tive use of this revenue source 
within a relatively short time. Fail- 
ing this result, the revenue lost to 
the combined Federal-state-local 
tax system might have to be made 





up from tax sources less desirable | 


to the economy than the relin- 


| quished admissions tax. 


“If all or part of the Federal 
admissions tax were relinquished, 
its uneven adoption by various gov- 
ernmental units would leave sharp 
discrimination between firms op- 
erating in the city and those in ad- 
joining areas outside the city’s 
jurisdiction, such as suburbs and 
outlying towns and counties. 

“Withdrawal of the Federal Gov- 
ernment from the admissions tax 

. would be likely to introduce 
discrimination among different 
types of amusements competing for 
the consumer’s amusement dollar.” 

The report considers a return to 
the original tax under which low- 
er price admissions were tax ex- 
empt, and comments that “the mo- 
tion picture industry would obtain 
a relative advantage in the amuse- 
ment field because its price scale 
is substantially lower than that for 
other entertainments. Serious dis- 
crimination might therefore arise 
against the legitimate theatre, con- 
certs and spectator sports.” 


Tax Fight 


Continued from page 7 




















| Court ruling giving the industry a 


Oboler considers this no! 


Oboler has prepared and | 


| status within the provisions of the 


{| First Amendment on press free- 


|dom, is aimed for in the current 
‘case involving the exhibition of 
|“Pinky” in Texas.) 


=——=| Industry-ites reason the value of 


| theatres as a “national classroom” 
|in the event of any emergency 
should almost automatically estab- 
|lish exhibition as essential. Within 
las little as a week's time, the 
| Atomic Energy Commission, for ex- 
|ample, could get a message pre- 
pared and presented to the entire 
population via its showing in film 
houses. The penetration and ef- 
fectiveness of such a_ procedure 
would out-distance the press and 
radio-TV, say the tradesters. One 
film topper expressed the thought 
that the industry would be willing 
to be “drafted” for a single day, 
in order to prove its thoroughness 
in getting across an emergency di- 
rective of some sort to the public. 

This line of reasoning is now 
shaping as the possible new 
proach to legislators and Washing- 
|} ton administration officials, replac- 
ing entirely or, at least, partially, 
the originally-planned plea for tax 
relief as an economic must for 
exhibs. 

One bright spot in the Treasury’s 
report is a paragraph indicating 
that exhibs might get a credit 
against the 20° Federal bite which 
would equal the amount paid in 
local taxes. A 3°o municipal tax, 
for example, would mean reduction 
of the Federal levy to 17°. 

While Treasury did not specifi- 
cally state this measure is recom- 
mended, the door appeared open 
for such an adjustment and film 
men doubtless will endeavor to 
ipush it along. 





} 
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(Quotations furnished by Dreyfus & Co.) 


Amusement Stock Quotations 


(For the Week ending Tuesday (18) 
Weekly Weekly Weekly 


Tues. ~ Net. 
High Low’ Close Change 
for week 

1114 11 11% =~ 1% 
3958 387% 39 =m 16 
39 38% 3814 — %% 
1334 12% 12%4 + 36 
834 812 858 — 1g 
“4% 4% 48% ° — 16 
738 16% 174% + 8 
30%8 2812 2914 
32% 30% 311% 1 Te 
271% 2638 27% 8 
418 3% 418 - & 
358 312 358 
5 a 4% 41% 
1058 10% 1034 =—_ 3 
1812 18 18 — 1% 
20 1812 1914 +1 
1238 12% 12% Pe 8 
581% 5714 58 
1458 1414 145% + 18 
81 7812 793% —1 
1814 17% 1778 — 3% 
3°28 31% 336 1 
2318 2258 23 4 

Bid Ask 

134 214 ey 

Q 516 

53% 634 

7% 8% 




















a commercial tieup as far back as | 


1932, calling for a 10c royalty on 
each sale of a guitar bearing his 
name. 

When asked by Judge Harrison 
for his definition of an endorse- 
ment, Autry answered: “Any time 
my name or likeness is associated 
with,a product, I think it’s taken 
for granted that I approve the ar- 


ticle. That’s what I consider a com- 


mercial endorsement.” 


He added: “If my name is asso- 
ciated with any product, even if no 
is received, 
commercial advertising. It’s only in 
exhibition of pictures in a theatre 
that it’s not commercial advertis- 
ing. If my old pictures are shown 
on TV, the public will construe it 
as an endorsement of the sponsor’s 
product.” 

Gang explained that there is a 
difference between seeing a picture 
jin a theatre where there is'an ad- 
| mission fee and there is no com- 
| mercial tieup, and seeing one on 
| television where the public expects 
| sponsorship. 
| Judge Harrison said: “Well, I 
have a TV set and I don’t associate 

the product with players in pic- 
tures. On TV half the time I don’t 
know who the advertiser is.” When 
Gang pointed out that sponsors 
spend millions on TV advertising, 
\the judge replied: “I wonder if 
it’s worth it.” 

Under cross-examination by Sel- 
vin, Autry said he thought the 
public felt that actors in pictures 
on TV endorsed the products of 
ithe sponsors. Then Selvin men- 
tioned the televising of the Japan- 
ese Peace Treaty, sponsored by 
Richfield and showing delegates in 
action. He asked: “Is it your opin- 
ion that Andrei Gromyko endorsed 





Richfield Oil?” 
“That's different,’ Autry in- 
| Sisted. “That’s what is known as 


|a public service program. Conse- 
quently people don’t consider it 
commercial advertising.”” Under 
further questioning he said he 
thought TV fans consider that 
baseball players endorse beer if a 
beer company sponsors the tele- 
cast. 

Rosewell W. Metzger, of the 
Chicago office of the Ruthrauff & 
| Ryan ad agency, explained time 
| buying, planning of a show and the 





ap- | type of audience sought, and ex- 


| pressed the opinion that the show- 
|ing of Autry’s old pix in television 

would constitute a direct testimo- 
| nial bys the star in favor of the 


sponsor’s product. 





that’s | 


Delay In Autry Suit 


Continued from page 4 ~ 











Scott, veepee of Hollywood Tele- 
vision Service, a Republic subsidi- 
ary; Martin Allen, ad man, and 
Saul Rittenberg, associated with 
Loeb & Loeb, Republic’s attorneys. 

Meanwhile, the U.S. Appellate 
Ccurt is considering Republic's 
appeal on the Roy Rogers case. in 
which Judge Pierson M. Hall de- 
cided in favor of the actor. 











| Gelling Move 


Continued from page 7 








lumbia U. professor of Law, and 
Philip J. O’Brien, Jr., of the legal 
staff of the MPAA. Appeal brands 
as outmoded and no longer appli- 
cable the Supreme Court's 37-year- 
old decision in the Mutual Film 
case wherein the motion picture, 
likened to a “circus” or a “spec- 
tacle,” was held to be excluded 
from the communication media 
entitled to constitutional protec- 
tion. The Texas Court of Criminal 
Appeals relied on the Mutual Film 
decision in upholding Gelling’s 
conviction, 

Appeal calls on the Supreme 
Court to reverse the Mutual deci- 
sion because whatever validity the 
decision may have had in 1915. it 
“has been undermined by su- 
porvening changes of both law and 
act. 





Minneapolis Method 
Minneapolis, March 18. 

In an article for the Minneapolis 
Star on “The Miracle” “sacrile- 
gious” case, Charles A. Wright, U. 
of Minnesota assistant law profes- 
sor, predicted that “the likely 
result of a Supreme Court decision 
in.favor of ‘freedom of the movies,’ 
will be that other communities 
throughout the country will adopt 
the Minneapolis method of dealing 
with motion pictures.” 


In Minneapolis, he pointed out, 
there’s no official censorship, but 
obscenity isn’t permitted on the 
screen and still wouldn’t be, re- 
gardiess of the U. S. Supreme 
Court decision. “It will still be 
possible to try a theatre-owner for 
disorderly conduct if the film is 
indecent,” he says. 


A decision favorable to “The 
Miracle” might impose %ome limit 
on the local mayor’s power te 
revoke a license—for example, he 
wouldn’t be able to do so because 


| he dislikes the ideas in a film or 


Mitchell Hamilburg testified that because he thinks it sacrilegious. 


he has been handling all commer- 
cial tieups for Autry since 1938. 
In all that time, he said, Republic 
had never consulted him about a 
commercial tieup deal and never 
claimed any rights to the tieups. 
While Hamilburg was on the stand, 
Gang emphasized the fact that Re- 
public had never sought to use 
Autry’s name, 
'for commercial 
it sought to 
television. 
} Other 


until 
pictures to 


advertising. 
sell the 


witnesses 


voice or likeness 





| commend 
were Morton | conclusion, 


“But since no recent Minneapolis 
mayor has used his power for such 
purposes, this hardly will have 
much practical effect,” said Wright. 

Such a system, as that of Minne- 
apolis, working by consultation and 
persuasion rather than by the 
arbitrary decision of a politically 
appointed censor, and seeking to 
protect children from obscenity 
rather than adults from ideas with 
which they disagree, has much to 
it, declared Wright in 
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‘The cheers of the Preview 
audience at Loew’s 72nd Street 
Theatre, N.Y. for ‘SINGIN’ IN 
THE RAIN’ are still ringing 


in my ears.” 


“Not in all the history of M-G-M 
Previews has there been 
the equal of it.” 


“Many exhibitors who had not. 
even seen ‘SINGIN’ IN THE 
RAIN’ took our word for it and 
reserved their precious Easter 
holiday time. They will be very 
happy showmen to learn that 
audiences rate it Tops of All!” 


“For the rest of the nation’s 
exhibitors may I suggest that 
when you play this phenomenal 
Technicolor entertainment, you 
clear your playing time ahead 
for a.long and profitable run.” 


“Yes, indeed, I’m mighty proud 


1”? 


of my Studio! 
(Signed) che" e 


my paw podner —~ 








Congrats to All! | 
THE RADIO CITY MUSIC HALL EASTER CHOICE! 


“SINGIN’ IN THE RAIN” 


Starring 


GENE KELLY 
DONALD O’CONNOR 
DEBBIE REYNOLDS 


with JEAN HAGEN + MILLARD MITCHELL 
and CYD CHARISSE 


Color by TECHNICOLOR 
Story and Screen Play by BETTY COMDEN and ADOLPH GREEN 
Lyrics by ARTHUR FREED + Music by NACIO HERB BROWN 
Directed by GENE KELLY and STANLEY DONEN 
Produced by ARTHUR FREED © An M-G-M Picture 


P. §. The Good News Studio has just screened the 
new Tracy-Hepburn comedy ‘Pat and Mike’’—sen-, 
sational! The Sneak Preview of “Lovely To Look At” 
spectacular Technicolor Musical confirms forecast of 
another smasheroo. Already previewed and tabbed 
for the BIG MONEY are “Ivanhoe,” “Scaramouche,” 
“The Merry Widow,” “Skirts Ahoy!”, “Because You're 
Mine,” all of them Technicolor. And look for Big 
Things from “Carbine Williams.” 
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have made two subsequent appear- 
ances so far, and since they prop- 
erly obtained police permission to 
do so, Col and the Victoria could 
take no effective counter action. 
One-Sided Setup 

Plenty objectionable to Col is 
the fact that it had no opportunity 
to give its side of the story. The 
film company believes the facts es- 
tablish that Miss Holliday is free 
of any Red taint. 
an absence of such facts, employ- 
ment of the actress would have 
been contrary to Col’s well-dem- 
onstrated policy against left-wing 
sympathizers, it was said. 

Another angle distasteful to Col 
is that the appearance of a few 
members of a local CWV unit in 
objection to a film, tends to give 
the public the impression that the 
entire nationwide organization, if 
not all war veterans of the Cath- 
olic faith, share their view. Also 
against the grain with Col have 
been newspaper reports which 
identify the pickets as Catholic 
War Veterans and neglect to men- 
tion that only a relatively small 
local chapter is involved. 

To what extent, if any, the few 
picketing demonstrations hurt busi- 
ness at the Vic, could not be de- 
termined. A Col rep said that the 
income has been strong since the 
film’s opening. 

In one instance, the program 
was interrupted briefly for a check 
on a bomb report, which provea 
to be a false alarm. Police said 
an unidentified man’ last Saturday 
notified them that an explosive had 
been placed in the house. To 
avoid any possible panic, it was 
announced that a valuable piece of 
jewelry was lost and a _ search, 
which produced nothing, was con- 
ducted. This was during a stage 
appearance by Aldo Ray, who co- 
stars with Miss Holliday in the 
film. 

Person who gave the police the 
false tipoff said that the bomb was 
planted by Communists who were 
hopeful that the CWV would be 
held to account for the explosion. 





Legion, Pixers May Huddle 


Washington, March 18. 

National film industry and Amer- 
fcan Legion toppers may huddle to 
seek a solution to a threatened in- 
crease in Legion picketing of mo- 
tion pictures. Situation was dis- 
cussed on the Coast recently by 
Eric Johnston and studio heads af- 
ter the D. C. Department of the 
Legion began to picket the first 
Tun of “Death of a Salesman” at 
Kogod-Burka’s Ontario Theatre 
here. 

Local Legion people are now 
threatening to widen their picket- 
ing. They point out that at the 
annual Legion convention in Miami 
last October, a _ resolution was 
passed giving each post and de- 
partment complete autonomy in 
acting to highlight un-Americanism 
in films. Last January, an article 
appeared in the Legion monthly 
magazine charging that Hollywood 
has not cleaned house and listing a 
number of films in which alleged 
Commies and fellow travellers 
have a hand. 

“Salesman” has been getting the 
treatment because it was written 
by Arthur Miller who, according to 
the magazine article, belonged to 
numerous “fronts.” D. C. Legion 
also considered “Bright Victory” 
unacceptable because Will Geer, 
who refused to answer the ques- 
tions of the House Un-American 
Activities Committee, is in the cast. 

Local spokesmen have made 
clear that they have _ nothing 
against the Ontario Theatre, the 
K-B management, nor others con- 
nected with “Salesman.” Legion 
local spokesmen say they don’t be- 
lieve Hollywood has done all it 
could to clean house and their “get 
tough” attitude is a result. 

Fear in the industry is that the 
move may inspire other Legion de- 


partments to starting picketing in! 


other states. 

A spokesman for the 
American Legion emphasized that 
the local unit was entirely within 
its jurisdiction in 
film. He said national officers 
would undoubtedly be gald to sit 
down with Johnston and others to 
discuss the matter, if a meeting 
were requested. He said such pick- 
eting may be one of the matters up 
for discussion at the next national 
convention of the Lezion in New 
York next August. 

If the film industry people de- 
cide on huddling with the top Le- 


Spotty Picketing 


Continued from page 3 


If there were | 


national | 


picketing the | 


gionnaires, they will bring com- 
plete data on what Holiywood has 
done, how it has dropped actors 
and others, and how it has been 
sued and beaten in the courts to 
the tune of many thousands of dol- 
| lars by some of those kicked off the 
| payrolls, 
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based it largely upon the “pro- 
clivity to unlawful conduct” re- 
ferred to in the 1948 Paramount 
et al. case. 

Urging. the Supreme Court to 
take their appeal; the distributors 
said the following important ques- 
tions were presented: 

“1. This court having said in 
1944 and again in 1948 that the 
industry of which the distributors 
are a part had a ‘proclivity to un- 
lawful conduct,’ how long can that 
statement be permitted to prevent 
the distributors from receiving fair 
consideration in new matters not 
involved in the cases in which the 
statement was made? 

“2. May the statement of this 
court, growing out of an entirely 
different record, continue to be 
used as the basis for setting aside 
findings of a trial judge, or, as in 
this case, for totally disbelieving 
uncontradicted testimony of 
officers and employees of eight 
separate concerns in the industry? 

“3. Is a pattern of judicial con- 
duct which denies to a_ certain 
class of litigants fair disposition 
of their cases something with 
which this court should concern 
itself?” 

“Unless this court corrects the 
interpretation by the Court of Ap- 
peals of this court's statement that 
the motion picture industry had ‘a 
proclivity to unlawful conduct,’ 
members of thet industry will be 
completely at the mercy of adverse 
litigants. If their officers and em- 
ployees are to be systematically 
disbelieved, even though uncontra- 
dicted, these litigants have no pos- 
sible means of defending them- 


against them now pending in the 
Third Circuit. 

“Neither the record nor the judg- 
ment in the Paramount case was 
offered in evidence. Nevertheless, 
on the basis of the Paramount case, 
this is what the majority of the 
Court of Appeals did. 

“It ascribed to the distributors 
the motive of protecting their the- 
atre investments throughout the 
nation from drive-in competition. 
Not a word in the present record 
supports this unfair statement. 
Three of the distributors—Colum- 
bia, Universal and United Artists 
—never owned any theatres. 

“Divestiture consent decrees had 
been entered against RKO on Nov. 
8, '48, and against Paramount on 
March 3, °49; and, prior to the end 
of 1949, when the respondents re- 
quested first runs for their drive- 


ed itself of all its theatre interests. 
Final decrees against all the re- 
maining distributors were entered 
Feb. 8, '50—two days before the 
instant suit was begun. These facts 
lare not in evidence, but they would 
have been had there been any a:- 
tempt by respondents to prove the 
‘motive’ which the majority of the 
Court of Appeals so improperly in- 
jected into the case.” 


Pix Shutterings 
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first-run policy. In town, especially 
the Loop, houses suffer heavily 
from transportation costs, ranging 
from, for a party of four, $1.20 to 
$1.44 on public transportation to 
large cab fares and big parking 
fees. Cost of traveling in many 
cases exceeds cost of admission. 

In line with these observations, 
Dick Felix, head of advertising of 
ithe Essaness circuit, is trying to 
| get merchants, restaurants and the- 
atres to promote midweek attend- 
ance by cutting rates, possibly as 
much as one-third. With the added 
lure of dinner, parking and thea- 
tres all reducing prices, he believes 
that people will make an effort 
to come downtown. As is, unless 
weekend operation is profitable, 
and bucking Windy City’s variable 
weather, the average Loop on>ra- 
tor must figure his week’s take on 
the red ink side, 





selves in the voluminous litigation | 


in, Paramount had actually divest- | 





Dane’s ‘Andersen’ Bleat 
A Publicity Fairy Tale, 
Charges Sam Goldwyn 


Hollywood, March 18. 

Samuel Goldwyn wasted no time 
| blasting back at a Danish official’s 
icharges that the Goldwyn film, 
| “Hans Christian Andersen,” would 
“insult the memory of the beloved 
| fairy tale writer.” 

“T am astounded,” Goldwyn bris- 
i tled, “that a presumably responsi- 
| ble official of the Danish govern- 





ment should make such an irre-| 


sponsible and unfounded statemc nt 
as the one attributed to Sigvald 
Kristensen, ._Danish Foreign Office 
Press Secretary. My picture is defi- 
nitely not designed as a biography 
of Andersen. For 14 years I have 
been trying to capture in motion 
picture terms the underlying, time- 
less quality of Andersen’s writings, 
and to do honor to his memory 
with a picture that will contain all 
the joy, depth, gaiety and charm 
of a volume of Andersen, lovingly 
read. 

“It is a shame that a publicity- 
seeking minor official of a govern- 
ment bureau should have nothing 
better to do than issue such false 
and unfounded statements as those 
issued by Kristensen.” 

Producer then offered to have a 
“responsible” official of the Danish 
government come to Hollywood at 
Goldwyn’s expense when the film 
is completed, and judge whether 
the film honors Andersen or not. 





Formal Protest Mapped 

Displeased by the purported way 
Samuel Goldwyn is handling a film 
on the life of Hans Christian An- 
dersen, the Danish Foreign Office 
is mapping a formal protest to the 
Hollywood producer for his ver- 
sion, which would assertedly ‘“in- 
sult the memory of the beloved 
fairy tale writer.” 

Sigvald Kristensen, Foreign Of- 
fice press secretary, told newsmen 
that Goldwyn can’t be unaware 
that “we oppose hi: production.” 
Amplifying the statement, he add- 
ed that when Danny Kaye was in 
London “we tried to persuade him 
to quit the role, but he told us 
he couldn’t break his contract.” 

Foreign Office, according to 
Kristensen, offered to aid Goldwyn 
| when it heard the filmmaker was 
considering such a picture. How- 
ever, the producer proceeded to 
star Kaye in the venture, which 
displeased officials. Moreover, said 
the press secretary, his office was 
later asked by the studio for cer- 
tain background pictures but it de- 
clined, for fear Goldwyn would pro- 
claim the film had the Foreign 
Office’s blessing. 


UA, Col Pub-Ads 
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ployees. Any dispute arising from 
this provision is subject to arbitra- 
tion. UA has a complete union 
shop, with all present and future 
staffers required to join. The Col 
pact says that all present staffers 
must be union members, and that 
|three out of four future staffers 
must join the SPG. 
60-Day Notice 

While UA’s wage hike calls for 
10% across-the-board, Col’s_ in- 
| crease sets a maximum of $12.50. 
| Col’s agreement calls for a 60-day 
| notice in case of a contemplated 
| decrease in the staff, and also con- 
|tains an arbitration clause. UA’s 
| severance ‘pay clause calls for two 
| weeks pay for the first year and 
| one week for each additional year, 
| with 26 weeks set as the maximum. 

Meanwhile, no progress was re- 
ported at Warners, 20th and U. 
The Warner unit and company ex- 
ec- were reportedly still negotiat- 
| ing, while the staffers at 20th and 
| U, reaching a complete deadlock 
/in the confabs, were awaiting 
|further word from management 
| negotiators. Staffers at 20th were 
| continuing their preparation for a 
| walkout, in case the company 
| showed no conciliatory move. It’s 
| believed that a basis for new dis- 
| cussions at the still unsigned com- 
| panies will hinge on the Col pact. 

Both SPGers and company reps 
/are studying the Col agreement 
with the thought that it may serve 
| as a pattern for a final settlement 
| Problem at 20th is more acute, 
| Since staffers believe they are 
| fighting for their jobs. They are 
| seeking an assurance from the com. 
| pany that the work of the advertis- 
ing department would not be trans- 
ferred to 20th’s ad agency, a move 
the company was reportedly con- 
| templating several months ago. 














CBS-Goldwyn 
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we’ve got it. And if I can make 
people who have been going to 
films for years say ‘Golly, I never 
knew they did it that way,’ I'll be 
completely satisfied.” 

The “romance” between the top 
| figures in the two media began 
| several months ago, when Murrow 
|casually mentioned to Goldwyn 
'that he hoped some day to do a 
|video piece on film production. 
| When Goldwyn was ready to start 
|work on “Hans Christian Ander- 
s..1,” he remembered the conversa- 
tion, and invited Murrow to come 
to the Coast and use his Techni- 
color film as the example. 

“The fact that Goldwyn was 
ready and willing to spend $¢,000,- 
000 on a film, when everyone is 
crying about conditions in Holly- 
wood, undoubtedly influenced my 
decision,” Murrow admits. “But we 
didn’t need too much convincing.” 

Big Payoff 

From the film standpoint, the 
stunt has already had a tremen- 
dous payoff. The impact of the 
video piece itself, and of Gold- 
wyn’s brief interview with Murrow 
which will be included (it’s sub- 
stantially the same as his strong 
upbeat interview with Murrow on 
the latter’s AM show last week), 
is only part of the story. Coopera- 
tion between video and pix has 
attracted widespread newspaper 
and magazine attention, and such 
outfits as Life, Collier’s, N. Y. 
Times and Chicago Tribune went 
out of their way to make picture 
layouts on the video crew at work 
on the film’s sound stage. 

Goldwyn’s interview stresses the 
idea that the future of the film 
biz is simply “good _ pictures.” 
Veteran producer touches lightly 
upon his own film, commenting on 
the fact that he had the idea for 
13 years, and rejected § several 
screenplays before finding the 
Moss Hart version acceptable and 
launching production with Danny 
Kaye, Farley Granger and Renee 
Jeanmaire. (Kaye, _ incidentally, 
isn’t in the Murrow piece. He’s 
steering clear of video until he 
debuts in his own show.) Addi- 
tionally, producer decries’ the 
pessimism concerning the future 
of the film biz, and reiterates his 
contention that quality films will 
always draw people from their 
homes since “they can see bad 
films at home on television.” 

There will, of course, be con- 
siderable editing of the piece to 
fit into the regular “See It Now” 
time slot. 

Air of Competence 

Murrow crew concentrated on 
the rehearsal of a big ballet se- 
quence and details the work done 
on. costumes, props and makeups 
for authenticity. In addition, tele- 
camera trails a ballet dancer from 
the time she reports for makeup 
at 7 a.m., pinpointing the hours 
of work involved in lensing one 
small scene in the film. 

“We were after just one thing,” 
Murrow explained. “To show how 
a film is made. Consequently, we 
never went off the lot. And we 
made no effort to touch the overall 
subject of Hollywood. It’s too big 
for this kind of treatment. 

“We learned a lot ourselves,” he 
added. “And we're all impressed 
with the way a film is put together. 
There's an air of competence about 
every thing.” 

Basically, the video film is in- 
tended as a one-shot piece. There’s 
a strong possibility, however, that 
when “Hans Christian Andersen” 
is released around Christmas time, 
Murrow may do a followup. It’s 
still in the talking stage, but it’s 
figured as a logical aftermath. 

Meanwhile, Hollywood, which 
has argued with itself for months 
about the “upstart medium,” is now 
looking at television with new 
eyes. Goldwyn has proved the 
media can not only live together, 
but work together — and there 
seems to be a growing belief that 
the “See it Now” trek will signal 
the start of a new cooperation be- 
tween television and films. 


‘Duluth Cashier Decamps 
With Weekend Receipts 


Minneapolis, March 18. 

Police are seeking 25-year-old 
Marlyn St. George, assistant man- 
ager of Paramount circuit’s Duluth 
Norshor Theatre, who disappeared 
with Saturday and Sunday receipts 
of $4,000 and $300 office petty cash. 

Complaint charges him with first 
degree grand larceny. He _ had 
been employed by the firm for 














eight months. 


COAST WILL GET ABC 
OSCAR BROADCAST LATE 


Hollywood, March 18. 

Radio listeners in the Los Am 
geles area will hear the Academy 
Award ceremonies one hour late, 
The broadcast, with Paul Douglas 
at the mike, will start at 8 p. m, 
over ABC for the rest of the world, 
but the Old Gold Amateur Hour 
has a prior commitment on the 


8-to-9 hour locally and won’t give 
it.up. Last year the L.A. fans 
heard the Oscar broadcast two 


hours late. 

For the sixth year, servicemen 
in all parts of the world will hear 
the ceremonies via shortwave by 
the Armed Forces Radio Service. 





‘Streetcar’ Oscars } 
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ever, are far in front of their vari- 
ous competitors. Miss Leigh has 
a better than two-to-one edge over 
her nearest rival in the race with 
Katharine Hepburn, Eleanor Par- 
ker, Shelley Winters and Jane Wy- 
man for the Best Actress trophy. 
Kim Hunter has an even stronger 
majority in the Best Supporting 
Actress race where Joan Blondell, 
Mildred Dunnock, Lee Grant and 
Thelma Ritter are the other con- 
testants. 
Stevens’ Walkaway 

Most smashing victory was polled 
by George Stevens for the Best 
Director award in the poll, grab- 
bing almost as many votes as all his 
competitors combined. Others in 
this field comprise John Huston 
for “African Queen”; Vincente 
Minnelli, “An American in Paris”; 
William Wyler, “Detective Story,” 
and Elia Kazan, “Streetcar.” 


“A Place in the Sun” was straw- 
voted Best Picture by a comfort- 
able margin over “American in 
Paris,” “Decision Before Dawn,” 
“Quo Vadis” and “Streetcar.” 


In the Best Screenplay contest, 
Michael Wilson and Harry Brown 
appear a two-to-one lead over the 
nearest competition. for scripting 
Place in the Sun.” Others nomi- 
nated were James Agee and John 
Huston for “African Queen,” Philip 
Yordan and Robert Wyler, “‘Detec- 
tive Story,” Jacques Nathanson, 
“La Ronde,” and Tennessee Wil- 
liams, “Streetcar.” 


“Cool, Cool” appears a cool vic- 
tor in the song race, topping its 
nearest competitor by almost three- 
to-one. Other nominated songs 
were “A Kiss to Build a Dream 
On,” “Never,” “Too Late Now” 
and “Wonder Why.” 


Balloting followed the pattern 
established in previous years, the 
straw poll indicated, with about 
15% of the Academy’s 1,700 mem- 
bers reporting they had failed to 
cast a vote. Most of those who did 
not participate explained that they 
had not seen enough of the year’s 
top product to judge. As usual, 
the straw poll received a number 
of write-in votes, especially in the 
acting divisions. 

Poll tabulated about 20% of the 
actual Academy voters. Checking 
was made difficult again this year 
by the Academy’s repeated efforts 
to keep its members from partici- 
pating. Academy claims DAaILy 
VARIETY’s poll takes the edge off 
the Awards ceremonial excitement 

The Dartty Variety straw poll 
has been 100% accurate for the 
last two years. In the first two 
years of its existence, 1948 and 
1949, it missed out on one classi- 
fication each year. 

Official results will be announced 
Phursday night (20) when the 
Academy of Motion Picture Arts 
and Sciences holds its 24th annual 
awards ceremony at the Pantages 
Theatre. 


Bill Levy Plans Film 


Production in Europe 


Bill Levy, ex-world sales mana- 
ger of Walt Disney Productions 
who recently set up William B. 
Levy Enterprises, sails for Europe 
April 3 on the Nieuw Amsterdam. 
Chief purpose of his trip is to ar- 
range film production in Europe in 
association with undisclosed Brit- 
ish and American interests. 

While in London, Levy will hud- 
dle with directors of Odhams 
Press, Ltd., co-owners with him of 
Willbank Publications, Ltd. Lat- 
ter outfit publishes Mickey Mouse 
Weekly, which reportedly has cur- 
rent sales of 600,000 copies per 
week. 
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Suburban D.C. School Supts. 
Eye Big-Screen Theatre TV 


For Educational Reasons | Mrs. Mary Wallace, widow of Boy,” to be produced by William 


Washington, March i8. 


WALLACE’S WIDOW SUES 
PAR FOR 206 POLICY 


Los Angeles, March 18. 


Hollywoci, March 18. 
Bing Crosby gs to France in 
| September to star in “Little Lost 
Henry Wallace, screen director,| Perlberg and Georg: Seaton for) 
filed suit against Paramount for | Paramount. 





School superintendents of the 
two Maryland counties suburban | 
to Washington are deeply inter- | 
ested in possible use of large- | 
sereen theatre TV for educational | 
purposes, they have informed Sid- 
ney Lust, indie chain exhibitor in | 
and around D. C. Lust wrote to 
William S. Schmidt, superinten- | 
dent of schools of Prince George’s 
County, and Edwin W. Broome, su- 


perintendent of Montgomery Coun- WB Orders 150 More | that 


ty schools, on the subject. 

He explained he had ordered 
RCA equipment for his Allen and 
Bethesda, Md., theatres “with the | 
hope that schools, and patriotic 
and religious organizations would | 
be able to avail themselves ... for 


purpose of educational programs.” | since the picture became a candi- 


“| heartily endorse this plan,” | 
relied Schmidt, “as I believe that | 


television has a great contribution |for the 
to make to our educational pro-| March 22, and will have the 400 


gram.” He said he had appointed | 
a television committee to study | 


video as an instrument of educa- | 


tion. Similar reply came from | 


Broome. 





REP’S ONE-A-WEEK SKED Soreaity. for five of its houses.|hower and Taft the leading can- 
AVERAGE THROUGH MAY | other houses, 7" "| possibility of an open race for the 


Hollywood, March 18. 

All Republic’s sound stages will 
be busy from now until the end of 
May with a program of 12 features. 
Starting last week with “Old Okla- 
homa Piains” and “Toughest Man 
in Tombstone,” the March sched- 
ule also calls for “Ride the Man 
Down” and “Thundering Cara- 
vans.” 

Four April starters are “Citizen 
Soldier,” “Flight Nurse,” “The 
WAC from Walla Walla” and 
“Zombies of the Stratosphere.” 
May program consists of “The 
Great A-Bomb Robbery,” “Storm 
Out of China,” “South Pacific 
Trail” and ‘“‘Desperadoes Outpost.” 


N.Y. Nabe Sold by Loew’s 
To Be Used for Church 


Forced to sell its Loew’s Wood- 
side Theatre, N. Y., under divesti- 
ture provisions of the recently- 
signed Government consent decree, 
Loew’s, Inc., disposed of the l1,- 
850-seater to the St. Sebastian Ro- 
man Catholic Church, Purchase 
price was $250,000. 

Deal was consummated by the 
Rev. Edward A. Moran, pastor of 
St. Sebastian’s parish. After altera- 
tions, the structure will replace the 
congregation’s present quarters, 
which are considerably cramped. 
Theatre closed its doors Saturday 
(15) after 26 years. 
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New York Theatres 
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oe Danley Clements frentent 
4 et ay JOWUNY STEWART 
PARAMOUNT 


Mids ght Featere 
Moh iy 


| ance policy to the studio to protect | 


j}lace asks the full amount of the |} 


| car Named Desire” will be made | situation is seen in the fact that | 


$20,000, charging breach of con-| Picture, based on a novel by! 
tract. Margharita Laski, deals with a 

Plaintiff declares her late hus- | father’s search for his son whom 
band turned over a $20,000 insur- | h¢ has never seen. | 











a salary advance of $10,000. Asj]} 


executrix of the estate, Mrs. Wal- 





TV Politico Spread 
contract and a return of the policy. it sia J 
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| competition for other show biz just 
much tougher. Convention | 
a ‘a ial ;' 
Pr ints of Streetcar’ | sessions generally run from around 
Hollywood, March 18. | 0on to about midnight. 
Total of 400 prints of “A Street- Another ominous aspect of the} 


by Warners, an increase of 150 over| there will be heightened interest 
the original print order. Move is|in watching the conventions this | 
in respense to the heavy demands| year, as the nominating and | 
speechifying sessions have never | 
before been available via _ tele. | 
| Even radio broadcasts of the con- 
release date, | fabs in previous years have clipped 
the b.o. a bit, so it’s expected that 
prints in operation by March 25. | video coverage will be even tough- 

| er to buck. 
It’s anticipated that the intense 
|interest in the election this year | 
| will enhance the drawing power of 
ithe TV political coverage. Fact | 
| that a lively scrap, with Ejisen- 





date for 12 Academy awards. 
Company has 375 bookings set 
national 











Channel Bids 


\Vot—_s Continued from page 4 jaa 











Goldenson’  explained,} didates, is already shaping up for 


Goldenson said that UPT has TV | Democratic nomination even if 
installations in 10 theatres; has|1ruman decides to seek re-elec- 
equipment on hand for theatres in | tion, is also regarded as signifying 
four cities (San Francisco, Salt|® good for general amusement-| 
Lake City, Omaha and Buffalo), | 80!8. ‘ 


Crosby's ‘Lost Boy’ | 










and has orders outstanding for 10 
more installations in areas still to 
be determined. 

But he said that UPT has no 
plans for further theatre TV show- 
ings and will leave it up to local 
theatre management to experiment 
with programs, 

Earlier in the week, however, 
UPT secretary Robert O’Brien em- 
phasized that theatre TV is still 
in the experimental stage. Evi- 
dence previously put in the record 
regarding losses doesn’t mean the 
medium is necessarily unprofitable, 
he said, nor does it mean that ex- 
pansion of TV installations would 
guarantee a profit. He would not 
hazard a guess as to when theatre 
TV might break even with more 
installations and wider distribution 
of cable costs. 

O’Brien said that losses in thea- 
tre TV were not surprising. ‘We 
kuew we would suffer losses,” he 
said, “but we did it to test audi- 
ence reaction and technical feasi- 
bility of the medium.” 

Experience with theatre TV, 
O'Brien testified, ‘proves only that 
the unusual event has big drawing 
power.” 


UPT-ABC Merger 


Continued from page 4 Qe 

















own other networks, it was point- 
ed out that in contrast with NBC, 
, CBS and DuMont, “ABC is depen- 
ident entirely on revenues from its 
|radio and TV network operations 
| (including its o.-and-o. stations). 
It has no parent or subsidiary 
‘companies to provide additional 
capital resources or income with 
whieh to meet broadcasting or 
telecasting deficits.” 

It was pointed out that ABC's 





In legit, managements with solid 
sellout shows are already pushing 
as many as possible of their ad- 
vance mail orders into the conven- 
tion week, so as to have maximum 
business pre-booked for those 
periods. That’s traditional for such 
normally lean times as the pre- 
Christmas weeks, Holy Week, etc. 
But only the top smashes are in 
position to use that strategy, and 
even for them its effectiveness is 
limited. In the case of lesser draws 
in legit, and for virtually all film 
houses, etc., it’ll probably be just 
| a case of holding on and waiting 
| for the drought to pass. 


: Rep Plans Italo, French, 
German Co-Production 


Republic has plans for co-produc- 

tion in Italy, France and Germany, 
| the company’s foreign chief, Rich- 
ard W. Altschuler, disclosed last 
week in N. Y. Recently returned 
fyom a two-month European trip, 
he said that the firm’s overseas 
| filmmaking deals are still in the 
| negotiation stages, and final ar- 
|rangements probably won't be com- 
| pleted for another 60 days. 


Altschuler, who was later joined 








_abroad by Republic prexy Herbert | 


| J. Yates, feels that the European 
market is a bright one for the 
company’s action product, especial- 
ily in Germany, where only native 
| language pictures are offering com- 
| petition, The execs visited London, 
| Paris, Frankfurt and Rome, among 
other cities. 

| Other promising territories, said 
| Altschuler, are Britain and Italy. 
| Republic is marking its first anni- 
|versary of operating its own 
| branches in the British Isles, and 
,has just set up offices in four 
| Cities, 











U.S. Distrib Deal Due On 


George Funeral Tinter 
A U.S. distribution deal for a 


special color featurette on the state | 


funeral of the late King George VI 
will likely be made soon, it was re- 


| vealed in New York this week by 


the Rank Organization. 
J. Arthur Rank Film Distributors, 
Ltd., is already releasing the short 


|in Canada. Negotiations for distri- 
| bution in the U.S. are expected ta 


start as soon as a print arrives 


from Britain. } 





All’s Well Between Wouk 


| Speakers Bureau, which will kick 
And Navy, He Says; Film loft its ‘euttellan. Pree the week 


Won't Roll for While Yet 


U.S. Navy neither approved nor 


|disapproved of a projected film 
version of his novel, “The Caine 


Mutiny,” author Herman Wouk 


| disclosed in New York last week, 
prior to sailing for Europe on the | 
Certain misconcep- | 


Queen Mary. 
tions, he said, existed in the past 
to the effect that the Navy had re- 
jected a treatment’ of the book 


lwhich he and Stanley Roberts had 


written. 


In further clarifying the situa-| 


tion, Wouk revealed that the Navy 
has made “some _ suggestions,” 
which will be incorporated in the 
screenplay. Roberts is now busy 
on the script, and it’s to be re- 
submitted to the Navy upon com- | 


Va. Exhibs Plan Three-Prong Drive: 


Star Tours, Clinics, Speakers Bureau 


+ Richmond, Va., March 18. 


a | three-point program, submit- 
jted by its executive director, Carl- 
|ton Duffus, was adopted here last 
week (12) by the board of direc- 
tors of the Virginia Motion Pic- 
ture Theatre Assn. Program is de- 
signed to stimulate public interest, 
spread favorable information about 
|the industry and help iron out ex- 
|hibitor problems within. the asso- 


! 
| Clation. 





} Point 1 embraces the Movietime . 
}tour week of April 27. Tour has ' 

been set, Duffus reported, and will 
blanket the state with personal ap- 1h ' 
pearances by Hollywood _ stars, if 
| writers and producers. 


j : . : . 
} Point 2 is the inauguration of a 





COMPO has io.4 
been asked for a speaker well \a 
versed in industry information te 4 

ispeak to civic, community and ae 

; women’s clubs in the Shenandoah 

Valley area Other areas are to 

be taken care of in similar fashion 

later in the year. 
Point 3 will be a series of film ; : 

discussion clini¢s to be conducted i 

in 10 sections of the state. Prob- 

lems, beefs and/or favorable re- 

sults of various films are to be 

aired by exhibs, with emphasis 

|placed on the needs or difficulties 

ot each particular area. Informa- nie 

tion gathered at each clinic will be | . 

|made available to all members of 


|} beginning May 12. 





the MPTA. 
Date for the annual summer con- 
vention has been set for June 16- 


rae: | 18 at the John Marshall Hotel here. 
pletion—probably late this sum Benjamin T. Pitts, Fredericksburg, 
mer. In any event, the novelist| and Syd Gates, Norfolk. were ap- 
declared, the Stanley Kramer pro-| pointed co-chairmen of the conven- 
duction is unlikely to roll unti 
late fall or early in 1953. 
Discussions with the Navy, Wouk | 
said, have been carried on in a|Qertels Receives CCNY 


spirit of “utmost cordiality.’”’ More- | ® . 
over, the writer revealed, he’s been Award for ‘Titan’ Film 
Reinhold Oertels, producer- 


tion. 


accredited by that branch of the} 
service to cover maneuvers of the} director of “The Titan,” yesterday 
U.S. Sixth Fleet in Mediterranean | (Tues.) received the N. Y. City Col- 
waters this spring. His series of | lege Film Award for 1950. Presen- 
| pieces will be published by Life | tation was made by Dr. Harry N. 
mag. | Wright, college prexy. Prize- 

During three months abroad, winning picture is a documentary 
Wouk also will work on another | Of the life and times of Michelan- 
novel; revise his play, “Modern | 8¢lo as shown through his works. 
Primitive,” and visit his grand- | Oertels, who was in Europe when 
father in Israel. He's “well into; the selection was made, is being 
the beginning” of the book, which honored for “creative achievement 
is of a non-nautical nature. A/in the production of documentary 
comedy in three acts, “Primitive” | films.” Panel of judges which 
closed on the road this season. | named “The Titan,” together with 
Author hopes some re-writing will | “Guernica,” for the 1950 accolade, 
bring it to Broadway. Otto Prem- | comprised film critics Bosley Crow- 
inger produced and staged the out- ther and Archer Winsten; film pro- 
of-town production. ducer-author Lewis Jacobs, and 
Richard Griffith, assistant to the 
director of the Museum of Modern 


Ohio Exhibs somunesaagimamsionninen 



































Continued from page 5 


| 

| ad lineage for neighborhood and 
downtown, 46,324 ($17,810); for 
radio-TV, 2.526 ($2,866). Free 
theatre space, 14,545 lines; free 

|radio-TV space, 47,456. 

| Cincinnati (Enquirer): Total 

| theatre ad lineage, 28,893 ($12,- 

1990); radio-TV lineage, 36,535 

| ($11,825). Free theatre’ space, 

| 20,471 lines; free radio-TV space, 

| 34,979. 


| lovely vineyard-estete of the 


| Columbus (Dispatch): Total thea- 
itre ad lineage, 23,322 ($7,596): ra- 





I. the Nape Velley near 
Sen Frencisco,nesties Beaulieu” 


deLetour family. Pleasant-testing, 
delicate BY winet ere among 

























gross income in 1950 was less than | 
8° of that of RCA, which owns, Pjyx Group to Aid Catholic 


NBC, and that the combined gross | rp98 ps | 
of UPT and ABC for 1950 was less | Charities Drive in N.Y. | 


than 25% of RCA’s gross. _ | Film industry committee of 50 

To show the Commission that} individuals to serve as part of the 
the entrance of UPT into the TV | Cardinal's Committee of the Laity 
field would involve no great inva-| jn the 1952 Catholic Charities | 
sion of motion picture industry! Drive of the Archdiocese of New | 


1949 FCC press release 
ed for 31°% of TV licenses and ap- 
plications then pending, as com- | 


pared to 6.6°o by motion pictures | 999 through some 40 different bus- 


and theatres. _  tiness committees. Treasurer of 
It was shown that the motion 


picture industry owns but four TV 
stations. These are 
Utica, N. Y., owned by Kallet The- 
atres;s KTLA in Los Angeles,; 
owned by Paramount Pictures 
Corp.; WBKB in Chicago, owned 
by Balaban & Katz Corp. (UPT 
subsidiary), and WTVJ in Miami,|; up as special exploitation rep for 
owned by Wometco Theatres. |Sam Spiegel’s “African Queen,” 

Testifying on the exhibits were | has been engaged to handle promo- 
Geraldine Zorbaugh, network sec-!| tion for the New England premiere 
retary: Donald Coyle, research! of “The Captive City.” Both films 
manager; Frank James, assistant | are United Artists releases. 
research manager, and C. Nicholas| “City” is set to bow at the RKO 
Priaulx, veepee. | Boston April 2. 


mittee. 





Goldstein on ‘City’ 





into video, ABC put in record a) york was announced Monday (17) | 


| dio-TV ad lineage, 17.657 ($5,738). 


Free theatre space, 21,777 lines; 
free radio-TV space, 41,007 lines. 
Toledo (Blade): Total theatre ad 
lineage, 43,199 ($17,130); radio-TV 
ad lineage, 3,331 ($1,083). Free 
theatre space, 22,944 lines; free 
radio-TV space, 18,501 lines. 
Dayton (Herald, weekdays; Daily 


which| py John J. O'Connor, Universal | News, Sundays): Total theatre ad 
showed that newspapers account-| pictures veepee and chairman of | lineage, 27,897 ($12,753); radio-TV | 
the Motion Pictures Committee. | ; 

Campaign seeks to raise $2,500,- | theatre space, 15,962; free radio- 


ad lineage, 5,635 ($1,068). Free 


TV space, 24,306. 


Akron (Beacon-Journal): Total 


the 1952 drive is George J. Schaef- | theatre ad lineage, 38,235 ($9,424); 


v nic” hile Bert Sanford is vice-chair- | radio-TV ad lineage, 2,598 ($760.- 
WKTV in| man of the Motion Pictures Com- /15). Free theatre space, 


19,500 


| lines; free radio-TV space, 22,679 
| lines. 
Canton (Repository): Total thea- | 


Jack Goldstein, who's winding {tre ad lineage, 30,502 ($4,575); ra- 


dio-TV ad lineage, 2,236 ($2,795). 
Free theatre space, 10,525 lines; 
free radio-TV space, 30,761 lines. 

Youngstown (Vindicator): Total 
| theatre ad lineage, 38.073 ($8,134); 
|radio-TV ad lineage, 2,093 ($365). 


| Free theatre space, 18,793 lines; 


free radio-TV space, 22,840 lines. 
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24 PICTURES 
+ 
Clips From Film R 
PEFHSHFOOFEF+EOOS $-44-44444444 | 
admission run at the Riviera, St. 
NEW YORK : | Paul. Paramount also _ having 
Managers in five towns where | grabbed it off for that spot. 
Walter Reade Theatres are lo- “Greatest Show on Earth” set to 


cated shared in “Manager of the 
Month” contest prizes distributed 
last week by prexy Walter Reade 
Jr Al Schleicher, manager of 
Kingston Theatre, Kingston, N. Y., 
was named “Manager of the 
Month” for December. Frank Sin- 
atra. of Strand, Perth Amboy, 
N. J.. copped similar laurels for 
January.. Schleicher and Sinatra 
topped all managers for “outstand- 
ing work” in public and commu- 
nity relations, advertising, etc. De- 
cember runners-up were Ralph 
Lanterman, city manager in Mor- 
ristown, N. J.: Harry Burke. Sara- 
toga Springs. N. Y., city manager; 
and Helen Colocousis, manager of 
St. James Theatre, Asbury Park 

Clarence Olsen appointed Para- 
mount’s Denver branch manager, 
succeeding Ward Pennington, re- 
signed. Olsen formerly was mana- 
ger of United Artists exchanges in 
Denver and San Francisco 

Michael Hyams, v.p. of Globe 
Film Distributors, off to London 
on prowl for pix 

Roy Disney, prexy of Walt Dis- 
nev Preductions, and Leo Samuels 
sales rep, in Washington over 
weekend to discuss distribution of 
Disney product in France. 

Milton Platt. manager RKOs 
checking dept. and with the com- 
pany for 22 years, named to suc- 
ceed Daniel Loventhal as assistant 
to Nat Levy, eastern division sales 
manager. 


ST. LOUIS 


Joe Nickolet, Evansville. Ind., 
purchased an ozoner near Mt. Ver- 
non, Ind., from Lt.-Col. Thomas 
Baidwin, now in Germany, an 
John H. Leffel and Associates. 
Nickolet also owns and operates 
another drive-in near Evansville. 

Mrs. Anna Mae Williams, owner 
of the Conway in Conway, Mo., 
shuttered house for facelifting. 

J. R. Thompson, owner of the 
Community, Raymond, IIl.,_ re- 


lighted the house, which had been | 


| INDIANAPOLIS 


George W. Varble, who died last | 


dark since September of last year. 
W. P. Witt, Kane, Ill., reopened 
the Nu, formerly operated by 


January. 

Commonwealth Amus. Co. and 
William Williams, owner of the 
Williams, Washington, Mo., con- 
structing a new ozoner near that 
city. 

Joe Sarfaty, salesman for Uni- 
versal here, seriously injured in 
auto collision near Rushville, Il. 

D. B. Stout, Cairo, Ill., readying 
his new ozoner near Charleston, 
Mo., for early opening. 


PITTSBURGH 


Dipson’s and Shea's have merged 
in Bradford, Pa., and will operate 
the city’s three theatres as the 
McKean County Theatre Corp. N. 
D. Dipson was named head of the 
new set-up; Thomas Shea, veepee, 
William Dipson, secretary, and 
Gerald Shea, treasurer. Robert 





follow “Quo Vadis” at 
here, also at advanced admissions. 

South Dakota Exhibitors Assn. 
planning spring convention. 

Oxford, St. Paul indie nabe 
house, reverted back to the prop- 
erty’s owner, Wilford Purper, who 
will operate it. 

Warren Branton, WB’s South 
Dakota salesman, slightly injured 
in auto smashup. 

W. R. Frank circuit’s Rex theatre 
Hutchinson, Minn., slated for per- 
manent shuttering. Chain sold La 


Salle. nabe house here, which has | 


been dark for more than year, and 
new owner will convert it into 
store building. 

Republic’s ‘Hoodlum 


cuit’s ace first-runs, the State. 


Bil! Elson, circuit owner, moving 


to California, but will retain in- 

terest in Minnesota theatre chain. 
Tom Burke, Theatre Associates 

head, vacationing in California 


PHILADELPHIA 


Sam Stiefel, former owner of 


Carman Theatre and West | 


producer, took over Uptown 
Philly key), recently sold by the 
Stanley-Warner circuit. 

Film and music rights to the 
“Dear Joannie and Rose Marie” 
letter that Pfc. John McCormick 
wrote to his two young daughters 
before he was killed in Korea, 
ruled part of the estate by the 
Delaware County (Pa.) Orphans 
/Court. The decision, in 
jturns the royalties from these 
/sources over to the widow, rather 


d | than the bank which acts as court- 


|appointed guardian for the two 
children. 

Vet film flack Eddie Rosenbaum, 
who is. press agenting Broderick 
Crawford’s film, “Scandal Sheet,” 
|current at Stanton, press agented 
the film actor’s mother, Helen 
Broderick, in a musical comedy 
here 40 years ago. 


William Keith, formerly a sales- 
man in New Orleans office, is here 
to succeed Thomas McCleaster as 
20th-Fox branch manager. McCleas- 
jter recently was named district 
|manager with headquarters. in 
| Cleveland. 

Indianapolis drive-in exhibitors 
| will hold season's kick-off meeting 
|today (Wed.). Most ozoners here 


' 


| scheduled to reopen March 26. 

| Committee representing Allied 

| Theater Owners of Indiana will call 

'on governor to protest competition 
from tax free and tax-supported 

| institutions. 


| Oscar Kushner now operating the 
| Rex, local nabe, on lease from Tam- 
jler circuit. 
Jack Sofer succeeded Moe Esser- 
|man as Lippert branch manager 
| here. 

Al Glaubinger, formerly Para- 





Century | 


Empire” | 
goes into one of Paramount Cir- | 


effect, | 


secretary, and Ted Ross, éxecutive 


manager, last week. 


Dominic Ramano sold his equip- 
ment from the Lidice, Joliet, IIl., | 
'to Gardner Supply Co., which in| 
‘turn sold it to Camp Roberts, Calif. 


| Harry Brown back at Oriental 
| managerial post after month’s ill- 
ness. 





| TOLEDO 


David W. Britton resigned as 
manager and treasurer of the Ritz 
and Tiffin in Tiffin, O., and sold 
his interest in both houses to 
Schine Theatres. 

McKinley Theatre in Niles, O., 
operated by the Robins Enterprise 
Co., announced it would close in- 
definitely because of inability to 
negotiate a new contract with the 
projectionists. 

The Orpheum, operated by Bot- 
zum Bros. Property Co., second-run 
house, closed down. 


Omaha in Doldrums But 
‘Quo Vadis’ Huge $12,500 


Omaha, March 18. 

Only smash business in town be- 
ing done by the State where “Quo 
Vadis” is terrific in first week at 
$1.25 top. and hitting new all-time 
high at this bandbox house. The 
Paramount’s “Phone Call From 
Stranger” is only so-so. Orpheum 
is fair with “Bugles in Afternoon.” 

Estimates for This Week 

State (Goldberg) (865; 35-$1.25) 
|—‘*Quo Vadis” (M-G). Smash $12,- 
500. Last week, “Lone Star” ‘M-G) 
(3d wk) and “Galloping Major” 
(Indie), 3 days, $2,800. 

Orpheum (Tristates) (3,000; 16- 
70\—"‘Bugles in Afternoon” (WB) 





and “Shadow in Sky” (M-G). Fair | 


$10,000. Last week, ‘Red Skies 
Montana” (20th) and “Journey Into 
| Light” (20th), $10,500. 

Paramount (Tristates) (2,800; 18- 
70)—“‘Phone Call Stranger” (20th). 
Passable $9,000. Last week, “Great- 
est Show” (Par) (3d wk), oke $9,- 
000 at 50-$1.25 scale. 

Omaha (Tristates) (2,100; 16-70) 
|—‘‘Never Forget You” (20th) and 


|“Jungle Manhunt” (Col). Nice $9,-| 


| 000. Last week, “Bend of River” 
'(U) (m.o.) and “Cuban Fireball” 
(Rep), big $7,000. * 

Brandeis (RKO) (1,500; 16-70)— 
| “Scandal Sheet” (Col) and “Harem 
'Girl” (Col). Mild $6,000. Last 
week, “Salesman” (Col), weak $5,- 
500. 





BOSTON , 


(Continued from page 10) 


Canyon” (U) and “Here Come 
Nelsons” (U), same. 

Exeter (Indie) (1,300; 60-80)— 
“Browning Version” (U) = and 
“Royal Journey” (UA) (8th wk). 
Dropped to $3,000 following oke 
$4,000 seventh week. 

Fenway (NET) (1,373; 40-85)— 
“Retreat, Hell!” (WB) and “North- 
west Territory’ (Mono) (2d wk). 
Off to $4,000 after good $6,500 
opener. 

Memorial (RKO) (3,000; 40-85)— 
“Bend of River’ (U) and “You 
Can't Beat the Irish” (Indie). Fine 
$18,000. Last week, “Las Vegas 
Story” (RKO) and “Harem Girl” 


——. 


Picture Grosses 








MINNEAPOLIS 


(Continued from page 10) 


‘VICTORY’ LEADS K.C. 


week, “Return of Texan” (20th), AT AVERAGE $13,000 
her (Par) (1,000; 50-76) — Kansas City, March 18. 


“Here Come Nelsons” (U). Com- Films won’t turn in more than 
petition too tough. Lean $3,500. moderate money this week, Lenten 
Last week, “Sea Hornet” (Rep) and | season and other distractions hold- 
“Honeychild” (Rep), $3,000. ling them down. Best newcomer 
Radio City (Par) (4,000; 50-76)—/is “Bright Victory” which started 
“Sailor Beware” (Par) (2d wk).|slow but got going over the week- 
Lots of boxoffice power here. Fine|end. “Pandora” at Midland is 
$8.000 after socko $17,000 initial| moderate. “Greatest Show” at 
stanza. | Paramount continues strong in it 
| RKO-Orpheum (RKO) (2,800; 40- | third week. 
76)— “Big Trees” (WB). Fairish | Estimates for This Week 
$8,000. Last week, “I Want You”! Esquire (Fox Midwest) (820; 50- 
(RKO), $8,000. |75)—“‘Phone Call Stranger” (20th) 
RKO-Pan (RKO) (1,600; 40-76)—j/ and “GI Jane” (Lip) ‘(m.o.). Fair 
| “Devil Clock Strikes” (Indie) (reis- | $2,000. Last week, ‘David’ (20th) 
isue). Very sluggish ($3,500. Last | and “Men Bait” (Lip), same on pop- 
| week, “White Virgin” (Indie), “I| scale run. 
Married a Savage” (Indie) and} Kimo (Dickinson) (504; 75-99) — 
i*‘Man’s Paradise” (Indie) (reis-| ‘Eye Witness” (Indie) and “Kind 
| sues), $4,000. | Hearts, Coronets” (Indie). Returns 
| State (Par) (2,300; 50-76) —“Da-|house to regular prices. So-so 
vid and Bathsheba” (20th) (2d run). / $1,250. Last week, “The River” 
Picture previously had long run | (UA) (7th wk), okay $1,000 in 5 
at Century at upped scale. Mild | days. 
$7,000. Last week, “Sword’s Point” Midland (Loew’s) (3.500: 50-69 
| (RKO), $6,000. |—- “Pandora” (M-G) and “Big 
| World (Mann) (400; 85-$1.20)—)|Country” (M-G). Moderate $11,- 
| “Salesman” (Col) (2d wk). Deliver- 000. Last week, “Invitation” (M-G) 
| ing nicely at $4,500. Last week,|and ‘Hotel Sahara” (UA), $9.000. 
| $5,600. | Missouri (RKO) (2,650; 50-75)— 
| “Retreat, Hell!” (WB) and “Bride 
| {of Gorilla” (Indie). Average $7,000. 
‘Show’ Torrid $24,000, Last week, “At Sword’s Point” 
P ok oa a (RKO) and “Dise Jockey” (Mono), 
Port.; ‘Snow White’ 14G | siow $5,000. ot a 
. | Paramount (Tri-States) (1.900; 
a ees penig tie 90-$1.24)—“‘Greatest Show” (Par) 
Downtown houses are loaded | : oe 
: . ‘ 1(3d wk). Holding strong at $12, 
with strong product this week. , + 
és ; - At 000, and likely to go a fourth. Last 
|“Greatest Show on Earth 1OOKS | ack $15,000 
|terrific at Paramount. “Quo |} Tower, Uptown, Fairway, Gra- 


| Vadis” is still holding well in| oun . , . 
| thi : tases iar . a (Fox Midwest) (2,100; 2.040; 
|third reund at Liberty. “Snow 700: 1,217: 50-75)—“Bright Vic- 


| White” shapes big at Orpheum 








d Oriental itory” (U) solo in Uptown, Fairway, 
” aes _ : i|dualled with “The Longhorn” 
Estimates for This Week (Mono) in Tower and Granada. 


Broadway (Parker) (1,890; 65-/} Started slowly but picked up some- 
'90)—“‘Mutiny’ (UA) and “Man/what over weekend for average 
With My Face” (UA). Fine $10,-| $13,000. May move to Esquire, 
000. Last week, “Cimarron Kid” | Last week, “Phone Call Stranger” 
\(U) and “Here Come Nelsons” (U), | (20th) “GI Jane” (Lip), only $14,- 
| $11,000. | 000 in 8 days. 

Guild (Parker) (400; 65-90) —| Vogue (Golden) (550; 75-85) — 
“Amazing Mr. Beecham” (Indie)|“Tony Draws a Horse” (Indie) 
and “Kind Hearts, Coronets” (In- | Fairish $1,500. Last week, ““Brown- 
die). Fancy $2,200. Last week,|}ing Version” (U) (3d wk), $1,400. 
“Sidewalks a, nag oe (re- | 
issue) and ‘Woman From Dolwyn” | « 9 ‘ 
| Indie), ce adapt Show 2 oe a 

Liberty (Hamrick) (1.850; - + . 
$1.50)—“‘Quo Vadis’ (M-G) (3d Mont ’ Salesman J 
wk). Holding at $16,000. Last Montreal, March 18. 
week, great $21,000. Paramount’s “Greatest Show” at 

Oriental (Evergreen) (2,000; 65-| Loew's is far ahead of all new- 
90).—“Snow White’ (RKO) (re-|comers this week with wow ses- 
issue) and “Aladdin and Lamp”| sion. “Death of Salesman” shapes 
(Mono), day-date with Orpheum. | fine at the Palace. “The River, 
Big $6,000 or close. Last week,| only holdover is going into a 
“Phone Call Stranger” (20th) and | fourth session at the Orpheum. 
“Dangerous Ground” (RKO), $4,- Estimates for This Week 
700. Palace (C.T.) (626; 34-60)— 

Orpheum (Evergreen) (1,750; 65-| “Death of Salesman” (Col). Fine 

90)—“Snow White” (RKO) ire-| $16,000. Last week, “Pandora” 
issue) and “Aladdin and Lamp” | (M-G), $17,000. 
(Mono), also Oriental. Sock $8,000} Capitol (C.T.) (2,412; 34-60)— 
or near. Last week, “Phone Call; “Never Forget You” (20th). Big 
Stranger” (20th) and “Dangerous | $17,000. Last week, “Westward the 
Ground” (RKO), $7,400. Women” (M-G) okay $16,000. 

Paramount (Evergreen) (3,400; Princess (C.T.) (2,131; 34-60)— 
90-$1.25)—“Greatest Show” (Par). | “Callaway Went Thataway” (M-G). 
Torrid $24,000. Last week, “Return | Oke $7,000. Last week, “Fixed 








of Texan” (20th) and “Tales Robin 


Bayonets” (20th), $11,000. 


Cannon becomes manager of the|™Mount salesman in northern Indi- | (Col), $14,000. 


three houses, with Earl Collins as | na, has joined Universal. 

his assistant. Robert Davis, who| , Fay Kalafat, daughter of late 
had previously piloted Dipson’s| Alex Kalafat, Garrett exhibitor, 
Bradford, goes to Kittanning, Pa, | named administrator of his theatre 
as manager of Dipson theatres| holdings and will do buying and 
there. | booking. 

Joe Mazzei, long assistant man- Walter Weil took over operation 
ager of Art Cinema, Gabe Rubin’; | Of the 600-seat Riley at Greenfield 
downtown art house, resigned to | from the Mallers circuit. 
become manager of Grand in Mill- 





vale, just taken over by Stern in- 
terests from the Jaffurs family. GREENSBORO, N. C. 


Bill McClain, formerly with WB 
here, resumed managership of Vir- 
inia Theatre, Carrollton, O., for 
iggio Bros. 

Jimmy Nash, Jr., son of the vet 
theatre owner and also connected 
with his father’s enterprises, is a 
sales rep here for Movie Sweep- 
stakes. 

With reopening of the Nixon af- 
ter a four-week shutdown, Bill 
Blair has returned to manager's 
post there. 


MINNEAPOLIS 


The TV bugaboo is not deterring 
drive-in construction in this terri- 
tory, when the Government gives 
the greenlight. Eddie Ruben is the 
latest to file application with the 
National Production Authority for 
an ozoner at Montevideo, Minn.. 
where a site recently was acquired. 
Bennie Berger, circuit owner, re- 
cently started construction of an- 
other drive-in at Fergus Falls 
Minn. ; 

If Minnesota federa] admission 
tax collections, mainly derived 
from film theatres, are a criterion 
the film biz did slightly better this 
February than in the Same 1951 
month. 

_in its third week here, “Quo 
Vadis” also has opened advanced- 


| Robert W. “Bob” White returned 
to Burlington after serving 18 
months’ reserve duty with, the 
| Marine Corps and has been reap- 
pointed manager of Carolina The- 
|atre here. T. D. Robinson, who 
served as manager of the Carolina 
for the last 19 months, is trans- 
ferred to Winston-Salem as man- 
ager of the Forsyth there. 

Benjamin W. Allen, former city 
manager here for Consolidated 
Theatres, purchased the Victory on 
Tate Street and took over active 
management. 


} 
} 


CHICAGO 

| 

| Jack Kirsch reelected prez of 
| Allied Theatres of Illinois, Inc., to 
hold office for three years. Named 
to one-year terms are: Van No- 
mikos, veepee, and Benjamin Ban- 
owitz, sec.-treas. New directors in- 
clude: Leonard Bland, B. Charuhas, 

Jack Clark, James Gregory, Rob- 
ert V. Harrison, Verne Langdon, 
Charles Lindau, Howard Lubliner, 

Sinuel Roberts, Richard B. Salkin, 
,Arthur Sass, Arthur Schoenstadt, 
Nate Slott and Joseph Stern. 

Max Dreyfuss, vet Monogram 
salesman, in Woodlawn Hospital 
for eve surgery. 

National Film Service reelected 
i Fred Clark president; Clint Weyer, 


Metropolitan (NET) (4,367: 90- 
$1.25)—“Greatest Show” (Par). 
Leading town with tall $43,000. 
Last week, “Flaming Feather” (Par) 
| plus Martin & Lewis onstage, huge 
| $92,000 with tilted prices. 

Orpheum ‘Loew’s) (3,000; 40-85) 
—‘‘Pandora”’ (M-G) and ‘Purple 
Heart Diary” (Col). Fair $13,500. 
Last week, “Belle of N. Y.’’ (M-G) 
|} and “Big Country” (M-G), $18,000. 

Paramount (NET) (1.700; 40-85) 
—‘Retreat, Hell!” (WB) and 
“Northwest Territory’ (Mono) (2d 
wk). Oke $9,500 after big $16,500 
first week. 

State ‘Loew’s) (3,500; 40-85)— 
“Pandora” (M-G) and “Purple 
Heart Diary” (Col). Mild $7,500 or 
| near. Last week, ‘Belle of N. Y.” 

(M-G) and “It’s Big City” (M-G), 
| $9,000. 


PROVIDENCE 


(Continued from page 10) 
Last week, “5 Fingers” (20th) and 








| “Cage of Gold” (Indie), big $11,000. | 


Metropolitan (Snider) (3.100; 44- 
| 65)—"“Green_ Glove’ (UA) and 
|““Corporal Dolag AWOL” (Rep). 
Mild $4,000. Last week, “Flaming 
| Feather” (Par) and “Take It Big” 
| (Par), $5,000. 

State ‘Loew) (3,200; 44-65)— 
“Pandora” (M-G) and “It’s Big 
; Country” (M-G). Mild $12,000. 
Last week, “Invitation” ‘M-G) and 
|“Return of Texan” (M-G), good 
$10,000. 

Strand (Silverman) (2,200: 90- 
$1.25.—“Greatest Show” (Par). 
Opened Monday (17) at upped 
scale. Last week, “First Time” 
(Col) and “Kangaroo Kid,” (UA), 
drab $3,000. 





Hood” (Lip), $7,800. Loew’s (C.T.) (2,855; 75-$1.13)— 

United Artists (Parker) (890: 65- | “Greatest Show” (Par). Wow $37,- 

90)—“Belle of N. Y.” (M-G). Fine Last week, “See You in 
$8,500. Last week, “Woman Is| Dreams” (WB) (2d wk), $18,000. 

Dangerous” (WB), $5,300. Imperial (C.T.) (1,839; 34-60)— 

*p- Fs (20th) and “Hot 

zead” (20th). ine $11,000. Last 

DENVER week, “Indian Uprising’ (Col) and 

(Continued from page 11) “Harem Girl” (Col) great $10,000. 

week, record second 
$24,000. 


| Denver (Fox) (2,525; 40-85) —| with $10,000. 


|“Phone Cail Stranger” (20th) and 
TORONTO 


|“*Waco” (Mono), day-date with Es- 
(Continued from page 11) 


|quire. Fair $13,000. Last week, 
“Bend of River” (U) and “Finders 
Keepers” (U). (2d wk), big $15,000. | “Greatest Show” (Par). Smash 
Esquire (Fox) (742; 40-85) —/} $45,000 for new record here. Last 
“Phone Call Stranger” (20th) and| week, “Viva Zapata!” (20th) (2d 
“Waco” (Mono). Mild $2,500. | wk), $9,000. 
Last week, “Bend of River” (U) Loew’s (Loew) (2.743; 90-$1.50)— 
and “Finders Keepers” (U) (2d wk), | “Quo Vadis” (M-G) (5th wk). Lusty 
$3,000. $13,000. Last week, $15,000. 
Orpheum (RKO) (2,600; 40-85)—|! . Nortown, University (FP) (959; 
“Las Vegas Story” (RKO) and } 1.558; 40-80)—“‘Room for One 
“Stronghold” (Lip) (2d wk). Down | More” (WB). Big $15,000. Last 
to $7,500. Last week, good $14,000. to 3 — hiom enaes 
Par ( ) (2200: a On (hank) (2,390; ‘ear 
$1 50) "Quo Vadie" iMG)’ Sth | Appointment with Venus”  ‘U). 
wk). Fair $10,000. Last week, | ciK¢_ $11,000. | Last week, “Red 
‘big $20,000. ’ Gaede tt alee heats 
Ss y -80)—"*See 
Tabor (Fox) (1,967; 40-85) — | You in Dreams” (WB) (3d wk). Nif- 


“Green Glove” (UA) and “Five ty $10.00 
Women” (UA), also Aladdin, Web-| ~ Founs (Ful alee tees 








a Orpheum (C.T.) 1,048; 65-$1)— 
week at! «The River’ (UA) (4th wk). Hold- 
ing at $8,000 following big third 














ber. Nice ($9,500. Last | week, |“Rashomon” (RKO), Hefty $6,500. 
| ‘First Time” (Col) and “Magic |Last. week, “Romeo  &~ juliet” 


Carpet” (Col), $7,500. |(M-G) (reissue), (3d wk), $5,000. 
Vogue (Pike) (600; 40-85) —! Uptown (Loew) (2,743: 40-80)— 
“Lavender Hill Mob” (U) (2d wk).| “Pandora” (M-G) (2d wk). Fair 
| Fancy $3,000. Last week, $4,000. | $6,000. Last week, $8,000. 
I, Webber (Fox) (750; 40-85) — Victoria (FP) (1,140; 40-75)— 
Green | Glove” (U) and “Five “Sea Hawk” (WB) and “Sea Wolf” 
Women” (UA), also Aladdin, Tabor. | (WB) (reissues). Oke $6,500. Last 
Fine $4,500. Last week, “First week, “Unknown World” (20th) and 
Time (Col) and “Magic Carpet” “Great Guns” (20th) (reissue), 
(Col), $3,500. ' $6,000. 
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Petrillo and Snader’s Formula 


For Multiple Use of Vidpix Music 





New deal for the use of lives 


music in television film scoring, | 
in which producers would be per- 
mitted to cut a 26-minute score | 
but use it for three half-hour films | 


stead of one, is being talked out | 


in . 
this week with American Federa- | 
tion of Musicians prez James C. | 


Petrillo by Lou Snader, prexy of 
Snader Productions. Snader at the 


JOE E. BROWN SET 
FOR VIDPIC SERIES 


Hollywood, March 18 
Joe E. Brown, who recently em- 
ceed the Arthur Godfrey show 


| during Godfrey's absence, will star | 





Vidpix Chatter . |'Nassers Charge AFM 5% Formula 
Violates Lea, Taft-Hartley Bills 





New York 


Leonard Warager upped to sales 


|supervisor for NBC-TV’s film syn- | 
dication department, covering the | 


| east, south and southwest terri- 
tories . .. Mavis Lyons named chief 
film editor of Robert Lawrence 


Productions ... NBC-TV film sales- 
man H. Weller Keever back at the 
homeoffice after a five-week swing 
through western markets ; 
“Greenwich Village,” first in a se- 
ries of vidpix produced by Medal- 


>r +3 . ’ — 
same time would continue Petril-| in his own situation comedy vidfilm | mi AB ayes pe we a 
lo’s 5° formula, in which 5% of {series which Hal Roach Jr. will Carpenter, ne manager ran 
the gross on all vidfilm screenings produce. Lensing starts on the’ WLOW. Norfolk Va., named sales 
soes to the Musie Performance | series, to be tagged “The Joe E rep for United Artists TV in Nor- 
Trust Fund. Brown Show,” next Monday. folk and Richmond. 

According to Snader, very few Brown plays a widower with two pega 

half-hour vidfilm properties use | children, beset by the problems of | 
more than seven or eight minutes | raising his offspring. Hollywood 
of music background since, he Vidpix producer Jerry Fairbanks 


pointed out, there’s very seldom a 
need for music behind the dialog. 
As a result, he said, if a producer | 
could spare 26 minutes of music | 
over the span of three pix, it would 
cut his overall music costs by 
three. Move would thus enable 
more producers to utilize live mu- 
he added, which would provide 
more work for musicians. And 
that, after all, is the one factor in 
which the AFM is most interested, 
Snader said. 

By the same token the producer, 

(Continued on page 38) 
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Bagnall Group In 
TV-Film Setup 


Hollywood, March 18. | 
Bagnail, United Artists 


| 


George 





Baldwin's ‘Profit’ 
System for Vidpix 


New profit-sure system for indie 
vidfilm producers, in which an in- 
dustrial firm pays for the entire 


| budget outlay on each film but per- 


mits the producer to retain all TV 
rights, was unveiled this week by 
Ted Baldwin, Inc., with the screen- 
ing in the first of its series of 
“Spotlight U.S.A.” pix. 

According to Ted Baldin, prexy 
of the outfit, his firm produces the 
121o-minute pix at cost to such 
firms as Underwood Typewriter, 
which bankrolled the first one. 
Bankroller then gets the film for 
use in its own merchandising and 
dealer relations campaigns, while 


| returned from five-week tour of na- 
tion’s video cities during which he 
made survey of programming needs 
of indie channels ... John Dutra 
set for role in Revue Productions’ 
“The Cave,” rolling at Eagle-Lion 
studios ... Hour Glass Productions’ 
Wanda Tuchock and George De 
Normand to Lake Tahoe to film na- 
tional junior ski jump for video 


| passant 


Added to cast of Jack Cher- | 


| tok Productions’ “Sky King” vidpix 
shooting at General Service studios 


are Bob Arthur, House Peters, Jr., | 


Frank Fenton, Greta Granstedt, 
Monte Blue, John Eldredge, Joseph 
Crehan, John Doucette, Doro- 
thy Vaughn Vidpix  pro- 
ducer Phil Tucker wrapped up 
29-minutes soap opera, “A Day 
With Dr. Edith,” in eight hours and 
six minutes of shooting, at total 


cost of $1,500... William F. Broidy | 
Productions gunning resumption of | 


| “Wild Bill Hickok” series starring 

Guy Madison and Andy Devine... 
| Dougfair Corp. acquired Robert 
| Louis Stevenson’s “Lodging for the 











MINEVITCH’S 2 VIDPIX 
PKGES. OUT OF FRANCE 


Borrah Mine itch, who produced 
“Jour de Fete” (“The Big Day’), 
French film current at the 55th St. 
Cinema, N. Y., is packaging two 
vidpix series in Paris for the U. S. 
market. One is Georges Simenon’s 
“Margret, the Detective,” and plans 
either Charles Boyer or Peter 
Lorre for the French Surete pri- 
vate-eye, and the other is a deMau- 
series, with an American 
star like June Havoc in the lead. 

William Morris agency is repre- 
senting him in the packaging. 


Ethel's Big % 
Deal for Vidpix 


Hollywood, March 18 
In line with the pattern now 
evolving, whereby name stars are 
drifting into vidpix via salary plus 
residuals, Ethel Barrymore has 
inked a long-term pact to intro, 


femcee and act in some of 26 vid- 
pix a year for Interstate Televi- 
sion, Monogram telepix subsidiary 

William Morris agency repped 
Miss Barrymore in the deal. 


|owned by 


| today’s 


+ 


| 


Los Angeles, March 18. 
American Federation of Musi- 
cians’ 5°> formula for motion pic- 
ture films sold or leased to tele- 
illegal, attorney George 


vision 
T. Coggin charged today ‘(Tues.) in 


iS 


fighting an AFM attempt to halt 
the release of four James and 


George Nasser pix to video. Gog- 
gin told bankruptcy referee Benno 
Brink that the AFM formula vio- 
lates the unfair labor practice pro- 
visions of the Taft-Hartlev law, 
and the Lea act, which makes it 
unlawful to “pay more than once 
for services performed or to pay 
for services not performed.” 

Brink has already ruted that the 
1948 agreement inked by AFM 
and General Service Studios, 
the Nassers, is binding. 
He has promised a decision after 
hearing on whether the 
agreement has any effect on the 
property rights of musicians, what 
effect the Nasser’s bankruptcy has 
on the agreement and whether the 
Nassers must negotiate with the 
AFM. 

felease of pix held by 
United Artists being held up 
pending this phase of Brin™:’s de- 
cision. He has already decided 

(Continued on page 37) 


four 


1S 


Upbeat in Music 


and | 


will furnish Interstate with a good | 
portion of its packages, including 


directors, writers, and other tal- 


Cost for Vidpix 


Extent to which vidfilm produc- 





























production veepee for 11 years. Baldwin gets the right to syndi- | Night” for inclusion in upcoming | ent for the series, which will be! .. +cat , , 
aes a new $100 000 firm formed 'cate it for TV stations and spon-|vidpix series, “International The-|known as the Ethel Barrymore tion costs have mounted during 
Lore % produce and distribute | 5°": If the original bankroller | atre,” with Douglas Fairbanks, Jr.,| Theatre. Miss Barrymore gets a the last several years was outlined 
film features, including recent mo- | “@tS additional footage with more | probably choice for starring role | big salary, plus a healthy residual graphically this week by Lou Sna- 
tine picture theatre releases. to |! 20 individual pitch, Baldwin will |: | . Robert Golden named super-| in the deal, which permits her to | der, prexy of Snader Productions, 
video. . Same Aesiiiies wit ' produce it on a cost-plus basis, but fe ne — on Dougfair ps, do motion picture work. os ho said that a single musical 
headquarter only the first 1212 minutes goes | 2M¢ the Pirates’ series . . . s l- | Prexy G. Ralph Branton of In-|"umber for his  Telescriptions, 
1eadquarter here. | for TV ler draws comedy spot in Judy | ar se lesen | costs about $3,500 to turn out to- 
Company plans to launch oper- | or - ; Canova vidpix series being filmed terstate signed the deal, and Lee | 608 ay ome rte ge =P 
ations shortly with a group of fea- | Baldwin said he'll turn out 26 \for NBC-TV Bill Williams | 54vin produces the series for | Gay, as compared with the $1,200 
ture films for television release. |°! the briefies this year. If he |\trained East for personals to plug | Branton, with starting date some-| ay ee ce 
annetiniel i mae > | (Continued on pa ) his “Kit Carson” video series ‘time in April. map Pr ;, 
‘ Oto Re lh _ page 38 | Snader attributed most of the 
a .oug » Ve f - - — ; ‘ bY ike ‘ 
vision manager for the last 13 yom ineinek "ta aoa 
years; Pat Campbell, former Mu TV * i p “ . — instituted last fall by the 
Bae Teach Se: : : Aeel ga I°@ of q@ nternational Alliance of Theatri- 
i per disc pir 8g ae | i a i in a ul ‘ « hi cal Stage Employees. In addition, 
~ pie ls ns ic a sons; my he pointed out, he is now using 
son, regon theatre | — as of Friday, March 14 bigger orchs for the musical 











operator and former UA assistant 
sales manager; and Fred Lind- | 


! 
| briefies, better sets d higher-cos 
reats. Different guest stars each week. t ets and higher cost 


ARROW PRODUCTIONS DOUGFAIR CORP. 





quist, former UA sales rep in the | 
midwest. | 


ONE-MAN READINGS 
ALSO SET FOR VIDPIX' 


Inspired by the success of legit’s | 
First Drama Quartet and Emlyn 
Williams’ reading of Dickens | 
works, Transfilm, Inc., this week | 
rolls the first in a series of 13 
quarter-hour vidfilms spotlighting | 
name actors reading from popular | 
literary works. Joel Hammil ’ is | 
producing, under the overall super- | 
Vision of Transfilm exec veepee | 
Vv alter Lowendahl. | 

alent working on the series will 
cul in on the profits on a royalty 


ISIS 





| 


Under a three-way deal be- | 


Ing set up by Lowendahl, they'll | 


have a chance to participate in | 
a alties from three different | 
nedia, 


In additign to selling the | 
Pix tor TV, Transfilm also plans 
to sell the soundtrack for a pro- | 
jected radio series and for record- | 
ings. Deal is being negotiated for | 


an outlet on all three media. | 20 


Among the personalities lined up 
So lar to handle the readings are | 
Basil Rathbone, Boris Karloff. 
Madeleine Carroll, Walter Hamp- | 
den, Monty Woolley and Burgess | 
Meredith. Series may also include | 
Popular authors reading from their | 
wn works, as well as name per- | 
sonalities from fields outside | 
a biz, such as having United | 
Mine Workers chief John L. Lewis | 
reading from Shakespeare or Leo | 
Durocher offering “Casey al, Bat.” | 





Vinrob’s Tune Cartoons 


Vinrob Enterprises will shortly 
produce a series of three-minute 
musical cartoons for packaging into 
a 15-minute vidpix series. 

Outfit is headed by Jack Beek- 
man and Vincent Andrews, per- 
sonal and business manager, re- 
phar of singer Kay Armen. 
Foundtracks, using pop songs, will 
ature Miss Armen, Jimmy Car- 
roll, John Gart, Harry Frohman 


and other vocalists and_ instru- 
Mentalists, 





KTTV Studios, Hollywood 
“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series be- 
gin shooting May 1. Producers: Harry S. 
Rothschild, Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Lew Landers 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“CASE HISTORY” half hour telepix se- 
ries based on careers of leading doctors 
now shooting. Regis Toomey and Sara 

Haden head cast. 
Producer: William F. Broidy 
Associate producer: Wesley Barry 
Director: Frank McDonald 
CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 
Supervisors: Freeman Gosden, 

Correll. 
Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Foods shooting. 

Cast: Kirby Grant, Gloria Winter, Ron 
Hagerthy. set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 

Twenty-six half-hour adventure telepix 
aturing Clyde Beatty. Shoot to March 





Charles 


fe 


Producer: Walter White, Jr. 
Director: George Blair 


COSMAN PRODS. 
Hal Roach Studios, Culver City 
“IN THE LAW” series of half-hour tele- 
pix oo George Raft shooting to 
are L 
Producer: Jean Yarbarough 
Director: George Archainbaud 


BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 
Resume’ shooting half-hour 
April 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries- for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Cast: Lucille Gall, Desi Arnez; set ieads 
with William Frawley, Vivien Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Marc Daniels 

Writers: Jess Oppenheimer. 
Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studios, North Hollywood 


“DANGEROUS ASSIGNMENT” _half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 

Producer: Harold E. Knox. 
Director: Bill Karn 


dramas 


Madelyn 





666 N. Robertson Blvd.: Hollywood 
Now shooting “TERRY AND THE PIl- 
RATES” 26 half-hour adventure telepix. 
Producer: Dougfair Corp. 
Director: Dick Irving. 


JERRY FAIRBANKS 


6052 Sunset Blvd.. Hollywood 
“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting mid-March. 
Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 
600 Taft Blde., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 


SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Producer: Mel Tucker, Franklyn Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 

"ROCK HOUND” winding series of 15- 
min. outdoor telepix with location shots 
in Arizona. Begin shooting 15-min. series 
about ham radios March 24. 
Producer: Wanda Tuchock 
Direcior: George deNormand 


EDWARD LEWIS PRODS. 
Motion Picture Center, Hollywood 
Series of half-hour dramas featuring 
Irene Dunne as femcee resumes shooting 
April 1. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORD PRODS. 
Republic Studios, North Hollywood 
"GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


MARTED PRODUCTIONS 
Swanstrom Studios: Hollywood 
“THE HOT STOVE LEAGUE,” Leo 
Durocher and Laraine Day star in a series 
of 104 quarter-hour interviews ef baseball 





roducer: Marty Martyn, Ted Kneeland 
Writer: Robert Todd 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
“MYSTERY THEATRE” series of half- 
hour adventure telepix resumes shooting 
March 21. 
Producer: J. Donald Wilson 
Director: Howard Bretherton 





REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama 
pix now shooting for Revue Prods. 
Producer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 


ROY ROGERS now shooting four oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brady 
in support. General western parts to fill 
Sponsored by General Foods for NBC-TV 
Producer: Roy Rogers 
Associate producer: Jack Lacey 
Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 
hour drama telepix resumes shooting 
March 22. 
Producer: 


tele- 





Gil Raleton 


Director: Victor Stoloff | use 


production generally. For example, 


|he pointed out, when he lensed a 
| Telescription 
| with Nat 
; only Cole and the Trio. 
last number with that 


several years ago 
“King” Cole, he used 
For his 
artist, he 
(Continued on page 38) 


‘BIG TOWN’ SOLD IN 


NON-LEVER MARKETS 


“Big Town,” the Lever Bros. 
package which switches from live 
to film on the CBS-TV web start- 
ing April 3, has already been sold 
to local bankrollers in two markets 


being bypassed by Lever. United 
TV Programs, which is handling 
|syndication of the series in non- 


| Lever markets, has sold it to KING- 


TV. Seattle, and to Sears Roebuck 
for airing on KPRC-TV, Houston. 

Under UTP’s deal with Lever 
Bros., it can sell the series for 
screening concurrently with the 
network airing in any market not 
d by Lever, provided it’s sold 


SHOWCASE PRODUCTIONS jlo a non-competing bankroller and 


Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
adventure telepix now shooting. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
March 27, a shooting session with Fran | 
| 
| 


Warren. A _ shooting session with April 
Stevens goes same day. 
Producer: Louis D. Snader 


Assistant to producer: Bob Snader 
Director: Duke Goldstone 


TEEVEE COMPANY 
California Studios, Hollywood 

“LITTLE THEATRE” series of O. Henry 
type dramas shooting; each film five min- 
utes in length. two being combined to 
make quarter hour telepix 
Associate producer: Sherman Harris 
Executive producer: Marc Frederic 
Director: William Asker 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half- 
hour adult dramas. Now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 
ZIV TV 
5255 Clinton St.. Hollywood 
Five in “UNEXPECTED” series of haif- 
hour telepix shoot in March. 
Six “BOSTON BLACKIE” telepix 
half-hour series shoot in March. 
Four “CISCCG KID” half-hour telepix 
scheduled for March shooting. 
Director: Paul Landres, Eddie Davis, So 


in 





bey Martin 


is broadcast on a night other than 


| Thursday, when it’s aired on CBS, 


‘DuMont’s Distrib Rights 





On Cartoon Fairy Tales 


DuMont’s film sales department 


| has acquired distribution rights to 


a series of 15-minute animated car- 


| toons presenting modern versions 
| of fairly tales. 


Vidpix were turned 
out by Harry S. Goodman produc- 
tions. 

DuMont has also acquired syn- 
dication rights to a series of half- 
hour vidpix pilots, which it plans 
to distribute as a package. Each 
of the films in this series was 
turned out by an indie producer 
with the hopes of interesting a 
sponsor or backer to bankroll an 
entire series. DuMont film co- 
ordinator Donald A. Stewart an- 
nounced, meanwhile, that KING, 
Seattle, and WDSU-TV, New Or- 
leans, have purchased the web-syn- 
dicated “Pathe Hy-Lights,” series 
of quarter-hour shows featuring 
columnist Hy Gardner. 
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TV NETWORKS FASTEN SEAT BELTS IN 
ANTICIPATION OF MORE CANCELLATIONS 








The “Fasten Seat Belt” sign has | 
been posted around the television | 
networks as indications point to) 
some bumpy and hazardous es 
gyons ahead. Already there are | 
more TV time availabilities than | 
the major networks care to con-| 
cede, but if the distress signals are | 
up it’s because they fear a flock | 
of new cancellation orders by the} 
time the curtain comes down on} 
the '51-’52 season. | 

The “soft” TV market has as- | 
sumed alarming proportions, with | 
opinion equally divided as to its| 
origin. While some feel that | 
agents, talent and the networks | 
are to blame for encouraging strat- | 
ospheric time and talent costs and | 
searing off the clients, others are | 
inclined to view the current TV | 
sponsorship doldrums as an inev- 
itable offshoot of the general eco- 
nomic trend which has induced a 
“wait and see” attitude on the part 
of big money spenders. 

NBC frankly acknowledges that | 
a year ago there would have been | 
a Waiting list to grab off the cur- | 
rent open TV time segments. For | 
several weeks now the’ word’s!| 
been around that Sunday Se 


{ 
} 


6:30 becomes available when Gen- 
eral Foods exits the spot, but no- 
body’s tried to move in on the pe- 
riod as yet. Ditto for the even| 
more desirable Sunday 7:30 to 





5G-Per-Minute Spots 

Excessive cost of turning 
out filmed commercials for TV 
has sponsors doing some finan- 
cial somersaults. Shelling out 
$5,000 for a one-minute spot 
is out of all reason, they con- 
tend, claiming that the com- 
mercial filmmakers are e€x- 
tracting everything—and more 
—that the traffic will bear. 

There’s been some talk of 
shifting the scene of activity 
to the Coast, but the agencies 
would perfer to be close to the 
scene of operation, particular- 
ly since the commercial inserts 
are the only kind of produc- 
tion they get a chance to play 
around with any longer, now 
that the networks have wrested 

control of programming. 





Too Many Rotating 
Comics, So Colgate 
May Ask Exclusive 


Colgate-Palmolive-Peet’s renew- 
al of the Sunday night “Comedy 





Hour” on NBC-TV next season may 


Seattle Meteorologist 
| Resents Gagging Gab On 
Weather; Censors KRSC 





Seattle, March 18. 
i The Seattle office of the U. S. 
| Weather Bureau doesn’t like to 


| have weather forecasts kidded, and 
particularly by Al Cummings, early 
morning disk jockey on indie sta- 
tion KRSC here. In fact, Harry 
Downs, meteorologist in charge of 
ithe Seattle bureau, says that as 
jlong as Cummings is doing the 
ishow weather reports are not to be 
} used. 
| Reports differ on the reasons for 
ithe denial, with Downs saying that 
| some of Cummings’ ad libbing was 
| downright insulting to the weather 
|forecasters and that “the govern- 
{ment doesn’t want this kind of 
,;humor mixed in with weather re- 
|ports.” Cummings says he has 
inever deliberately altered an offi- 
; cial forecast; that interested per- 
isons could always follow the fore- 
least, despite his interjected re- 
j}marks, his introductions or post- 
| broadcast comment. Cummings also 
j told Variety: “You can quote me 
las saying that I privately consider 
|weather forecasting to be about 
as exact a science as psychiatry, 
| and the two have a lot in com- 


period on NBC-TV, which opens up /be contingent on the extent to | mon.” 


when General Foods ankles “Mr. | 


Bobbin.” 

Same situation applies to Mon- | 
day night at 9 on NBC-TV, when | 
Admiral takes a powder on el 
Out.” It’s reported that NBC has 
even offered to write off $5,000 in | 
out-of-pocket programming costs if 
a sponsor rears its head. But there | 





are not takes thus far. Wednesday |in mind the Saturday night “all|him and protested about 


night at 10 also becomes available | 


with Camel cigarets exiting ‘“Pan- | Danny Thomas, Jimmy Durante, Ed forecasts and was 
| Wynn and Jack Carson, with occa- | when Riddals said it would be 


tomine Quiz.” 


But even more ominous is the! 
“question mark” on end-of-season 
bowouts. It’s anticipated that the 
Kate Smith show, though current- 
ly sponsored, will fade out of the 
Wednesday night 8 to 9 period, 
where it’s been in plenty of rating 
trouble trying to compete with 
Arthur Godfrey. RCA is reported 
unhappy with the rating on its 
brace of alternating Friday night 
shows starring Ezio Pinza and 
Dennis Day and may call it quits 
by season's end. 

While U. S. Rubber has chimed 
in with another 13-week ride on 
the Sunday at 7 “Royal Showcase” 
there are reports that the client 
won't stick beyond the 26 weeks. 
That would throw the 6:30 to 8 
Sabbath periods into the sustain- 
ing pot. One of NBC’s major wor- 
ries, too, is what Colgate intends 
doing about its “Comedy Hour” 
next season, which in itself adds 
up to a $6,000,000 time-talent bo- 
nanza. Johns-Manville is headed 
for the cancellation route on its 
Sunday afternoon “Fairmeadow” 
show. 

CBS-TV, of course, has the 
Tuesday night 8 to 9 stretch avail- 
able for sponsorship, along with 90 
minutes on Saturday night. Sev- 
eral Sunday afternoon segments 
can be had, including sponsorship 
of “Quiz Kids,” which is still on 
the sustaining roster. 

On ABC and DuMont it's “open 
house.” 


Cuffo Props Boom 
To TV Producers. 


Some tele producers, w orking on 
restricted budgets, are finding that 
various companies are willing to 
provide set elements. One airline, 
for example, lent a cut-out section 
of a plane, complete with seats 
etc., for use on a show set aboard 
an airliner. 

The companies are Willing not 
Only to lend the equipment, but 
also to pay for transportation, pro- 
Vide technical advice, ete.. in re- 
turn for the explicit or tacit plug. 
Telephone company has, en ocean. | 
sion, supplied phone booths. 

Directors on the low-budgeters | 
are using these cuffo props and 
backgrounds to give their vehicles 
the appearance of costlier produc- 
tion, 











which the network will cooperate 
other king-size rotating comedy 
programs. ; 

Colgate feels that NBC is 
spreading itself too thin on comic 
availabilities by duplicating the 
same rotating 
shows. Specifically the client has 
which alternates 


Star Revue,” 


sional others. The Colgate hour 


|} rotates such personalities as Dean 


Martin and Jerry Lewis, Eddie 
Cantor, Bob Hope, Donald O’Con- 
nor, Abbott & Costello, Tony Mar- 
tin, among others. 

At stake in Colgate’s decision is 
an approximate $6,000,000, repre- 
senting time and talent costs, in 
addition to the cost of the live, 
filmed and animated commercials. 

Colgate would like to pick the 
best of the Saturday and Sunday 
night crop. The sponsor company’s 
research - marketing department, 
described as one of the largest ex- 
tant, is currently engaged in an 
exhaustive analysis in an effort to 
determine the frequency of TV ex- 
posure by the major comics, whom 
the Colgate audiences prefer, 
which ones are seen too many 
times, etc. From these findings 
Colgate will make its recommenda- 
tions as to the talent it wants for 
next season—and how often. 

Colgate has no objections to the 
Saturday nignt “Show of Shows” 
pattern with its permanent com- 
pany of talent, but feels that the 
rotating policy of “All Star Revue” 


makes for too much of a good | 


thing. 


PUBLICISTS GUILD 
BACKS CBS STRIKE 


Hollywood, March 18. 

General membership of the Pub- 
licists Guild has voted unanimous- 
ly to support the strike vote of the 
CBS unit here, following a break- 
down of negotiations after the unit 
refused to accept the network’s 
offer of a 1212° wage hike. 

CBS will be notified today 
(Tues.) that a walkout will occur 
in 30 days unless negotiators are 
able to reach an agreement. Guild 
wants a minimum of $125 for 
senior publicists, who are currently 
getting $88. 


Phil Bowman to HPL 


Chicago, March 18. 
Phil Bowman, radio-TV director 
at the Young & Rubicam office here 








,for the past five years, resigned 


Friday (14) to join CBS’ House- 


| Wives’ Protective League. Bowman 


Will be assigned as an HPL director 
April 1. 
Bill Wilson 


continues as man- 


ager of the Y&R radio-TV depart- | 


ment ith Fred Kilian, former 
Chi ABC tele procram chief, placed 
in charge of AM and TV programs. 


pattern on other 


Both parties, however, agree that 


|with the sponsor in eliminating | the Weather Bureau notified KRSC 


|that it could not use the special 
|\*Marine Weather Forecast” be- 
| tween 6:45 a. m. and 6:50 a. m. 
| as long as Cummings introduced 
iit or “talked over’ it. 

Harold Riddals, KRSC manager, 
| told VARIETY that Downs called 
Cum- 
mings’ delivery and kidding of the 
not appeased 


| stopped; laying down a ruling that 
{Cummings was not to use the fore- 
cast. 

Cummings announced that 
Weather Bureau’s action on his 
program, and listeners picked it 
jup, writing to the Weather Bureau 
and to local newspapers, protesting 
the “censorship.” 


Ratner Exits Macy, 
Huddles With CBS 


Victor M. Ratner, whose resigna- 
tion as veepee in charge of sales 
promotion and public relations for 
R. H. Macy & Co. becomes effec- 
tive April 1, huddled on Monday 
(17) with his ex-boss, Frank Stan- 
ton, CBS prexy, with discussions 
slated to continue. (Prior to join- 
ing Macy’s, Ratner was promotion 
veepee at CBS, where he’s had a 
longtime association.) 

Whether or not Ratner will re- 
turn to the Columbia fold, is con- 
| jectural. While it’s been announced 
that Ratner is opening his own 
Madison Aye., N. Y. offices for pub- 
lic relations and production activ- 
ities, with several film accounts, it’s 
known, however, that he’s shop- 
ping around for a post. For the 
time being, he’s been engaged by 
the Council of Motion Picture Or- 
ganizations for an_ institutional 
campaign, and is doing some spe- 
cial work for 20th-Fox and the 
William Morris agency, latter on 
TV programming. 

Ratner was one of Richard Weil, 
Jr.'s boys and with latter’s exit, 
and Jack I. Straus’ resumption as 
active Macy's (N. Y.) head, he left. 


CBS Radio Switches 


CBS Radio is breaking up its 
brace of back-to-back Hollywood 
productions aired Thursday nights 
for the benefit of the Motion Pic- 
ture Relief Fund, in order to fill 
| the Sunday night spot being va- 
,cated by “Meet Corliss Archer,” 
| which moves to the ABC web. 
| Starting April 6, “Hollywood 
| Sound Stage” leaves its Thursdays 
at 10 spot to move to Sundays at 
9 o'clock. Robert Q. Lewis’ “Wax 
Works,” which now starts at 10:30 
p.m. Thursdays, will expand by 
teeing off at 10, following directly 
| after “Stars in the Air,” the other 
' Hollywood show. 











The word’s gone out at NBC 


saving maneuvers. 
15% for the next fiscal quarter, 


NBC's $1,000,000 TV Trim 


to shave those TV costs. In the 


wake of a “soft” market and threats of additional cancellations, 
NBC prexy Joseph H. McConnell has alerted the web’s video boys 
to “cut, cut, cut” and put an end to the fancy expense sprees. 
All told, the various NBC divisions will be responsible for pulling 
in the TV horns to the tune of $1,000,000, a move which is expected 
to result in departmental personnel retrenchments plus other coin- 
Each departmental budget will be trimmed 


it’s reported. 


Last year, it’s recalled, McConnell instituted a similar economy 
drive, but in that instance it was confined to the radio facets to 
bring operating costs in line with diminishing AM billings. 











TV Webs Forced to Pick Up 2506 
Chi Expense Tab in Politico Hassle 





Color Radio? 

With Adrian Murphy, CBS’ 
No. 1 troubleshooter on color 
television, appointed as presi- 
dent of CBS Radio to succeed 
Howard S. Meighan, around 
the network they’re wonder- 
ing: 

Is CBS getting ready for 
color radio? 

















Philly's WIP, WFIL 
30th Anni Marked 
By Special Hoopla 


Philadelphia, March 18. 
Two Philadelphia radio stations 





marked three decades of opera- 
tions this week-end. WIP cele- 
brated its 30th anniversary Sunday 
(16) and a series of special pro- 
grams yesterday and today marked 
the 30th birthday of WFIL. 

WIP, which bills itself as ‘‘Phila- 
delphia’s Pioneer Voice” is among 
the nation’s first stations. It took 
to the air on March 16, 1922, shar- 
ing time jointly with WFAN, which 
was then owned by Leonard Ike 
Levy, of CBS repute, operating on 
1000 watts daytime and 500 watts 
in the evening. In the early 1930’s 
under Benedict Gimbel, Jr., who is 
the station’s president and general 
manager, the WFAN interests were 
absorbed and WIP operated full 
time on 610 kg. , 

Highlight of the anniversary ac- 
tivities at WFIL is the program 
“The Theme is 30,” which the sta- 
tion fed to the ABC network today 
(Tues.). The occasion was virtually 
a dual celebration at WFIL, for it 
also marks the 30th anniversary of 
sales manager Harold Simonds, as 
an employe of the station. 

Simonds’ radio career began as 
a member of the Strawbridge and 
Clothier male quartet on the initial 
broadcast of WFI, forerunner of 
WFIL. Since that time he has 
served as announcer, scripter, pro- 
gram supervisor, newscaster, sports 
commentator and salesman to rack 
up his position as the dean of 
Philadelphia’s radio men. 

Other WFIL staffers with long 
service tenures are Jack Schantz, 
engineering supervisor, 25 years; 
Max Solomon, TV salesman, 20 
years; Roger W. Clipp, general 
manager, 17 years, and Louis E. 
Littlejohn, chief engineer, 16 
years. 

In special broadcasts reviewing 


(Continued on page 37) 


BARRY GRAY’S 5-A-WEEK 
TV OPINIONS VIA DU M 


Barry Gray gets hi. own TV 
news commentator show, via Du- 
Mont, starting April 7 for Sealy 
Mattress, a 15-minute nightly com- 
mentary at 11 pm. Monday 
through Friday, wherein he will 
discuss the headlines, sports, show 
biz and other topics much. as he 
does on his midnight-3 a.m. radio 
show over WMCA, seven nights a 
week. Sealy is onc of his sponsors 
on the AM show. Mattress outfit, 
which is a national business, plans 
going network, but for the begin- 
ning it is a local show out of New 
York. Michael Bros, (furniture) will 
co-sponsor, 

Gray gets back from a flying trip 
to Israel on April 2, resumes as a 
regular Saturday night panelist 








over CBS-TV with “Songs For 
Sale” on April 5, and kicks off his 
TV stint the ensuing Monday (7). 


+ After losing a long, involved 
| fight with the Republican and Dem- 
ocratic national committees, the 
major radio and television net- 
works will be forced to pay their 
own construction costs for their 
|setups at the two parties’ national 
iconventions in Chicago next sum- 
imer, it was revealed this week. 
{Cost of converting space in Chi’s 
| International Amphitheatre for TV 
| alone was estimated at about $250.- 
| 000 by one network exec, who said 
| the Webs will share this on an equal 
basis. 
| Squabble originated last winter, 
Ww the nets learned that the 
committees planned to make them 
pay their own way at the conven- 
tions, while the newspapers, news- 
reels, wire services, etc., will all 
have their space built gratis by the 
committees. Party chiefs argued 
that, since the radio and TV cov- 
erage was to be sponsored com- 
mercially, then the nets would 
have to underwrite the costs, They 
refused to listen, net execs said, to 
their arguments that the newspa- 
pers and newsreels were also in 
business to earn a profit and 
weren't covering the conventions 
from a strictly altruistic viewpoint. 

Before any of the nets had lined 
up a bankroller, the pool commit- 
tee suggested that they pay only a 
share of the costs proportioned on 
how many of them snagged a spon- 
sor. With five radio and four TV 
nets slated to participate in the 
coverage, they suggested that the 
industry would pick up one-ninth 
of the costs for each sponsor sign- 
ing on. Thus, if only two radio 
webs and two TV webs succeeded 
in getting bankrollers, the radio- 
TV industry would pay only four- 
ninths of the construction expenses, 
with the politicos paying the rest. 
Two political committees adopted 
an absolute thumbs-down attitude 
on this. 

After more arguments on both 
sides, the radio and TV nets finally 
gave in. But, through fear of es- 
tablishing a dangerous precedent 
for future political convention covy- 
erage, they notified the two parties 
they were agreeable to the system 
for this year only, and that new 
negotiations would have to be 
worked out for succeeding years. 
Parties promptly answered that 
they, too, did not want to set a 
precedent and thus their okay on 
the nets selling their convention 
coverage this year must also be 
considered as a “for-this-year-only” 
deal. 


NBC Pays $600,000 
For Riley Right 
Hollywood, March 18. 
NBC last week acquired the 
copyright and all rights to “Life of 
Riley” from Irving Brecher for 
$600,000 on a capital gains deal. Ne- 
gotiations were concluded by Wil- 
liam Morris agency’ representing 
Brecher. Network had a previous 
licensing arrangement with Brech- 
er for radio and television. 
Universal-International has first 
refusal on the filming of “Riley” 
as a sequel to a previous picture, 
which was financially successful. 
Brecher was writer-producer-di- 
rector of the original version. 
NBC is expected to use William 
Bendix in both versicns of “Riley.” 
Previous telieversion of the famiiy 
comedy was short-lived when the 
| name character was played by 
Jackie Gleason. On NBC-radio it 
; Was one of the top comedy shows 


|for many years under Procter & 
| Gamble sponsorship. 
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| NBC CLIMBS ON A BANNISTE 





Sinatra Cancellation Week 


Following announcement 
Sinatra’s Tuesday night show, 
with Musie Corp. of America. 


A difference of opinion seems to exist 


yanked Sinatra or Sinatra 


claiming the latter as the truth of the matter. 


that CBS-TV 


was dropping Frank 


singer decided to part company 


as to whether MCA 
“discharged” MCA, with the singer 
Sinatra, who says 


he has $250,000 in bookings on tap in the next 10 weeks, says Wil- 


liam Morris, GAC and Famous 
and that in recent weeks some 
romancing him for a renewal. 


Artists are all in there bidding, 
of the top MCA brass had been 


MCA took over Sinatra from General Artists Corp. about eight 
years ago, paying GAC $50,000 with a split on the commission for 


the duration of the GAC contract. 


MCA has always considered it 


problematical whether it ever made any money out of Sinatra. In 


the early days, when he was top 


boxoffice, the complaint was that 


“everybody (including Tommy Dorsey) was getting a piece of him.” 


His wife, Ava Gardner, 


is also up for 


Metro renewal and Fa- 


mous Artists (Charles K. Feldman) may handle both. More likely, 


Sinatra will go with t 
Meantime, N. Y. 


however, 
radio-niteries. 
affairs. Sinatra personally 
Grove, Los Angeles, for early 
tween, 
out commitment. 

Jaffe’s brother-law partner, 
MCA alumna, Dinah Shore, who 
month. 


booked 
May, 
when Miss Gardner concludes her 


Henry 


he Morris office because of TV- 
lawyer Sol Jaffe is handling his 
himself into the Cocoanut 
and a Honolulu date in be- 
current 20th-Fox loan- 


Jaffe, is handling another 
also parted with the 10%ery last 








Wrestle With Formula on Rebates 


To Clients for Conked-Out TV Shows 


Agencies are asking the networks+ 


for 
bates 


a new formula covering re- 
on loss of video and/or 
audio portions of their coast-to- 
coast tele’ programs when the 
micro-relay system conks out. The 
sponsors and admen are demand- 
ing that the refund cover both tal- 
ent and time, while the nets want | 
to limit the rebates to time costs | 
only. 

Failures of the micro-relay hook: | 
up have been frequent in the past | 
few months. Further, the situation | 
is expected to become even more | 
difficult during the summer, when | 
sun spots are likely to cause still 
greater disruptions of the cross- 
country transmission. Because the 
nationwide link went into service 
last September, the industry has 
had no experience with the trans- 
continent hookup during the warm 
weather, when the solar disturb- 
ances play freakish tricks with elec- 
tronic communication. 


Formula proposed by the chains 
is 75° of the cost for the time) 
the video picture is lost and 25° 
of the cost of the time the audio 
is out, or 100% if both sight and 
sound are soatand: Sponsor doesn’t 
get back the cost of the entire pro- 
gram time, but only a pro rata 


(Continued on page 38) 


Vic Norton Exits 
NBC on April 1 


Victor Norton, NBC administra- | 
tion veepee, whose exit from the | 
network was initially hinted at last | 
December’s Boca Raton NBC con- 
vention, makes his departure on 
April 1. 


Most of Norton’s functions in 
administering engineering, staff | 
personnel, research, labor relations | 
and integrated services, will be | 
taken over by veepee Joseph Hef- 
fernan. Norton was brought into 
the network as an offshoot of the 
Booz, Allen & Hamilton adminis- 
trative revamp. 

Carleton E. Smith, who is being 





replaced as head of AM-TV sta- | 


tion relations at the network, is 


moving 


ated setup headed by veepee Jim 
Gaines. 


‘Basin St.’ Mulled For 
U. $. Army Recruiting 


U.S. Army Recruiting is mulling 
a reprise of “Chamber Music So- 
ciety of Lower Basin Street,” and 
is negotiating for the show. 

Deal hasn't been inked, but it’s 
expected that “Basin” would be put 
on NBC. Web hasn’t allocated a 
time slot for the stanza, but has 





into the owned-and-oper- | 





Mutual’s 10% ‘52 Hike 


Mutual’s gross billings for 
first two months of 1952 show an 
| increase of 10.4% over the same 
| period of 1951, according to sales 
| V.p. Adolf N. Hult. 


January-February gross totaled 
278,805. 


the 


$3. 


CBS’ $1,000,000 
Rap on Sinatra; 


Exiting April | 


With Frank Sinatra’s Tuesday 
night “opposite Berle’ TV show 
| checking off the network after the 








on | April 1 stanza, CBS washes up with 


the star’s contract, although he'll 
| still be committed to the web for 
|a half-dozen or so guest shots. 
| Meanwhile it’s reported that NBC- 
TV has been making some feelers 
for Sinatra’s switchover to that! 
network, though it’s only in the 
talk stage. 

CBS, unable to sell the Sinatra 
skow except for the 13-week quar- 
ter-hour pickup by Ekco, took a 
beating to the tune of a reported 
$1,000,000 in a vain effort to 
| achieve a click formula. However, 
the show did succeed in making a 
| dent on the. Milton Berle ratings. | 

Hubbell Robinson, Jr., CBS-TV 
|program chieftain, is still unde- 





cided how to resolve the Tuesday | 


18 to 9 programming _ setup. 
| There's a possibility that an hour 
|version of the ex-sustainer “Out 
There” science fiction series may 
go into the spot. 
|hand the web is considering the | 


(Continued on page 39) 


On the other | 


KEEPING STATI 
HAPPY NO. 1 


By GEORGE ROSEN 
NBC’s naming of Harry Bannis- 
ter, general manager of WWJ (AM- 
|FM-TV), Detroit, to a top exec 











berth to mastermind the network’s | 
relations | 
into sharp focus the aware- |} 


| radio-television 
| throws 
|ness on the part of the networks 
ithat if they can lick the problem 
of station relations today, half the 
battle is won, particularly in TV. 
This is the era when the station, | 


station 


not the network, is topdog. The} 
average station operator today is 
not particularly concerned about 


the network and would prefer hav- 


ing as little as possible to do with | 
it. In TV he’s abounding in riches 


and the chicanery to which some | 
station operators are resorting in | 
order to grab off a greater percent- 


‘Se Em Hard 


With TV station clearance 
increasingly becoming the No. 
1 headache for networks and 
sponsors, thus giving the sta- 
tion operator the upper hand, 
complaints have been mount- 
ing over the demands being 
made by some. broadcasters 
who, in effect, have been tell- 
ing sponsors to “play ball with 
us—Oor else.” 

Not infrequently a TV af- 
filiate will agree to making a 
time period available for a 
client’s network show only on 
condition that the sponsor buy 
some adjacency periods on the 
station. If it’s important that 
the client penetrate that spe- 
cific market with a favorable 
time segment he has no al- 
ternative but to give in. He 
| may, too, be compelled to buy 
one of the station’s local shows 
| before getting a commitment 
| from the manager. 

To swell their summer TV 
coffers, some of the  broad- 
casters have come up with this 
proposition: “We don't care 
whether you take a summer 
hiatus and go off the network. 
But if you want a guarantee 
that the same time will be 
available for you in the fall 
you had better sponsor the 
program we put into that 
period.” 














;age of the sponsor spoils is caus- 
ing the webs no little anxiety. 

If better station relations is No. | 
/1 on the networks’ agenda today, 
\it’s because the networks find it 
|more necessary to court favor with 
}the individual stations than ever | 
j|before. In designating Bannister 
for the all-important post, NBC 
|recognizes it has a _ broadcaster 
who, until now himself a station 
‘operator, knows all too well the 
thinking and ambitions of the af- 
filiate managements. 

A great many of the affiliates to- 
day resent 
‘only being pencilled in for 30% 
of their rate card on the. network 
‘television programming they’re 
picking up. 











We'll Take Vanilla 

It’s fair and clear on WJZ- 
TV's new weather shows. Jim 
Fair is the spieler with Bob 
Clear handling the direction. 

Reid’s ice cream is backing 
the new _ stanzas, cross-the- 
board at 6:55 and 11:10 p.m., 
via Deherty, Clifford & Shen- 
field agency. 








Ch’feld's M & y 
Buy as First Step 
‘In Radio Overhaul 


Chesterfield, one of the 


the process of reappraising its 
properties, has bought Mariin & 
Lewis for a_ once-weekly radio 


show on NBC next season in a firm 
39-week deal. This is the initial 
step toward a more low-budgeted 
|radio programming roster for the 
|ciggie company, which may 
Bob Hope and Bing Crosby, 
|two of the most expensive half- 
|hour shows riding the AM kilo- | 
| cycles, retting the Chesterfield axe. 

Chesterfield has had a stake in| 


with 


|M & L this season via its partici- | é 
} into the web. 


|pation in the NBC “Operation 
| Tandem,” which also included “Big | 
| Show” and “Mr. Keen.” Chester- 


| field went into the deal at the be- | 


| ginning of the season on the basis | 


|that it would have an option on 
M & L’s exclusive services for the 
| following season, and last week 


the ciggie company exercised the | 
| jockey-pantomime 


option. 

| Chesterfield is paying $10,000 a 
| week for the M & L show. That’s| 
top coin today in contrast to the 


| $30,000 Hope-Crosby packages. 





Owens-Corning Glass To 


the fact that they’re | 


Buy TV ‘You Are There’ 


'TV’s “You Are There.” Web re- 


big- | 
| league radio spenders currently in | 


find | 


| backed by Crosley 


| cross-the-board at 11:30 a.m 
| to 
} in 


Nb ‘ABC. TV Plays Wrong ‘Lunch Hunch’: 
\R Ameche- Langford! s $1,000,000 Axing 


ABC-TV’s sudden cancellation of 


Ta Frances Langford-Don Ameche 
strip last week and dropping of 
the Jessie DeBoth Tuesday after- 


| noon show on the same web points 
|}up the comparative weakness of 
video in the luncheon time bracket. 
Unusual aspect of the Langford- 
|} Ameche move is that it was the 
} web which went to the two bank- 
ae Lever and Warner-Hud- 
nut, each of which had three quar- 
ter-hours weekly, with the axing 
| proposal. Web: wanted the. show 
| nixed because with a $37,500-$40,- 
000 weekly nut it had lost around 
$1,000,000 in the past six months. 
Show was launched last fall, with 
idea of using “nighttime produc- 
tion values” in the noontime slot, 
|} but it proved a white elephant. 
The hour-long strip, with 20/pe- 
| riods available, never had more 
than seven sold at any time. 
| Besides going on the hook for 
the bulk of the $1,000,000 outlay, 
the network leased the former 
| New York Times Hall to house 
jthe Ameche-Langford operation. 
Latter's bowout darkens the house 
most of the week, although the 
Betty Crocker Saturday afternoon 
stanza will continue to originate at 
| the 44th St. theatre. Likely other 
video and/or radio shows may be 
| moved into the theatre soon. 
Cancellation also is hitting some 
personnel, since there was a com- 


| plete yenewe tion unit working sole- 


ly on L-A 
iare being 


However, some staffers 
integrated elsewhere 
Miss Langford and 
contracts with the 


Ameche have 


|chain which are being settled with 


a cash adjustment. 

The Jessie DeBoth show, which 
| followed 1-A on Tuesdays, went 
|off last week too. It had been 


and Clorox 
Replacing L-A is Paul Dixon, disk 
show originat- 
WCCO-TV, Cincinnati. 
who had been beamed 
moves 
going 
net- 
an eastbound cable, 


ling from 
| Dixon, 


12:30 
from 


p.m., with films 
11:30-12:30. If the 
work can get 


| Dixon will be expanded to a full- 


hour at 12 noon. 
L-A had been hitting a 3.1 rating 


lin the final quarter hour, but rat- 
Owens-Corning Glass is near the | ings 


linking stage this week for CBS- | 


were not considered good 
enough for the coin outlay. Ruth 
| Lyons, on NBC-TV, has a 3.4 and 


| vealed plans to build a video ver- | has sponsors for only two of the 


sion of its one-time radio stalwart| 19 quarter-hours. 
! only last week and, if the deal goes | 


ithrough, it will mark one of the 
first times on record that a TV) 
network has been able to snare a | 
bankroller for a show without even 
cutting a kinescope audition. 

It’s planned to preem the show | 


during the first week in June, 
which means that it will ride 
through the summer. Day and) 


time haven’t been determined. Web | 
once-weekly | 


envisions half-hour, 
series, in which the top news events 
of the last 50 years will be drama- 
tized. Agency for Owens-Corning 
is Fuller, Smith & Ross. 

CBS-TV programming execs said 
i'they may choose to lens an ad- 
vance kine even if the sponsorship 
deal is finalized this week, in an 


Buying their shows | attempt to ascertain in advance | 


on a national spot basis would | what production problems the show | 


(Continued on page 38) 


| might entail. 








It’s never been a secret to the 
trade that the financial success of a 
network—either radio or television 
—can be traced primarily to its 
sphere of affluence in the realm 
of owned-and-operated properties. 
Even in the days when the major 
radio networks were boasting of 
total annual billings of $200,000,- 
000, the difference between net 


‘role played by network-owned 
properties when the balance sheets 
are tossed around. With the NBC 
radio network taking it on the chin 
last year with a decrease in billings 
and NBC-TV just managing to edge 
into a black ink era, the bonanza 
reaped by NBC’s powerhouse team 
of six owned-and-operated AM sta- 
tions and five o & o TV outlets is 


loss and profit to the individual , one of the eye-openers of the year. 
webs was merely a matter of how| Ajj told. NBC’s combined o & o’s 
strongly it’s been entrenched in the | knocked the ball over the fence to 
o & o picture. Today 
always in Tadio, the hatic | gross—with the o & o earned profit 
“there’s no business like station for NBC totalling in tHe vicinity 
business” tells the story. lof $8,000,000. 

The NBC o & o story for 1951,/ Thus the $40,000,000 grossed by 
which has just been disclosed to the 11 NBC 0 & o properties came 


tham 
as aee 





in TV, as|the sweet tune of a $40,000,000) 





NBC O&O’s $40,000,000 Biz 


nual billings of the entire NBC 
radio network for ‘51. 

Also, the $40,000,000 o & o gross 
for ’5l 
billings of some 43% over the pre- 
vious year. 

WNBT, the Gotham key outlet} 


of NBC- y # was responsible alone | jacent 30 minutes as well. 


for approximately $10,000,000 in 


‘and “Egg & I,’ 


“The Bunch,” 
which follows on NBC at 12:30 
| p.m., is sustaining. 

CBS-TV, however, has been do- 
ing comparatively well with “Strike 
It Rich,” at 11: 30, hitting an 11.5, 
“Love of Life,” 
(and “Search for Tomorrow” hitting 
|5.9, 4.4 and 3.6 respectively. Steve 
Allen. who follows with a 3.8 at 
12:45-1:30, has only two 15-min- 
ute segments backed out of a pos- 
sible 15 


Easter Repeat For 


Menotti’s ‘Amahl 


Carlo-Menotti’s opera ; 
“Amahl and the sah Visitors,” 
which won unanimous acclaim 


when presented on NBC-TV last 
Christmas under Hallmark Greet- 
ing Cards sponsorship, is scheduled 
for an Easter Sunday repeat, with 
Hallmark again picking up the tab. 





represents an increase in| would like to preempt its Sunday 


Cast will be the same, including 
its child star, Chet Allen. 

Exact time period for the repeat 
is still to be determined. Hallmark 


afternoon half-hour Sarah Chur- 
| chill dramatic show for the occa- 
sion, providing it can clear the ad- 
Other- 
| wise it will put the opera into an- 


billings last year—giving it UN-\ other hour of open time on the 


disputed leadership among video | 
operations in America when it 
comes to coin-intake. 

It’s been estimated by one top! 
NBC exec that the 11 owned-and- 
operated properties have a com- 
bined valuation of $100,000,000, 


| which, if the parent RCA company 
were inclined to sell, would be its 


offered several prime open periods. | VaRIETY, accents anew the major ' within $14,000,000 of the total an-' asking price. 


web. 

Hallmark has practically com- 
| mitted itself to the opera as an an- 
nual presentation. When NBC-TV 
| sought to sell the Easter repeat to 
another client, in order not to sus- 
tain it, Hallmark balked, threaten- 
ing to pull out completely unless 
“Amahl” was catalogued as a per- 
‘manent Hallmark attraction. 














RADIO-TELEVISION 


VARIETY 


Wednesday, March 19, 1952 





BURNETT, FC&B, GRANT PACING CHI; 


Practically paralleling the Windy 
City’s slide as a radio-TV produc 
tion centre has been the city’s rise 
as a major advertising agency cen- 


tre. The skyrocketing climb the 
past 16 years of the Leo Burnett 
agency and the continued growth 


ef such Chi-based Top 10 shops as 
Foote, Cone & Belding and Grant 
has taken some of the play away 
from Manhattan’s Madison Ave. 
Then, too, there’s been a steady 
blossoming of thesLoop’s mid-size 
agencies the past few years, pro- 
jecting such names as Henri, Hurst 
& McDonald, Weiss & Geller, Earle 
Ludgin and Tatham-Laird into the 
national sweepstakes through their 
AM-TV billings. And, not the least 
important are the midwest accounts 
handled by the Chi branches of 
such Gotham-anchored outfits as J. 
Walter Thompson, Young & Rubi- 


cam, Ruthrauff & Ryan and Mc 
Cann-Erickson. 
Incidentally, the hometown 


agencies are quick to deny respon- 
sibility for the present low ebb in | 
Chi network and syndicated origi- ' 
nations. Charges have been made 
that the radio-TV departments have 
cold-shouldered local shows in 
favor of New York or Hollywood 
product. It’s the agencies’ rebut- 
tal that they and their clients are 
interesied in good buys no matter | 
where they come from. Since most | 
of the shops go in for web-built 
packages rather’ than creating 
them on their own, they shift the 
blame for any sluffing off of Chi 


trademarked airers to the _ net- 
works. 
Recent flurry of account shifts 


has strengthened Michigan Ave.’s 
position as the No. 2 agency thor- 
oughfare. Grant Advertising last 
week grabbed off the Dodge bill- 
ings which are slated to run close 
to $10,000,000 again this year. The 
new biz is expected to swell the 
agency's overall total to above the 
$50,000,000 mark for '52. Besides 
the Dodge account which likely 
will be partly funnelled into video, 


Grant has been involved in both 
teevee and radio with the U. S. 
Army and Air Force recruiting 
budget. 


Chi’s ad row suffered a net loss 
when the Joseph Schlitz Brewing 
Co.'s billings, figured at $7,000,000 | 
last year, exited Young & Rubicam 
here. However, Leo Burnett came 
up with the printed media portion 
of the account, good for about $4,- 
000,000, with Lennen & Mitchell, ! 
New York, inheriting the radio and | 


television slice. 
Burnett's $30,000,000 | 
The addition of the Schlitz busi- | 
ness pushes Burnett’s aggressive | 
organization over the $30,000,000 | 
annual figure. It’s estimated that 
the agency, with its hefty accent on 
broadcast media, is currently 
spending about 30%, or $9,000,000, 
on radio and video. Such clients 
as Kellogg, Mars, Pillsbury, Pure 
Oil and Green Giant are all back- 
‘Continued on page 38) 


Pabst Gets AM-TV 
Ray-Rocky Bout 


Chicago, March 18. 
Brewing Co. has pacted 








Pabst 


with the International Boxing Club 
for radio-TV rights to the Ray 
Robinson-Rocky Graziano middle- 


weight championship bout to be 
held in the Chicago Stadium 


April 16. The fight will be beamed 
in 1 usual Wedne night pe- 
riod on CBS radio and deo. 

] 1"¢ er has ce led to again 
han onto the CBS-TY LO Iiring 
the su ier. The current contract 
for the Wednesday 1 i IBC in 
door bouts ends May 28 but Pabst 
hopes to line up some of the major 
oOuidoor summer ¢ 1 

Meanwhile, the Warwick & Leg 
ler azeney is worki ona mmer 
fill tor the Wednesday night show. 
Although nothing definite is set 
vet. the procram will rArt< 
format to carry over boxing 
fans. There may be a reprise of 
last year’s show built around a 
re-running of the best fight films 
of the 


previous season, plus 


live 
interviews. 





London, March 18. 


4 radio biog of Burl Iv@s, based | 


on his own book, “Wayfaring 
Stranger,” will be aired over the 
British Broadcasting Corp.’s Home 
service network March 28. The 
American folk singer, who arrived 


in London this week, will be fea- 
tured in the program. 
Ives, who has come to London 


primarily to fill a one-man concert 
date at the Festival Hall on April 
10, is to be featured also on TV 
next Friday (21). On the follow- 
ing night he will do a radio show 
on the Light Program. 


RWG-SWG Seen 
Patching Up Feud 





There are indications that the} 
Radio Writers and the Screen 
Writers guilds are burying the 
hatchet. Latest is that Mary 
McCall, new prexy of SWG, ad- 
dressed the Coast membership 
meeting of RWG last week, an- 


swering questions from the floor 
and with a generally peaceful at- 
mosphere prevailing. 

RWG reps, along with other reps 
of the Authors League of Ameri- 


lea, are sitting in on the negotia- 


tions which SWG is conducting, on 
behalf of the ALA, with studios 
on the Coast for a pact covering 
scripters of vidpix. These talks 
parallel those taking place in the 
east with the ALA’s National Tele- 
vision Committee seeking a con- 
tract for writing in live TV. 

SWG-RWG bitterness flared up 
strongly last summer when RWG 
filed an NLRB petition seeking an 
election to determine the bargain- 
ing agent for tele writers. RWG 
later withdrew the petition. Rancor 
also developed when Karl Tunberg, 
the SWG topper, attacked RWG 
before the House Un-American 
Affairs Committee probe in Holly- 
wood. 

Whole problem of television 
jurisdiction is supposed to be settled 
as part of a complete reorganiza- 
tion of the League. This would 
examine the SWG's status in the 
ALA, which now is on a more 
autonomous basis than the other 
guilds. 


Sarnoff’s 2006 Tops 
RCA Salaries; Proxy 
Lists Folsom at 165 


Salary of $200,000 paid to Brig. 





exec salaries during 1951, it was 
revealed in the company’s proxy 
statement mailed to stockholders 
lest week. Prexy Frank M. Folsom 
ranked second with a salary of 
$165,000, while NBC board chair- 
man Niles Trammell received 
$100,000 salary, plus $25,000 in in- 
centive compensation. 

Total remuneration paid to all 
RCA officers and 
froup for 1951 was $1,703,795, plus 
$398.270 in incentives, the proxy 
Statement disclosed. Proxy was 
mailed to precede the stockholders’ 
meeting, scheduled for May 6 in 
the RCA building, N. Y. Only 
matter of business slated for the 
meet, aside from Gen Sarnoffs’ an- 
nual report, is a vote on a proposed 
amendment which would provide 
cumulative voting in election of 
directors. Same amendment, pro- 
posed by stockholders Lewis D. and 
John J. Gilbert, was .defeated at 
the last three previous meets. 

Among other top exec salaries 
paid out by RCA during 1951, Wal- 


ter A. Buck, veepee and general 
manager of RCA Victor, received 
$73.750. plus $36,500 in incentive 


pay, while Charles B. Jolliffe, vee- 


pee and technical director. received | 


$65.000. plus $20,000 in incentive. 
Harry C. Ingles, prez of RCA Com- 
munications, was paid $35,000 sal- 
ary, plus $10.000 in incentive com- 
pensatic i= ill, chicf 
counsel and a_board member, re- 
ceived $3,550, but his law firm. of 
Which he is senior partner, drew 
$375,000 for legal services rendered 
under retainer to RCA and its sub- 
jsids during the year. 


* Toahsn Yh, 
daa. wUTn a. ehiniti, 


directors as a/| 


MICHIGAN AVE. IN NO. 2 AGENCY SPOT 


Chicago, Mare 18. | Ives on BBC for Own Biog NBC SPAC COMMITTEE 


SETS 52 MEMBERSHIP 


| Five members of NBC’s Stations 
Planning & Advisory Committee 
for 1951 have been reelected, with 
six other new members named to 
the group this year. First SPAC 
meeting for 1952 is slated for N. Y. 
| in mid-April, at which time officers 
will be elected. 

| Reelected committee members 
|for radio are B. T. Whitmire, 
| WFBC, Greenville, S. Car.; Ralph 
| Evans, WHO, Des Moines, and 
WOC, Davenport, and Richard O. 
| Dunning, of KHQ, Spokane. Re- 
| elected members for TV are E. R. 
Vadeboncoeur, WSYR-TV, Syra- 
cuse, and Martin Campbell, WFAA- 





|TV, Dallas. New radio members 
|are Robert B. Hanna, Jr., WGY, 
| Schenectady; Allan M. . Woodall, 


| WDAK, Columbus, Ga.; P. A. Sugg, 
|'WKY, Oklahoma City, and Ed 
|Yocum, KGHL, Billings, Mont, 
New TV members are Lee Wailes, 
WSPD-TV, Toledo, and Stan Hub- 
bard, KSTP-TV, Minneapolis-St. 
; Paul. 


Up to Congress, 
Sez Rayburn On 


‘House B’cast Ban 


Washington, March 18. 

The broadcasting industry will 
| have to go to bat with Congress if 
|it wants to lift the House ban on 
| broadcasting and televising of Com- 
|mittee hearings. So Speaker Sam 
Rayburn (D.-Tex.) told the Na- 
|tional Assn. of Radio 
|Broadcasters last week at a con- 
iference with Harold E. Fellows, 
| prexy; Gilmore Nunn, prexy of 
|WLAP in Lexington, Ky., and two 
| NARTB staffers. 

Rayburn said that “if the broad- 
i casters and television people desire 
la provision in the rules authoriz- 
jing radio and TV they have their 
|Temedy by asking the Committee 








a the Rules of the House.” 


} 


ard TV: 


Promoting the 


City productions and facilities. 


minimum $25,000 War Chest. 


to call attention of blue ribbon 
centre has manpower, 
being bypassed in favor of New 


low ebb of output here. 
except broadcasters, 
arounds. Included 
and agency men. 
ad shops. 


Reps 


are 


facilities 


have been sitting 
indie packagers, 
Project reportedly has the backing of some top 


Chicago Story’ 


Chicago, March 18. 


Organization, embracing most segments of the local Radio-TV 
industry, is being formed here to promote the “Chicago Story” in 
hopes of hypoing interest among midwest advertisers in Windy 


Latest of a series of hush-hush 


preliminary meetings was held yesterday (Mon.) Variety learned, 
when it was decided to set up a formal organization shooting for a 


Plan is to hire a fulltime director to handle the project, designed 


clients in this territory that the 
and program ideas which are 
York and Hollywood—oftimes at 


additional expense to local clients and agencies. 

It’s understood one of the first assignments of the director wil] 
be to document case histories of the current Chi output, either 
network or syndicated packages, 
basis programs from here frequently are considerably less costly, 

Idea for formal group to generate interest in Chi products has 
been gaining momentum for the past several months with reali- 
zation something more than talk must be done about the present 


to show on a cost-per-thousand 


from all phases of the industry, 
in on the prelim kick- 
film producers, talent 











Beal’s WDSU-TV Deal 


New Orleans, March 18. 

Joseph Carleton Beal has been 
signed as program consultant for 
WDSU-TY, Robert D. Sweezey, ex- 
ecutive vice president and general 
manager said Saturday (15). Beal 
assumed his duties here on March 
15. 

Beal has worked in almost every 
capacity from producer and di- 
rector to writer and actor. More 
recently Beal was director-producer 
for the TV studios of the School of 
Radio Technique in New York. 


TV ‘Mixmaster’ 
In CBS ‘Preem 


New special effects device that 
can mean a considerable savings 
in TV production costs was un- 
| veiled successfully by CBS-TV on 
|its “This Is Show Business” 
day night (16). Through use of the 








/on Rules to report an amendment | gadget, an electronic traveling mat 


amplifier, producer Irving Mans- 


The Speaker said that when he | field was able to provide singer 


}answered a parliamentary inquiry 
last month regarding televising of 
hearings he was “simply interpret- 


| Johnny Johnston with a_ back- 
| Sround setting that looked at least 


as though it comprised a group 


jing” the House rules and “nothing | of slides projected from the rear, 
more.” He said “there is no rule} put which in actuality was only a 
of the House authorizing or per-| couple of French paintings, a glove, 
/mitting me to grant the privilege | pair of scissors, etc., all televised 
of radio broadeasting or televising in their actual size. Total cost of 


” 


| the sessions of the House 
this covers Committee hearings. 


and that | the “set,” according to Mansfield, 


was only $68, the fee for an extra 


| Rayburn emphasized that he was | video engineer, whereas an actual 
Gen. David Sarnoff, RCA board |not discriminating against broad-} set of that proportion would have 
chairman, topped the list of RCA casting when he interpreted the | cost several hundred dollars. 


rules. He pointed out that he sup- 
ported the rule providing for the 
,establishment of the House Radio 


| Correspondents Gallery. “Some un- | 


thinking radio commentators and 
| broadcasters,” he said, “have tried 
to interpret my action as wanting 


to discriminate against radio and 
iTV. Such is not the case, of 
course.” 


Chances of amending the House 
irules this session to permit radio 
and TV coverage of hearings are 
regarded as slim unless strong ef- 
| forts are made by broadcasters and 
}other affected parties. 

The ban does not apply in the 
Senate where Station WMAL-TV 
is televising sessions of the Com- 
mittee investigating crime in the 
District of Columbia. 


‘Free Up There’ 


Louisville, March 18. 
World War II vet. subject to 
blackouts, had the WHAS-TV staff 





in a dither Friday (14) when he 
climbed the 600-foot WHAS-TV 
tower and was later cajoled to 


, come down, saying he “felt free up 
there.” 

Vet, a newspaper street sales- 
man, said he had a yen to climb the 
| tower ever since it was built. He 
climbed to within 40 feet of the 
top of the swaying antenna before 


deciding tm slim 
AC ateitipg OU Caiiiit 


down, with the 
aid of firemen. 

WHAS-TV. cameramen 
their long-range 
scene from atop the Courier-Jour- 


jis hooked 


| Gadget, which CBS-TV produc- 
| tion staffers have labeled the ‘“mix- 
master,” was devised by “Show 
Business” director Byron Paul and 
CBS video technician Fred Rein- 
hardt. Similar effects have been 
obtained by Hollywood technicians 
but they must accomplish it via 


optical printing in the labs. where- | 


'as the CBS system can pull the 


stunt live and simultaneously with | 


the actual airing. On “Show Busi- 
ness,” Paul had his No. 1 and No. 3 
|}cameras trained on Johnston and 
his No. 2 lens on the props, and 
then superimposed one over the 
other. With Johnston standing 
against a black velour curtain, 
there was none of the usual bleed- 
through seen in TV supers. It was 
pointed out, though, that anything 
black would have bled, and thus 
it was necessary for Johnston to 
wear light-colored clothes and for 


his naturally light hair to be pow- | 


dered even lighter. 
Patents on the amplifier. which 
into the control booth, 


}are owned by General Electric. 





‘Charms’ Vice ‘Claudia’ 


When General Foods 


“Claudia” from the Sunday evening 


turned | 
lenses on the! 


6:20 NBC-TV period over to Mon- | 
day nights on CBS-TV, a Chicago- | 


eriginating sect¢aninar orn, ~ - .. 
Glibinating sustaines, LnOS€ gfe 
dearing Young Charms,” will go | 


into the NBC Sabbath slot. 


“Charms” previously did a three- | 


week fill-in job for the network 


nal building across the street, tele-| and NBC execs hope they can 


casting the descent. 


| peddle it. 


Sun- | 


| have 


; into small towns and 
ito any extent. Pulse will conduct 
;over 100,000 
;} than 250 


shifts | 


In a Good Spot on Radio Legislation 


Washington, March 18. 

| Prospects of Congressional ac- 
| tion on major radio legislation are 
now better than they have been 
since the creation of the Federal 
Communications Commission in 
1934, as the result of agreement 
last week by the House Interstate 
Commerce Committee on a sub- 
stantially-revised version of the 
Senate-passed McFarland bill to 
speed up FCC operations. 

After 23 days of executive ses- 
sions which began last September, 
the committee agreed on a bill 
which retains important provisions 
of the McFarland measure, elimi- 


nates others, and adds new lan- 
guage. The House bill: 

1. Requires separation of the 
Commission fgom its Office of 


Opinion and Review insofar as rec- 
ommendations with respect to deci- 
sions on hearing cases are con- 
cerned. 

2. Requires the Commission to 
report to Congress whenever deci- 
sions on broadcast applications are 
delayed more than three months on 
non-hearing cases and more than 
six months on hearing cases. This 
includes applications for new sta- 
| tions, transfers or renewals. 

3. Protects broadcasters by es- 
tablishing various procedural safe- 
guards which place the burden of 
proof on the Commission in citing 
licensees for hearing on their re- 
newal applications. 

4. Prevents the Commission from 
reviving the old “Avco” system of 
competitive bidding for stations 
changing hands. The bill requires 
that the Commission treat transfer 
applications “as if the transferee 


(Continued on page 38) 


BAB Starts Hunt 
For ‘Missing Sets’ 


| Radio’s drive to count all the 
| “missing sets’ not covered in e*- 
isting audience studies is being 
|; pushed by Broadcast Advertising 
Bureau, which has hired The Pulse, 
Inc., to make the most comprehen- 
sive survey of automobile AM lis- 
tening yet. 

While indications of the im- 
| portance of out-of-home listening 
been gleaned in previous 
studies, these were done in only 
a few large cities and didn’t get 
rural areas 











interviews in 
cities, towns and 


more 
farm 
areas. 

Radio-promotion bureau expects 
that the study will show that there 


|are more than the 23,000,000 car- 


radios currently estimate?. William 
B. Ryan, BAB prexy, said that “ra- 
dio has enly recently begun to 
claim credit for this bonus civcula- 
tion, which is four times larger 
than the total circulation of the 
largest magazine. Millions of hours 
of listening are piled up in car 
radios every day. Soon advertisers 
will have a yardstick with which to 
assess this extra dividend.” 

Study will be completed around 
May 15. In the interim BAB will 
release a report, “Listeners on 
Wheels,” which will summarize ex- 
isting car-radio data gathered by 


, Stations and broadcasters’ groups. 
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ABC: ‘We Need UPT Coin’ 


ABC prexy Robert E. Kintner 


Washington, March 18. 
told the Federal Communications 


Commission here today (Tues.) that a lack of sufficient working 


capital has been the chief facto 


r in deterring his network from 


competing on favorable terms with the NBC and CBS video webs. 
As a result; Kintner said, ABC needs desperately the millions of 


dollars which United Paramount 
the FCC approves the proposed 

Testifying at hearings on the 
issues, Kintner said that he and 
Noble had decided several years 


Theatres will make available if 
ABC-UPT merger. 

Paramount: antitrust and related 
ABC board chairman Edward J. 
ago that the web couldn’t afford 


to risk putting name performers under long-term pacts as CBS 


and NBC have done. 
added, it would improve its prog 


If ABC can get more working capital, he 


ramming structure sufficiently to 


attract affiliate stations in the present one and two-station mar- 


kets. 
dominance among the networks. 


Otherwise, he implied, NBC and CBS will increase their 


Under the proposed TV station allocation plan, Kintner pointed 


out 
than either NBC or CBS, to ABC’ 
more capital, he said, will enable 
high frequency affiliates. 


ABC would wind up with more ultra-high frequency stations 


s competitive disadvantage. Only 
ABC to attract the needed very- 


Kintner also cited the fact that a strong- 


er program lineup on ABC could go a long way towards develop- 


ing UHF video more rapidly. 


It’s reported ABC board chairman Noble was obliged to per- 
sonally endorse a $5,000,000 check in recent weeks to keep ABC 


afloat. 








NABET Dropped by Combined Guilds 
For ‘Raiding and Creating Disharmony’ 


New York council of the Nation-+ 





al Assn. of Broadcast Unions & 
Guilds has voted unanimously to 
drop the National Assn. of Broad- 
cast Engineers 


& Technicians | oon 
(CIO) from the multi-union body | Cancelling out of the first half-hour | Gead-center_ Hollywood at NBC’s| 


Toni Vamps ‘Stop Music’ 


Gillette (for its Toni products) is 


because of NABET’s alleged “raid-|}9f ABC-TV’s “Stop the Music,” 


ing.”’ 
The move follows NABET’s un- 


|after the April 17 broadcast. Spon- 
|sor has been backing the segment 


successful attempt to gain control | on alternate Thursdays. 


over technicians at CBS’ owned- 
and-operated stations, who have 
been repped by the AFL’s Interna- 
tional Brotherhood of Electrical 
Workers for almost 20 years, and 
NABET’s successful takeover of a 
bandful of seripters at NBC and 
ABC in Chicago... Latter had been 
in the Radio WriterseGuild. CIO 
union has also had jurisdictional 
brushes with other NABUG mem- 
bers by wooing AM and TV scrip- 
ters, directors, scenic designers and 
artists, ete. 

Unions joining the blast at 
NABET include American Federa- 
tion of Radio Artists, Television 
Authority, Radio & Television Di- 
rectors Guild, Assn. of Theatrical 
Press Agents & Managers, United 
Scenic Artists of America—all af- 
filiated with AFL—and Authors 
League of America and its branch, 
RWG, independents. International 
Alliance of Theatrical Stage Em- 
ployees (AFL) and NABET were 
absent. 


Last month Hazel Bishop lip- 
stick, which had been alternating 


| with Toni, gave its bowout notice. 
Second half of the airer is spon- 
sored by Liggett & Myers. 


Lotsa Low-Budget 
Summer Entries 


If Clients Want 


Major television networks, cur- 
rently pitching a batch of compara- 
tively inexpensive shows at their 
sponsors as projected summer re- 
placements, are able this year for 
the first time to spotlight a number 
of established, proven programs. 








NABUG statement hits NABET | As a result, the mumber of poten- 


for “creating disharmony” 
“working against the common in- 


and | tial shows is higher this year than 


ever, with NBC-TV alone claiming 


terest through raiding practices.” |to have more than 40 good possi- 


Oliver W. Nicoll, N. Y. NABUG | 
chairman, said that the move was 
made “only after months and 
months of attempts to solve the | 


(Continued on page 38) 





bilities in the hamper from which 
its bankrollers can make their se- 
lections. 


Reason for the lineup of pro- 


ord is that a number of them were 


grams with a proven audience rec- | 





ELM COLONY S 





By JACK HELLMAN 


Hollywood, March 18. 

Like most of the picture industry 
| before it, television is pulling out 
|of Hollywood even before it has 
had the chance of being ac- 
claimed the world’s TV capital. 
Announcement by NBC that 
ground-breaking would start at 
once on its $25,000,000 video proj- 
ect in Burbank will leave Holly- 
wood proper with only Don Lee, 
|now in the process of stringing to- 
| gether a television network across 
| the land. 
| What is known as Hollywood, 
which has no specific boundaries 
but generally accepted as running 
from Beverly boulevard to Frank- 
lin (south to north) and east to 
west from Vermont to Fairfax, is 
| practically bereft of the major film 
studios that made the town what 
it is today. Out in Westwood is 
20th-Fox; Culver City has Metro, 
| Warners is in Burbank, and Re- 
} public and Universal are in what’s 
| called “the valley.” Majors left in 
| Hollywood proper are Paramount, 
| RKO, Columbia and a handful of 
| independents such as Sam Gold- 
|wyn and Edward Small. 

For years on radio “One Man’s 
Family” took the Los Angeles sign- 
'off although broadcasting from 








| Sunset and Vine studio. To be geo- 
| graphically accurate, most of the 
| network TV’ers will have to accept 
ithe L. A. identification. 


| With NBC in Burbank, three 


| miles from Hollywood and Vine; | 


|CBS’ Television City at Beverly 
| and Fairfax, closer to Bevhills, and 
| ABC’s Television Center at Pros- 


| pect and Talmadge, a good two 


will be a ghost television town. 
Albeit, whatever the soiace, cine- 
matown will still be the hub of the 
TV wheel, with the nets radiating 
|in three different directions. 


NBC’s ‘Full Speed Ahead’ 


John K. West, western division 
veepee, ordered immediate action 
and full speed ahead at Burbank 
when word came through from 
Washington that the National Pro- 
duction Authority had approved its 
petition, thereby releasing critical 
materials for erection of two stu- 
dios each to cost around $1,000,000. 
{It was necessary to carry the peti- 
ition to the appeals board and in- 
| strumental in expediting the ap- 
proval was Lewis Allen Weiss, for- 
mer Don Lee prexy here, who soon 
after resigned his Government post 
as top exec in Civilian Production 
Control to make an extended tour 





ifer with General Eisenhower. 
Weiss is a staunch Republican and 
_both he and his wife, Sue, have 
| been active workers in the party. 
Two studios under construction, 
first unit of the vast project cover- 


D-T0-L.A. SHIF 


GHOST TATU 


miles off the main drag, Hollywood | 


of Europe and incidentally to con- | 
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a a 
Clients Want Better Shake in L.A.; 
er ONaKe I L.A, 
Label It ‘Worst Network TV City 
: ing that Hollywood is the “worst 
| ieee Bee DS Ue ee 
whee AMO neocueé “Resane | network television city in the coun- 
d k uSCap 
| of three radio execs had lead- airers which have high national 
ing roles. ; ratings flunk out on the Coast. One 
TV and NBC-TV to start a concen- 
Frost, spouse of Ruthrauff & ‘ey ap ; é 
Ryan radio chief Bill Tuttle, trated publicity-promotion cam 
| ried to producer Perry Laferty. the Angelenos. 
Narrator is Kathi Norris. in L. A. ratings of most network 
(he’s producer of the stanza). jtheir national figures. Among the 
—. | reasons for the smaller Coast audi- 
i 
9 of stations (seven counting the San 
S ove- Diego outlet), which splits the 
tial (L. A. gets shows on the micro- 
() TV Bi T ? relay link three hours earlier), and 
n ig op +} on kinescope. 
> | But apart from these valid rea- 
| sons, the admen feel that L. A. has 
As 1-Union Spark °: “anti-network neurosis,” with 
: : : that homegrown stanzas make some 
Th ric Jariety a 
e American Guild of Variety lof the biggest web productions look 
which may force the Associated |of the Coast's network tele-phobia 
| Actors and Artistes of America to | is its love of pix fare, and some old 
|union proposals. The variety union |0f top eastern entries. In part, 
| has signed up one teevee show and | agencyites feel, the film fetish is a 
AGVA signed performers on ithe cinema capital citizens that TV 
: | 
‘from Camden. According to an For years ad agencies have been 
\thority had failed to sign that out-|in which to try out new products, 
fit and AGVA stepped in and pact- | because they feel it’s not typical 
'a set of AGVA conditions which in- | ferences in climate, the larger pro- 
cluded the AGVA accident insur- | Portion of old folks and the preva- 
; ‘ P ‘erned with its idiosyncrasies 
It’s believed that this procedure | Semeerase Ee : ss 
| opens up the way for the vaudeville | because L. A., with 1,090,000 tele 
| union to step in on all shows where | ote a 
variety talent is used and get the second largest in the U. S. 
Situation did not obtain to -the 
minimums, along with compulsory : : . 
insurance. It’s not likely that |repeats are relatively simple in 
AM. Further, it’s reasoned, AM 
York or other cities where. TVA 
has contracts with stations and net-| afternoon or early evening can be 
(Continued on page 36) 
er claimed that the Guild may 
have to step-into many situations 
service shows in that area. Variety 
union would step in to protect the 
By the time it is through, it 
could have a sizable list of mem- ress on ane 
would have a lot of shows under| with the emphasis for summer 
hold on to that jurisdiction when | eq shows, CBS-TV is stressing 
TVA organized in those cities is) :ne] programs in the string of 
| have ao 2 large number of ‘to clients as summer replacements. 
|members who would ordinarily be- | since most bankrollers have anoth- 
| The executive board of the Guild | whether they'll ride through the 
| passed a resolution last week ask-| summer, the only replacement set 


+ Some video bankrollers are grip- 
With Me” Thursda (13). wives ltry,” based on the fact that some 
In dra.aatic parts were Alice spencer, Coteate, hes salad Ome 
and Fran Laferty, who is mar- paign touting web tele stanzas to 
private life Mrs. Wilbur Stark | @irers range from 40-84% below 
}ences are: (1) the large number 
audience; {2) the time differen- 
(3) the fact many shows are seen 
| such fierce pride in local offerings 
Artists has hit upon a formula) sick ratingwise. Another aspect 
|look more deeply into the one-card | celluloid is blasting the Nielsens 
|may go after others. | hangover from the old attitude of 
|“The Big Top,” a show emanating | is an alien menace. 
|AGVA spokesman, Television Au- | by-passing Hollywood as a test city 
led the performers and instituted | of the country—and they cite dif- 
ance. |lence of cults. But now they are 
| homes, is so big a video market— 
show toppers to institute AGVA ; : : 
same degree in radio, since Coast 
AGVA will use this wedge in New ; “ 
shows reaching the Coast in the 
works. However, one AGVA speak- 
because of inability of TVA to , 
-1¥ S summer 
rights of its membership. 
bers in the television field and 
its jurisdiction. Whether it could | yigeg programming 6n low-budget- 
debatable, but meanwhile it would | potential new entries it's pitching 
long to TVA. 'er month or six weeks to decide 
jing the 4A’s to call a meeting of |to date is “Information Please,” 


General 








ing 48 acres almost adjacent to all unions by April 21 for the pur- | which Electric plans to 
Warner Bros. studio, will have au- | pose of discussing a five-union mer- | spot on Sunday nights vice its Fred 
dience capacity of 500 and the last | ger, and force American Fedeya- | Waring show. 


aired previously as regular season 
sponsored offerings, but have been 








Mpls, Exhibs In 


cancelled by their sponsors for one 
reason or another. Among the 





Clock,” “Pet Parade,” the Freddy 


shows being pitched by NBC, for 
;}example, are such w.k. network 
UY | vackazes as “Lights Out,” “The 


Minneapolis, March 18. | 


Subject to FCC approval, Eddie | 
Ruben, local theatre circuit owner, | 
and his associate Joe Floyd, to- | 
gether with N. Lawrence Bentson, | 
Operator of Twin Cities radio sta- | 
tion WMIN, have bought radio sta- | 
tion KELO, Sioux Falls, S. D., from 
the Midcontinent Broadcasting Co. | 
for a reported $300,000. 

Floyd. who is general manager 
of the Ruben theatre circuit and 
makes his headquarters at Sioux 
Falls, says the new ownership will 
continue KELO radio operations 
and pursue plans for television. A 
KELO television permit is pending | 
before the FCC, Sam Fantle, Jr., 
“iaconlinent Broadcasting Co. 
head. having been the first South 
Dakvtan applicant. 

Fantle had beén with KELO 
Since 1937 and had been its owner 
ind Operator since 1946. He hasn't 


‘ 
j 


Martin show, etc. Naturally, with 
an eye to sponsors’ requirements 
for lower package costs during the 
summer, the web has trimmed the 
asking price on all such shows coii- 
siderably from what they would 
draw during the regular season. 
NBC also has a long string of 


(Continued on page 36) 


Mutual’s ‘Game of Day’ 





Fore & Aft Sellout 


General Mills has picked up the 


tab for the five-minute post-game | 


summary on Mutual's “Game of 
the Day” Sundays. Agency is Knox 
Reeves. Al Helfer will handle the 
stanza, which will plug Wheaties. 
This gives the fore-and-aft cap- 
sules SRO status. Gillette has all 
seven pre-game warmups and Cam- 


(Continued on page 36) 





Crosley Stations Enlist 
3,000 Stores in Mass 


Merchandising Drive 
Cincinnati, March 18. 

Crosley Broadcasting Corp. mass 
merchandising 10-day drive ended 
Monday (17) with participation by 
| 3,000 independent and chain drug 
i stores in Ohio, Indiana, Kentucky 
| and West Virginia. It was directed 
by Robert E. Dunville, president. 





and Jack Zinselmeier, merchandis- | 


ing chief, and spotlighted 42 prod- 
ducts advertised on WLW and the 


Crosley TV stations here and in| 


Dayton and Columbus. 


of banners, price markers, window 
posters and mats for newspaper 
advertising. 

Earlier this year the Crosley 
merchandising department con- 
ducted sales boosting campaigns 


Druggists were supplied with kits | 


announced his future plans. els has the six weekday summaries. ' 


among grocers and the drug trade | 
in the four-state area. 


|tion of Radio Artists and VA to 


- Among the list of panel and au- 
drop the two-union merger which it ap ae 


dience participation shows lined up 





contemplates. AGVA feels that py CBS are “Big Store,” featuring 
the combination of both unions joy Parker: “Draw Your Conclu- 
would be the dominant factor in| sions,” a panel show with cartoon- 
the 4A field and could impose its | jgt< emceed by Peter Donald, and 
conditions upon the rest of the 4A | “Going, Going, Gone,” in which 
membership. | the panelists will be asked to iden- 
| tify objects in a race against — 
Also in the hopper are severa 
PALSY ‘TELETHON’ |shows which are on the air now as 
IN N 0 FETCHES 806 cents, or have been on in the 

' past. 
isha CBS is pitching Mike and Buff 
New Orleans, March 18. (Cobb) Wallace’s “Around the 
Total of $80,000 was raised dur- Town,” for example, as a potential 
ing a 14-hour “Telethon” for, late Saturday afternoon prospect. 
United Cerebral Palsy Association | Web is building a new revue show 
of Greater New Orleans over the} around Mel Torme for the summer, 
weekend in a_ simulcast over) and also has available “Quiz Kids” 
| WDSU-TV and WDSU radio. }and a half-hour variety show star- 
Show, which began Saturday at|ring Steve Allen. In addition, the 
11 p.m. and continued through | web hopes to network “Bachelor's 
Sunday at noon, was sparked by Haven,” starring Zsa Zsa Gabor, 
pix actress Dorothy Lamour, Chico | which is now aired locally on the 
Marx and Rajah Raboid. More|Coast. Also availabie is “Affair 
than 50 acts from French quarter of State,” a half-hour series, and 
night spots and talent from the | “The Lineup,” a TV version of the 
| city’s 11 radio stations, plus a num-|CBS Radio series. on which the 


ber of musicians, also participated | video web plans to lens a kine- 
in the fund raising. \|scope audition in the near future 
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PRIVATE FILES OF MATTHEW 
BEL 


L 
With Joseph Cotten, Fran Carlon, 

Phil Tonken, announcer 
Producer-Director: Hi Brown 
Writer: John Roeburt 
25 Mins.; Sun., 4:30 p.m. 
SEABROOK FARMS 
Mutual, from New York 

(Riggio & Hilton) 

“Private Files of Matthew Bell” 
comes across as a_ better-than- 
average. whodunit. It has a more 
relaxed pace and greater emphasis 
on piecing together the elements 
of a jigsaw puzzle and little re- 
liance on mayhem. Running char- 
acter, Matthew Bell, is a _ police 
surgeon whose sleuthing involves 
an understanding of the characters 
he comes in contact with 
Cotten, as the Helmesian medico, 
gives the role warmth. 

On the preem Sunday (16) the 
tale, “Subway Suicide,” hinged on 
Beli’s attempt to prove that the 
death of a man under the wheels 
of an express train was murder. 
That theory was argued down by 
a gal who identified the victim as 
her brother. However, Bell’s gum- 
shoeing revealed that the dead man 
was not the femme’s brother, but 
his bank-robbing partner, and that 
the brother had plotted the double- | 
cross to keep all the loot while| 
the police hunted the other man. 
Plot gimmicks were matchbooks 
which traced the brother to “Club 
31,” Bell’s search through a nitery 
photog’s files to get a shot of the 
brother, and _ substitution of a 
phoney pic to trap the sister. 

Hi Brown’s direction was adept 
and recorded musical bridges were 
used nicely, except for one minor 
slip. Commercials for Seabrook 
frozen foods were handled pro- 
ficiently. Bril. 


WBBM WAS THERE 

With Fahey Flynn, Chuck Wiley 
Producer: Wiley 

Writer: Sam Parnas 

15 Mins.; Sun., 12 (Noon) 
Sustaining 

WBBM, Chicago 

As the radio programmers cast 
about for more effective uses of 
their medium to combat the lure 
of television, they are turning more 
and more to the tape reporter for 
on-the-scene spot and feature news 
coverage. William Ray’s news de- 
partment at WMAQ (NBC) with 
newshawks Len O’Connor and Jim 
Hurlbut covering the town by tape 
has parleyed the idea into saleable 
shows. And now WBB\M, the rival 
CBS station, has likewise given 
over this Sunday 15 minutes to a 
taped rundown of the week’s local 
happenings collected by _ special 
events chief Chuck Wiley. 

There’s only one thing wrong 
with the WBBM venture—it should 
be at least a half-hour show. The 
chapter heard (16) was a profes- 
sional job from start to finish and 
should fit right into the station’s 
roster of top-rated local produc- 
tions. There was a minimum of 
transition narration, patly tongued 
by Fahey Flynn, with most of the 
showtime given over to the various 
newsmaking personalities. 

Wiley packed in a big load of 
yarns” on this particular go. Per- 
haps one too many because the 
liveliest portion—a street corner 
roundup of what the average guy 
thinks about taxes—was choppy as 
a result of too close editing of 
some of the statements. Another 
good bit was, Wiley’s interview 
with a mother and father of 16 
kids. This had a tax angle too. 
They didn’t pay any—too many de- 
pendents. There was a punchy 
slice from a speech delivered here 
by Sen. Wayne Morse and a touch 
of humor was added by a pickup 
of an alderman spieling a poem 
about the Irish. Dave. 


THE GREAT DAY 

With John Reed King, emcee 
Director: George Spots 
Producer: Robert Jennings 
30 Mins.; Fri., 9:30 p.m. 
Participating 

MBS, from N. Y. 

“The Great Day” is a mediocre 
quiz airer, lacking any new twist 
to set it apart from a flock of simi- 
lar shows. Only special angle for 
this stanza is that it originates 
in Armed Service camps where 
the GIs can get a crack at prizes 
ranging up to $100 in cash plus 
a three-day pass for the jackpot. 
The money prizes are determined 
by a decibel meter which rates 
the duration of applause for each 
Gls story explaining why he wants 
the prize money. 


Joseph | 


ESCAPE WITH ME 

With Paul McGrath, Fran Laferty, 
Alice Frost; Kathi Norris, femcee 

Producer: Wilbur Stark 

Director: Clark Andrews 

Writer: Michale Sklar 

30 Mins.; Thurs., 8 p.m. 

Sustaining 

ABC, from New York ; 
Kathi Norris, the video daytime 

gabber, does her first regular AM 

stint as hostess on this new roman- 


MUSICANA U.S.A. 


Producer: Bill Shea 
Writer: Bill Shea 
Sun., 2-4 p.m.; Mon.-thru-Sat., 
8-9:30 p.m. 
Sustaining 
WHDH, Beston 
Encompassing bits of history 
and music from 1915 to the pres- 
sent this one-week stanza of spe- 








tic drama series which is angled | 
las escapist fare. Story on the} 
|preem Thursday (13) was directed | 
|primarily-at a distaff audience} 
| with only passing appeal for male | 
| listeners. 
| Tale concerned an unhappy man | 
|who hopped a plane to Bermuda, | 
|using an alias, and early indica-| 
|tions were that he was bent on} 
|suicide. However, on the airliner | 
he met an_ understanding gal 
photographer and it was a case of 
love-at-first-flight. He finally con- 
fessed that he was married and 
running away from his humdrum 
law practice, his practical wife and 
the responsibility of working for 
the kids. It looked like wedding- 
bells, but then the frau arrived to 
complete the triangle, and the! 
hubby was faced with the alterna- | 
tives of a bohemian romp with | 
the career gal or the comforts of 
conventional family life. As ex- 
pected, he went back with the| 
missus. 

There was a valid theme here| 
in the husband’s recognition of re- | 
alities. However, it was given | 
only superficial treatment. Guy 
was scripted as a weak character 
who didn’t know his own mind, 
pretty, much a pawn in the wom- 
en’s hands. And in his return to 
his spouse there wasn’t the feeling 
that he had. moved toward ma- 
turity. 

Although the characters were un- 
developed, the vehicle made okay 
dialing in terms of show’s let’s get- 
away-from-it-all purpose. And its 
point was to bring listeners back 
to earth. Paul McGrath, as the 
bored attorney with overtones of 
Somerset Maugham’s “Moon and 
Sixpence,” thesped capably, with 
nice assists by Fran Laferty and 
Alice Frost. Ralph Norman’s musi- 
cal background was good and 
Clark Andrews’ direction compe- 
tent. 

Miss Norris handled the narra- 
tion adequately. Bril. 
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Twenty years is a longie in any 
medium. “Fibber McGee and Mol- 
ly” hit the 20th anniversary mile- 
stone last Tuesday (11) on their 
NBC show out of Hollywood. 


According to NBC calculations, 
Jim Jordan and his ever lovin’ pro 
and private partner, Marian Jor- 
dan, inaugurated their major kilo- 
cycle excursions in Chicago where, 
in 1932, they were listed among 
“the somewhat doubtful assets” of 
the Chi Daily News’ station WMAQ 
when the network bought it. Thus 
NBC inherited a sub-lukewarm 
property that got hotter ’n’ hotter 
as the years clicked off. Before 
that time, Fibber and frau had 
been in vaudeville and took a 
couple of flings at crystal-set radio. 
Their Chi coming-out was via a 
thing called “Smack Out,” a situa- 
tion comedy series scripted by Don 
Quinn, an ex-cartoonist. Quinn 
and his duo of interpreters stayed 
together until a couple of years 
ago, and now Phil Leslie and Keith 
Fowler operate in the belles-lettres 
domain, with the veteran Max Hut- 
to as producer-director, Billy Mills 
orch still making with the musical 
interludes and the King’s Men 
punctuating on the vocals. 


For about 15 years, McGee and 
Molly werked for Johnson’s wax- 
works, which was like a Damon & 
Pythias setup in linking and com- 
mercial identification, but about 18 
months ago they were grabbed by 
Pet Milk which maintains the lease 
for them at “79 Wistful Vista, Cal.” 


It is possible there are better 
polishers of corn than J. & M. Jor- 
dan, but, if so, they do not spring 
to mind. They make a boffo sort 
of invention out of running gags, 
and they bow to no one, not even 
Abbott & Costello, in punching 
hard and effectively on phrases of 
the “Who's on first?” variety. For 
instance, a big deal was made of 





This applause gimmick sounded 
wholly contrived on the preem | 
(14) since the GI statements were | 
cornily artificial. The quiz aspect | 
aisO was uninspired with the brain- 
teasers tritely fcrmulated and 


| 


manner varies between the con- 
descending to the over-enthusiastic 
and ‘acks conviction throughout. 
Kickoff stanza was lifted by 
Buest appearances of film actor 
Billy Gilbert and songstress Mary 
(Continued on page 36) 





“Seratching each other’s back” on 
the Tuesday half-hour; that and a | 
running situation on “Who’s Joe?” | 
“Joe” sent Molly a box of candy | 
which gave Fibber 30 minutes of | 


| jealous conniptions, less time out | 
easily answered. John Reed King’s | 1°" Harlow Wilcox’s, straight and 
emceeing was equally trite. King’s | 


integrated plugs. “Joe” turned 
out to be the Bon Bon King who 


|sent prizes around to his current 


| Sweethearts to boost his radio give- | 
|away stock. 
Fibber and _his reparteasing | 
|Spouse wouldn't be caught letting 
|80 of a good thing. When Jimmy | 
i Durante came on to pay tribute to 


| he said. 


cial programs added up to a very 
interesting and informative series. 


An ambitious and comprehensive | 


undertaking with many of the 
facts culled from the _ best-seller 
“Show Biz,” scripter Bill Shea and 
musical director Ken Wilson 
whipped up the seven shows in a 
style reminiscent of 

records recent “I Can 
Now” series with the accent on mu- 


sic of various eras. As musical his- | 


tory the programs carried plenty 
of authority (they were also his- 
torically on the beam) for platters 
aired were originals and in many 
cases ‘collectors items’ which en- 
hanced the nostalgic aura of the 
stanzas. 

Series was broken down into 
segments covering the periods 


1915-25; 1926-30; 1931-35; 1936-40; | 


1941-45; 1946-50 winding with 1951 
to present. Heard on various pro- 
grams were vintage recordings of 
Caruso vocalizing “Over There,” 
Peerless Quartet’s circa 1917 plat- 
ter of “For Your Country and 
Mine” and Van & Schenck’s “For 


|Me and My Gal.” There were also 


disks of Marion Harris, Henry 
Burr, Paul Whiteman, Frank 
Crumit, Club Royal orch, Califor- 
nia Ramblers, Eddie Cantor, Al 
Jolson, The Revelers, Boswell Sis- 
ters, Rudy Vallee, Russ Colombo, 
Lang-Venuti, Ipana Troubadors, 
Ruth Etting, Trumbauer and Bix 
and many other past and present 
day greats. 

Musical portions were tied to- 
gether neatly by staff announcers, 
whose record spieling seripted by 
Shea indicated plenty of research 
and preparation before series hit 
the air. Musical director Ken Wil- 
son also deserves kudos for digging 
up the vintage platters and insert- 
ing the musical cues and back- 
grounds to fit the various seg- 
ments. 

It was a topnotch bit of program- 

ing interesting to young and old 
listeners alike. Elie. 
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“a couple of good joes,” F. & M. 
gave him a “Who’s Joe?” in chorus 
to wind the stanza. Before that, the 
Schnoz reeled off a list of some 20 
top comics who signed a° scroll 
eulogizing the team. Of course, 
many of the assorted characters 
purveyed through the years were 
on the program proper, and John 
B. Kingsley, prez of the Hollywood 
chamber of commerce and unof- 
ficial mayor, made a speech. 

The way Jim and Marian Jordan 
make something out of nothing, 
with the scripts shrewdly pointed 
at this facet of their strength, they 
should,be good for another doubie 
decade. 


“Town Meeting” (ABC) last 
Tuesday night (11) had a _ sur- 
charged-enough topic in “Do 
Critics And Keviewers Have Too 
Much Influence?,” but the partici- 
pants handled the subject amiably 
rather than provocatively. What 
might have been a very exciting, 
or absorbing, program — sharp, 
spicy and controversial — was just 
interesting. Discussion was on too 
placid and well-mannered a level. 


Panelists were John Mason 
Brown, Saturday Review drama 
critic; Orville Prescott, N. Y. Times 
book reviewer, and Ilka Chase, 
actress-author, with Houston Peter- 
son as moderator. Brown’s literary 
and historical allusions, and urbane 
witty manner, sparked the discus- 
sion somewhat, and some of his 
remarks had bite and point. Thea- 
tre critics have too much influence 
(and they're the first to admit it), 
a, no more than any jury, Brown 
said. 

But the theatre today, he added, 
“is only a hit-or-miss theatre,” and 
people have to rely on critics to 
say whether they should spend 
their hard-earned coin for a play, 
or not. In connection with a book 
query regarding best-seller lists, 
Brown referred at some length to 
VARIETY’S former legit boxseore, 
claiming it was “a complete misin- 
terpretation” of a critic’s worth. 
“None of us tried to foretell 
whether a play would run or close.” 
“None of us wanted to 
win VARIETY’s boxscore, and we 
were ashamed when we did.” 

Miss Chase thought that drama 
critics were often just as miscast 
as actors. Editors were a little 
careless at times, she said, and 
didn't pick reviewers carefully 

(Continued on page 39) 


With Ken Wilson, musical director 


Columbia | 
Hear it| 


From the Production Centres 


IN NEW YORK CITY... 


Al Morgan, writer-producer of WCBS’ “This Is N. Y.,” scripted CBS 
religious documentary to star Raymond Massey on CBS Friday (21) 
Thrush Dorothy Dell starts a thrice-weekly stint on WMCA Friday (21) 
at 11:45 p.m.; show’ll be heard Friday, Saturday and Sunday ABC 
prexy Robert E. Kintner named chairman of the N. Y. Herald Tribune 
Fresh Air Fund AM-TV committee. ...Robert B. Owens, Jr., ex-Young 
& Rubicam, relocated at Lennen & Mitchell as veepee-account exec 
. . . Elected to the board of N. W. Ayer are John D, Upton, veepee 
for N. Y. service, and James M. Wallace, veepee of creative production 
board....Aime Gauvin, WMGM jazzophile, will host a jive concert at 
|Town Hall April 12 at 5:30 pm.....Zenn Kaufman, Philip Morris pro- 
motion chief, addresses Sales Executive Club lunch on “Showmanship 
in Business” at the Hotel Roosevelt Tuesday (25)....Ed (& Pegeen) 
Fitzgerald last week doubled from a speech before the Bickford res- 
taurant chain’s 20-Year Ciub, and dittoing for another sponsor by 
addressing the adult education radio class at Taft High School, The 
Bronx....Harry Maizlish’s "KFWB, Hollywood, -has switched station 
representative from Rambeau, to the Branham Co.....Katherine Raht 
added to “Romance of Helen Trent”....Bram Nossen has joined “Our 
Gal Sunday”....Muriel Kirkland with “Backstage Wife”... . Adrienne 
Bayan in “Stella Dallas”....Klock Ryder with “Just Plain Bill” 
| Athena Lorde on “Young Widder Brown”. Now in “Front Page Far- 
rell are Mary Patton, Sidney Smith, Arnold Robertson, Arline Black- 
burn, Elizabeth Morgan and Murray Forbes. 

ABC scripter Ira Marion (also an RWG veepee) will take part in 
Middlebury College (Vt.) conference on social, economic and philo- 
sophical morality this weekend (22-23)... Hal Davis, Kenyon & Eck- 
hardt promotion-publicity v.p., and Don Miller, v.p. of K&E 
Detroit office, elected to agency’s board of directors....Ted Husing 
celebrated his fifth anni as WMGM disk jockey Monday (17) WJZ’'s 
Phil Alampi serving as judge at the Flower Show....Ed Herlihy ad- 
dressed Industrial Marketers of N. J. at their convention yesterday 
(Tues.)....Radio Execs Club, following up on talk of merger with 
American Television Society, invited ATS members to tomorrow’s 
(Thurs.) lunch at the Waldorf; speaker is NARTB prexy Harold Fellows 
....WJZ’'s Vince Williams 11 p.m. disk-gab show now originating from 
Child’s Paramount eatery; restaurant chain is plugging its reduced 
prices.... William H. Youry, ex-Street & Smith and Ruthrauff Ryan, 
named WMCA’s sales promotion director; Patricia Bolton upped to 
research director....Morgan Ryan ‘ex-ABC and more recently man- 
ager of WPTR, Albany) named Frederic W. Ziv rep for southeast 
Wisconsin; Mitchell Morris, ex-WSBT, South Bend, sales manager, 
will be Ziv’s man in Indiana....Annual meeting of the American 
Assn. of Ad Agencies at White Sulphur Springs April 3-5 has so heavy 
a registration from agencyites that no media and bankrollers guests 
are being invited this year....Maxine Keith signed to do all N.Y. 
radio-TV publicity for United Artists. Will still retain her office for 
her other (non-film) accounts....Hank Sylvern serves as music con- 
ductor of forthcoming RCA Victor album based on ABC’s “Space 
Cadet,” for which Sylvern is also musical director. 

Charles Ayres, ABC sales veepee, covering.Atlanta and Tampa on 
combo biz-vacation trip....WOR veep Jack Poppele to preside at 
opening session of NARTB’s engineering conference in Chi Maurice 
Mitchell, Associated Program Service g.m., will speak twice at the 
Canadian Assn. of Broadcasters confab in Toronto next week 
Chester Cheek upped to sales manager of WOR recording department; 
Richard F. O’Neill has joined the wax outfit as salesman... Nelson 
Case doing commercial chores on “Brighter Day”....Eldon Hazard, 
network sales manager for CBS Radio, to Fort Lauderdale, Fla., for 
three weeks’ vacation....Rush Hughes to pinch-hit for vacationing 
Jack Sterling on WCBS’ early radio ayemmer this week. 


IN HOLLYWOOD ... 


Ernest Felix ended his long association with ABC, more recently as 
acting division director and assistant treasurer... . Bill Gargan, the ex- 
Martin Kane, blew town for N.Y. just as Lloyd Nolan, the current 
Kane, soared in....Tommy Tomlinson, CBS radio programmer, wel- 
comed a third arrival in the household....Pat Patrick (Ercil Twing) 
gave up his appendix....Another hospital case was Al Kabaker, Coast 
boss of Dancer-Fitzgerald-Sample, whose ulcers kicked up... KBIG, 
which takes to the air May 1, hired Alan Lisser as program director. 
He formerly served in that capacity for Frisco and Honolulu stations 
....Ed Larkin, who used to sell time for KNX, now manager of radio 
and TV spot sales....Hal Dieker, erstwhile NBC producer, now with 
Office of Price Stabilization as radio and TV information specialist... .. 
BBD&O’'s Bruce Barton and Ben Duffy in town briefly, perhaps to work 
on Jack Benny... Charlie Vanda due in from Philly early next month 
for'a week with his old cronies. ...Both NBC and CBS are sparring for 
“Father Knows Best” after Crosley signs off at cycle’s end . Mathis- 
son agency opening a Coast office and looking for someone to run it 
.... Art Linkletter went to Richmond, Cal., to emcte an auto show 
~ my ne his oldest son and daughter ‘there’s five) to work them 
nto his act. 


IN CHICAGO... 


Jim Cornell exited his CBS research post here to join NBC’s radio 
research department in N.Y.....John Boesel slotted in newly-created 
post as assistant to exec veepee C. G. Shaw at the A. C. Nielsen Co. 
....Chi NBC sales topper Gordon Mills on the sick list.... Ken Harris 
switched from the W. B. Doner ad shop to Earle Ludgin... . Zenith 
Radio pops with a 50c quarterly dividend March 31....Philip Mergener 
added to Robert Flanigan’s spot radio sales crew at NBC here. He’d 
been with the Headley Reed station rep firm previously ...Sam Cewl- 
ing, comic on ABC's “Breakfast Club,” back on the job after an ap- 
pendectomy.... Foote, Cone & Belding Buck Gunn named chairman of 
the public relations committee for the Chi 1952 Cancer Crusade... 
Frank Downs new member of the WMAQ-WNBQ ad-promotion staff 
....Tom Mulgrew ankled Foote, Cone & Belding to join Ivan Hill’s 
agency....WBBM farm director Harry Campbell attending the spring 
meeting of the Illinois Agricultural Development Council in Spring- 
| field this week... Daily News columnist Tony Weitzel and wife Doro- 
| thy doing a noontime interview shows from the Conrad Hilton Hotel 
| Via WMAQ Chicago Rug Cleaners bankrolling 8:45-9 Tuesday seg- 
;ment of WGN’s “Cliff Johnson Family”....Miles Laboratories re- 


| pacted NBC’s “World News” and “One Man’s Family”....Chi NBC 


| commentator Cloyd Head vacationing in Mexico 


IN WASHINGTON .. . 


Kukla, Fran & Ollie troupe currently here for a week of capital orig- 
| ination and personal appearances, including hospital stints, a Capitol 
| Hill luncheon, press conferences, and culminating in highlighting 
| Father-Daughter dinner of National Press Club. ...WWDC-Mutual hen- 











|ored by Washington Automotive Trade Assn. for cooperation in recent 


Auto Show.. .-“Time for Defense” (ABC), official Department of De- 
fense airer, originates from West-Point this week in honor of the U.S. 
Military Academy's sesquicentennial, with Stanley Field, chief of radio 
production for armed forces, heading production unit... .Irv Lichten- 
stein, WWDC's top publicist, vacationing in Florida....Milt Grant, 
WOL-Liberty d.j., inviting listeners to contribute their old recordings 
to his new show featuring “all-time greats” on wax. 
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ment 


Anyone with the name of Sulli-; Miss Crowley and Maurice Manson | 


yan could do no les 
the March 16 program to St. Pat-| 


ricks Day. Protocol called for vir-| 


tually an all Irish bill and Ed} cials, 
Sullivan obliged on his CBS “Toast 
of the Town.” 


Program paid fitting tribute to 
Erin with the N. Y. Daily News 
svndicated columnist hitting an 
eloquent stride with a long dis-| 
sertation on the Emerald Isle. The 
writing was particularly florid, but 
Sullivan’s delivery smoothed oat 
that detail. 

The show had many facets of 
Irish lore, but failed to inject that 
pit of humor, for which the Gaels 
are known. Otherwise it was a 
fairish exposition with its maxi-| 
mum strength at the end with Ted 
Lewis taking the spot for a strong 
windup. There was evidence that 
Lewis was taking too much time, 
because the final commercial was 
cut. Lewis did his familiar material 
with the usually strong results. 

The scene with the. Dublin 
Players, imported by Eddie Dow- 
ling, was symbolic but the char- 
acters didn’t assume the necessary 


realistic stature to register 
strongly. The bit, “Cathleen ni 
Houlihan” by Yeats, couldn't 


achieve the necessary impetus in 
the short time alloted it. 

Major production. came at the 
start of the show with the Dorothy 


Hayden Irish steppers, which made | gaye Cantor a chance to make 


a good impact. Natalie Nevins 
chanting “Little Bit of Heaven” is | 
a charming singer, but showed an | 
immature delivery. British import | 
Alan Dean did “Irish Lullaby” but | 
it doesn’t seem to he a tune par-| 
ticularly suited to him. 

Jane Froman made a brief ap- 
earance to spiel on behalf of 
Faster Seals and Sullivan introed a 
host of 
players. 


all-American basketball 








Jack Barry’s novel panel show, | 
“Life Begins At Eighty,” switched | 
to the DuMont web Friday (14) | 
after holding down a popular) 
niche in the ABC-TV programming | 
lineup. From first show indica- | 
tions it appears that DuMont has | 
inherited a happy half-hour. 

With Barry at the helm, guid- 
ing the octogenarians through| 
their gabfest, the stanza offered a | 
blending of impish humor and) 
sage philosophy for okay results. | 
The panelists—Mrs. Georgina Car-| 
hart, 86; Fred Stein, 83; Captain | 
Edward Lane, 84; Fred-Irving Cox, | 
81; and Mrs. Jesse Grahma, 85— 
were in top form and in good 
spirits and their handling of the 
mailed-in queries made it a click 
30 minutes. Topics ranged from 
“Should husbands eat breakfast 
alone?” to “What is your most at- 
tractive quality?” In between they 
told old jokes and reminisced the 
blizzard of '88. Aside bickering 
between Mrs. Carhart and Stein 
s.emed a bit pat but it gained 
plenty of yocks. 

Barry’s geniality and video savvy 
were in important plus. He kept 
show moving at a comfortable pace 
by holding the old-gabbers to the 
questions on hand. 





CBS-TV’s “Schlitz Playhouse of 
Stars” may not always have the 
lush sets and expensive properties 
featured on some of the other TV 
dramatie showeases, but for the 
warmth and human qualities of its 
presentations, it is seldom topped. 
Series did it again Friday night 
(14) with a standout staging of 
“Make Way for Teddy,” adapted 
by Don Ettlinger from a novel by 
Ambrose Flack. Story of how a 
small American family at the turn 
of the century- was inspired by its 
admiration for President Theodore 
Roosevelt, whom they had never 
met, and how their passion for the 
President affected their lives was 
certainly corny in spots but it was 
the type of corn that left viewers 
with a pleasant reaction and the 
‘all’s right with the world” feeling. 


With Walter Hampden starring 
as the grandfather of the family, a 
shoemaker who had made a pair of 
shoes for Roosevelt, the cast did a 
fine job under the knowing direc- 
tion of producer-director Joseph 
Scibetta. Irene Manning, as his 
daughter and the widowed mother 
of the small brood; Ann Crowley, 
as the oldest daughter; Philip Ab- 
bott, as the sick hobo whom they 
took in and nursed back to health, 
and Laura Weber and Kenneth 
Walken as the younger children, 
all turned in sympathetic char- 
acterizations to tle in with the 
mood of the piece. Also in the 
supporting cast, Jack Weston came 
up with a masterful performance 


around the sets and 
the play. 


s than dedicate | Was acceptable in a short bit as 
| Roosevelt, himself. 


Durward Kirby again turned in| 
neat job on the Schlitz commer- 
which were built, as usual, 
incidents of 





Eddie Cantor, backed by a 


variegated assortment of guestars, 


helmed an 
Comedy Hour” 


entertaining “Colgate 


Sunday night (16). 


Playing to a studio audience com- 


prising 


almost entirely person- 


nel of the March Air Force base in 


Calitornia, 
straight 
production-based skits. 
minutes were pitched a little too 
| strongly 


and the comedy skits, in which she 
displayed a 
ability to gag it up. 
Sammy Davis, Jr., fronting the Will 
Mastin 
|with the guesting honors, repeat- | 
ing the socko work he did on Can- | 
tor’s last previous show. 
in two places on the bill, he wowed 


Cantor 
variety, more 


emphasized 
than the 
First 10 
GI audience but 


at his 


| he himself reminded that the show | 
couldn’t be too local, and he took 
it from there to build a pleasant 
hour’s NBC-TViewing. 


Guest lineup was topped by 
Dorothy Kirsten, who — scored 
| solidly in both her vocal chores 


neat and personable 


But it was 
who walked 


trio, away 


Spotted 


|with his versatility in terping, 
| singing, impersonations and the 
|like. Latter bit, incidentally, also | 


with 


}the miming, and he handled his | 
impressions okay. 


| 


Miss Kirsten registered with an 


| aria trom “‘Louise”’ and in her ren- 
dition 
Alone,” latter as part of a big pro- 
duction routine based on the tele-| considered mishandling. 
phone. 
oldster Mabel Butterworth pleased 
with their terping, and Harry Von increases, alleged racketeer control 


of Irving Berlin's “All| 


Moppet Sharon Baird and 


Zell made out okay in a comedy 
bit with Cantor. Miss Kirsten was | 
the comic’s passenger this time in | 
the “Maxie, the Taxi’ bit, and the | 
duo got laughs. 





NBC-TV’s “Goodyear TV Play- 
house” offered an unusual vehicle, 
“Three Letters,” on Sunday (16), 
giving legit actress Judith Evelyn 
opportunity to play four different 
roles in the 60-minute span. That | 
called for thesping of a high order, 
and: Miss Evelyn filled the bill with 
a quartet of fine performances. 

Framework was that of Miss 
Evelyn, as a high school .teacher, 
reading three letters from former 
classmates, all leading supposedly 
successful and glamorous lives. 
After each missive there was a dis- 
solve to a scene with the friend— 
with Miss Evelyn playing that part 
—and revealing the actuality of 
the woman’s situation and her real 
frustration. Payoff, of course, was 
that the school marm, serenaded 
at the end by her students, really 
had the healthy, fruitful and happy 
life. 

. First vignette had Miss Evelyn 
as an actress on the way down, 
pretending to help a young pro- 
tegee get a part but in truth trying 
to steal it for herself by cozying 


| 60 Mins.; Mon. (10), 10:30 a.m. 
| TWIN CITY RAPID TRANSIT CO. 


| annual meeting might capture the 


; and controversial one since a new 


| insight into its management and a| 


SHAREHOLDERS MEETING 
With Fred Ossanna, John Ford, etc. 
Producer-Writer: Mike Fadell 
Director: Roger Gardner 
} 
WTCN-TV, Minneapolis 
Ordinarily the telecast of part of 
a large corporation’s shareholders’ 


interest only of its own stock or 
other securities owners unable to 


| be present and, perhaps, to a lim- 


ited degree, investors generally 
and persons curious as to the pro- 
ceedings and as to the sort of peo- 
ple running and owning the com- 
panies that make the goods or pro- 
vide the services the public buys. 
However, in the Twin City Rapid 
Transit Co.’s instance, what’s be- 
lieved to be the first any such video 
presentation had general wide- 
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and St. Paul has been a burning | 


for an effective video format 


price, 


| velopment 


sig¢nment and one on which several 


| OPPORTUNITY UNLIMITED 
| With John Mallow, Ed Meekin, Gil With Ben Grauer, Jack Barry, Rad- 


Ferguesen, John Galvaro, Bill 
Magnuson, Hy Gray, Norman 
Gottschalk 


Producer: Lew Sanders 

| Director: Frank Palmer 
Writer: John Forman 

30 Mins.; Sun., 3:30 p.m. 
| BOULEVARD 


EMPLOY MENT 
AGENCY 


| WGN-TV, Chicago 


(Jones Frankel) 
With everyone scratching around 
that 
san be brought in for a reasonable 
here’s one that’s on the 
‘ight track. “Opportunity Unlim- 
ted” is geared along institutional 
ines, depicting the historical de- 
of major Chi institu- 
ions and industries. It’s a big as- 


adios others have floundered—usually 
spread appeal locally because pub- because costs exceeded the rating 
lic transportation is a matter of payoffs ee, : 7 
| vital concern to most individuals a? , 

and the problem in Minneapolis But the solution as to how to 


INSIDE OUR SCHOOLS 


cliffe Hall, John Kieran, others 
Producer: Dick Krolik 
| Director: John Chapin 
150 Mins.; Tues, (18), 9 a.m. 
Sustaining 
WNBT, New York 

This series of some 70 radio and 
television broadcasts, spreadeag- 
ting over WNBC and WNBT to re- 
port on conditions in New York 
City’s schools, gives promise of 
being one of the outstanding pub- 
lic service projects undertaken by 
any local station in the past few 
Certainly the subject is im- 
portant, for children are America’s 
most important asset, and the edu- 
cation they get in large measure 
shapes their fu.cures—iheir health, 
happiness, intelligence as citizens. 

Ted Cott’s WNBC-WNBT opera- 
tions are attempting: to delve inte 
many of the multi-faceted aspects 


years 


handle an idea of this scope seems! of the schools—progressive educa- 
to have been found here, at least! tion, juvenile delinquency, parochi- 


group came into the streetcar and |" the segment viewed (9). By! al schools, the school and the aris, 
bus company's control more than | US!M& an imaginative combination | adult education, AM and TV as 
a year ago. of still pix, films and live se-| educational media, ete. That the 


Thus, the show must have en- 
listed a very large audience and, 
in taking the lid off whatever mys- 
tery has been/attendant to its in- 


- ; : ye I 
side affairs and in providing an 


| k 
showcase for the presentation of | 
its problems and difficulties, it 
proved interesting as well as in- 
formative. The experiment dem- | 
onstrated, too, that regardless of 
any peculiar or distinctive angle, 


}1 


erful public relations and adver- . 


tising medium for any corporation. 


Board of 


It was an interesting), 


realistic portrayal that also fit the 


vill as entertainment: 
The Windy City’s importance as 


|a marketing centre was first out-| 
| lined by a series of historical maps | 
showing the waterways focusing 
| into the city. Then the action went | but more chains and indies, 
| live with a bit depicting the early- 


| this type of telecast can be a pow- | day activities of Jesuit priest 


Fa- 
her Pinet, who first saw the oo- 


| portunities of the tiny settlement 
back in 1698. Then, the transition | 


And it would seem that this|from the French colony to state- 


particular show must have achieved 
at least in part its aim of improv- 
ing the company’s public relations. 
The latter has been at a low ebb | 
because, in part, what many have | 
Also; rea- 
sons for public resentment have 
been continuous demands for fare 


i 
I 


i 


(Collier’s ran an article with such ti 
charges and now faces a $5,000,000 | 
libel suit), continuous run-ins be- 
tween the company’s president and 
state and city officials, and reduc- 
tions in service, etc. 

Heavily advertised in the news- 
papers and shown on the large | 
screen theatre TV at Radio City | 
which was rented for the affair | 
with admission free to those un- 
able to watch it at home, the tele- | 
cast undoubtedly benefited’ the 
company by bringing into clear 
visual focus the company’s trials 
and tribulations and the reasons 
therefor, the fact that other out- 
fits elsewhere are encountering 
similar troubles, the further fact 
it’s asking only for the same fair 
treatment accorded most. other 
public utilities, the matter of a 
fair return for its owners or their | 
investments, and aims, purposes 
and plans. 

The bringing before the camera 
of President Fred Ossanna, direc- | 
tors, officials and the shareholders | 





cent looking, apparently average | 
citizens, in itself must have fur- 
thered accomplishment of the tele- 
cast’s goal. 

In uncovering part of what goes 
on at such a corporation’s annual 
stockholders’ meeting and provid- 





up to the producer and angel. Next 


| segment spotted the star as a rich 


southern matron, a domineering 
mother and wife, acting as im- 
presario of the arts and getting 
her desserts when the genius she 
imported proved a zany and walked 
off with her daughter. Last epi- 
sode cast Miss Evelyn as a neu- 
rotic spouse, who holds on to her 
young husband because of her 
wealth and breaks up his affair 
with another woman. 

Miss Evelyn registered forceful- 
ly as the actress-biddy and did a 
superb job as the mentally-ill wo- 
man in the third act. Middle seg- 
ment, which strove for comedy re- 
lief, was less successful, primarily 
because the emphasis was on the 
daughter-genius courtship. This 
was a whacky bit, which at times 
failed to jell, but it was unusual 
video material and held interest. 

Hoffman R. Hays’ script was, for 
the most part, topflight. Use of 
symbols, such as the neurotic wo- 
man’s binoculars (to keep tabs on 
her philandering mate) and her 
purse (which he picked up at the 
moment of decision), was excellent. 
Most of the characters, except for 
the humorous middle portion, 
came over as real people. That 
was a credit to the cast, which 
included Ana Burr, Walter Brooke, 
Margaret Barker, Ben Lackland, 
Constance Ford, Eddie Andrews, 
Orson Beane, Tommi Baxter, Ro- 
tand Wood, Maurice Burke, Fran- 
ces Williams, Harold Crane and 
Robert Christopher. Fred Coe’s 
production and Gordon Duff's di- 
rection were good, except for some 
hesitancy in the bridge scenes dur- 
ing which Miss Evelyn had to make 





as the stuffed - shirt suitor of 


costume changes. 


ing as good pictorial coverage and 
| fare as was possible under the cir- 
| cumstances, the Fadell Advertis- 
ing Agency and WTCN-TV merited 
| bows. 
| There was a brief prepared 
script for the part to go before the 
cameras during the 60 minutes, but | 
no rehearsal. Two cameras were | 
used and special lighting arranged | 
in the room where the meeting | 
was held. The bulk of the time | 
was consumed by President Os- 
sanna’'s annual report to the stock- 
holders in which he packed some 
tremendous public relations 
punches by detailing what the com- 
pany’s up against, including loss of 
passengers because so many peo- 
ple use their own autos and TV is 
keeping former passengers at home 
and because rising costs are neces- 
sitating fare increases, antiquated 
ordinances are imposing “impos- 
sible” burdens, and auto traffic and 
parking regulations hamper and 
slow up service. i 
Before the Ossana report there 
were shots of directors, officers 
and officials and the shareholders 


| 


of the modern grain pits at ner 
Board of Trade building, for a po- | ©": ! - 
|tent wrapup of an informative|tion of the teacher showing the 
story. 


Producer: 
Director: Bill Taylor 
30 Mins.: Sat., 12 Noon 
| Participating 

WBKB, Chirago 


hood in 1818 was bridged by show- 


ng copies of the pertinent docu- 
nents. At this point, the yarn 


swung back to live action, sketch- 


ng how the farm€rs in the rezion 


were stymied by the then current | 
marketing facilities. 
complaint came the idea of setting | “pe cgr 
up a central grain market to deal | the youngsters playing in a rhythm 


n futures. By establishing an ex- 


The session finaled with a film 
the 


Production was smooth through- 


out, with good integration. Thesp- 
ing was competent and John Mal- 
low’s narration was tops. 


Dave. 


PANTOMIME PARTY 
With Clark Davis, Bill Cain, Ellen 


Scott 
Davis 


(Ross Roy) 


“Pantomime Party” is a blurb- | 


apparently = chiefly 


With the last half sponsored by 


playground slant. Certainly that 
sizzling panto turn, with Ellen 
Scott flexing her muscles at part- 
ner Clark Davis in an Apache 
treatment of “You've Been a Liar 
All Your Life,” wasn’t for the 
edification of the grade schoolers. 


Other elements such as Davis 


, 


acting out the “Popcorn Song’ 
with the kiddies taking part and 


Out of this | 


| quences, this show, sketching the; NBC keys are devoting as much 
| development of the Chi 1 ' 
| Trade, came off as a strong video 
| document. 


time’as they are to this series, as 
well as high powered advertising 
!and promotion, as evidenced by the 
tieup with Life mag, is worthy of 
lindustrywide commendation — and 
emulation, Other NBC outlets 
(such as WHAS, Louisville) have 
staged similar projects and others 
will do likewise in their localities; 
too, 
wou'd do well to follow suit. 
| First major offering Tuesday 
(18) morning was a two-and-a-half 
hour show taking the video cam- 
into P. S. 33, Manhattan. 
Show opened with a brief film 
looksee at the underprivileged 
Chelsea area in which the school 
is situated and with which the 
shiny, modern, spanking new 
building contrasts. 

Ben Grauer and the cameras sat 
in on a kindergarten session, with 


; eras 


| 


band as part of their learning of 


change whereby the millers could | Social adjustment and cooperation. 
buy for future delivery, the farm-| One of the moppets was leading 
ers were assured a more stable|the orch, which cued some ad libs 
market by not being forced to se!!| by the juniors about Sammy Kaye's 
their wheat during the low price | batoning on TV. 
ebh at harvesting time. 


Interesting, too, 
was the spontaneity of the chil- 
dren in quizzing Grauer on the 
| cameras and “what channel are we 
Then there was a demonstra- 


kindergartners how to 
men’s hats out of paper. It was an 
informative peek into a c'ass at 
work. And while the Chelsea 
| school is far superior to the aver- 
age public school in Gotham, even 
here the classes seemed crowded. 
Next, Radcliffe Hall introed the 
third grade where the students 
| were learning developmental math- 
ematics, using various forms of the 
abacus to compute how much 
eight cookies at 2c apiece would 
| cost. Viewer was given a good idea 
,of up-to-date methods of instruc- 
| tion, 
Session with 


cul fire- 


| the 


intellectually 


themselves, revealing them as de-| spotted entry in the miming-to-!| gifted children got off with a mis- 
records class that looks to have cue that tipped the rehearsing, but 
only mild appeal for the kiddies at 
; whom * it’s 
|aimed. There seemed to be some 
| doubt as to the target of the chap- | tions. 
|ter watched (15). 


nevertheless packed a wallop as 
|}the eight- and nine-year-olds dis- 


cussed the Presidential nomina- 
the weather, sports, etc., 
from the pages of the morning 


papers. Brightness of the young- 


Seed’ the tae ak tilesiae ame eae sters and the teacher's skill in al- 
|gling for the oldsters, despite the | 
fact the studio guests were al! 
|moppets and the previous portion 
|of the half-hour had a definite 


‘owing the children to teach them- 
selves tmpressed. John Kieran's 
presence slowed things, because he 
prompted the kids and added com- 
ments of his own, when the point 
was to eavesdrop on actual class- 
/room operations. The progressive 
|approach, with pupils engaged in 
|their own projects in research 
j}about France via French eateries, 
| Dreyfus case, etc., also came across. 
| Modern teaching concept of visual 
|aids, with spotting of a documen- 
| tary pic on N. Y. water supply, per- 
| mitted an interesting film insert. 




























































































































































































































































































































































































































































































































































































































































































Miss Scott's terping to Judy Gar-| 
land’s recording of “It’s a Great | 
Day For the Irish” were more ac- | 
ceptable. Bill Cain’s mimic take off | 
on a Danny Thomas ditty also} 
emerged okay. | 

Davis and Cain shared the com- |, 
mercial duties with the punch ’em 
plugs coming often and mee. 

ave. 


All in all the stanza underscored 
V’s unique values as a communi- 


cations medium with excellent pub- 


lic service potentialities. These, 
however, won't be fully realized in 
this series unless shortcomings of 
the schools are also presented—the 
overcrowding, obsolescent build- 
ings and equipment, lack of funds, 


|low pay of teachers, and similar 


FASHIONS ON TRIAL 
With Art Ford: panelists, Walter 
Florell, Jess Wynne, Herbert 





themselves, neatly introduced by | 
WTCN staffer John Ford whose | 
occasional explanations and com- | 
mentaries fitted in well. It all! 
must have left plenty of watchers | 
in a more kindly and sympathetic 
frame of mind toward the com- 
pany. Rees. 





Indianapolis—W F BM-TV has 
completed arrangements with Indi- 
anapolis American Association 
Baseball! club to televise first game 


Bienen, Herman Brown, 
D’Amico, Clyde Matthews: 


guests, Claude Barelli, Arnold) 

Stang | 
Producers: Matthews & Herbert 

Lannard 


30 Mins.: Fri., 11 
MacLEVY DANCE 
WABD, N. Y. 


p.m. 
STUDIOS 


complished very little except to 
provide an excuse to plug the 


Dance Studios & Slenderizing 





of 11 Sunday afternoon double- 
headers this season, 
| April 11. 





starting) 


Salons, as well as puff 
(Continued en page 39) 


| “The Hot Stove a af has made 
. |its bow on KPRC-TV here for a 

in bowing on WABD, N. Y., Fri- | quarter-hour each Thursday. Pro- 
day (14), “Fashions on Trial” ac-| gram, a sportsmen’s bull session, 
| features a regular panel including 


| weaknesses—to give a rounded, ob- 


jeclive picture. Board of Fduca- 
tion and WNBC & T will be missing 
a bet if they don’t also unfold the 
negative side of the situation as a 
spur to public demand for more 
coin and attention to the ae og 
rit. 





Houston—A new series titled 


Bruce Layer, Alan Russell, prez of 


services of the sponsor, MacLevy| the Houston Buffs of the Texas 


League, and Dick Gottlieb, KPRC- 


goods and| Ty sportscaster. Guests and film 


clips are also used on the shows. 
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SHE CAN ONLY 
CATCH ONE COLD 


¥ 4 . 
rr take one bath 


at a time..-or bake one cake at a time. 












She’s the darling of the druggist, the grocer—of 





every storekeeper in town. But she can't 
possibly use aspirin by the carload—or salt, 


cereals, or soap flakes. 


‘Today, only volume can keep selling costs down... 







and so the national advertiser seeks this lady 





mostly in multiples of a million. 
) 






















He courts her best on radio. Because radio 


= : 





% 


reaches people unlimited ... and sells with 


~ ellen. 
ey eo 


undiminished force in every town, county, and 
state. Radio reaches more people at less cost 
i : than any other mass medium. 


You deal with the most people on CBS Radio— 








where the average audience (5.9 millions) 


is 10 per cent larger than on any other network. 





And you can afford bigness with frequency on 





CBS Radio—with the lowest cost-per-thousand 


listeners of all networks by 29 per cent. 





Here you can talk to customers—not once a 
month or twice a month—but daily and weekly. 
Here you can pre-sell and re-sell the all- 
important impulse that reaches for your 


product on crowded shelves. 


a ral 


And here you can sell carloads at.a time— 


time and time again. 


THE CBS RADIO NETWORK 
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RADIO-TELEVISION 
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Budget Trimming May Hamper FCC 
In Expediting TV Applications 


Federal Communications 
mission may be seriously hampered 
in handling the flood of TV appli- 
cations expected after the freeze 


is lifted. by the House Appropria- | 


tions Committee recommendation 
last week denying the agency’s re- 
quest for nearly $2,000,000 extra 
for the next fiscal year’s budget. 
The additional funds were re- 
quested for expansion of broadcast 
activities, monitoring operations, 
research facilities, and staff pay 
increases. 

Instead of granting the Com- 
mission about $212,000 requested 
for expansion of its TV staff, the | 
Committee allowed only $51,810 
for this purpose. The Committee 
also allowed an additional $125,000 
for new monitoring equipment in- 
stead of the $1,140,000 requested. 
Hewever, the agency will have to 
cut down its expenditures else- 
where to inerease its facilities in 
these fields. 

It’s expected that efforts will be 
made to up funds for FCC 
when the appropriations bill is de- 
bated on the House floor. If the 
House sustains the Committee 
action, the Commission still can 
appeal to the Senate where senti- 
ment is stronger for giving the} 
agency the necessary personnel to 
facilitate processing of TV appli- 
cations. 


+} 
t Pe 


Appearing before the Commit- 
tee last month on the budget re- | 
quest former FCC Chairman 
Wavne Coy estimated there would | 
be 500 applications filed after the 
freeze is lifted, in addition to that 
many already on file. He estimated 
about 90°. of these applications 
wou'd be contested, necessitating | 
hearings to select the most quali- 
fied applicants, and examiners to 
preside at the hearings. 

53 a ‘Critical Year’ 

Coy asked for an additional 33 
personnel to handle the TV load, 
plus 144 other people for expan- 
sion of research ‘and monitoring 
operations. He requested funds for 
more examiners, lawyers, licensing 
clerks, engineers, and researchers. 

Coy told the Committee that 
1953 “will be a critical year in the 
orderly growth and development 
of TV broadeast service in this 
country.” He said the Commission 
“can aid and stimulate this ex- 
pected growth by the provision of | 
adequate staff to handle the al- 
ready substantial pending work- 
load plus the anticipated incoming | 
workload during 1953. Inadequate 
staff can only retard this growth 
and act as a disservice to the} 
public which in many areas has | 
been eagerly awaiting the estab- | 
lishment of television service in 
their localities.” 

In its report accompanying the 
Independent Offices Appropriations 
Bill for 1953 (fiscal year ending 


J 30), the House Committee 
swe it “appreciates the heavy 
workload presently being carried” 
by the FCC. “However,” it de- 
clared, “under. existing economic 
conditions fund$ cannot be pro- 
vided to increase appropriations 
for any peace-time agency, and it 
requests the Commission to regu- 
late its work in such manner as 
will permit performance of essen- 
tial functions within the funds pro- | 
vided in the bill.” | 

The Committee recommended | 
$6,108,460 for the FCC budget for 
1953 as compared to the agency's | 
current budget of $6,116,650 and: 
its request for $8.075,000.° The | 
Committee further required the. 
Commission to absorb in next | 
year's operations a supplemental | 
request for $488,900 to meet gov- 
ernment pay increases. 


McGrath Vice Lawrence 
As NARTB Director 


Washington, March 18. 

William B. McGrath, managing 
director of WHDH in Boston. was 
named a director of the National 
Assn. of Radio and TV Broad- 
casters last week. He assumes the 
directorship left vacant by the 
resignation of Craig Lawrence, for- 
merly with WCOP in Boston. to 
become general manager of WCBS- 
TV in New York. 

As a 





member of the NARTB 
board. McGrath will represent Dis- 


trict 1, comprising the New Eng- 
land Slates. 


Com-+ 


; ness 





Cantor Ankles PM To 
Whirl Wax for Welc 


Hollywood, March 18. 

Eddie Cantor closes out his rec- 
ord series on NBC for Philip Mor- 
ris April 8, but resumes with the 
same format fer Welch wine Aug. 
15 Comedian recently acquired 
40% interest in the vino branch 
of Welch grapejuice. 


Radio deal with Welch is for five | 
years, with Cantor continuing his | 
rare record- | 
Program will be | 
interim | 
either as sustainer or with partici- | 


nostalgic lead-ins 
ings of the past. 
continued during 


to 
the 


pating or rotating sponsors. In 
announcing the washup, both Mil- 
ton Biow and Morris’ Al Lyon said 
that Cantor did all that was asked 
of him to a point of saturation. 





N.Y. Stations Gripe At 


Hooper Daytime. Study 


At ‘Abnormal’ Period | 


Research directors on some New 
York radio outlets are doing a burn 
at C.:E. Hooper because the lat- 


|ter’s latest survey on daytime au- 


diences in the Gotham area cov. s 
the period Sept. 26-Oct. 2, although 
Hooper has released more recent 
figures on nighttime dialing. 

The station statisticians claim 
that many agencies are insisting 
that presertations soliciting busi- 
be based on Hooper’s data, 


| but the broadcasters argue that the 
| fall info isn’t valid because it was 
|“atypical” due to the special con- 
| ditions which ‘prevailed during the 


baseball season. They say that the 
indies which had ballcasts show up 
much better than other 
which did have sizable audiences. 
“As an example, the researchers 
say that WNEW is shown with no 
audience in the 3-3:15 p.m. slot, 
WOR with no audience in the 4:30- 


4:45 period and WJZ without audi- | 


ence for 4.45-5 p.m. While baseball 
undoubtedly pulled heavily, the 


| complaint runs, these three stations 


should have at least a fair number 
of dialers at those times. 


Another beef is that Hooper 
doesn’t make note of the fact that 
Oct. 1 and 2 were days on which 
there were the playoff games in 
the Giants - Dodgers National 
League windup, when baseball 
fever was at its peak in N. Y. 





McLendon Plaqued 


Dallas, March 18. 
Gordon McLendon, prez of the 
Liberty Broadcasting System, has 


| been awarded a bronze plaque by 


the Disabled American Veterans. 

McLendon received the award 
for “outstanding assistance to the 
nation's war time disabled veter- 
ans” with his baseball broadcasts. 


CKXL’s 2506 Sale 


Calgary, Alta., March 18. 

The Albertan Publishing Co., 
Ltd., here has sold its radio sta- 
tion, CKXL, to a local group, sub- 
ject to approval by the Canadian 
Broadcasting Corp. board of gov- 
ernors. Sum involved in the trans- 
fer of shares was set at about 
$250,000. 

Heading the group are Cecil 
| Chesher, oil executive, who will be 
| president, and Fred R. Shaw, who 
| will be vice-president and general 
| manager. 

No major changes in policy or 
staff are contemplated at present. 








Radio, Actors, Comml’s, 
Et al, Get Kickaround 
At Wing’s Symposium 


“Radio actors should be sincere. 
believable, easy - to- understand” 
was the theme of a symposium on 
the thesper in AM, ,conducted by 
the American Theatre Wing at 
| WNEW, N. Y., last week. 

Mitchell Grayson, director of 
“Big Sister,” said that the good ac- 
tor is compatible, respects the di- 
rector and shares_ responsibility 
with him as a working craftsman. 
He added that the bad actor criti- 


cizes the script. complains about 
his co-workers, misses directions 
and relies on phoney pyrotechnics 
and a bag of tricks. 





| Speaking on 
| point, Kay McMahon of Ruthrauff | 


outlets | 


the agency view- 
| & Ryan declared that agency audi- 
tions can’t afford to neglect a good 
/or promising actor. The greatest 
| scarcity, it was stressed, is “people 
| who sound like normal human be- 
| ings The beautiful voice is 
out.” 

Compton agency’s Lucille Mason 
said that commercials require 
genuineness and clarity, “Dare to 


be Yourself,”” Miss Mason advised. | 


“Capitalize on your individuality.” 
Clayton (Bud) Collyer, AFRA 





| prexy, stressed the “in union there | 
He said, “You | 


Missouri Pitches Bill 


is strength” theme. 
|are the union—let your voice be 
| felt.” 


Daytime radio gives talent 


performance, and allows a “cre- 
ative collaboration with the 
writer,” said Walter Gorman, 
“Road of Life” director. On the 
other hand, according to “Theatre 
Guild of the Air’ director Homer 
Fickett, the evening weekly hour 
gives the actor a chance to develop 
deeper roots in character. He said 
he expects the actor to listen to 
the words in the script that he 
himself doesn’t speak. 

Actress Vera-Ellen said that 
radio requires an “intelligence of 
the emotion” and that it is a -mis- 
take to be facile and glib before 
having thoroughly learned the 
craft. Scripter Howard Rodman 
|called for performers to be more 
real and less mechanical, and con- 
ductor Charles Paul suggested that 
|the players “make use of the mu- 
sic—not fight it.” Emcee was 
Arthur Hanna. 




















TV Drama Calendar 


Following is the lineup of hour-long dramatic shows on the 
major television networks during the next 10 days: 


March 19 


Kraft TV Theatre (NBC—9 to 10 p.m). 


Shines On,” by Will Cotton. 
land, Howard Smith. 


Celanese Theatre (ABC—10 to 11 p.m.). 
With Mickey Rooney, Shirley Standlee, 


by Maxwell Anderson. 


“The Bride the Sun 


With Cloris Leachman, John New- 


“Saturday’s Children,” 


Patricia Bright, Dora Miranda, Harrison Dowd. 
March 21 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m), 
Touch,” by William Kendall Clarke. 


Price, Frank McHugh. 


“The Human 
With Diana Lynn, Vincent 


March 23 


Phileo TV Playhouse 
Schemes,” by Joseph Liss. 
Wolfe Barzell, Billy Sands. 


(NBC— 


9 to 10 pm). “The Best-Laid 


With Joseph Buloff, Eileen Heckart, 


March 24 


Lucky Strike Theatre 
Ambler,” by Booth Tarkington, 


(NBC—9:30 


to 10:30 p.m.). 
adapted by Adrian Spies. 


“Claire 
With 


Peggy Ann Garner, Allan Tower, Julio Vincent, Mary Barclay. 


Studio One (CBS—10 to 11 p.m.). 
Baker, adapted by Sumner Locke-Elliott. 


“Miss Hargreaves,” by Frank 
With Mary Wickes. 


March 26 


Kraft TV Theatre (NBC—9 to 10 pm). 


by George Shiels. 


Pulitzer Price Playhouse (ABC—10 to 11 p.m). 
Lee,”” by Douglas Southall Freeman, ada 


Robert Keith, Ilka Chase. 


“The Rugged Path,” 


“Robert E. 
pted by H. R. Hays. With 
a 


March 28 


Schlitz 
Moses,” 
Gish. 


Playhouse of Stars 


(CBS—9 to 
by Mrs. Moses, adapted by David Shaw. 


10 pm). “Grandma 


With Lillian 





the | 
expérience of growing with a char- | 
acter, in contrast with the one-shot 





Moppet Exposure to Poor TV 


Albany, March 18. 


Charges that “some of the poorest television fare’? is aired dur. 
ing hours when the child audience is at its peak was leveled at 
the industry this week by the St. James Parish of Catholic Women 


in Falls Church, Va. 


Charges were based on a survey sponsored 


by the parish, results of which were published by the Evangelist 
Albany diocesan weekly, this week. 7 

Inasmuch as the new TV code went into effect March 1, just 
after the parish women had completed their study, they plan to 
do a repeat in a month or two to determine what changes it has 


brought about. 


According to Mrs. Winfield D, Smart, prez of the 
parish council: “We took the TV code at its word. 


It says viewers 


should be encouraged to make their criticisms and positive sug- 


gestions known to the TV broadcasters. 


That's what we tried to 


do, and we hope a lot of other people will do the same thing the 


country over.” 


Survey revealed that some of the worst shows, as judged by 
parents, had the biggest moppet audience because of lack of com- 


petition. 


Number of shows that parents consider only “fair” or 


“bad” are watched by children because competing shows are bad 


or worse. 


Evangelist commented: ‘The juvenile audience is at its 
peak when mother is busy getting dinner. 


Yet some of the poorest 


TV fare for youngster—violence, confusion and ancient ‘B’ films— 
is aired just at these hours, between 4:30 and*6:30 p.m.” 


WHAS-TV’s Speed Mark on Newsree! 
Story of L ville Murder-Kidnap. 











7 


Sheldon as Co-Emcee 
Of ‘Eve. Hunter Show’ 


In an attempt to bolster its day- 
time “Eve Hunter Show,” WNBT, 
the NBC web’s N. Y. video flag- 


|ship, has signed Herb Sheldon to 


act as co-emcee with Miss Hunter. 
In addition, Jane Kalmus, former 
director of women’s activities for 
the Carl Byoir office and publicity 
chief of the Hutchins agency, has 
taken over as producer, with Bill 


'Harbach as director. 


Several changes in format were 
launched on thé show, aired from 
1 to ‘1:30 p. m. 
starting Monday (17). Show has 
also moved from NBC’s 106th 





’ Louisville, March 18. 
WHAS-TV news claimed a new 
course record for speed on March 
4, as result of a newsreel film story 
involving the kidnapping of a 
prominent local attorney. On 
March 8, still keeping the speed 
gimmick intact, WHAS-TV news- 
reel showed the confessed murder- 
er, located body, and police and 
FBI officials as the case, except for 
sentencing, was completed. 

Lawyer was beaten by two men 
in an alley, and forced into an au- 


| tomobile Feb. 28.-His disappear- 


ance was reported to police on the 
29th, and an immediate manhunt 
started for a Fort Knox soldier who 


| was identified by several evewit- 


cross-the-board, | 


| 
| 


nesses to the beating and kidnap- 
ping as one of the two men in- 
volved. Soldier surrendered to po- 


Street, N. Y., studio down to the | lice on March 3. 


larger. Studio 8G in Radio City. 





To Protect Radio, TV 
On Politico Speeches 


St. Louis, March 18. 

Radio and TV stations in Mis- 
souri are keeping a weather eye on 
a bill pending in the State Senate 
that would relieve them of any 
civil liability for alleged defama- 
tory speeches by political candi- 
dates over their facilities. 

The measure, sponsored by Sen. 
Richard J. Chamier, Moberly, pro- 
vides that radio and TV stations, 
networks and their employes can- 
not be sued for defamatory re- 
marks made by or in behalf of any 
political candidate, when such 
speeches are not subject to review 
or censorship by the stations, be- 
cause of any federal statute or rule 
of FCC. Chamier told his colleagues 
that radio and TV stations do not 
have the right to censor political 
speeches. 

Pointing out that if a station per- 
mits one candidate to speak over 
its facilities, Chamier said it must 
make equal time on the air avail- 
able to other candidates for the 
same office, if they request it. Be- 
cause radio and TV stations must 
permit use of their facilities, but 
do not have the right to censor the 
talks, they should not be liable for 
damages if a candidate makes li- 
belous or slanderous statements, 
Chamier asserted. 


WCCO’S “X FACTOR’ 
SERIES ON POLITICOS 


Minneapolis, March 18. 

As a public service, WCCO will 
start on ,April 8 a special series of 
non-partisan political programs, 
“The X Factor,” to be continued 
through the November general 
election, with James Bormann, 
news and public affairs director, as 
producer. 

Tentative time is 15 minutes at 
9:45 p.m. Tuesdays. The Minnesota 
Yowng Republican League and 
Democratic-Farmer Labor Club 
will supply panel members and 
WCCO the panel chairman. 

Object will be to answer listen- 
ers questions about elections and 
about general political matters. 
The programs’ principal purpose, 
it's announced, is to acquaint lis- 
teners more thoroughly with poli- 
tics and the democratic form of 





| 
| 





government's complex business. 


WHAS radio and TV claim to be 
first news media to know of the 
proposed surrender at about 3:30 in 
the afternoon, used a bulletin that 
the man was on his way to the 
criminal court building at 5 p.m. 
earliest time it was possible to pub- 
lish this story. Soldier, with the 
attorney who agreed to surrender 


| him, and the soldier’s parents, ar- 


rived at the Court House at 5:30 
p.m. WHAS-TV staff cameramen 
filled sequences showing the 22- 
year-old soldier and his parents, 
attorney talking to the judge, and 
police officials. Surrender story 
was completely captured on film, 
delivered six blocks from the Court 
House to the TV station, arriving 
at WHAS-TV at 5:50 p.m. Develop- 
ing process was speeded up, film 
came out of the soup about 6:15 
p.m.; was immediately edited and 
a narration written, and used to 
lead the regular WHAS-TV news 
at 6:30 p.m. 

Local big news was brought toa 
head by confession that the soldier 
and his father had committed the 
murder, and_ concrete-weighted 
body of the attorney was found in 
a creek. This was bulletined at 
1 p.m. and films of the scene, 
crowds, and police and FBI off- 
ciens were shown on the 6:30 
WHAS-TV_ news. Local newsreel 
included footage of the Coast 
Guard station as the body was 
brought in from the boat and load- 
ed into an ambulance preparatory 
to taking it to the hospital for 
autopsy. New films of the confessed 
murder were shown. Same news- 
reel was aired again as part of the 
10:30 news, Saturday (8) night. 

Timeliness of the complete cov- 


_erage of a headline local event was 


heightened by fact that 75% of the 

Sunday Morning (Courier-Journal 

and as much of another page were 

— to this same story the next 
ay. 


Joe Reichman Signed 
As Texas Disk Jockey 


: Dallas, March 18. 
Joe Reichman, the pianist an 
band leader, has been signed as # 
member of the WFAA staff. Reich- 
man will start a disk jockey show 
on the outlet in May. Currently h¢ 
is at the Balineese Room at Gal- 
veston and then will go to te 
Washington- Youree Hote! '" 

Shreveport. 

Reichman appeared in a simi!at 
role on WWL, New Orleang while 
he was appearing at the Rowseve!t 
Hotel there. 
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IN 1951, TELEVISION PRODUCTIONS 
witH COSTUMES BY EAVES* { 


WON 65 MAJOR AWARDS 


Aa fomy 
¥ 


Vor Veterans; Tele-Guitte-foreces+_Masezine 
the Boston American, the Hearst Newspapers’ TV 


EA 
UU MVSCuIOr 


i a 
“Ahold Wan ial Sh A hor talialehielsmelsloil-loltilesteld= TV 


atholic and Academy Magazine 

















WE ore proud of “COSTUMES BY EAVES.” 
We have been proud of “COSTUMES BY EAVES” 
for 82 yeors. 

But it took the magic of television 

to help us realize 

the scope of our stock, 

the style of our wardrobe, 

the adaptability of our collection, 

the full-meaning of “COSTUMES BY EAVES “ 
One thousand “COSTUMES BY EAVES” 

ore being seen on television every week. 

Ask the producers, the directors, 

the designers, the octors, 

THE NETWORKS— 

they will tell you 

“COSTUMES BY EAVES” 

ore perfection in performance. 

“COSTUMES BY EAVES” 

are chosen by the prize-winners. 


“COSTUMES BY EAVES” ore af your service. 


. « . PHILCO PLAYHOUSE . . . ROBERT MONTGOMERY 
PRESENTS .. . STUDIO ONE . . . KATE SMITH EVENING 
HOUR... CELANESE THEATRE. . . GIAN-CARLO 
MENOTTI... ALL STAR REVUE... GODFREY AND 
FRIENDS .. . KRAFT THEATRE . . . LUX VIDEO THEATRE 
. « » CLAUDIA . . . SUSPENSE . . . PULITZER PRIZE 
PLAYHOUSE .. . RCA VICTOR SHOW—EZIO PINZA... 
PERRY COMO SHOW . .. FAY EMERSON’S WONDERFUL 
TOWN . . . FORD FESTIVAL—-JAMES MELTON... 
MAMA... WE, THE PEOPLE... PLAYHOUSE OF 
STARS ... DANGER... HERB SHRINER... ONE 
MAN'S FAMILY . . . MAN AGAINST CRIME—RALPH 
BELLAMY .. . ELLERY QUEEN .. . CBS TELEVISION 
WORKSHOP ... KATE SMITH SHOW... CAMEO 
THEATRE... BIG TOWN... CRIME SYNDICATED... 
ROYAL SHOWCASE ... BIG PAY OFF... . MIKE AND 
BUFF . . . NEWSSTAND THEATRE . . . STEVE ALAN 
SHOW... BOB AND RAY... LOVE OF LIFE... 
ACTORS HOTEL .. . IT'S NEWS TO ME... BEAT THE 
CLOCK .. . THOSE TWO... . CHARLIE WILD, PRIVATE 
DETECTIVE ... LAMP UNTO MY FEET... SOLO 
DRAMA... MR. |. MAGINATION .. . MEL TORME... 
NOT FOR PUBLICATION ... METROPOLITAN OPERA 
AUDITIONS ... THE WEB . . . CHESTERFIELD DRAMA 
SHOW .. . GARRY MOORE SHOW .. . FRANCES 
LANGFORD—DON AMECHE... CRIME PHOTOGRA- 
PHER... THE EGG & 1... BETTY CROCKER... 
AMAZING MR. MALONE .. . SHADOW OF THE CLOAK 
+ A DATE WITH JUDY . . . MR. DISTRICT ATTORNEY 
«+ « CTY HOSPITAL. 





MORE THAN 100,000 
COSTUMES BY 


EAVES 


AT YOUR SERVICE 





ALSO AT YOUR SERVICE 


THOMAS and ANDREW GEOLY 


EAVES COSTUME COMPANY 


151 WEST 46TH ST., N. Y. C. 
(PLAZA 7-3730 
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Television Chatter 








mre 


‘New York 


Legit actor Eddie Dowling looms 
as the hottest contender to replace 
George Abbott as emcee of NBC's 
Sunda\ night °* Showcase,” 
although a number of other names 
are unde ideration Mo 
pet Lynn Loring, featured daily on 
CBS Search for Tomorrow,” 
pacted for a role on the same 
web Lamp Unto My Feet” Sun- 
da 93 the on which 
her video bow Leo Cas- 
pare, TV-radio actor, recovering 
from a serious operation at the 
Kinesbridge VA hospital Bill 
Va'tee, tele production director for 
Benton & Bowles, 
Bosco, script girl on CBS-TV’s 
“First Hundred Years,” engaged to 
wed May 18... The Modernaires 
guest on CBS-TV’s “Star of 
Family” from the Coast tomorrow 
(Thurs.) Coleen Gray to do a 
stint on ABC-TV’s “Celanese Th°- 
atre’’ April 2 Erie Arthur, who 
did a script for Richard Carlson’s 
first guester on Kate Smith’s show 
dittoes tonight (Wed.) Arthur's 
first novel, which has a show biz 
background, is due from Avon 
this summer Due to 
lack of studio space, DuMont’s 
“Life Begins at 80” is originating 
from ballroom of Hotel Edison 

J-ck Rayel upped to supervisor 
of TY package program sales by 
NBC-TYV, and Jack Fuller upped to 
Supervisor of program sales devel- 
opment. Both will report to Rudd 
Lawrence, the web's director of 
sa'’s development 


‘ t0%N il 


con 


show she 


made 


ana 
alu Rah bs tetee 


presses 


Pinza will sing the entire 
scene from Moussorgsky’s 
Gudonov"” on NBC’s “RCA 
Show” March 28, with the 
enlire 22-minute scene to be pre- 
sented without a break for com- 
mercials CBS-TV program 
veepee Hubbell Robinson, Jr., to 
Cuba for a two-week vacation... 
WNBT program chief Dick Pack 
and Jerry Martin, Geyer, Newell & 
Ganger veepee, discussed “Jobs in 
TV” on WINS’ “Career Clinic” 
yesterday (Tues.) ... Roy A. 
Meredith, WOR-TV news and spe- 


Ezio 
death 
“Boris 
Vietor 


cial events chief, joined MacManus, | 


John & Adams, as radio-TV chief 
in N. ¥ Ernest A. Marx, gen- 
eral manager of Du-Mont’s receiver 
sales, upped to director of the in- 
ternational division . 
Cornell slated to present a special 
Red Cross fund appeal 
(22) during the simulcast of 





Lleortende | 


. . Katharine | 


Saturday | 
the | 








Now starring on NBC’s 
ALL STAR REVU@ 
Saturday's 8-9 p.m., EST 
Mgt.: Willlam Morris Agency 











{| NBC Symph, with Reynolds Metals 
eliminating its plugs for that show. 


. NBC's “TV Recital Hall” now | 
taking | 


airing Sundays at 4:30 p.m., 
the spot held by “Juvenile 
Show moves to Sundays at 
May 4. Rayco Manu- 
facturing pacted to sponsor Du- 
Mont’s “Front Page Detective” 
starting April 4, through the Robert 
B. Grady agency . Vim Stores 
now bankrolling 13 shows a week 
on WPIX, through William Warren, 
Jackson & Delaney Steve 
Previn, director of “Flying Tigers,” 


over 
Jury.’ 
5:30 on 


| to the Coast for a few weeks. 
Ira Cirker is directing CBS-TV’s | 


during 


who's 


“Search For Tomorrow” 

absence of Charles [rvings, 
gandering Europe for a month... 
Cardinal Spellman will be on WJZ- 


| TV’s special telecast for Catholic 
the 


Charities on Monday (24) at 9:30 
p.m. Al Hodge (“Captain 
Video”), Don Hastings (“Video 
Ranger’) and Larry 
(repping Benton & Bowles) made 
a quick trip to Pittsburgh to plug 
the DuMont stanza. 

Kate Smith’s afternoon show on 
NBC-TV March 31 will feature 
Eugene Jelesnik, musical director 
of KDYL-TV, who is coming to 
Gotham from Salt Lake City spe- 
cially for the program. He'll play 
several selections on his Amati 
violin 


Hollywood 

KHJ-TV_ will telecast 
league allstar-Hollywood 
igame, with Pontiac Dealers 
Southern California picking up 
$2,700 tab. Channel turned its 
percentage on deal over to Kiwanis 
club .. . William Morris agency is 
talking deal with CBS-TV whereby 
Dorothy Shay would be starred in 
half-hour television show ...KHJ- 
TV begins daily films on races at 
Western Harness meeting, Santa 


major 


Anita, with five-minute strip avail- | 


able for $300 a shot ... Les Brown’s 
orch resumes on KTLA’s “Band- 
stand Revue” after two-weeks 
away touring ... Richard Carlson 
to N. Y. for video guester. 


Chicago 


WENR-TV has pulled an about- 


face and is keeping the “Bob-and | 


Kay” two-hour daily spread hosted 


by Bob Murphy and Kay Westfall | 


in its noontime niche rather than 
dropping it down to 2 p.m. as orig- 
|inally planned Don Herbert 
notched his first anni as NBC-TV’s 
“Mr. Wizard” Saturday (15). Due 
to a conflict on WNBQ, the Chi- 
originated science demonstration 
show is now seen in its home town 
on a delayed kine basis ... Don 


| Nathanson, Toni ad manager, guest | 
Television | 


|lectures at the Chi 
| Council luncheon today (Wed.)... 
|WBKB making arrangeinents for 
| its third annual tele marathon to 


raise funds for the cerebral palsy | 


drive May 10. Sun-Times columnist 
Irv Kupcinet will again emcee the 
| 20-hour session... Ros Metzger, 
Ruthrauff & Ryan radio-TV veep, 
| in Hollywood to testify at the Gene 
| Autry-Republie legal tiff set in 
|motion by the cowboy star to 
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Your Top TV 
Sales opportunity 





Wilmington, Del. 


In the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


San Francisco Chicago 


Lowenstein | 


Stars | 
of | 


prevent the filmery from releasing 
his pix to video... With Ken 
Nordine and frau vacationing in 
the Virgin Islands, Rebert Breen 
is subbing as host on WENR-TV’s 
| “Chicago Symphony Chamber Or- 
| chestra.” Show, bankrolled by Chi- 





after the April 15th telecast... 
WNBGQ is testing the early-morning 
rural audience by beaming at 6:50 
Wednesday mornings once a month 
an institutional film describing the 
functions of the Union Stock Yards. 
Series was shot by Gene K. Walker 
Productions, with Don Gallagher 
narrating . . . Unless a bankroller 
shows up in the meantime, WBKB’s 
nightly “Bill Ballance 
slated for the discard early 
April. 


in 








| Radio Reviews 


Continued from page 30 








Sek imam a 
Gilbert was specially ef- 
in his 


Mayo. 
| fective 


Several bankrollers participated 


sonna Blades, Pepsi Coia and 
others delivered in standard hard- 
hitting style. Herm. 


SIMPLY SIMON 

With Ernie Simon 

50 Mins.; Mon.-thru-Fri., 10:30 p.m. 

Sustaining 

WENR, Chicago 
WENR has late- 

with 


sparked its 
evening lineup considerably 
the addition of this Ernie 
| platter spread. Simon has a large 
local following built up by his 
previous WJJD morning stint and 
his current WBKB ‘“Curbstone 
Cutup” nightly TV show. The clien- 
tele should carry over to this latest 
venture. 

Show heard (12) indicated the 
deejay is keeping to the pattern 


that proved successful on his day- | 


time WJJD strip. There’s the 
usual tongue-in-cheek gagging 
| with the turntable op and the en- 
gineer, some zany free-wheeling 
|chatter about anything that pops 


reprise of some of the oldest 
| jokes in the catalog. The grab bag 


of buffoonery sets no new stand-| 


| ards of wit but gets by mainly be- 
cause there’s sort of a shirt sleeves 
amiability about the patter. How- 
ever, since he’s now shooting for 
the nighttime audience, Simon 
might upgrade his material out of 
the beer and skittles class by 
chopping some of those vintage 
gags. 

Stanza heard was devoted to 
recorded musical oldies with the 
emcee strengthening the memory 
|/note with background data on the 
| ditties and the performers. 

. Dave. 


} 
j 


cago Title & Trust, takes a hiatus | 


Show” is} 


| Statler, N.Y. 


} 
| 


Simon | 


|of “Comedy Hour,” 
linto his head and an occasional |two hours after the edition staged | 
|for the eastern cable cities. Backer 


|is arguing that it spends $500 extra | 


laired at a 











TV’s Shift 








Continued from page 29 


/word in TV production facilities. 


| Auditorium measure 140x90 feet | 


and other related service buildings 
|are also in the initial construction 
| plans. 

| What plans NBC has beyond the 
two studios to utilize the remaining 


40 acres is still on the planning | 


“Inside Stuf—Television 


Earle Ludgin ad agency has apparently more than usual fai; 
|one of its local Chicago television shows. 


A , 


h in 


The show is “Studs Place” 





sponsored by McLaughlin & Co. (Manor House coffee) on WENR-Ty 


The agency last week unfurled a full page ad in the Chicago Tri} 
offering two pounds of the client’s coffee to viewers who write 







une 
in Say. 


ing they don't think “Studs Place” is one of the best programs on the 


air. 
judgment is made. 


CBS-TV’s “Man of the Week” will launch a new feature next 
in which each affiliate carrying the program will select its local “vy 
who will be cited on the show. 
will kick off the selections with the April 6 broadcast, via a comm 
comprising execs of the station and the Louisville.newspapers 


of the Week,” 


Only qualification is that the show be watched three time 






S before 


nth 
WHAS-TV, Lou ville 
littee 
Show 


is aired Sundays from 5 to 5:30 p.m. 


Another example of television’s industrial value was provided »b 
DuMont web last week via the closed-circuit telecasting of hair stylists 


the 


in action at the International Beauty Show’s convention at the Hote} 


First radio relay link in the south, connecting Chaflotte, N. C 
| Atlanta, was opened Monday (17) by American Telephone & Telegraph 
on this stanza with plugs for Per- | . 


Delegates were seated in two ballrooms 18 floors apart 
| but, via the DuMont cameras, were abie to_see in detail the methods 
used by each stylist as he coiffed live models. 
sneezing routine viewers watched each two-hour session. 
while Miss Mayo warbled bits of | 
tunes as part of one quiz routine. | 


Approximately 4,009 


» and 


Opening precedes the preem next month of a southbound relay channel] 


from Charlotte to 
service. 


Atlanta, 


which will 
e. New link will provide TV with three separate routes conr 
|ing Birmingham, Jacksonville and Charlotte. 


be available for fulltime Ty 


1@Ct- 





Los Angeles’ indie television stations plan a pitch for coverage of 
upcoming national political conventions, according to Don Fedderson 
’ 


prexy 


of Television Broadcasters of Southern California. 





Four L.A, 


indies will seek arrangement whereby they would pool cost of micro- 


waving with the webs. 








| 











heard on car radios and portables. 
Due to the longer days and the 
western penchant for outdoor liv- 


between 5-8 p. m. 

ences indoors. 
Colgate is trying 

on its “hot kine” 


to sell 
local rebroadcast 
which is aired 


Better L. A. Shake 


Continued from page 29 


j 
| 


| eighth 
| was 


jing, web TV stanzas hitting L. A. | 
won't pull audi- 


L. A. 


for the hot kine so that it can be | 


time convenient for 


Coastites and still 
web at 8 p.m. EST. But, although 
“Comedy” gets a 53 rating nation- 
ally, it’s L. A. score is only 20. 
While Arthur Godfrey’s “Talent 
Scouts” was tops in the Hooper 


be fed to the | t draw 











Native Frolics” 
KTLA’s wrestling 
in 10th position and another 
indigenous product, “Bandstand 
Revue,” pulled in 13th. 


“Frosty 
place, 


was in 





Minneapolis—WCCO again this 
week is having complete and ex- 
tensive coverage of the Minnesota 
state high school basketball tour- 
nament being held here. Contests 
are being broadcast directly from 
Williams Arena at the University 
of Minnesota. Games are expected 
more than the 75,173 at- 
tendance of 1951, an alltime high, 


| Stewart MacPherson is at the mike 
|for play-by-play accounts and Oz- 


| zie 


parade in N. Y., with 51.1 in Janu- | 


ary, it doesn’t even show 
Top 15 for L. A. “I Love Lucy, 
in second position in N. Y. with 
44.2, was in 14th place on the Coast 
with a 21.1 Hooper (tied with the 
local Ina Ray Hutton stanza). 
Other shows in the first 15 in N. Y. 
and failing to make the Coast ros- 
ter for January are “Man Against 
|Crime,” “Mama,” “Fireside Thea- 
tre,” ‘“‘Philco TV _ Playhouse,” 
“Godfrey & Friends,” “Goodyear 
TV Playhouse” and “Dragnet.” 

On the other hand, Coast-origi- 
nating Red Skelton and “Burns and 
Allen” were Nos. 1 and 2, respec- 
tively, in L. A., followed by the 
ilocal-only “Spade Cooley Show.” 


” 





in the} 





Cowles, University of Minne- 
sota basketball coach, is adding 
comments and analyses. 




















| board. It is not to be ruled out that | 


| space will be cleared for filmed 
| programs and outdoor shooting, 
isuch as has been projected for 
| CBS’ Television City. Gen. David 
| Sarnoff will be around for a week 
|and the complete layout will un- 
| deubtedly take form in his almost 
daily conferences with West. 


| It is not entirely implausible to 
Jellities of ihat the contiguous fa- 


cilities of the Warner nt may be 
used “in a pinch.” The Warners 


so far have shied away from tele- | 


vision, but, being neighborly, like 
letting the family next door have 
a cup of sugar or a couple of eggs, 
wouldn’t alienate their theatre 
friends. 

















| Lotsa Low-Budget | 





Continued from page 29 


new and untried 
is offering its 
summer ride. 
such packages as “The People’s 
Choice,” a talent show in 
Congressmen appear each week to 


shows 
bankrollers 
Among 


for a 
these 


introduce tyro acts from their Con- | 
gressional districts; “Major League 


Magic,” a half-hour baseball series 
starring Lou Fonseca, who will in- 
terview big league stars, run off 
| film of last season's highlights, etc. 
land “Mystery Puzzle,” in which 
certain tricky situations will be 
enacted by a group of thesps and 
a panel is then queried on why the 
action took place. 


which it 


| 
| New York 





Profitable TV Audience 4 
exclusive with 


WGAL TV: 


E LANCASTER, PENNA. 3 


Only TV station in—only TV 


station 


are | 


seen — in 


this large 


rich Pennsylvania market area 


. | 
which | 


Cla 
ae, , 
f 


} 


¢ j 


Represented by 


rR. McCollough, Pres 


} 


‘ 
. 
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ROBERT MEEKER ASSOCIATES 


Los Angeles 





San Francisco Chicago 
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Inside Stuff—Radio ee ee : 
s Guild negotiations with the networks are expected to FOR DR. LEE DE FOREST WIP-WFIL 5 30th Anni 
ational basis, for which the scripters have been arguing Dr. Lee de Forest, inventor of | Continued from page 26 = al 


roceed on a n 
for some time. 
scales ane 


Radio Free Europe has put into operation a 50-kw shortwave trans- 
Gen. Lucius D. Clay, head of Crusade 
for Freedom, RFE parent organization, revealed that the new sender 
50-kw. transmitters beaming RFE 


mitter near Lisbon, Portugal. 


kes four 


Europe from Portugal. 


This means that the talks in New York will also set 
1 conditions for Los Angeles and Chicago. 
CBS, ABC and NBC, had previously said that the Gotham | 





The networks 


programs into Eastern 


Besides the four stations in Portugal, RFE has five transmitters in 


the Munich-Frankfort area of Germany. 


| 
The nine stations are beam: | 


ing 800 hours per week to six countries in the Soviet sphere. The first | 


of the four stations in Portugal went on the air last Christmas, Clay 
Setup permits RFE to beam on several wavelengths and 
counteract Communist efforts to jam the programs. 


revealed. 


Life has been nothing if not serene for years for Paul Shively, the 
veteran engineer at WJAS in Pittsburgh. 
The Pittsburgh Playhouse recently opened its pro- 
duction of “Peg O’' My Heart,” and in the cast is a young man named 
Paul Shively, who studies drama at Carnegie Tech and hails from 
It’s not a very common name, of course, and since the 
acting Shively turns in such a good job in the vintage comedy, he’s 
been getting a great deal of newspaper publicity. ; 
phone of the engineering Shively hasn’t stopped ringing as friends 
call him up to marvel about a talent he’d never told them anything | 
about and wonder how the guy manages to squeeze the histrionics in| entirely educational, as it owns|tion in the country to offer the 
with his technical job at WJAS. He’s figuring on going into retire- |Marott Shoe Store. Several other | public a complete, four-way broad- 
rhere's a difference of | applications for next channel as- | casting service, through the me- 


last few weeks. 


Flint, Mich. 











part last year. 


semi-finals and grand finals. 


impressionist, as station staffers. 


ment at least until the run of “Peg” ends. 
about 30 years between the ages of the two Paul Shivetys. 


Second annual talent hunt by WLW and WLW-T, Cincinnati, has | 
been slated to start April 14 by William P. Robinson, program vice 
president of Crosley Broadcasting Corp. Search will again be made in 
Ohio, Indiana, Kentucky and West Virginia where 153 theatres took 


Theatres stage their own local contests and winners move on to 
é Operators of houses that produce winners 
share in cash awards of $500, $250, $100 and three at $50. 
acts gets prizes of $1,000, $500 and $250 in addition to WLW contracts 
Initial hunt produced the Three Tones, femme chirpers, and Bob Fly nn, 


ABC will juggle some of its evening shows when “Corliss Archer” 
takes the 9:15 p.m. Sunday slot next month. 

rently in the period, moves to 8 p.m. Thursday. 
new drama now in the Thursday spot, will switch to Tuesdays 8:30 
p.m. “Metropolitan Opera Auditions of the Air,’ now beamed Tuesday, 


But all that’s changed the 


As a result, 


Winning 


“Cafe Istanbul,” cur- 


“Escape With Me,” 








| Nassers-AFM 


=e CONtinued from page 25 4 


that United Artists must permit 
the Nassers to make the films 
available to television. 

Goggin contended that the AFM 
format is “improper, unfair and 
inequitable, in that it contemplates 
an exaction of monies from the 
Owners of motion pictures for the 


performance of useless and waste- 
ne aaieateniinal 



















































Eileen BARTON 


Coral Recording Artist 
Direction: M. C. A, 





is going off at the end of the Metop season. 
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ito' TV, and Brink is scheduled to 


ful work in rescoring the musical 
sound tracks.” 
Nassers’ attorney also declared 
that no previous agreements with 
AFM provided for compensation 
based on a percentage of the coin 
derived from the pix, and said the 
format is “wholly new and for- 
eign to any term or condition 
which was contemplated to be in- 
cluded in any agreement.” 
‘Burdensome’ Pacts 

The Nassers say they've already 
paid musicians for working the 
pix, to amount of $14,599.56 for 
“Don't Trust Your Husband”; 
“Cover Up,” $9,344.86; “Without 
Honor,” $22,182.98, and “A Kiss 
for Corliss,” $9,500, and maintain 
use of the music is in no way a 
feature of the pix, fhat it’s all 
background. 

AFM attorney Leonard Horwin 
had filed a show cause petition 
seeking to obtain a temporary re- 
straining order and injunction so 
that the Nassers will ink a pact 
with AFM before releasing the pix 


give a decision in the matter at 
today’s hearing. 


HOOPLA MARKS PREEM 
OF WRFD 3006 BLDG. 


Columbus, March 18. 

WRFED, “Ohio's rural radio sta- 
tion,” dedicated its new $300,000 
studio and office building Sunday 
(16) with a two-hour broadcast fea- 
turing talks by Gov. Frank J. 
Lausche and officials of the station 
and its owners: 
The new building is the first unit 
on the station's 260-acre farm lo- 
cated near Worthington, 14 miles 
north of Columbus. When the pro- 
jected plans are completed the 
farm will have on it a large barn 
fur dances, homes of officials and 





|the “audion” radio tube, will be | 
j; honored on his 50th anni in the | 
electronics field with a dinner at! stations 


‘Indpls. Group Files 
Another bid for second TV chan+ 


| for a construction permit. 

Stockholders include L. 
& Co., large downtown department |, the first grand opera here, a pro- 
i store, Butler University, P. R. Mal- duction of “Aida” 


the | Ayres, Joseph E. Cain, Dudley V.! present influential status. 
|Sutphin and Samuel R. Sutphin. 


respective histories, 
were able to 


their 
report 30 


However, it’s understood, — : aed ao Feossves word from the | president H er b ert Hoover and | WIP, the station in the Gimbel 
B® Coast that the New York homeoffices can carry the ball for them. eenlon ‘h: Wille i ee nel store, shaded its rival in the 
Me rojkc are currently in state of suspension, having been stalled on this N 7 eh ig -G1SON, _ rovernol ol 7 
ee “tes expected they'll amar a s- week. Affected are news Edi — son of the late Thomas A apace ay ( — woe 
oh writers for CBS, / and NBC [Y- CRO’ tats vaison, vy one scant day in getting on the 
es 3S. NBC an ABC writers on the Coast a Dinner is being sponsored by the} air. WIP moved from its store 
in Chi; and ©», * ae 5 De Forest Pioneers and seven! quarters in 1936 to the Gimbel 
me ot t] \BC made its major investments in plant expansi in | Other organizations, including Na-| office building, taking over vir- 
m Fact thal ic paving off t’s indicat Pansion I tional Assn. of Radio & Television | tually an entire floor. Additional 
a I couple o! nenae) - 7e368 043 ve 8 indi ated in the web's state- Broadcasters Institute of Radio | studies were put up in 1947 = 
Tat a income of $368,943, after taxes, for the year ended Dec, Engineers, Radio-Television Manu-/| take care of increased program 
. 1951 income is equal to 22c. a share on 1,689,017 shares of $1 ROCLUTCES Assn., Society of Motion | traffic. In 1940, WIP extended 
- anita) stock. In 1950 the web’s income was $84,605, or five cents Picture & rv Engineers etc In- its operating power to 5,000 watts 
pal yer ge ‘~ a > OF live cents | dustry biggies including RCAj|day and night and erected a new 
9 capital Sna ° . P ar cee = P , Say . a . Sy 
: rhe slow but steady increase in ABC's net is believed due to its — ineieces tha tonne a ag — Ap net nghhre — 
having shelled out for facilities, Such as its purchase of the oid Viia- IT&T: Walter Marshali. prez of | a ~ . = _ “oat ~— 
graph lot in L. A., and its acquisition of its TV Centre on W. 66th St.. Western Union; and Dr Mervin J prt eag ol ma shieapstige 
two vears ago. ro : . . = vig ally 5 - 938. 
N. Y., Kelly, Bell Telephone prez, will be | WIP’s Alumni 


|at the speakers table. 


Many top performers broke in 
on WIP. Among them were Nel- 
ison Eddy, Burl Ives, Lanny and 
| Ginger, Arthur Q. Bryan and Mar- 


For Video Station tin Gosch. WIP claims to be the 


Indianapolis, March 15. first station to broadcast a descrip- 
tion of a football game; the initia- 





\nel here was revealed today when |tor of the original kiddies pro- 
Television Indianapolis, Inc., filed | grams, “Dream Daddy” and the 
jincorporation papers and _ an-/| ‘Uncle WIP” show, and in 1922 
| nounced it will apply to the FCC | presented the first remote of a 


dance band, Charlie Kerr’s orches- 


S. Ayres |tra. In 1923, the station broadcast 


from Hammer- 


‘lory & Co., Station WXLW and | stein’s Metropolitan Opera House. 
group of _ individuals including | During its 30 years, WFIL has 
| Frederick M. Ayres, Lymas_ S./| grown from a 250-watt outlet to its 


Under 
|the direction of Roger W. Clipp, 


Butler University angle is not} WFIL became in 1947 the first sta- 


both | 


and facsimile reproduction. The in- 
auguration of facsimile, which com- 
pleted the cycle, was preceded by 
a few months with the opening of 
the station’s modern 5,000-watt 


AM transmitter in suburban White- 
marsh Township. 

Present facilities are in sharp 
contrast to those of WFI in 1922, 


which operated with a staff of four, 
all employes of the Strawbridge & 


Clothier store. In 1934, it merged 
with WLIT, operated by the rival 
depariment store Lit Bros., to form 


WFIL. The most rapid period of ex- 
pansion began March 1, 1946, when 
the station was pruchased by Wal- 
ter H. Annenberg, editor and pub- 
lisher of the Philadelphia Inquirer. 
Since that date, WFIL-TY came 
into existence and, in less than two 
years it became the first TV station 
in a multip!e television market to 
show a profit. The WFIL stations 
give much attention to public serv- 
ice programming. Outstanding ex- 
amples are the WFIL “Studio 
Schoolhouse,” radio series for in- 
school listening; “What America 
Means to Me,” a patriotic series of 
messages voiced by leading citizens 
on both AM and TV; the “Sillie 
| Willie” traffic safety campaigns, 
land the WFIL-TV “University of 
ithe Air,” top-ranking undertaking 
lin the field of adult education. 





Mitchell’s ‘Lawyer’ 
ABC will cut an audition platter 
tomorrow (Thurs.) of Thomas 
Mitchell in “Country Lawyer,” 
based on the Bellamy Partridge 
tome. Radio edition is an outgrowth 
of the skein’s plans to do a kine- 
scope for a televersion of the novel. 
Dea! is part of the pact Mitchell 





| signed Indianapolis are on file with | dium of amplified modulation, | inked to act, direct, write and serve 
1 FCC. frequency modulation, television 'as consultant for the web. 
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picnic grounds. 













With apologies to you-know-who, but with 
no apologies for a great (typical) soles 
success story. We got listener ratings, too 
—Pulse gives us 7 out of top 10 weekly 
shows in Jon. For full details, see Not'l. 
Rep. George P. Hollingbery Co. now. 


empties oe 
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Chi Agencies | 








—mem Continued from page 28 | 





ing shows on either AM or TV. 
And the biggies like Kellogg and 
Pillsbury are in both. 

Unlike Grant with its farflung 
national and international branch 
setups and Foote, Cone & Belding 
with the billings shared between 
three offices, Burnett is strictly a 
Windy City operation. The agency 
maintains only small service shops 
in New York and Los Angeles 
FC&B handles about half of its 
$70,000,000 annual bookings at its 
Chi GHQ, with the balance split 
between its east and west coast 
plants. 

Sherman & Marquette is another 
that has its home- 
office here, but shares its billings 
with its New York branch. S&M’s 
bulwarks are Colgate and Quaker 
Oats, which account for most of its 
biz, currently running at better 
than $15,000,000 annually. 


toncize agency 
sO Psie & . 


Russel M. Seeds, also headquar 
tered here, notched off a chunk ol 
the Norge business with the Red 
Skelton CBS radio show and a bite 
of Procter & Gamble with Skel- 
ton’s NBC-TV program. House’s 
major account is the Brown & Wil 
liamson Tobacco Corp. (Raleigh 
cigarets) which keeps the agency 
in the $11-12,000,000 class. 

Past year saw a big boost in bill- 
ings at Needham, Louis & Brorby 
which has the Johnson Wax and 
added the Household Finance ac- 
counts to boost its total up to 
around $15,000,000 yearly NL&B 
stable also boasts portions of the 
Quaker Oats, Swift & Toni ad 
budgets. 

Not far behind the big boys is a 
flock of well-muscled shops, many 
of which have come into promi- 
nence since 
For instance, Weiss & Geller will 
be spending $1,000,000 for the 
American Wine Corp. this year, 
most of it on TV. Earle Ludgin 
agency with Stoppette, Ekco and 
Shinola using network teevee has 
come up fast in recent years. 

Geoffrey Wade, which billed 
close to $10,000,000 in 1951, has 
long been active in radio, and now 
video, with the Miles Laboratories 
account. Tatham-Laird and Henri, 
Hurst & McDonald run in the $7- 











the arrival of video. | 





DO YOU LOOK LIKE 
EDDIE 
CANTOR? 


Need you immediately for photo- 
graphic illustration, Call Greb & 
Scherck, photographers, MUrray 
Hill 7-0087. 











8,000,000 dollar group with an ap- 
preciable chunk in AM and TV. 

The Chi offices of the eastern 
agencies are responsible for some 
choice clients, generally those that 
are located here or nearby. J. Wal- 
ter Thompson books the sizeable 
Kraft biz out of its central branch 
Ditto for its chunk of Swift and 
Norge. McCann-Erickson here has 
the Standard Oil of Indiana and 
some of Swift. Ruthrauff & Ryan's 
Chi office handles Wrigley and the 
Hollywood Candy Co. among 
others 

Russel M. Seeds confirmed 
week it has snagged a better than 
$2,000,000 chunk of Admiral spen4- 
ing from Erwin, Wasey. Seeds 
takes over the manufacturer's pur-| 
chase of ABC radio-TV political 
conventions and election returns 
package, previously set. The Sun- 
day Bob Trout news show on CBS 
radio remains with Erwin, Wasey. 


this 





Continued from page 27 








share based on the proportion of 
the show that is lost. 

That’s another bone of conten- 
tion, because if three minutes are 
'lost-on a 30-minute stanza the agen- | 
cies feel they are entitled to more | 
than one-tenth of the time costs. | 
Should the three-minute loss oc- 
cur at the start of the show, the} 
admen contend, they can lose al-| 
most all the audience. Addition-| 
ally. they argue, if the three min- 
utes include half of the commer- | 
cial time the airer has lost half of | 
its value, rather than 10% as the} 
networks figure. 

At. present rebates are pretty 
much a matter of individual nego- | 
\tiation, with a strong agency and} 
an important client getting a big- | 
ger refund than a less determined | 
agency and a smaller sponsor. This 
is one of the reasons the Madison 
Avenue boys are fighting for a uni- 
form policy. 
| Bankrollers want the rebates ap- 
| plicable to their production costs 
as well as to the time loss, because 
\the talent nut constitutes the bulk 
| of their outlay. 
| the webs feel that a 
|failure isn’t their fault since the 
facilities are leased from Ameri- 
can Telephone & Telegraph. 


| 
| 
| 
| 
| 











Petrillo-Snader 


| ees Continued from page 26 Ga 





, who paced the vidfilm industry in 
| cutting performers in for a share 
in residual rights profits, suggests 
| that all such royalties should start 
|only after the producer gets back 
{his production costs—in other 
words, the royalties should come 
‘off the net and not off the gross. 
'Snader said he’s all for cutting in 


| fetch 


On the other hand, | 
micro-relay | 


members of the Screen Actors 
Guild, Screen Writers Guild and 
other talent unions on a share of 
the profits, but only if it’s done in 
this way. If a producer cannot get 
his money back on one series of 
vidpix, he asked, how can he af- 
ford to start another series? 
Snader explained that what he 


has in mind is more of an annuity | 


for the talent than a royalty, in 
which the original payment for the 
performer’s work would be charged 
off against his cut in the profits. 
In that way, he said, the producer 
and most of the talent working on 
vidpix could share in the residual 
profits, to the benefit of all. 








~ NBC Climbs 


| 

~_— (‘ontinued from page 27 
100%, 
station rep’s 15% commission com- 
ing off Nobody denies that’s 
where the real coin lies. 
sult, more and more stations have 
been trying to negotiate deals 
whereby these same shows could be 
peddled to the stations via kine- 
scope on a national spot basis, 
freezing out the networks. 

The  network-station 

aren't being helped any 











them with 


relations 
by the 


| fact that the networks have started 


to balk over permitting clients to 


| toss their shows into the “spot busi- 


to the stations on kinescope. For 
the webs realize that a continua- 
tion of the practice could well spell 
the doom of networks as such. 


On the radio front, NBC’s sta- 
tion relations in recent months has 


Basic Economic Study. The affil- 
iates, many of whom faced addi- 
tional loss in network revenue be- 
cause of the web’s new audience 
measurement yardstick, ganged up 


down in defeat. Not only was it a 


blow to NBC but it has given the | 
impor- | 


affiliates a new-sense of 
tance. 














& 
Baldwin System 
mas Continued from page 52 


produced them on the regular 
basis, he said, it would cost him 
$260,000, but under his system, 
each of 26 different indystrial firms 





| will bear the complete production 
| costs. 


Baldwin this week also an- 
nounced plans for expanding TV 
activities, including the establish- 
ment of a counselling service for 


‘new TV stations taking the air 


when the freeze is lifted, and vid- 
film production on the Coast in 
Europe. John R. Markey, sales 





veepee, is on the Coast this week 
| to set up live show and film series 
| deals, and Alex D’Arcy, director of 
| foreign production, leaves next 
| week for Europe. 








5 Kilo is Killo-Dillo 


In WEI 


You can’t stand on ceremony 
if you want to be hearad by shop- 
Pers in all 14 counties of Phila- 
delphia’s $6 billion market zone. 


Best way to break the ice in 
this area of 4,400,000 people 
and $6 billion in buying power, 
is to get ‘em at home, where 
more radio owners tune WFIL 
than ever before. 


BMB says two-thirds of all 
radio-equipped homes listen 
regularly to WFIL—5,000 watts 
at 560 kilocycles. You hit hard, 
fast, and clean—not only in 
Philly but in all 147 ‘home 
markets’” outside city limits 
where a majority of the area's 
population lives and shops. 


And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 
WFIL total coverage of 6,800,000 
people with more than $9 billion 
effective buying income. 


To be first on the dial in 
America’s third largest market, 
schedule WFIL. 
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L-adelphia 


WHL 


560 ke 


Che Philadelphia 
Snquirer Station 
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with a 14-piece orch. 
| Snader revealed that his Tele- 
| scriptions 


when the 
Duke Ellington orchs were work- 
ing simultaneously. Seven num- 
bers were lensed around each, 
Snader said, for a total production 
budget on the day’s work of about 
$48,000. According to the Tele- 
scriptions producer, stations in 58 
of the 63 markets now operating 

are using the musical shorts. 
Snader left N. Y. for 
yesterday (Tues.) and will return 
north in time for the National 
Assn. of Radio-TV Broadcasters 
convention in Chicago March 29. 
| His outfit is setting up a booth 
jat the conclave, where it will 
| Showcase all the properties it is 
|}now producing or syndicating, in- 
cluding 39 half-hour Dick Tracy 
films; a series of 39 quarter-hour 
| “Kid Magic” shows: a weekly 
| quarter-hour series titled “Wash- 
ington Spotlight’ and featuring 
as moderator; 


| Marquis Childs 
39-stanza western 





“Boothill.” a 
series; ‘This Is the Story,” a series 
of 78 quarter-hour pix featuring 
Ed Prentiss; the 13 Sir Alexander 
Korda features which Snader 
distribing for TV, and his Tele- 
scriptions, which Snader said now 
comprises more than 800 s bjects. 





| MacFarland Bill 


ees «Continued from page 28 


was the only applicant for an origi- 





| discriminating 
| for stations “solely” because of as- 


only the | 
| newspapers. 


As re-!| 


said, Cole and his trio were backed | 


production hit a new)! 
high on the Coast last Friday (14), | 
Ralph Flanagan and | 


Florida 


is | 


inal Jicense or permit.” 


5. Retains the provision (Section 


311) of the Communications Act | to be approved by both Hoy 


authorizing the Commission to re- 
fuse licenses to anti-trust violators. 
The Senate bill would have elimi- 
nated this authority. 


6. Broadens the Commission’s 
sanctions in penalizing broadcast- 
ers who violate FCC rules, provid- 
ing alternative measures to revo- 
cation of license to keep broadcast- 
ers in line. 

7. Prevents the Commission from 
against applicants 
or ownership by 


sociation with 


A Cempromise Bill 


The bill is considered a compro- 
mise between industry. recommend- 
ations to circumscribe the Commis- 
sion’s powers in regulating broad- 
casting and the Commission’s de- 
sire for flexibility in policies or 


| 


| ing 





provisions, will probably haye to 
be ironed out by a conference ot 
Senate and House members. Their 
conference report would then have 


ses, 








NABET 


Continued from page 29 ~ 








situation in a Sarmonious manne; 
He said that although NABF1 reps 
attended most of the meetings ; e 
C1O union “has an entirely differ. 
ent interpretation” from eight 
other unions on “the issue of raid. 
memberships of long-estab. 
lished, responsible uniens.” 


FT nct Fall tho citiat 


” 


GaSe das CHE SILUATION Canie io a 


PS 
| boil, but attempts for a peacefy] 


i settlement continued. 


| mull 


| NABUG 


so-called regulation by the “lifted | 


eyebrow.” The requirement that 
cases of delayed decisions be re- 


| ported to Congress is intended as a 
|curb on 


“decision through inac- 
as well as a spur fo speedier 


, 


tion,’ 


| action. 
ness” hopper and sell them direct | 


That provision of the bill which 


Early this 
year Nicoll proposed setting up a 
review committee, which would 
the problem on a national 
Nicoll suggested, and 
approved, that the com. 
mittee include reps of all unions, 
that there be no numerical voting 


basis. 


| but merely an attempt to work out 


lif 
NABET, however, 


an agreement, and with majority 
and minority reports to be issued 
hatchet couldn’t be buried. 
wanted three 


|reps from NABET and three from 


prevents the Commission from con- | 
sulting its Office of Opinion and | 


controversial. It 


| by Comr. Robert Jones and strong- 
been probably at its lowest ebb, a | 
situation stemming from the efforts | 
of the network to consummate its | 


ly opposed by former chairman 
Wayne Coy and the majority of his 
colleagues. 


If it is retained in the final meas-| don’t have the coin or forces to 
|ure, according to some sources, it | 


| wold be necessary for each com- | 


missioner to have a_ professional 


: | staff to advise him on legal, en- 
on this one and the NBC plan went | 


gineering and economic questions 
involved in decisions. 

That provision of the bill regard- 
ing santtions is an enlargement 
| of the Senate measure and follows 
Commission recommendations. 


| Review in arriving at decisions on | 
hearing cases is perhaps the most 


NABUG, 

man. 
NABUG resolution said NABUG 

was willing to discuss hassle “only 


with Nicoll as seventh 


| on basis of impossible internal pro- 


was championed | cedures.” 


Nicoll added _ that 


| NABET never was willing to par- 


| ticipate 


in the “Little NABUG 
Formula,” a voluntary trusteeship 
arrangement whereby unions which 


organize in new areas grant a 
union strong in that territory the 


| right to take in its potential mem- 


| bers. 


It | 
| permits the agency to issue cease | 
| and desist orders, suspend licenses 


, | Salt 
| up to 90 days and impose fines up | 


to $500 a day for violations of FCC | 


rules. The power to revoke licenses 
|is continued but limited to willful 
or repeated violations. 


Retention of authority to refuse 
| licenses to anti-trust violators is 


{also a victory for the Commission. | 


| Elimination of such authority, a pet 


| provision of Sen. Ernest McFarland | 
(D.-Ariz.), author of the bill, was | 


fought by ex-chairman Coy. 
While House Committee agree- 


itive step, the measure still has a 


| long road to travel before it can be | 


| enacted. The Committee report will 


|not be issued for several weeks. | 
It will then be necessary to get | 


;ment on a bill is a major legisla- | 


| clearance from the House Rules | 
| Committee to bring the measure | 


before the House. 


Assuming House passage, the bill | 


will have to be voted by the Sen- 
, ate and, because of differences in 


Trusteeship .plan was put 
into effect in Washington, Philly, 
Detroit, Pittsburgh and elsewhere. 





Salt Lake City—KDYL-TV has 
kicked off a new religious pro- 
gram, “An Invitation To Religion.” 
presented in cooperation with the 
Lake Ministerial Assn., Sun- 
days at 2:30. Show.is set up on 
an interdenominational basis as a 
panel discussion, with Dr, Jacob 


|Geerlings of the U. of Utah the 


moderator. Main attempt will be 


(to relate religion to everyday liv- 


ing, with no emphasis on theology. 


OPPORTUNITY 


DISC JOCKEY, young, 21-35 

For 12:00 to 6:00 all night opeva- 

tion. Powerful mid west network 

station. 

Must be able to pitch . . . program 

«+» Newscast entire show. 

Bring pictures... resume... No 

beginners ... heavy background... 

wide experience only. 

Must be able to start April 3. 
Interviews March 20th, 5-7 P.M. 


NOLA STUDIOS 
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Martin & Lewis Telethon | 


Continued from page 1 | 


1 visualers or the Jap 
ceremonies. 
hing over for a great 
it gave trade and public a 
, view of the comics. They not 
ie worked themselves Silly, stay- 
ing o0 scl 
and taking 
change of 8: 
cuppa coff, 


curity Counci 
Peace Treaty 
While smas 


time out only for a 
arb and maybe a fast 
but emerged as guys 
with considerable personality quite 
yvorced from their “in characte! 

—- The tally added up to a 





ganiness 
narade | 
seemed a little 
ally applied in many 
rv's facets. ae 
‘Like a lot of spectacular efforts, 
vaude or 
salvos were the weak- 
Beginning at 


pale even as liber- 
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whether in 
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est part of the deal. 











n which the word colossal | 
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should have been, he and Martin 
worked themselves up to a siz-! 
zling charleston. Then Lewis 
bowed to the tooters—‘want to 
thank the musicians union for | 
their low wages.” With about four | 


een virtually all the way | minutes to go, they went into their | 


“dust-off” dance, crawling offstage. 


| With time still left, they returned 


to man the phones, but got right 
up and proceeded to operate 
seltzer bottles, turning the siphon 
on Ernie Glucksman and others as 
if to show that slapstickery was 
still their trademark, or maybe to 
establish that their energies were 
not wholly spent. 

M & L Charity Also Aided 

An undisclosed percentage of the 


‘pull is to be earmarked for mus- 


cular dystrophy, to which Martin 


nee Boswell, Mrs. Arthur Murray, 
Frank Sinatra, Kenneth Rankin, 
Helen O’Connell, 
Pat McCrary, 


Tex McCrary, | 
DeMarco Sisters, | 


Kay Armen, Bill Stern, Alan Dale, | 


Eddie Fisher, N. Y. Cardiac Hos- | 
casei that some of the panelists; ened with 


pital prez Samuel LeSavoy. 











Radio Followups 


Continued from page 30 








indifferent critics hold their jobs 
a very long time,” she added. 


j}are identified with. Even the co- 
| producer, Clyde Matthews, spotted 
| himself as a member of the panel. 

Format called for a judge and 
|; jury to weigh such questions as 


Television Reviews 


Continued from page 31 


murder awakened all 
| the neighbors and drew the neigh- 
| borhood cop to investigate. In the 
|} denouement, she screamed even 
|louder and was shot by an un- 
| silenced gun, but this drew nary 


|“Is Paris or New York the center | 4 peep from the neighbors. Other- 
enough, which was a shame, since | 
they wielded such influence. “Some | 


Miss | 


Chase also thought that radio-TV | 


crities had less influence than book 
or legit reviewers, in that one 
could tune off a program, but 
couldn’t switch from a book or play 
ticket already bought. She also 
questioned the accuracy of 
seller book lists, pointing out how 
publishers could stack them. 
Prescott felt that book 
couldn't exert a big influence on 





best- | 


of fashion?” and “Do women dress 


to please men or to please other | 


women?” Art Ford, who’s a prolific 


these days, was cast as the judge | 


and was completely swathed in an 
oversized black jurist’s robe. 
Talesmen comprised Walter 
Florell, milliner; Jess Wynne, fur- 
rier; Herbert Bienen, handbag 
manufacturer; D’Amico, hair styl- 
ist, and Matthews. On the subject 
of Paris vs. N. Y. they were dead- 


j} locked and came up with equally 


critics | 


inconclusive opinions on the lone | 


other question. A _ slave to the 








wise, the yarn built a nice mood 
of suspense and paid off with an 
|okay trick ending. 

Ralph Bell topped the cast as 
an egomaniac mystery writer, who 
|cooked up a scheme to simulate 
murdering his wife for some much- 
needed publicity. Ann Loring, as 
the wife, and William Zuckert, as 
the investigating detective, parred 
his competent performance. Brett 
Morrison, Maurice Tarplin and El- 
| liott Sullivan provided good sup- 
| port in lesser roles. Combo guitar 
and organ, played by Ai Fanelli 
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7" midnight cine show to warm up,| Dick Stabile’s orch worked the | Many reviewers around the coun-|the coiffures of the two models | 00d backgrounding, but the tech 
Da an hour for the § l entire route, not counting prepara- tty. with all sorts of divergent | were by D'Amico, their chapeaux nique is a little too close ee 
- nn | tion viewpoints, so that one could find | by Florell, gowns by Ronell, etc. “Deeper” work on bay & 
na 7 == , ; a good and a bad review for any Witnesses before the “court” anger. ’ 
and MARTIN & hed ng acon pel ep = —— —_ book. He also described the func- | yw, at Claude Barelli. a p A op — 
m= With Dean Martin, Jerry & 4, | Mage on the air that a few stations | tion of the critic as being that of jtress and c diz "Ar ld Stang. | SPOTLITE ~ 1, 5 
ms, Barry Gray, Dick gen orch, 'were picking up the telethon, the | keeping the public interested in| Former played. her role straight | With Bill Stern ea: 
ing Conover Girls, gues > | WNBT traffic department said it | the arts. but Stang overdid the levity. Brief Producer: Allan Lawrence 
\ duction coordinator; Bud had no report of such extensions he : ‘ 
out Prodt ff — = - ’ ee € the display of a couple of gowns by|5 Mins.; Mon.-thru-Fri., 6:50 p.m. 
rity we seer supervisor: Peter Affe | As in their theatre engagements, | | {0 garet ‘ruman, one of the the models was their cue to move | KRUEGER BEER 
ued Produc mig te D Glucksman ithe comics had to contend with | xo : Bue st stars on had pe and |into a dance interlude with an un-| NBC-TV, from New York 
ied. reene: e Harbach, Dwight |stayovers in the studio audience. | ‘'¢rO#nes currently, scored again | pilled partner—the better to illus- (Chas. Dallas Reach) 
ree Directors: Bill — ach, Hu aaam| Geeedes moraing at about 9:45 with a pleasing performance on|trate the advantages of a terp “Spotlite on Sports,” a five-min- 

Hemion, Jim iperm "I hn {for instance. a changing of tha | Lhe Railroad Hour” Monday (17) | course at a MacLevy Studio. ute cross-the-board airer which 
_ Davis, Hugh McDermott, John | for instance, a changing of the | when she played opposite Gordon | foe Fey Tae soem - ee died ano 
nth . : | guard was called for. NBC had| MacRae in Emmerich K: get 5 Fashions on Trial expects to | preemed on NBC-TV last week, is 
Chapin. Uar : ad | MacRae in Emmerich Kalman’s op- |... ; ior viewer audience. thea beeesy duneanhinne amen built 
‘ri. midnite (14) to Sat. 4:30 p.m. | distributed some 10,000 tickets with | eretta. “Sari.” her role | snare a wider viewer audience, the | a breezy, in ormative stanza bui 

UG Ser New York |holders clamoring for admittance. | wz em aati Fae na rer To’€ | subject calls for a more serious| around veteran sports commenta- 
ned W os — mittance. | was not particularly taxing, either | ., roach, crisper handling of the|tor Bill Stern. Despite the brief 
nly we | Lewis asked them to make room vocally or dramatically, Miss Tru- issue at hand and.a sharp reduc-|time allotment, he managed to 
a Ae it s d to ride heater ree — handled her lines like a fully tion in the commercialism. More- | cram exhibition’ ball scores, a men- 
that but after that it seemed to Ti Dented the B. O. seasoned professional trouper and | over, if a courtroom atmosphere is|tion of the government's suit 
pars smoothly at anchor, discounting re ‘ i F confidently sang such numbers aS | desired why not use a judge's | against the International Boxing 
UG ame lapses in taste such as too} Boxoffice around town and/“Simple “Little Village Maid,” |hench instead gr OFb, some ‘ pty 
: some lapses in— suburbia was reportedly affected |“{ove’s Own Sweet Song” and sev bench instead of the small table|Ciub and an editorial into his 
ship frequent osculation between males | lees ’ | ove s Uwn sweet song and s€v-! Ford sat behind on the opening | Monday's (17) script. 
lich indieate affection and gratitude during the stretch. eral duets with MacRae. Latter | ceccjgn? Gilb. | el 
7 to indicate affec . Late Friday niterygoers were at | was a solid asset throughout and |>~ —— Editorial rapped featherweight 
H 6 Directors, 50 Engineers |a minimum save for the reservation | the half-hour adaptation shaped up | Same —_ Saddler for his “dirty 

WNBT brought in its big torpe- | crowd, and also in decline were ,as a highly ingratiating stanza. | DARK DESTINY | Hgnts | and expressed the hope 
the : : hi , , a rte |} that he’d come up with a clean 
eme does to front the production, which | legit and film b.o.’s, particularly | : (‘Bury Her Deep) | match with Tommy Collins in Bos- 

had been conceived montns ago | matinees, on Saturday. The transcribed “M-G+M Musical | With Ralph Bell, Ann Loring, Wil-| (0, that eveni y S oc er nk 

by Bud Granoff, production coordi- Obviously the telethon drew one | Comedy Theatre of the Air’ series liam Zuckert, Brett Morrison, cuinien: Benge = selréshine 
mys nator, and followed through to its | of the biggest audiences since the | of one-hour packages over the Mu- Maurice Tarplin, Elliott Sullivan | and added an extra ~# of inte “ 
ere, ‘rais ese a : “ P : : tual network came up with a stand- | Producer: Robert A. Arthur - : . - 
ultimate mission by production su-|medium put on its long pants. It, ; . ;est to a session which otherwise 

wake & ; . vated Hewere | Out stanza last Wednesday (12) in | Director: David Kogan cay ‘ 

pervisor Peter Affe and overall|had a six-day-bike aura—viewers | : : rast | would have been confined to rou- 

‘er Ernest D. Glucksman. The | dialing for a couple haurs, getting | 2" adaptation of the old filmusical, | Writers: Arthur, Kogan | bike emeee hit-ch Ster 

has producer Ernest D. a oge 8 P wv “Babes on Broadway,” by scripter | 30 Mins.; Mon., 7:30 p.m. | ine sports chit-chat. Stern, per 
“0- flagship’s entire staff of six direc-| some shuteye and going back to) w om “oe ‘esentutl usual, does a competent job and 

pro ; : Welbourn Kelley. Starring Mickey | Sustaining : s ; 
on.” tors took over the stanzas in turn | the buttons. Rooney and Kitty Kallen with the | WOR-TV, N. Y. j animated jingles for Krueger's 
the or in concert, backed by 50 engi- The Friday-Saturday scheduling | Lynn Duddy Choir backing up, WOR-TV, which is gradually ex- | Beer are easy to take. “Spotlite 

Suns neers, 12 stagehands and a quintet | was socko timing as far as the! this show was a crackerjack blend- panding its live programming ac- | - pg Sag a wee _— wer 
) on of floor managers. ; | homebedies were concerned. }ing of music and drama, even tivities while sticking. to a tight a . in snaring a wide Tle. 
as a The Martin-Lewis emceeship to| The beer parlors thought they | though the yarn about amateurs ans. i 
acob end emceeships was supplemented | were back in 1948. |making good in their production | budget, made out comparatively 
the at strategic points by Barry Gray, A big to-do was made of the sounds slightly old hat these days. better with this new series Mon- B 
Pn who, overnight, became a TV starj|oversize birthday cake given to| Rooney's performance and Miss|day night (17) than with some of Sinatra 
ie to reckon with via his articulate | Lewis by his father, Danny. i il — however, were | its previous entries. Because of 
ae statements, his race and his According to the add-up, the | S0CKO a € way. 2 bathe ent are ate ‘onti 

k:bitzing Pry Potay Be, on song and | number of Toneee was 243 756. | Marx Loeb’s direction kept the | @" interesting whodunit script and Comtinucé Stem page 87 

dance, as well as with the guest Milton Berle’s: marathon last | session moving at a positive pace| some good thesping, the initialer | advisibility of coasting along with 
processional. His “assisted by”|year collected $2,000,000, but this while producer Raymond Katz pro- | sustained interest all the way. Inj|the time for the balance of the 
Nis AA he ‘der TV are, vided a solid production framework | addition, while the low-cost as-| season and installing two situa- 

35 in the billing seemed an’ under-| was over a wider TV area and ran | ,,; ’ e the a ins ng two situa 
in statement g o6 house = — yee — —~ pects of the production were ap-| tion comedies in the periods when 
sie ; : , : rstrate musical Dackgrounding by | parent, they seldom interfered | t} -urtai p 
ork _ The —— a — the : mye Bere i ee goers musical director Joel Herron. ae mo ak i ieell an Maa goes up on the fall 

singing straightman artin re-j|tors stationed in Manhattan, Brook- accomplishment in this era of king-|> 
sponded to any kind of. donation, }lyn and New Jersey. k ized P ducti t E The network recalls how the 
am ’ ‘ Detroit—Two new accounts have | §!zed production costs. : “ns re 
whether a quarter or a few G’s WNBT took large. space in N. Y. | ppc . slotting of “Life With Luigi” on 
, : reught into the Jack the Bellboy Story, co-scripted by producer | p .caoy : 
and let the plugs for their TV-AM- | dailies to pay tribute to M&L,| disk show on WXYZ—Buckeye | Robert Arthur and director David | 7¥es44y | nights knocked Bob 

No pic interests and the activities of | with “a special thank you” to| Brewing Co., of Toledo, and the|Kogan, had one major fluff, which |#ope off his top-rated radio 

vee others get full play. Considering | Barry Gray, plus talent and don-| Household Finance Co., of Chi-| almost dissipated the interest gen- | PeTch some seasons back and CBS 
the huge sum pledged by viewers] ors. Other advertisers plugged the | cago. Brewery spot was for 13]|erated by preceding events. Inj feels it can translate the same 
and correspondents, the biggest | show in advance. weeks, while other was for 52/|the first part of the yarn, the | yen for situation comedies into 
timely plug probably went to legit Jack Gould in the N. Y. Times, | weeks. scream of a woman being threat-!TV and the Berle competition. 
producer Joshua Logan, whose $500 | raving the show, wound with — —————————— 
was announced a couple of min-| “Thank heaven for Sunday morn- 

. 10 utes before the 4:30 signoff. * |ing and late sleeps.” s..8 s 
— In some ways, the closing was| Thousands of dollars worth of W ‘y Sittin U All N ht 

the smash. At about 15 minutes | prizes were auctioned off every e e Gg p Ig 
before the finale, Lewis started to| hour or so, the booty going to 
reel off a list of thank you|highest pledges during given pe- 
credits, getting down even to cof- | riods. to Make 
fee pots. As if to show he wasn’t Talent Lineup 
exhausted when by all medical Performers and others tabbed 
authority (plus his “built”) he| were: Jackie Gleason, Vivian 
—— Blaine, Phil Silvers, Rose Marie, T Vi dn T O K 
ISLIP L nd, N.Y Yul Brynner, Herb Shriner, Victor 
, Long Isla . 1. Borge, Nat “King” Cole, Martha . : 

Surber Colcntal Waterfront Kutate with 3 || Wright, Mel Torme, Juanita Hall, Pittsburgh’s Pioneer TV Station Is Now on the Air 24 Hours 

oui eS baths, unusually lates. 1) Harry Hershfield, Faye Emerson, 

quarters, "oN* troushout, Ample servants 1) Syitch Henderson, Jerry Lester . 

Ts, . , , 
ne lendseaped, es lawns, cen- Frances Langford, Tony Romano, Daily on a Regular Weekly Schedule 
‘ trees, Garage wathouse, ete 

ad speelaily. designed. furniture’ included Deputy Mayor Charles Horowitz, e 

For further verter see Ezio Pinza, Buster Crabbe, Tom Featuring 

HELEN WELDON HUGHES, Mgr. || Corbett, Sarah a ee 

DOLA Richards, Harry Belafonte, Ray Ma- x , 
ted tteehedh eee We ile lone, Gabby Hayes, oom a. THE SWING SHIFT THEATRE 
M4 7 S-TN-T+ 1) Maria Riva, Cass Franklin & Mon- | 
Tel. Babylon 2560 ica Lane, Robert Alda, Leonard (1 A.M. to 7 A.M., Monday Through Friday) 
nv Lewis, Bobby Shields, A < ae , 
Pas 6 ——— oo Arnold Stang. Gene | The more than 200,000 workers in the Tri-State District, who finish 
0) CHAIRS woop || Krupa, Charlie Ventura, a | work at midnight, wanted entertainment while they relaxed after their 
| AMERICA BACKS eka ae een ee. ae | labors. We're giving them fine shows throughout the night—the 
weaaien areas end || Dave Garroway, Phil Brito, Claire FIRST regular round-the-clock COMMERCIAL TV operation in the 
| Svitabie Auditoriums, The. | SEATS || Mann, Sunset Star Time Kids, Ei- anita 

| Condition, Merri gtts. Seed leen Bartan, Freddie Robbins, Mil- . 

BOx 147; sane aie ton Berle, Fatso Marco, Morey Am- | 

Ps nn, bediteedd sterdam, Celeste Holm, Sid Gould, | 

am Dagmar, Erskine Hawkins, Willie | DuMont Channe! 3 
Brvant, Gary Morton, Henny | 
Youngman, Shep Fields, Perry | , 
M A q Como, Mayo Bros., tay, Poca Haroid C. Lund, Gen. Mgr. 
George DeWitt, Cab Calloway, | > 
NBC -TV Jack Carter, Irving Fields Trio, | Chamber of Commerce Bidg. Pittsburgh 19, Pa. 
Carmen Cavallero, Roberta Quin- | a VE 
RCA-VICTOR lan. Emerson Brando & Co., Bob wry aarenee 
Mot: GUMMO MARX =| Weitman. Ralph Bellas, [| gaa 
— ee | Fitzgerald, Mickey Rooney, Con- 













































































OS et. a 


meg IAM 


See 


wemnepinans 


40 ORCHESTRAS-MUSIC 


y ARIETY Wednesday, March 19, 1952 











ay 











Patti Page: “Whispering Winds’’- | 
“Love, Where Are You Now” | 
(Mercury). Patti Page has an- 
other moneymaker in “‘Whispering 


Winds.” Tune has the same flavor | 
of her “Tennessee Waltz’ smash 
and Miss Page projects in top 
form. The multiple voice effects 


are worked in for top values. With 
songs of the grassroots genre still 
riding high in the pop market, 
platter is due for a long ride with 
the platter spinners and coinbox 
operators. Reverse is a wordy 
ballad that fails to build much ex- 
citement 

The Streetsingers: “I Don't 
Mind’’-"Smokin’ and Dreamin’” 
(Comet). Comet, new indie iabel, 
gets off to a fast start with its 
initial pressing of “I Don’t Mind’’s 
partnered with “Smokin’ and 
Deamin’.” ‘Mind’ is bouncy tune 
with click potential. Pleasant lilt 
and catchy lyric get a snappy in- 
terpretation by the Streetsingers, 
vocal combo. Rates plenty of spins 
on all levels. Reverse is in a slower 
vein but also has good chances 

Buddy Stark: “Be Anything But 
Be Mine”’-‘‘Sincere” (Decca). Buddy | 
Stark makes an auspicious entry 
into the male division’s disk sweeps 
with this strong coupling. Stark's 
big pipes come across with solid 
wax impact and plenty of com- 
mercial appeal. Should develop 
into a potent shellac factor. Al- 
though he’s got some tough com- 
petition on “Be Anything,” a 
meaty ballad item, his excellent 
handling of the tune will get this | 
etching top jock and juke play. | 
“Sincere,” another good ballad, is | 
a fine sample of the Stark styling | 
and should fare well in the market. | 

Hugo Winterhalter Orch: “What 
Does It Take”-“Star-Gazing” (Vic- | 
tor). Hugo Winterhalter orch has | 
a firstrate side in “What Does It} 
Take,” a slick novelty item that | 
should make some noise in the pop 
field. Tune’s got a cute lyric and 
a jaunty melodic line. Winter- 
halter’s orch gives it a zestful | 
rendition while Johnny Parker and | 
a chorus supply the snappy vocal. | 
“Star-Gazing,” a dreamy styled} 
ballad, gets a tasteful orch and 
choral workover for okay results. 

Ruth Casey: “In Spite of All’- 
“I Never Knew I Cared So Much” | 
(Cadillac). Ruth Casey, who} 
launched the “Cry” stampede aj} 
few months ago with her etching 
on the indie Cadillac label, has 
another sure bet in “In Spite of 
All.” With proper promotion and 
jockey spins, thrush should be able 
to hold her own even after the 
majors start crowding in. Miss 
Casey has plenty of wax appeal and 
knows how to project a sentimental 
ballad for maximum impact. Tune 
is a perfect fit for her song styling. 
Bottom deck gets a good sultty 
workover but the top side’ll get the 
spins. 

Danny Kaye: “Mademoiselle De 
Paree’-“You’re For Me, Mimi” 
(Decca). Danny Kaye has a good} 
chance for a wax click to match 
his screen and vaude power with | 
this coupling. The charming ‘“Ma-| 
demoiselle De Paree” gets a) 
straight but sock Kaye treatment 
that’s got top commercial values. 
Tune's ear-caressing qualities 
augur repeat spins. ‘‘Mimi” is in 
the familiar Kaye novelty vein and 
should do well with jocks and 


| 


jukes. Both sides are enhanced by 
the Vie Schoen backing. 

Sammy Kaye Orch: “Winnepe- 
saukee’-“I Ain’t Lazy—I'm Just 


Dreaming” (Columbia): “Winnepe-'| 


saukee”™ is a cute novelty idea that 
gets a bright workover via the 
Sammy Kaye orch and vocal by 


Tony Russo and the Kaydets but 
it’s doubtful if the tune’ll have 
much impact on the market. Lyric 
is a tongue-twisting 
Indian river names with a fair 
rhythmic backing that'll get it only 
occasional spins. Columbia re- 
verse, a melodic, unpretentious 
ballad. has more pop appeal. Russo 
and the Kaydets give a standout 
reading here. 


Billy Williams Quartet: “Con- 
fetti’-"Don't Grieve. Don't Sor- 
row, Don't Cry” (M-G-M). Vecal 


combo, which has developed into 
a smash video offering (it’s fea- 
tured on NBC-TV’'s “Your Show of 
Shows”) continue to impress as 
platter potentials but the 
isn't there yet. Although they give 
‘Cenfetti,” a torch-type ballad. a 
highly stylized rendition, they fail 
to transpose their video spark onto 
wax. However, with each succeed- 
ing disk they seem to be nearing 
their mark. Results here indicate 
that they'll latch on to the big one 
in ti* near future. Bottom deck is 
just moderate fare. LeRoy Holmes 
orch helps with a topdrawer back- 


ng 
ne Martha Tilton-Curt Massey: 
The Nightingale Remembers’- 


Jocks, Jukes and Disks 


By MIKE GROSS 


|A Million Times”-‘Festival” 


| strains with an easy beat. 


group | 








“What Can I Do?” (Coral). Teamup 
of Martha Tilton and Curt Massey 
by Coral looks like a good bet to 
create some noise in the market 
Miss Tilton and Massey, who're 
currently working together on ra- 
dio, make their harmonizing re- 
warding listening. They project a 
warmth and geniality on wax that’s 
sure to have some impact in the 
market. Best side is “Nightingale 
Remembers,” a cornball waltz item 
which fits into current standards 
and rates jock and juke attention 

Frankie Carle Orch: “I’ve —— 
(Vic- 
tor). “Million Times” is Frankie 
Carle’s best etching in some time 
Orch dishes out tune’s liiting 
Carle’s 
adept keyboarding gives platter an 
important plus. Johnny Prophet’s 
tender vcecal builds side’s chances 
for jock and juke plays. Victor re- 
verse is a gayer item that displays 
a nice change of pace and should 
gain a good portion of the spins 

Eddy Howard: “Be Afiything But 
Be Mine”-“She Took” (Mercury) 
Eddy Howard has another hit po- 
tential in “Be Anything,” a big ba!- 
lad that’s getting top coverage by) 
the diskeries. Howard gives it an 
impressive reading and platter 
should hit paydirt despite weighty 
assist of the Jack Holloran choir 
Alan Dean does an okay job on 
this tune for the M-G-M label 
while Helen O’Connell scores ef- 
fectively with the initial femme 
version on the Capitol label. “She 
Took” is a pleasant change of pace 
for Howard. It’s a sprightly item 
that should see some action. 


Platter Pointers 
M-G-M has packaged the Page 


| Cavanaugh Trio in a standout 10- 


inch LP album addition to its Key- 
board King series. Album displays 
excellent work on the ivories, es- 
pecially on such standards as “I 
Don’t Stand A Ghost of a Chance 
With You,” “Autumn In New 
York,” “Body and Soul” and “I'll 
Remember April.”...Buddy Greco | 
brings new spark to the oldie “It's 
A Sin To Tell A Lie” (Coral) 
Tex Beneke has a fair rendition of 
“Singin’ In The Rain” (M-G-M) 
Ray Martin orch has a good bet 
in “At Last! At Last!” on the indie 
Abbey label. ..Stan Freburg’s nov- 


elty workover of “Pass The Udder | 


Udder” for Capitol is on the crude 
side Bernie Mann orch has a 
good bet in “Waitin’” (King) 

Macklin Marrow orch has a pleas- 
ant platter in “Waltz of the Pup- 
petts” (M-G-M) ... Chico O’Farrill 


orch gets a lot of zest into “Carioco” | 


(Mercury)...Henri Rene orch has 
an oKay side in “Stop The Music’ 
(Victor)... Eddy Arnold’s ‘Easy On 
The Eyes” for Victor has click po- 
tential.. Jan Garber’s cut of “My 
Intuition” for Capitol is just fair 

Gordon MacRae is impressive 
on “Gentle Hands’ (Capitol) 
Jimmy Dorsey orch has an exce!- 
lent slice in “I Hear A Rhapsody” 
(Coral) . Bob Eberle impresses on 
“Anything That's Part of You” 
(Capitol). 


Standout folk, western, jazz. re- | 


| vawrery 10) Best Sellers on Coin-Machines week of Wor. 1 


ligious, etc.: Bill Cason, “Stolen 
*<isses’’ (Coral). ..Anita Kerr Sing- 


|ers, “God Has Been Good To Me” 


(Decca) Ole Ramussen, ‘“C-Jam 
Blues” (Capitol) Bulee Gaillard 
Orch, “Eatin’ With The Boogie” 


(Mercury) 


Mattie, Marthie & 
Minnie, 


“Tennessee Memories” 
(King) June Davis, “J.D. Blues’ 
(Okeh) Mahalia Jackson, ‘He's 
The One” (Apollo) Hadda 
gma “All Night Long” (Colum- 
la). 





Vogel Loses Appeal 


rundown ef, 


For H. B. Smith Renewals 


Albany, Mar. 18. 

The Appellate Division unani- 
mously upheld (12) a recent order 
of Supreme Court Justice Isadore 
Bookstein, of Albany, in voiding 
an agreement that gave the Jerry 
Vogel Music the right to repub- 
lish 65 old songs written by the 
late Harry B. Smith. “Bright Eyes” 
and “The Sheik of Araby” were 
among the numbers at issue. 

The composer’s son, Sydney R 
Smith, of Canaan, instituted a suit 
to invalidate an agreement which 
he signed in 1944 assigning his 


rights in the renewal of copyrights ' 


for the songs. He alleged that the 
music concern failed to adhere to 
its agreement and had published 
only “Bright Eyes” and “The 
Sheik.” Justice Bookstein’s ordet 
bars Vogel from continuing to act 
as Smith's agent in publishing the 
tunes. 
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OF 


TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 








Encompassing the Three Major Outlets | 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue | 
for | 


= WEEK ENDING MARCH 15 























NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
(Cry 
1 1 Johnnie Ray (Okeh)...........ececececeseeeee -4 Little White Cloud 
|Please Mr. Sun 
2 2 Ray Starr (Capital) ....cccccvcccsscccsvssccece Wheel of Fortune 
3 4 Eddie Fisher (Victor)...... 9 eee Seeewdes ne bedwes ral Me Why 
4 5 Leroy Anderson (Decca)...... veveseanees ybitaa Blue Tango 
Me Why 
5 3 Four Aces (Decca)........:.... 0 cesecccececces \ lenilen in ae Stain 
6 6 Bell Sisters-H. Rene (Victor)............ ad shia Bermuda 
7 8 Eddy Howard (Mercury) pvesehees sine , Stolen Love 
8 “3 Ella Mae Morse (Capitol).............. Geneds .. Blacksmith Blues 
9 7 Les Paul-Mary Ford (Capitol)........... see Tiger Rag 
10 10 Pee Se CONT ass sos oss saeadeetennesen Come What May 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 3 lg | ER rere Err ay eee ry re rr eee sewdeke Laurel 
2 2 MICS A Sa shantees tdkas bbsdedseateesoacns ee ccceces- Mellow 
3 4 Anytime ....... bed saddaRadssbeow’ jis eink §RUSetaasbavdanies ae 
4 1 -  f £ Seer Terre Lhd Ped RAtah bndbnesstekeinarn4 eee 
5 7 i SG os cen uiek whddd ake RMS ceeawd. b4h6sns ete 
6 5 Re Tn GLOGS OE CODED. oc ccaccemessccdsceccvadscanehedans <:meee 
7 8 PP BN MD: ove is ve ann aeunn eee ee Tee jn owsiseik'ed cua cuales 
8 9 Mc kcy vn cos be ekeneks hanes (5434i40000b00s00b be eee 
9 6 CR a babe wdceda Peer rer er err osdepeceesodee meageway 
10 10 Be My Life’s Companion....... bipaaeed oueas deans dns emia eas Morris 
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1. WHEEL OF FORTUNE (5) (Laurel 


Li Miah COO aE wares Oe BOM 6.5. cakes dss. Capitol 
2, TELL ME WHY (11) (Signet).............. aii ath Sa cate in ae a rab de ge 
_ nm : \ Leroy Anderson ........ ecca 
3. BLUE TANGO (4) (Mills).............. peeaiess ibbenecsays | na —— dageiechhoies 
Se ee a rrr ee Obeeadessateess ... Johnnie Ray ..... Sees Okeh 
5. ANY aE. COP NE: WBik, so.6.5 0 ba0bskedeaak C105 68 00000 H 0004 Eddie Fisher ...... cea. Vsetor 
SC. BiemeemA G@) Goedag). ...« ....cccccedeccecscves e Bell Sis.-H. Rene..... Victor 
7. STOLEN LOVE (5) (Parliament) ...............000. sates Eddy Howard ...... ...Mercury 
8. COME WHAT MAY (4 (Shapiro-B) .............. ew | ee ee Mercury 
9. BROKENHEARTED (3) (DeSylva-B&H)...............c000. Johnnie Ray ......... Columbia 
me OK Sk EE ee err ee Les Paul-Mary Ford ....Capitol 
Second Group 
ak A I 0 Sree pre ele ae Nah Sten o Game NA INR tay Anthony ........ Capitol 
PLEASE MR. SUN (Weiss-B) .............000: eaeaesceeennehs ' Johnnie Ray ......... Columbia 
eg ee Ella Mae Morse ........Capitol 
Aes Bre Tim BRAIN (Heese) ... oicicccvcecccccccccesceces FOU BOG8 of. i... dee Decca 
LITTLE WHITE CLOUD (13) (Spier) ........ a ee hae enw Johnnie Ray ............ Okeh 
BE MY LIFE’S COMPANION (Morris).............-.eecee0. .». Rosemary Clooney ....Columbia 
A WEAVER OF DREAMS (Kassner) ...........cccccccee ‘ Billy Eckstine .......... MGM 
i n> 54.450. ees gedueeuen’eessee is eécaatdacata ee ee es London 
DANCE ME LOOSE (3) (Erwin-H)..........cccccccccevceecs ° Arthur Godfrey ...... Columbia 
EE EES | LIFE AROS CRIES EIN .. Ames Bros.-Les Brown Coral 
SLOW POKE (15) (Ridgeway). .......c..ccccscscccceces cvccesss Pee Wee King .......... Victor 
SHRIMP BOATS (6) (Disney) ......... 5. cccceuce. sie {Jo Stafford ........... Columbia 
°°? Dolores Gray .......... Decca 
A KISS TO BUILD A DREAM ON (Miller)  .... 0.0.0.0. eee cee. Louis Armstrong ........ Decca 


[Figures im parentheses wmdiwate number of weeks song has been in the To~ 10.) 


SEEEEEEE OSES IFPI FISIOFIS IOP OFOSSS FEFEFEEFEOEEEGE6664666664664666666666464664+ 








Dec 


Desp 
eration: 
a SOLIC 
1951, 
charges 
ing to ‘ 
ers rep 
177 net 
was hi 
45 rpm 
ventory 
tailers. 

Cons 
talled 
from t 
the pre 
of reat 
rial ani 
ings W 
776.650 
Jast ye 
nual di 

Liqu 
is indic 
close 0 
amount 
liabiliti 
better 
tion, $ 
assets 

In 0 
into U 
of the 
negoti¢ 
bank lc 
outstar 
bank |] 
agree 
tain it 
investr 
less tl 
the the 
ever is 
to pay 
60° o 
and to 
year Vv 
during 
visions 
corpor 
of ind 

Dec 
inform 
vorabl 
of 195: 
He als 
Unive 
patter 
world, 
indust 
of div 
activit 

Rac] 
Decca 
ate in 
perien 
tributi 
other. 
such ¢ 
bution 
provid 
compa 
Vvorab] 


Bri 





Pro 
Soares 
result 
year, 
nearl 
12 m 

Cor 
112% 
advan 
for th 

Bal 
board 
tal re 
ance 
to $4 


Kitt 


Kit 
'ng ¢ 
Past 
With 
Colur 
billin 
vocal 
five j 

Th 
expir 
Pecte 
Na 





f Rates: nd t-te 


ad 
s 
= 





Wednesday, March 19, 1952 


VARIETY 


ORCHESTRAS-MUSIC 41 








EUROPEAN WAXINGS FLOOD U 


Deca's $835,456 Net for 1951 
$19,767,636 in Consolidated Sales 


Despite a dip from its 1950 op-+ 








erations Decca Records racked ~~ ? 

solid net profit of $835,456 for Kru as H | l T 
1951 after all taxes and other pa onoluiu our 
ool Last year’s net, accord-| Gene Krupa, who moved into 
— ro company’s annual stockhold- | Joe Glaser’s Associated Booking 


se report, compared to the $1,004,-| Corp. stable last week, has been 


» ed hiked by its entry into the 
45 rpm field with resulting big in- 
ventory buying 
tailers. 


‘onsolidated sales for 1951 to-| 
Consolid . | been set for a series of waxing ses- 
sions 


talled $19,767,636, which was off 
from the $21,786,711 turnover for 
the previous year. But in the face 
of reduced sales and upped mate- 
rial and labor cost, the 1951 earn- 
ings were equal to $1.08 on the 
76.650 outstanding shares. Decca 
last year continued to pay its an- 
nual dividend of 70c per share. 

Liquid condition of the company 
is indicated by the fact that, at the 
close of 1951, total assets of Decca 
amounted to $9,597,260 as against 
liabilities of $4,719,643, a ratio of 
better than two to one, In addi- 
tion, $3,767,843 of the company’s 
assets is held in cash. 

In order to finance its buying 
into Universal Pictures for 26% 
of the common stock, the company 
negotiated a $4,000,000 five-year 
bank loan after which it retired the 
outstanding balance of its previous 
bank loan. Under its bank loan 
agreement, Decca agreed: to main- 
tain its net assets, including the 
investment in Universal, at not 
less than $4,000,000 or 125% of 
the then outstanding notes, which- 
ever is greater. 
to pay no dividends in excess of 


60% of the net after Jan. 1, 1950, | 
and to pay no dividends in any one | 
| essary. 


year which would exceed the net 
during the fiscal year. Other pro- 
visions restrict the investment of 
corporate funds and the incurrence 
of indebtedness. 


Decca prexy Milton R. Rackmil | 


informed stockholders that the fa- 
vorable business trend at the end 
of 1951 is continuing into this year. 
He also explained Decca’s buy into 


Universal by stating that “changing | 


patterns of the entertainment 
world, as well as of the recording 
industry, suggest the desirability 
of diversifying and expanding the 
activities of Decca.” 

Rackmil said that Universal and 
Decca “share interests; they oper- 
ate in kindred fields and the ex- 
periences of one can make a con- 


tribution to the operations of the | 


Moreover, joint operations, | tes: 


such as the production and distri- | from the company last year, ac- 


‘cording to the proxy statement to 


other. 


bution of films for television, may 


provide opportunities whi i 
= wae agree OO was the same as for the 


Company alone is in a wholly fa- 
Vorable position to grasp.” 


Brit. Deeca’s Net 





Tops $1,750,000: 


London, March 18. 
Profits of British Decca Records 
soared to a new high with a net 
result of $1,764,000 for the past 
year, Which represents a rise of 
hearly $790,000 over the preceding 
12 months. 
rsompany is paying a dividend of 
oie o and has already declared an 
: ance first interim melon of 25% 
or the year ending March 31 next. 
Balance sheet shows that 
por has added $280,000 to capi- 
reserve and has raised the bal- 


| members 
| Under a board resolution passed 
| several years ago, incumbent presi- 
dents have been limited to two one- 


Decca also agreed | 





the | 


“7 net for 1950 when Decca’s take set for a tour of Honolulu early 
i771 | next month. Krupa will work with 
}a trio comprising himself, Charlie 
i | 
by distribs and re-| 


Ventura on sax and Teddy Na- 
poleon on piano. 
The drummer, meantime, has 


with Louis Armstrong by 


Decca. 





ASCAP Pondering 


Harbach Successor 


With Otto A. Harbach’s second 
term as prexy of American Society 
of Composers, Authors and Pub- 
lishers ending in June, the problem 
of Harbach’s successor is beginning 
to concern the Society’s board 
and sr rank - and - filers. 


year terms. ASCAP prexies are 
elected by the board. 

A two-thirds vote of the board, 
however, can reverse this resolu- 
tion and permit Harbach to serve 
again. It’s doubtful, however, 
whether Harbach will agree to any 
such proposal. When first elected 
in 1950, Harbach, then 76, indicated 
that he had no intention of con- 
tinuing in office longer than nec- 


Others mentioned for the $25.- 
000-a-year post have been such 
former ASCAP prexies as Gene 
Buck, Deems Taylor and Fred E. 
Ahlert. None of these, however, 
has made any sign that he is 
interested in the job. By ASCAP 


| tradition, only writer-members of 
'the Society are considered for the 


prexy spot. 


Rackmil’s 856 Decca 
Take Equals Last Year; 
Other Salaries Listed 


Milton R. Rackmil, Decca Rec- 
ords prexy, received $85,000 in 
salaries and commissions 





stockholders received last week. 
previous year. Leonard W. Schnei- 
der, exec vice-prexy, received $39,- 
800 of which $6,000 was bonus. 
Samuel Yamin, company’s secre- 
tary, received $33.400 of which 
$3,500 was bonus. All directors as 
a group received $223,750 in sala- 
ries and $15,250 in bonuses. 
Company’s annual stockholder 
meeting will be held in New York 
April 8 when five present board 
members will be up for reelection. 
Board is composed of Rackmil, 
Schneider, Major G. L. Lloyd, in- 
surance consultant; Harold _ I. 
Thorp, of the Laurence M. Marks 
investment banking firm; and Sam- 
uel H. Vallance, vice-chairman of 


Industria Electrica de Mexico, 
electrical equipment manufac- 
| turers. 





DICK GILBERT EXITS 


PLAN MOVE TE 
HALT IMP 


The mass influx of foreign re- 
cordings in the past three years is 











stirring serious concern among ma- | 
jor disk execs and American Fed- | 


}eration of Musicians officials. The 
| overseas recordings, particularly in 
|the longhair field, has been cut- 
‘ting deeply into U. S. tooter em- 
| ployment as well as domestic plat- 
| ter sales. 

| The overseas wildeat waxing ac- 
| tivities has grown to such propor- 


tions in recent months that U. S. | 


;recording industry toppers may 
ask for legislation to halt the un- 
restricted importation of masters 
from Europe. That is the only 


| way in which the practice can be 
AFM | 


| halted and it’s known that 
| execs will endorse any measure di- 
rected at blocking European re- 
cordings. 

AFM execs are not interested in 
stopping legitimately recorded 
longhair works done in Europe by 
reputable diskeries. They are con- 
cerned, however, with the practice 
of making tape masters from 
broadcast air checks, a technique 


operas, symphs, chamber works, 
etce., at extremely low cost. It’s 
estimated that an opera, which 
would cost upwards of $25,000 to 


(Continued on page 46) 


Okay to ‘Offset’ 


Another's Music 
—If No Copyright 


Under a decision handed down 
in the Federal Court of Appeals 
last week by Judge Learned Hand, 
any publisher can reproduce an- 
other firm’s engraved music, by 
way of offset printing, if the copy- 
right covering the original publica- 
tion has expired. Ruling was made 
in the case of G. Ricordi & Co. vs. 
Abraham Haendler with the latter 
winning. the case. 

In this action, the Italian pub- 
lishing company, Ricordi, which 
publishes most of the Verdi and 
Puccini operas, issued the vocal 
and piano scores of Verdi’s opera, 
“Falstaff,” in 1893. The edition 
was printed from 461 pages of 
musical notes which were engraved 
by Ricordi’s staff of skilled crafts- 
men. After the copyright expired 
in 1949, the defendant Haendler, 
who operates International Music 
in N. Y., reproduced parts of Ri- 
cordi’s edition by offset, adding 
an English translation of the li- 
bretto and making some 
changes. Haendler’s edition in- 
dicated that it was his own and 
not that of Ricordi. 

Latter, however, sought an in- 
junction against Haendler, claim- 
ing that he should have made his 
own engraving and that the use 
of the photo offset process con- 
stituted unfair competition. The 
court, however, ruled that after the 
expiration of the copyright term, 
a book may be reproduced without 
any limitation. But the court stated 
| that it was not deciding what result 
| would follow if the original pub- 
| lication were made with a specific 
| limitation on the copyright notice 
| reserving the publisher's right to 
| the typography. 
| Gerald Meyer, of the legal firm, 











commonly used to get full-length | 


other | 





‘Special Jukebox Disks Proposed As 


}ATS| D.C. Pushes Copyright Act Switches 





| + os Washington, March 18. 
forts to amend the Copyright 
Test for New Sounds | Act in favor of composers ae ~—" 
Sid Kornheiser general pro- lishers this week took a new Con- 
| fessional manager of E. H. gressional tack away from the juke- 
Morris, took his French poodle - | box operators and in the direction 
to the office several days last |} of the disk industry. Reps of the 


week. The canine sat in with | major wax companies will be in- 

Kornheiser while songwriters terrogated by a House Judiciary 
| came in to play their new _ | subcommittee Friday (21) in an ef- 
| tunes. |fort to get their reaction on a series 
| When one writer asked if | °% proposals being mulled by the 
| the poodle was ‘picking the {Judiciary Committee. 

tunes to be published, Korn- The proposals boil down to the 

heiser replied, “He can hear | f0llowing three ideas: (1) abolition 


|of the compulsory statutory rate 
to allow each publisher to make his 
own deal on all mechanicals; (2) in- 
| crease of the statutory rate on all 
ae | disks from the current 2c per side 
maximum to 4c or 6c; and (3) the 
issuance of special jukebox disks 
which would pay a statutory rate 
} of either 10¢ or 12c. 


preci 
Bergman Named; | 
; It’s known that the third propo- 


° e sition has been given the most fa- 
K A&R Ch f | vorable reception by the Washing- 
ing 1é |ton solons. Advocates of such a 

| measure are planning to throw 

in another clause which would 
make the use of an ordinary home- 


designed platter in a jukebox a 
misdemeanor. That would prevent 


sounds that record men never 
dreamed existed. If the poodle 
picks a song, it should be a 
sure hit.” 








Dewey Bergman has taken over 
‘the pop artists and repertory spot | 
at King Records, following the re- | 
;cent exit of Eli Oberstein from the any chiselling by juke ops inter- 
‘firm. Bergman was with King in a| ong in dodging the upped royalty 
i ws ‘ . . | . 

|similar capacity in 1949 before/ The disk industry is expected to 
leaving RCA Victor where he was| flatly oppose any and all of the 
an a&r staffer and musical direc- | above ideas They supported the 
tor of his band under the Bob. fight of the jukebox ops against 
Dewey monicker. | the original proposal to license the 


: ; /boxes at the rate of 1c-per-side- 
Bergman is planning: an expan-| per-week and they find the new 


sion of the King artists roster in| proposals even more onerous since 
j line” with the company’s aim of they would have to bear the upped 
|moving more deeply into the pop | statutory rates. 

field. Henry Glover will continue | Sentiment. however. has shifted 
;to handle the blues and rhythm op-| away from the juke licensing ar- 
eration for the diskery. King 1S | rangement to a system under which 
headquartered in Cincinnati but! the publishers could collect at the 
Bergman will operate out of the | point of production. Such a set- 
New York office. up would be easier to operate and 


























police, it’s held. While the pub- 
‘ ; lishers would be satisfied with any 
RCA Cuts ll Trovatore amendment to the Copyright Act 
L giving them more coin, they would 
prefer the straight licensing fee 
As P Opera Venture arrangement for the juke ops un- 
° m4 | der which they stand to collect a 
Continues Sales Climb minimum of $5,000,000 a year. 
Spotlighting the sales upbeat of | . Ps 
complete operas on wax since the D k P Bill 
advent of long-play records, RCA 1S racy 
Victor cut its third full-length ‘ 
opera in 18 months last week. A t Dp OK 
Opera was Verdi's “I] Trovatore” Wal S ewey 
with a cast starring Jussi Bjoerling, 
Zinka Milanoy, Leonard Warren, Albany, March 18. 
|Fedora Barbieri and Nicola Mos-| The Bennett bill, making it a 
cona. Production was under the Misdemeanor to transfer sounds on 
|baton of conductor Renato Cellini. | Tecords or other recording instru- 
| Victor previously issued full-length | ments with intent to sell or use for 
‘recordings of “La Traviata” and | profit through public performance 
| “Rigoletto.” without consent of owner, now goes 
Company's activity in the opera to Governor Thomas E. Dewey. He 
field is joined with Columbia Rec- |'S €xPected to sign. ihe 
ords, which has numerous Met-| 1P recording arcists advocatee, 
| ropolitan Opera productions in its | assemblyman Malcolm VW ilson, 
leatalog, and numerous indie com- | SPonsor of a companion bill, said 
panies who heave been accenting | tonight that after the bill's pas- 
more esoteric operatic works. Be- | 548° last week he received 7 let- 
‘fore the advent of LP, sales of ter suggesting old master records 
‘operatic sets were low due to the | — Re meson years yr en 
expense and bulk of the albums. ,\©% “eduest was not granted. 
|Recently, however, operas have | . 
'emerged as one of the most popu- | Martin Bleck Promotes 
| lar categories of the longhair rep- | - ; 
ertory. 
we Billy May’s N.Y. Debut 
Martin Block, disk jockey on 
ABBEY PREPS HISTORY |WNEW, N. Y. indie, will promote 
' the Billy May orch’s initial Gotham 
OF QUEEN LIZ ON WAX dance date at Manhattan Center 
|April 11. Block has also set 
Don Reid, artist and repertory | Frankie Laine for the engagement, 








ance carried forward by $123,000 ‘ami Crim. | 
to $420,000 y : | Phillips, Nizer, Benjamin & Krim, , Vs 
000, es - we he’s calling “The Gandy 
COL. LONGHAIR POS represented Haendler in the action. label. has put together an edited | Dancers 


Ki Kall Dick Gilbert, chief of Columbia | f ded material relat- | @ “Ball” on the Colum. 
2 ic ilbert, cnile | version of recorded material relat- 
itty Kallen in Col 


Records’ Masterworks artists and | SPIKE JONES $82,500 ins te cae oe Gees Slee ally, etched “Ball” on the Colum- 
Teamup With James **P° the company last week. Git | 


topper for Abbey Records, indie | which 








signed I from birth ‘to accession to the| Although May’s group is one of 
repertory department, resig IN 12 ONE-NITERS | t2x0"¢. Album, which’'ll be titled! the newest around, band has been 





; 2 SA 
PEER E EEE EEEEHER EEE ODHES*O++ HH 


M Kitty Kallen who h be . . . ‘ “The Second Elizabeth,” will be kicking up noise via its Capitol 

ym ng for Mercury Re aad eo ae bert had been with Columbia for | On the first leg of swing through | narrated by David Niven, recent) etchings. Tab for the date is $1.50. 

ia Past few years. has ge aid © | the past three years after moving the south and midwest, Spike) Abbey pactee. The Manhattan Center ballroom 
With the Harry 7 vl lag a over from RCA Victor. Jones racked up $82,500 in 12) More than 300 hours of recorded | holds about 3,500 persons. 

al Columbia. each eeaaied a ae The longhair spot is currently 'dates. Tour, which is Jones’ ninth; material were edited to make up| After a short post-war fling, New 

rl billing. Miss ellen Gaal ‘be being filled on an interim basis by | annual trek, teed off in Des Moines the album. Script was penned by | York deejays have, for the main, 


James Tercian, U. S. documentary | been laying off promotion of dance 
writer. Album is skedded for re-| dates or jazz concerts. In the hin- 

‘i bably be delayed |a two-niter in Chicago, March 15- lease Friday (21). Abbey is cur-|terlands, however, the platter spin- 
coe reeds ot omen Jim Conk- 16, where he grossed $14,500. The rently lining up distribs to handle | ners have been racking up solid 
ling from his Latin American tour one-niter tour is tentatively sked-| the album in every English speak-| coin in their extra-curricular roles 
in about four weeks. {ded to wind in Winnipeg, Canada, | ing country. of dance-concert impresarios. 


Dave Oppenheim, Col musical di- March 1. 


Vocalist With th 
2 e James i 
—— rector. Final appointment of a re-| Top grossing stand so far was at 
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Inside Orchestras—Music 


Displaying unusual interest in an oldie, Decca Records is launching 
a revival of “Honest and Truly” with four-way coverage in the pop, | 
blues and country field. Guy Lombardo orch and the Ink Spots have 
etched the tune for the pop field with Little Donna Hightower han- | 
dling the blues assignment and Roland Johnson covering the country 
market. Lion Music, recently-formed ‘subsid of the Big Three music 
combine. has made the number its No. 1 plug 


Following lead of Capitol and RCA Victor, which have been 


promotins their catalogs via free newspaper and mag giveaways to 


the 
retailers. Columbia Records has revived iis old publication, Coda, for 
similar exploitation purposes. Under its new format, Coda is a 16-page 
booklet containing reviews of Columbia long-play releases and byline 


articles by top longhair artists 


M-G-M Records is readying the release of its “Dramatic Highlights 
from Quo Vadis” album for April 11 to coincide with the Metro pic’s 
opening at Loew's Theatres in the Greater New York area. Diskery 
distributed 8.000 dummy covers of the album and 150,000 theatre 
| Album is 


has 
ticket envelopes for promotion tie-ins with the theatres. 
M-G-M's first venture into dramatic waxings. 

Don Cornell, former Sammy Kaye vocalist who exited to do a single, 
has hit pay dirt with his first etching for Coral Records His cut of 
“I Walk Alone” has already passed the 100,000 mark and is building 
into the label’s current bestseller. Cornell joined Coral after a hitch 
with RCA Victor where he failed to make a dent in the pop market. 


Top artists of all the major disk companies are being enlisted into 


a campaign to get the vote out for the Presidential elections next 
November. Produced under the auspices of the American Heritage 
Foundation, the transcribed spots will be distributed to disk jockeys 
in time for the registration period. 


Latest of the left-field tunesmiths to hop on the pop bandwagon is 
Tune, “Sing Our Song of Love,” | 
was adapted by Shapiro from a central European folk song. Composer 


Nat Shapiro, record promotion man. 


Alec Wilder penned the lyric. Howie Richmond is publishing. 








BRIGHT 
BOUNCER 


@ WHO, WHO, WHO (Daywin) —Doris Day (Col.) and 
the Paul Weston Orchestra produce a bright and 
happy item which Billboard says is “another of her 
personality-loaded bouncer." (Rates 84-- excel- 
lent). Reverse side is the smash, “A Guy Is A Guy.® 


* £ & * ®# 


@ SENATOR FROM TENNESSEE (Babb) — Dinah Shore teams 
with Tex Will#ams (Vic.) on a timely lyric and 
bouncy tune called by Cash Box “first rate job.® 
Billboard rates it “excellent” for deejays and says 
this “novelty bouncer should intrigue." 


&es?:?®@ 


@ I'VE TURNED GADABOUT (Ridgeway) — Spike Jones 
(Vic.) makes a strong bid here. Billboard sees it 
as "a truly fine Pee Wee King and Redd Stewart 
opus — done up brightly by the Jones Group." A 
straightforward job without the typical Jones’ 
gimmicks. 

* et «© *€ * 


THE ACAPULCO POLKA (Pemora). 

THE HILLBILLY MAMBO BAND (Pemora) — Xavier Cugat 
(Mer.) features Abbe Lane in what Cash Box calls 
"a fast moving polka” and “a novelty mambo... 
mixture of Latin-American and hillbilly flavor- 
ing.* Billboard names disk °a happy item.® 


CUGAT 
SCORES 


xe «££ *&£ «© * 


@ BEWARE (Montauk) —Dolores Gray (Dec.) scores a 
Cash Box “BEST BET* and is rated by Biliboard "a 
warm vocal on a pleasant ballad, performed as a 
beguine by the (Sy Oliver) ork.® 


* *£¢£ &£ &€ * 


@ MORE ! GO OUT WITH SOMEBODY ELSE (Weiss & 
Barry) — Billboard places this item in the “excel- 
lent® class, reporting, "The Four Knights (Cap.) 
show their fine, smooth blend on a lively and 
melodious ballad.” 


“EXCELLENT” 


x* & & & 


@ THAT EVERLOVIN' RAG (Johnstone-Montei) —An old- 
fashidéned instrumental is turned out by the Buddy 
Morrow Trio (Vic.) in *fine fashion” says Biliboard. 
"Has spirit amdfun... could be acoin gatherer,.* 


*~*eeke tk 


@ THEY SAY YOU CRY (Algonquin) —Merv Griffin (Vic.) 
comes up with a ballad which Cash Box says is an 
"expressive-feelingful job." Billboard calls it 
"vibrant piping backed by restrained orking.® 


x renkektk 


@ THE ROCK ISLAND LINE (A} gonquin) —Making his sing- 
ing debut, Art Ford thnoen}. the deejay of "Milk- 
man’s Matinee" fame (WNEW), earns a strong Cash 
Box “BEST BET.* Opinion is that Ford "givea out 
with a sock treatment . .. a fast moving ditty.* 


SPIRITED 


“VIBRANT" 
BALLAD 


“BEST 
eer” 


BROADCAST MUSIC, INC. 


$80 FIFTH AVENUE +» NEW YORK 13.N 











Songs With Largest Radio Audience 


Survey Week of March 7 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 

A Kiss To Build a Dream On—7“The Strip”...... eorred 
Always wey eRe coves me 
Anytime Hill & R 
Be My Life’s Companion Morris 
Blue Tango Sify Mills: 
Come What May ...-Shapiro-B 
Cry Mellow 
Dance Me Loose Erw in-H 
Did Anyone Call temick 
Down Yonder LaSalle 

I Could Write a Book—*“Pal Joey”... Harms 

I Hear a Rhrapsody—*“Clash By Night” Broadcast 
I Wanna Love You Finburgh 
Life Is a Beautiful Thing—7‘“Aaron Slick” Famous 
Little White Cloud That Cried Deh «de , Spier 
Marshmallow Moon—?‘“Aaron Slick”..... Famous 
Once I Loved You Roncom 
Oops—?*"Beiie of New York” Feist 
Perfidia Peer ae 
Play Me a Hurtin’ Tune Pickwick 
Please Mr. Sun Weiss-B 
Retreat Porgie 
Silly Dreamer Witmark 
Singin’ In the Robbins 
Slowpoke Ridgeway 
Tell Me Why Signet 
Trust In Me Advanced 
Tulips and Heather Shapiro-B 
Wheel Of Fortune Laurel 
Wishin’ Midway 





A Garden In the Rain 

A Weaver Of Dreams 

At Last At Last 

Bermuda 

Blacksmith Blues 

Broken Hearted ; 

Don’t Send Me Home 

Glorita 

Grand Central Station 

Honest and Truly 

How Close 

I Talk To the Trees—*“Paint Your Wagon” 
I Wanna Say Hello 

I'll See You In My Dreams—?7“‘See You In Dreams” 
I'll Walk Alone 

My Love 

My One and Only Love 
Poor Whip-Poor-Will 
Silver and Gold 

Take Me Home 
Undecided 


Kassner 
Duchess 
Goday 

Hill & R 
DeSylva-B-H 
. Hubert 


Harms 
Lion 
Life 
Chappell 
Johnstone-M 
Feist 
Adams-V&A 
‘ Life 
pene keieeies Sheldon 
Gallico 
Blue River 
Remick 
Leeds 
. Leeds 


Anytime : 

Be My Life’s Companion 
Blacksmith Blues 

Cry , ofS. piso 
Little White Cloud That Cried 
Noodlin’ Rag 
Please Mister Sun 
Slowpoke 

Tell Me Why... 
Wheel Of Fortune 


Hill & R 
Morris 
Hill & R 


Pee , Ridgeway 
CC dp 60 80e 648 bEN de Genes Signet 


Back To Donegal 
It's a Great Day For the Irish... ..cccccccves 
MacNamara’s Band ... rise 
Too-Ra-Loo-Ra-Loo-Ral (pebasanrndes 
When Irish Eyes Are Smiling..... 


Witmark 
Witmark 





+ Filmusical. *Legit musical. 








| Flannigan, Gardner or Martin, also 
' were spotlighted. 
Fred Kreitzer and Buddy Bren- 


Bandshow Review 





nan at the Twin Pianos were fea- 
tured in several of the orchs’s num- 
bers plus tunes that have become 
associated with them, notably 
“Humoresque.”’ : 

Don Cherry made his first major 
appearance before a home state 
audience, playing several Texas 
stands with this unit. He displayed 
his pipes in fine style and was 
brought back for several encores. 





Guy Lombardo Orch 
(AUD., SAN ANTONIO) 
San Antonio, March 11. 
Guy Lombardo Orch (14), Twin 
Pianos, Lombardo Trio, Cliff Grass, 
Kenny Gardner, Kenny Martin, 
Bill Flannigan, Carmen Lombardo, 
Gene Sheldon, Don Cherry, Three 
Ganjou Bros. & Juanita. 





Comedy instrumentation was 
supplied by Gene Sheldon, a banjo- 


|of the 


| quartet 


Some 4,500 persons at $2.60 top 
paid $7,500 for the coficert and 
show of Guy Lombardo and his 
orch which ran for 150 minutes | 





|at the Municipal Auditorium here 


(9). Lombardo presented a well 
balanced show with a variety of | 
standards and current pops. Many 
tunes were requests from | 
some 100 Korean war vets attend- | 
ing. Others were old Lombardo 
faves and Carmen Lombardo cleff 
ings. } 

In addition to several instrumen:- | 
tal medleys which displayed the 
versatility of the Lombardo band, 
| there were vocal solos, trio and 
warblings, and the Twin 
| Pianos. Kenny Gardner pleased 
jwith his specials on “Dangerous 
| Dan McGrew” and “Frankie and 
Johnny,” both of which he was 
forced to reprise 

Other soloists were Cliff Grass, 
who scored with the novelty, 
| Ain't Gonna Take It Sittin’ Down,” 
| Kenny Martin, and Bill Flannigan 
and his guitar. The Lombardo Trio, 


| crow d 


"a" 





|} consisting ot Fred Higman, Grass 
jand either Carmen Lombardo, 


ist who had the audience with him 
all the way. His antics, general 
hayseed appearance and pantomine 
i. top-drawer. He had to beg 
0 


The Three Ganjou Bros., dressed | 


in 18th Century costume, kept the 
on edge via their tossing 
of Juanita around the stage. 
There was a brief period of mike 
trouble at the start of the show. 


| but this was repaired with no time 


lost. 
the 


Band 
stage 


well 
Was a 


Was 
and 


arranged on 
relief from 


other outfits who “blast” away at! 


the audience. Show ran smoothly 
and was well staged. Andy. 


List to Westminster 

Kurt List, composer and critic, 
has joined Westminster Records 
as assiStant musical director. 


Diskery is an indie firm special- 


izing in longhair repertory. 





Coast musical 
Young arrived in 
terday (Tues. for 
sions at the Decca siudios. 


director 
New 


Victor 


York yes- | 
recording ses- | 


Jazz Panorama Scraps 


Label in Crackdown 
On Bootleg Waxings . 


Another wax pirating opera 
Jazz Panorama, scuttled its 
last week as a result of the j 


tion, 


: - . Meltzer. | 
notified the office of Harry Foy’ * 


publishers’ agent and trustee + 
he was no longer in business _ 

Unlike the Dante  Bolletings 
Jolly Roger label, which is being 
hit with treble damages Claims fo» 
publishers royalties, Meltzer ig jp 
the clear on this count since 
had paid the necessary 
fees. Columbia Record 
launched the action : 


lat 


@ 


i ensing a : 


, 
ASainst Bolle. 


tino as a test case, agreed to waive § 
any money damages from Meltz, @ 


on his promise to close up shop, 


SPA, Pubs Take Hiatus 





On Resolving Issues ; 


With the initial meetings of the 
Songwriters Protective Assn. and 
top publishers failing to settle any 
of the outstanding issues between 
the two sides, further confabs have 
been postponed for a minimum of 
three weeks. Bot! sides have been 
trying to clarify provisions in the 
basic writers’ contract which hag 
produced some dispute in. the ip 
dustry in the last year. 

Postponement was caused by the 
fact that two of the publisher reps, 
Louis Bernstein and Jack Breg. 
man, took off for Florida vacations, 





Selvin To Tour 
Ben Selvin, general manager of 
Southern Music, is skedded to head 


out on 5-week European trek April @ 


23. 


Ralph Peer, firm’s prez, is due @ 


back from a six-month European 











stay the first week in April. 


from the M-G-M film 
SINGIN. IN THE-RAIN 


You | 


ROBBINS MUSIC CORPORATION 


i oeesemnentlemetutemnnnheeemenennremnatens 
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Doris Day 
Ella Fitzgerald 


LUDLOW MUSIC, INC. y 
666 Fifth Ave., New York 1%, NP 
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try’s multi-pronged crackdown on 
| the bootleggers. 


The Jazz Pan. § 
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VARIETY 2 : § | 8 
Survey of retail disk best 3 aa ee S cig 
sellers, based on reports ob- © ulo - | 5 3 /@ S 
“ . : = 3 6) Pa) rs) = 3 rf) 
tained from leading stores in s'ais ai/Flieglelelsi-./4 
12 cities and showing com HI\Siel/slslsl[Sisi-—| als q c | 
parative sales rating for this e|%|% 3 | 2 SiS 15 g BIOIEIl oOo 
and last week. wi elelSisieimlelel4 2 2 T 
> = i? ay ~ 2 
: SiaAalae lia 1 Olel ete %j/ais A 
a Al: TISl1ti ISiely 7 x iy] t 
7, Ile - ~i-tiwt & se 
National Week Ending v y 3 © | = 2 | j Sifisal<d 3 Pp 
‘ - eo | | \ ae. ae. oO 
Rating elolw/ li S/2i/si] ss SIiiié 
March 15 rlelzigislelsle(2iel4 Rin 
‘his Last sizmzrsgiz 3 | & ” zwielsgials T 
vk. Wk. Artist, Label, Title _ ZISISIZS ISIE IAIS IS ZI/S 12] s 
~ ss KAY STARR (Capitol) 
1 2 “Wheel of Fortune”—1964 ...... we | | 3 @. 2. & ited. 2 85 d : 
———TEROY ANDERSON (Decca) and His Orchestra 
2 4 “Blue Tango”—40220 Torre. ae. ee ee . =. & 
———JOHNNIE RAY (Okeh) 4 
3 1 “Cry”"—6840 ss oe gid ieee wee 1 & 9 i 1 7 i 58 Tha Sentin 7e ? 
iE FISHER (Victor . t Sentimental Gentleman 
4 3  “Anytime”—20-4359 1... 7 2. 9 5 3.6.6.3. 2 Is Sweeping the Country with 
ion JOHNNIE RAY (Columbia) 
5 8 “Please Mr. Sun”—39636........_ 3 .. 9 Lok ae 7 3 6 eee 42 
“JOHNNIE RAY ‘Okah) 7 s eee HAMBONE 
6 6 “Little White Cloud”—6840......_ 9 Boot. 2 5 3 7 38 
ELLA MAE MORSE (Capitol) ae 
7 15 “Blacksmith Blues”—1922 me ae ee ee and 
——FOUR ACES (Decca) 
8 5 “Tell Me Why”—27860.......... 5... 3. ern. Fea ee ek See 
WEA VERS-G. JENKINS (Decca) tie asia COME WHAT MAY 
9 14 “Wimoweh”—27928 |. 7reee ete ae t 4 we sa 4 26 
TES COMPAGNONS (Columbia) 
10A 7 “Three Bells”"—4105F .....--- 2... 1... 4s Decca 28057 (78 RPM) and 9-28057 (45 RPM) 
BELL SIS.-H,. RENE (Victor) 
10B 12 “Bermuda”—20-4422 — ssn seess os ; 4 5 | 4 22 
TES PAUL-MARY FORD (Cap) , 
11 pb “Tiger Rag”—1920 ce me 8 6 S.26 .4 4.8 10 19 
~ PEE WEE KING (Victor) . 
wA 6 “Slow _Poke”—-21-0489 pobre aesate Utetete —— 6 9 3 15 
a MILLS BROS. (Decca) 
ae “Be My Life’s Companion”—27889 5 10 9 S.-i 15 
FOUR ACES (Decca) 
13 , “Perfidia”—27987 eT eer ee ; ae 4 eee Cae eer pe le 11 
a EDDIE FISHER (Victor) 
14A 1] “Tell Me Why”—20-4444 eS et eet 8 10° sem Bs we oe 10 
= MANTOVANI (London) 
144B 10 “€ harmaine”—1020 ere ca Cel 7 ‘5 10 6 10 
~ EDDY HOWARD (Mercury) 
14C 14 “Stolen Love”—5771..........-- SNe se Ns. oe Sa ae The Girls Are 
PERRY COMO (Victor) p 
14D .. “Tulips and Heather”—20-4453 6 6 Teer Great Doin’ 
LES BAXTER (Capitol) 
15 17 “Blue Tango”—1966 telat —r ; 3 ee ee ore 8 
| aa WHY WORRY? 
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The Chicago Symphony will tour 9-28042 (45 RPM) 
Cleveland, March 18. | for the first time since 1940. Al-| Harvard University will pay 
RCA Victor gained more ground | though orchestra has done some | tribute to the late French actor 
ihe ens in , concerts in the midwest, there's); ji. eg 
his week in its push of its 45 rpM | heen no extensive travel since be- uis Jouvet y ssuing a long- 
disks into the broadcasting system! fore the war. Plans for March, | Play set of Moliere’s “School For 
with three Cleveland stations si- ao include Boston, New York and | Wives,” in which Jouvet played in 
multaneously adopting the 45’s as | “4shington. , America last year shortly before 
standard em Three sta- Next year’s season also includes | his death in August. | The set will 
tions are WTAM. NBC outlet; | guest conductorships for Otte| de in French and will be a com- 
WHK, Mutual outlet: and WERE.|Klemperer and Guido Cantelli| plete version of Jouvet’s perform- 
inside. ‘ *!| while maestro Rafael Kubelik does | ance as taped at the Colonial The- 
New stations bri the stati | his yearly six weeks in Amsterdam | atore in Boston on March 16, 1951. 
which have adonter che Sere ns | during January and February. | Set is being financed the 
standard “ | Belle Palmer Rand Fund donated 
up to 10. In Cleveland, , i imi 
each of the three stations acquired , i ‘= the Harvard Vocarium to pro- Inimitable Ella 
besle if Howie Richmond, music pub.| duce recordings in French and 
% dasic library of 2,500 disks and | headed out on cross-country disk | other Remence languages - eo od 
joined with local Victor dealers in| jockey promotion trek yesterday , ‘ Really Puts This One Over 
Promotions for the slow-speed|(Tues.). He'll be gone about a 
Platters, month. - 
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indie label 
Philly, in town for guest 
n disk 
ette McLaurin opens at the 
Hotel, Philly, today (Wed.) 
k Jurgens orch booked for 
iter at Pappy’s Showland, 
March 28-9 Hal MciIn- 
h p'ays a one-niter at the 
Dallas, March 22. Jan} Mar. 31 
orch booked there for the 
g night (23) . Sarah 
1 into the Blue Mirror, 
March 27... 
publicity head for E. 
back from a two-day disk 
yxromotion trek upstate 


jockey shows 
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Hi-Hat 


Larry 


Darbury 


starting 
ia Columbus vesterday 

Eddie Heywood Trio in- 
po!lo Theatre, N. Y., March 
lla Mae Morse guesting on 
’s “Songs for Sale” April 


Johnny 
includes 
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Shaw and 


lowed by 


Green 
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Marvin | New gal 
B Harrinzton-Paul 
Art 


turns to 


|college dates among them. 
Miami U., 
and Superior State, Superior, Wise, 
April 26 are some. 


Boston 
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month at the Forest Park Hotel, 
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Ray McKinley does a series of one- 
nighters next month and has some 
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series of 
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boniface, George Wein 
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Joe Sin- 
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Saxophonist 
to Bermuda to 
Chicago join Nelson Hall’s Hotel | 
Warshard, re- 
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Courtenay, former WMAQ) ana 
key, off for Costa deal | 
Vayne into the Chase Hotel, | ton at 
s, March 28 . Mills Bros. 
the Home Show, Duluth, 
April 9 through 13 ; 
inked for Nicollet, 


mber: 

oli March 31 . Cab Marty 
y also up north’ with! Art 
date at Rancho Don Car-| dance 


Canada . Frankie | Club in 
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Laine, after he winds up his con-| Rizzuto, 


cert tou 
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other lo 


P’chon keyboards at the Victorian 
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guest appearance 
Tommy Turk and the Deuces Wild 
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Max 
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. Tito Guizar headlines | day 


Beach Nellie | til after 


night 


at Royal Ball-| 
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. Everett Neill’s | 
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Survey of retail sheet music » ~ 8 8 8 a 
sales, based on reports obtained E 8 Y o/o}]f” 
sad 7} p 21 
from leatling stores in 12 cities . aF a S13 
and showing comparative saies i hy 3 Q S1Sla2i//5 3 : 
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SET REISSUES FOR 
SIGNATURE CATALOG 


Coral Records, Decca _ subsid 
which recently took over the Sig- 
nature Record catalog, is setting 
an extensive reissue schedule from 
the latter company’s roster of 1,000 
masters. The Signature catalog 
contains etchings by Ray Bloch, 
who joined Coral as musica¥ direc- 
tor; Alan Dale, Connie Haines, 
Paul Whiteman, Monica Lewis, 
Anita O’Day and Johnny Long. 

Coral is issuing nine singles from 
the old catalog in April and will 
follow with 12 long-play disks 
Coral will release thé pops under 
its own label while the jazz series 
under the Bruns- 
wick label, operated by Coral. 





| Spitzer Forms New Firm 





In Jubilee Records Tieup 

Henry Spitzer, music pub, has 
formed a new subsid, Blazer Music, 
to act as selling agent for ex- 
clusive numbers waxed by Jubilee 
Records, indie label. Tie-in deal 
was arranged between Spitzer and 
Jerry Blaine, Jubilee prexy. 

Firm will be a Broadcast Music, 
Inc., member. 














European, Wax 


ama Continued from page 41 





produce in an American studio, 
can be obtained for as little as 


| $200 via the air check method. The 
| $200 covers payments to the Euro- 
| pean radio producer for the re- 


cording rights. 


Against such competition, the 


| AFM members have been losing 


ground steadily with the result that 


|the union’s unemployment situa- 


tion has become increasingfy acute. 
The AFM has already put an ab- 
solute ban on the making of disks 
abroad ‘by U. S. bandleaders who 


| have been hiring large European 
| orchs at nominal fees compared to 


| U. S. scale. 


This ban has already 
affected such pop maestros as Artie 
Shaw and Tutti Camarata. 

The issue of tooter unemploy- 
ment is expected to arise sharply 


|;next year when the AFL’s pact 
| with the 


disk industry expires. 
Such palliatives as the Music Per- 


|formance Trust Fund, which col- 


lects 5% of each platter sale to be 
used for free concerts, has proved 
to be entirely inadequate. 


| greatly expanded via income from 


video musical pictures, the sum is 
still considered inadequate for 
solving the AFM members’ finan- 
cial problems. At the present 
time, the fund’s yearly allocations 
to each local amounts to 
more than $25 per musician per 


| year. 





Old Charter Publishing 


Even |“, , ; ; 
if the Trust Fund’s exchequer is | "™8 globe on trip contacting vari- 


| given no less prominence and blend 





| half a dozen or so were picked up. 








| 


little |term disking pact. 


| 
| 


Co. | board artists. 


chartered to conduct a music pub- | 


lishing and recording business in 


shares, no par value. 


|New York. Capital stock is 200) conduct a publishing business in 


' Renee Weiss. 





Band Review | 





HENRY BUSSE BAND (16) 
With Guy Ross, Renee Weiss 
Adams Hotel, Phoenix 

Henry Busse maintains his mem- 
bership in the small coterie of 
leaders who have continued to| 
front their own bands over the last | 
two decades. One of the outstand- 
ing practitioners of the muffled 
horn, Busse has altered his brand 
of dansapation through the years 
to fit the tempo of the times, whiie 
keeping his basic rhythmic style in | 
the foreground. } 

Busse’s current 16-piece unit is 
typical of his usual orchestral 





formula: three violins, piano, 
drums, bass, four saxes and six | 
brasses. It’s a potent musical} 


phalanx that’s well staffed in every | 
division and commercial to the | 
hilt. While the brass section, led | 
by Busse, gets frequent solo play, 
the reeds, strings, and rhythm are 


to a fine balance. It’s a_ stylish 
group and although a little large 
for the Corinthian Room, there was 
no outsized volume to speak of. 
Busse’s affinity for the oldies is 
reflected in his music catalogue, 
which spotlights such standards as 
“Sweet and Lovely,” “It Had to Be 
You,” “On the Alamo,” “Septem- 
ber Song,” “Chicago,” ete. Current 
pops fall into the secondary slot, 
and over a four-hour span only 


Vocaliy, band gets strong support 
from Guy Ross, who handles most 
of the singing assignments, and 
Latter, who broke 
in here as a replacement for Betty 
Taylor, warbles a. ballad to ad- 
vantage and shapes up as a neat 
band asset. Jona. 


Irving Mills to Europe 
For RKO Pix Tune Fees 


Hollywood, March 18. 

Irving Mills heads for New York 
Thursday (20) enroute to Europe 
to institute a collections system for 
royalties on performances abroad 
of musie from RKO pix. Mills re- 
cently sewed up a deal whereby 
his pubbery will license and col- 
lect foreign usages on RKO copy- 
righted music. 

He will seek performance royal- 
ties on approximately 60 RKO pix 
shown in Europe in recent years 
and will brief London manager 
Harry Rolston on procedures. 
Later he plans a similar junket to 
South America, eventually span- 





ous performance right societies. 








Gene Ammons to Decca 


Decca Records has inked jazz 
saxophonist Gene Ammons to a 


Ammons, incidentally, is the son 
of the late Albert Ammons, one 
of the early boogie-woogie key- 





Kelly-Stool Music chartered to 


MOREY AMSTERDAM 
SET FOR DECCA SERIES 


Morey Amsterdam, nitery comic, 
has been inked to do several sides 
for Decca Records. He has been 
working for the diskery on one- 


shot deals previously. 


Coral Records, Decca subsid, has 
also inked Wingy Manone, jazz 


trumpeter, to a term pact. 





Jax Records chartered to con- 
duct a business in recording, man- 
ufacturing and selling records in 
New York. Capital stock is 200 
shares, no par value. 








MERCURY 
ARTISTS 


Jerry Murad's 








New York. 





HARMONICATS 


are appearing 


in person at 


The Park Lane 


DENVER, COLO. 


Current release 


“WHAT IS 
THIS THING 
CALLED LOVE” 


“FRENESI” 
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Palace Matinees; Shriner on Hutton Bill "sss: 


Herb Shriner has been signed 


for the Betty Hutton N. Y. Palace 
pil] starting April 12. Pacted for 
that layout so far are Dassi Bros., 
Borrah Minevitch Harmonica Ras- 
cals and the Skylarks, latter having 
toured Korea with Miss Hutton. 
For the bill following, headed by 
Beatrice Lillie, no acts have been 
signed as yet, but deal is on for 
Roger Price, who would be making 
his first vaude stand. 

The current Palace bill with 
Olsen & Johnson, Jose Greco & 
Co. and Jackie Miles is not doing 
too forte with only a $23,500 gross. 
It’s the lowest opening week since 
the start of the Palace two-a-day. 
* Maior fault in the losing take is 
the sparsity of matinee biz. Eve- 
ning sales are fairly good, but 
there’s been little excitement dur- 
ing the day. 

There is a growing belief among 
the RKO hierarchy and personnel 
at the William Morris Agency, 
which booked the Judy Garland 
and is setting the Betty Hutton 
shows, that the plan long success- 
ful at the Palladium, London, 
should be attempted. At that house 
matinees start at 6 p.m. and the 
second show goes on at 9 p.m. 
There would be about a half hour 
between shows to straighten out 
the house. 

The success of the 7 p.m. curtain 
of “South Pacific” is buttressing 
proponents of the late Palace mati- 
nee. It’s felt that there would be 
considerably more suburban trade 
and those on an evening out could 
eat a more leisurely dinner after 
the show and still get home at a 
comparatively early hour. — 

Whether this plan will go 
through after the Hutton bill re- 
mains to be seen. It’s not likely 
that the 6 p.m. matinee will be in- 
stituted during her engagement. 


Stiefel Leases Philly 
Uptown, Possibly For 








‘Laine-Page Card Extra 


Wiere Bros.’ Stockholm 
Switch on U.S. $ Count 


London, March 11. 


Wiere Bros.. skedded to open at 
Theatre, Stockholm, 
next month, made last-minute can- 
cellation due to management be- 
ing unable to convert 50° of their 
salary into dollars. This would 
have permitted them to bank that 





| Pitt Midniter in Tic Rush 


Pittsburgh, March 18. 

| The ticket demand here for the 
April 25 one-nighter of the Frankie 
| Laine-Patti Page package at the 
Gardens, has been so heavy that 
big arena asked for, and two stars 
| okayed,. an extra performance at 
midnight. Gardens can seat near- 
;ly 6,000 and place was practically 
SRO on mail orders without any 
paid ads at all, just on a couple of 
column mentions. 

| Pittsburgh’s getting a rush of 
| flesh lately after being on a star- 
| vation diet in that department for 
|more than a year. Stanley, WB 
| deluxer, teed off the renaissance 
| last week with Gene Nelson-Con- 
jnee Boswell-Minevitch’s Rascals. 
Penn, its Loew rival, is bringing 
|in Tony Bennett and Toni Arden 
|for a week this Friday (21). Stan- 
ley has a unit headed by Johnnie 
Ray for first week in May, and 
Penn has a couple of shows head- 
ed- by Four Aces and Margaret 
Whiting, respectively, set for early 
June. 











Ciro’s Ist Major 


Miami ‘51-52 Foldo 


Miami Beach, March 18. 
First casualty among the big 
clubs this season is Ciro’s, which 
| was folded by receivers last Thurs- 
| day (13) despite fact that the Harry 
Richman, Paul Grey, Elissa Jayne 

lineup had been scoring a profit. 
Receivers decided to close the 


lascertain what, if any, profits 
might come from remaining open. 
Maurice “Red” Pollack (former 
Casablanca hotel owner) rebuilt 
and enlarged the swankery and 
then attempted to intro a name 
acb policy (Tony & Sally DeMarco, 








Negro Vaude House Dorothy Dandridge, Joe E. Lewis, 


Philadelphia, March 18. 

Sam Stiefel, veteran Philly exhib 
and former head of Mickey Rooney 
Productions, in Hollywood, took 
over the 2.200-seat Uptown Thea- 
tre here Wednesday (12). Stiefel 
leased the house, a former Warner 
key, from the realty firm of Albert 
J. Grosser, which recently pur- 
chased five theatres from the 
Stanley Warner Circuit. 

Speculation along Vine St. runs 
to belief that Stiefel plans to 
Install Negro vaude and band book- 
ings in the Uptown, which is lo- 
cated in the predominantly Negro 
section of North Philly. At present, 


|Richman, et al., plus a George 
Hale “Cover Girl” production), but 
‘found a dwindling trade. 

Figured that spot lost over $100,- 
000 during the run. 





Orpheum, Omaha, to Try 
Band-Revue Repeater 


Omaha, March 18. 
Tristates seems determined to 
give band-revue type of stageshow 
another good whirl. Tiny Hill with 
Ken Griffin, band and acts will go 
into the Orpheum for a week April 
4. Following up on this policy, 


spot until such time as they could } 


Stiefel is operating on a double- 
feature film policy. 


_All the Uptown needs for conver- 
sion into a variety house is to fly 
the screen. House, originally built 
by Sam Shapiro in the late 1920’s, 


the office has booked Pee Wee 
King and western revue, a band- 
show type of entertainment, into 
the Orph for week of May 16. 


type of show slipping badly and 
has a full - 


amount into an American bank. 
| Lew Grade, their agent, has in- 


stead closed deal with the Circus | 


| Theatre, Stockholm, for the Wieres 
to star in new revue there for a 
10-week season, opening June 16. 


| 
| 


AGVA Ban on DJ 
~ Cuffos Now Goes 


To Nat'l Board 


The American Guild of Variety 
| Artists exec board has opened the 
| deejay controversy with 
|} of a resolution last 








on a cafe-originated disk jockey 
show without being paid. Issue 
; goes before the national board for 
|a referendum and will become law 
|if and when’ approved. 

Passage of that measure by the 
executive board is reported to be 
the result of pressure from many 
| Sides. General run of nitery own- 
}ers favor this rule on the theory 
| late business has been affected by 
| deejay activity. Buddy Allen, 
| manager of Barry Gray, who works 
‘out of Chandler’s, N. Y., over 
| WMCA, holds that the legislation 
}is a result of pressure of another 
| kind. Under terms of the new 
|edict, if approved, AGVA mem- 
| bers would be able to appear on 
cafe-originated disk jock shows 
|only if paid. They may, however, 
| appear on deejay programs orig- 
|inating in a radio studio where 
there is no restaurant or bar 
service. 

At this time only a few N. Y. 
|shows will be affected, the Gray 
| gabe session, that of Kal Ross out 
of the Copacabana, N. Y. and 
| Vince Williams, who recently 
moved his WJZ show into Childs’ 
Paramount eatery. WMGM’s 
|George Hamilton Combs starts 
from the Sherbrooke, 12 midnight 
to 3 a.m., March 26; with Norton 
Mockridge, World-Telegram & Sun 
crime reporter, spelling him on 
Saturdays. 

Gray’s show, according to some 
observers, would be least affected, 
since his sessions are more po- 
litical forums and he is now pun- 
diting along these lines. However, 


(Continued on page 51) 


Pitt’s Tug-0’-War Gives 
Heller Carousel Ride; 
Who Gets Kyle, Cannon? 


Pittsburgh, March 18. 
Following a protest by Jackie 











For a while the house found this | fejjer of Carousel that all of Kyle | 


{MacDonnell’s previous nitery en- 


passage | 
| of week forbid- | 
ding its members from appearing | 


And Deal at CNE: 


Jack Arthur Gets Leonidoff Spot 
U.S. Names to Stick 





St. L. Asks Cops, Firemen 
To Use Aud. for Shows 


St. Louis, March 18. 
A request that local 
firemen resume use of the Henry 
W. Kiel muny auditorium for their 
‘annual pension-fund 
made last week by the city. Reason 
| for the request is that substantial 
j}amounts of municipal revenue are 
|diverted into the pension and death 
funds of both. 
The indoor circuses were held in 
|the auditorium for a number of 





years up to 1950 when the private- | 


|ly owned Arena, in the west end, 
|was rented. The B&L_ (Bush- 
| Laube) Concession Co., Kansas 
| City, received an okay from the 
board of estimate and apportion- 
| ment for a change in its contract 
| which guaranteed the city $45,000 
minimum annually. 

Officers of the company said that 
|in 1950, with the circuses in the 
| city-owned auditorium, it paid the 
| city in excess of the guaranteed 
‘minimum but biz sloughed off badly 
| last year. Under the new pact the 
{company will pay $20,000, plus 

10% of gross receipts. 


Henie Balto Suits 
Reach $5,000,000 


Baltimore, March 18. 
It’s the $5,000,000 mark now for 
|damage suits filed against the 
| Sonja Henie ice show as a result 
|of the opening night (6) collapse 
of a section of temporary seats at 
the Fifth Regiment Armory here. 
| Following cancellation of two per- 
| formances, show finally got under 
way Saturday (8) to sellout trade 
'for the approximately 8,000 seats 








available at $1.50 to $4.80 scale and | 


has maintained healthy pace since 
| with a rousing $200,000 total pos- 
| Sible for the run, extended to end 
| tomorrow (Wed.). 

Findings of three probes of ac- 
| cident by city, state and police of- 
| ficials have not yet been submitted. 
| Miss Henie and E. T. Coronati, lat- 
|ter a New Jersey contractor who 
| built the seat section, have ap- 
| pointed local counsel and claim 
insurance coverage of $800,000. 


‘J. Ray Emotes Seville, 
Mont., Into Record 226 


Montreal, March 18. 
Johnnie Ray, closing tomorrow 
(Wed.) at the Seville after a socko 
first appearance in Montreal, is 
soaring to a house record (pre- 
viously held by the Inkspots at 











cops and} 


circuSes was | 


? Toronto, March 18. 

In current operational shakeup 
of the Canadian National Exhibi- 
tion, Jack Arthur, regional man- 
ager for Famous Players (Cana- 
dian), has been appointed producer 
of the 24,000-seat grandstand show. 
A complete examination of the 
books and CNE contracts, taking 
in midway and other concessions, 
| including the George Hamid vaude 

presentations, will be made by a 
firm of outside accountants, plus 
legal examination of contracts that 
| reputedly were changed by inked- 
in clauses after these had origin- 
ally been passed by the CNE board 
| of directors. 

For the 14-night grandstand 
show. Jack Arthur will draw down 
$12,000, plus 712° of the gross 
above $350,000. Despite insistence 
of city fathers that the CNE must 
again become “Canadianized” and 
be freed from the William Morris 
Agency package deals, Arthur an- 
|nounced instantly that his show 
must be headed by a U.S. act. 
| According to the grapevine, with 
some 16 names under considera- 
tion, this will immediately narrow 
to Bob Hope or Lewis & Martin. 

Tapped for the job without seek- 
ing it, Jack Arthur has inadver- 
tently taken this away from Leon 
Leonidoff who had been producing 
ithe sellout CNE grandstand show 
| for the past four seasons. On the 
|; same $12,000 for the fortnight’s 
| show, plus the “o deal over $350,- 
| 900, Leonidoff last season collected 
some $18,000. (During Leonidoff’s 
past four seasons’ tenure as grand- 
stand show producer, his head- 
liners were Olsen & Johnsen for 
two seasons, Danny Kaye and 
Jimmy Durante, all for sellouts at 
$3 top.) Last year’s grandstand 
take was $460,000. 

The outside auditors are to have 
full scope and will report on wheth- 
er there are improper practices by 
employees or others having deal- 
|ings with the CNE. 


‘Atlantic City to Pull 
100,000 Conventioneers 
From Feb. to July 


Atlantic City, March 18. 

Convention business will draw 
approximately 100,000 delegates to 
the resort during the February- 
July period, according to statistics 
compiled by the convention bureau. 
Figure does not include hundreds 
of small conventions booked by 
hotels, persons who accompany 
convention delegates and_ sales 
groups. 

Biggest convention month is 
bees when groups already listed to 


| 


| 
| 














$18,000) with a near $22,000. In-|come here will bring 42.100 dele- 
| stead of the usual four-a-day and | gates. June will find 28,180 reps 
five on Saturday and Sunday, Ray | here to launch the summer season. 
| did five and six which helped the | April figures show 13,425 and July, 
'turnover although some teenagers |9.500. Figures for February were 
'sat through two and three perform- sare and March, 6,675. 

ances. 





1 aba . 
‘ 











vaude setup, and in 
earlier days headliners like Dick 
Powell and Benny Rubin appeared 
on the stage. New manager is Sid 


laid it to unfortunate selections. | gagements here had been at his} ieee wane eommnes treutll the 


It’s believed these shows can make} ;99m and that he had a verbal | ; cningas-< Bved T + $ 
a comeback although they are not | agreement with her to come back | ot ly all gn Me pe BAGELS BOFF 61,730 
expected to hit the grosses of three | again, Monte Carlo, which had her | 





Stanley, former Stiefel manager at 
Fays, West Philly vauder. New 
lessee of Uptown has a long history 
of “live” shows in town, having 
Operated the Pearl, Lincoln and 
Carman Theatres. 


TCE FOLLIES’ SOCK 
1206 IN PITT 10 


, Pittsburgh, March 18. 
,__lce Follies” made its best show- 
Ing last week at the Gardens in 
~ the years the Shipstads-Johnson 
wey has been playing here. In 10 
Performances, including two mati- 
nees, revue soared to $120,000, 


doing virtually capacity from start 
to finish. 








to five years ago when $25,000 was 
a sample week’s business. 


N.Y. Waldorf Woos Top 
Spanish Act for June 


* Los Chavales de Espana, a top 
Spanish musical group which has 








Cuba for the past few years, may 
play the Hotel 
| N. Y. starting June 2. John Dugan, 
| Music Corp. of America theatre- 
| nitery head, goes to Havana Fri- 
day (21) to confer with the group. 

There have been several previ- 
'ous attempts to bring the act into 
ithe U.S. during the past few years, 
| but the musicians union invariably 
| stymied this. 





been making an annual trip to) 


Waldorf-Astoria, | 


/booked for week of April 25, re- 
llinquished the singer. Engage- 
| ment of latter spot did it as a good 
| will gesture to the rival spot. The 
| gesture may get Monte Carlo into 
/a spot, however, since Miss Mac- 
Donnell wants a May date here and 
| Carousel can’t use her until June. 
So she says that unless Carousel 
can produce, she'll hold Monte 
|Carlo to its previous contract for 


week of April 25. 


Meantime, Monte Carlo, figuring | 


it had done its good deed in relin- 
quishing her to Carousel, went 
ahead and pencilled in Maureen 
Cannon for April 25. Now the 
Copa is sore because it says it’s 
always played Miss Cannon locally 
!and that she’s verbally committed 
to go back there next time she 


| crowded into the alley squealing 
'for Ray; threw snow and ice up 
| at his window to attract attention 
and were only satisfied when final- 
ly showered with pix of “Mr. Emo- 
tion” himself. 


Pitt Area’s New Cafe 





Pittsburgh, March 18. 

In preparation for the coming 
| racing season at nearby Waterford 
Park, Club 30, on the highway near 
Chester, W. Va., is opening up an- 
other Piit district channel for acts. 
Room teed off last week with Hubie 
Curbello’s rhumba crew and is 
booking in shows for Friday, Satur- 
day and Sunday nights. 

Billy Vine was the first head- 
liner. Henny Youngman comes in 





Pacting Weekend Names 


IN 2 PHILLY STANZAS 


Boston, March 18. 


“Bagels & Yox,”’ which completed 
two weeks at the Shubert Theatre 
| here last week, racked up a strong 
| $61,730. First week did $28.240 
and the second session grossed $33,- 
490. House was scaled at $3.60 top. 
| Show moved to Philadelphia, 
|where it started yesterday ‘Mon.) 


| at the Forrest for a two-week stand. 


‘Holiday, N. Y., to Stick 


| To Pix, Sez Iz Zatkin 


{| Israel Zatkin, operator of the 
Holiday Theatre, N.Y., declared that 
there are no negotiations current 





Follies” got in a couple of Sun- M ‘ » | plays Pittsburgh. Miss Cannon’s} this weekend and Sid Gould the | with the Brandt circuit for the lat- 
Had 16) ‘showings, which helped. axons Into Capades | agent says it isn’t so. The Copa) next. Spot’s being booked by Joe ter to take over that house as a 
“ga for Gardens is nearly over Pittsburgh, March 18. says it is. Pretty soon nobody will | yijjer, local agent. burlesque showspot. Zatkin stated 


~ €xcept for hockey playoffs 
ate nighter of Frankie Laine- 
‘l Page unit, April 25. 
<uactemneicilinetisiandtee se 


Steve Gibson & the Redcaps, 


Ruby & Bobby Maxon, featured 
in “Ice Capades” last year, are re- 
turning to the John H. Harris show 
for balance of this season as a re- 
placement for Patti Phillippi. 





Latter, one of the top-billed per- | 


|} know where anybody else belongs. 





Dean Martin & Jerry Lewis, dur- 
| ing their stand at the Metropolitan 
Theatre, Boston, presented Max & 





| Galveston Pier’s June Bow 
| Galveston, Tex., March 18. 


\that he had leased the theatre to 
| the Brandts for “Bagels & Yox,” a 
| Yiddish-American vaude revue, but 


The $1,500,000 Galveston Pleas-| there are no plans at present to 
‘ure Pier is scheduled to reopen for SWitch from a film policy. 


‘ith Damita Jo, who have been| formers, is withdrawing to await | Joe Schneider, Steuben’s bonifaces, | the summer season on June 13, ac-| The Brandts formerly leased the 
a ng at Copa City, Miami motherhood. wrist watches, in appreciation for cording to Al T. Whayne, prez. heuse from the Shuberts when it 
— have been signed for the Miss Phillippi is the wife of | the dates offered the comics when! Richard - Kjaerner _ is booking | was known as the Gotham. When 
Mitt Ft. Lee, N. J., starting| Brian McDonald, connected with they really nee« ded work—also the name bands and specialty acts for Zatkin took over the eng Pe 
al May 6, the management of “Ice Capades.” | food sent backstage. jthe pier. ° jswitched the iabel to the Holiday. 


oo 
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ight Club Reviews 


Hotel Plaza. N. Y. | 
Evelyn Knight, Hoctor & Byrd; | 


Dick LaSalle and Mark Monte 
orchs: $2 and $2.50 cover. 


Evelyn Knight has traveled far 


since her kickoff in the Blue Angel 


and the Versailles. She is a disk 
bestseller and a poised chanteuse 
who can play the cla boites as 
long as she pleases. She has an 
authority that doesn’t overshadow 
her warmth and her good looks 
because, essentially, these are even 


greater asset particularly in a 
chi-chi spot like the Plaza’s Persian 
Room 

She is certainly not unimagi- 
native because her repertoire is 
generously interlarded with  re- 


plenishing material, and only when 
she has established her niche does 


she 


cl 


her on 


“¢ 


Your Face With Sunshine” 


like. 


click off some cf the oldies, 
1iefly those best identified with 
Decca disks such = as 
rrandfatner’s Clock,” ‘Powder 
and the 
‘O'Keefe’s 






She handles Walte 


“Ringside Table” and Walter 
Gross’ “Tenderly” (giving both 
billing) with as much dispatch as 
a Handy blues, a Texas gang song, 
or any of her pops. The blonde 


looker, fetching a neo-Grecian coif 


is 


an assured chantoosey whose 











Columbia Records ~ 


KEN 


RIFFIN 


Currentl 
RANCH SUPPER CLUB 
CEDAR RAPIDS, IOWA 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N Wabash Chicago 1, Ill. 











annual Persian Room booking is 


now among that Hilton hostelry’s | 
Incidentally, mae- | 
stro-accompanist Dick LaSalle does | 


standard dates. 


a capital job at the Steinway, of- 
ficiating with as much eclat as if 
he were her special pianist; the 
more remarkable on opening night 
in light of Miss Knight’s downed 


plane which retarded the normal 
pre-opening rehearsal stint. 

Danny Hoctor and Betty Byrd 
mak 1 bright pre-Easter season 


entr’acte with their sprightly taps 
and soft shoe dancing. They’re an 
imaginative terp team, going from 
conga to beguine with “Persian 
Market” overtones, to A staire- 
Rogers’ impressions “Highland 
Fling,” with appropriate hoot-mon 
props) to their own brand of fluid 
footwork. They’re more than “a 
conventional class dancing 
they make every minute count and 
bespeak painstaking preparation in 
a'l they do, including that nostalgic 
impression of a yesteryear song- 
ard-dance team for the topper- 
offer. 

Miss Knight should keep maitre 
d’ Fred busier this semester; and 
later with the advent of Mimi 
Benzell and The Lunds next month, 
and Lisa Kirk in mid-May (with 
Bambi Linn and Rod 
now that the Ides of March 15 are 
behind all of us. It certainly took 
a toll in all directious. Abel. 
Sans Souci. Miami B’ch 

Miami Beach, March 17. 

Fecundo Rivero Quintet, Sacasas 

orch; $2 minimum. 





Unknown in this area, the Fe- 
cundo Rivero quintet should be a 
word-of-mouth click with the 
plenty Latino afficionados around 


town. Relying on strictly south of 


the border ideas in song and| 
dance, the group keeps’ mitts| 
mounting, despite lack of any 


English versions of their delinea- | 


tions. Frenetic projection helps 
matters with boys and girls belt- 
ing the compositions in fast de- 
livery that sells for 

Sacasas orch, working in a me- 
dium they are so familiar with, 
back with deftness to add to the 


| values of the Rivero group. 


Ameri- 
bet for 


adds some 
looks a 


, Act, once it 
cano numbers, 


video and the better spots around. | 


Lary. 














Syracuse, N. Y. 
Providence, R. 1. 


Personal 





COZY MORLEY 


“COMEDY SENSATION OF THE NATION" 
"CORN COB HUMOR’ 


REFERENCES FOR OUTSTANDING PERFORMANCES 
Philadelphia SCIOLLA’S SUPPER CLUB 
PALUMBO’S THEATRE RESTAURANT 
; THE CLICK, CIRO’S 
pte York City THE VILLAGE BARN 
tg LATIN QUARTER ... SHOW BAR 
Pittsburgh THE BOULEVARD CAF& 
Pee oe JACKIE HELLER’S CAROUSEL 
ESQUIRE SHOW BAR 
evenees N. J. CLUB AVALON 
velan 
en « ALPINE VILLAGE 


DINTY’S TERRACE 
FLAMINGO CLUB 
SHERATON BILTMORE HOTEL 
OPENING MONDAY, MARCH 24th, CIRO'S, Phila. 
Managment, 
500 Shubert Theatre Building, 
Associate: BERNIE ROTHBARD 
Phones: Kingsley 5-1665—PEnnypacker 5-7083 






GARDENS 


EDDIE SUEZ 


Philadepphia, Penna, 


pair; | 


Alexander), | 


the begoff. | 


Pierre Hotel, N. Y. 
(COTILLION ROOM) 


Yma Sumac with Moises Vivan- 


|co; Mario & Floria, Stanley Melba 
and Chico-Relli Orchs; $2, $3 


covers. 





After three months of Hilde- 
garde, Cotillion Room _ regisseur 
Stanley Melba has come back with 


| 





a bill that will maintain the pace | 


of the chantoosey. Melba has taken 
two regulars who have made good 
in this hospice and put them into 
a single parlay. The results are 
entirely satisfactory. The bill has 
novelty and pace and enough show- 
manship to beat the Lent problem 
at this eastsidery. 

Combination of Yma Sumac and 
Mario & Floria is fortuitous. Both 
are class turns with sufficient 
novelty to provide some unortho- 
dox moments of entertainment. 
Miss Sumac has a voice and re- 
pertoire that are unusual. It seems 
that most everything connected 
with this Peruvian piper is in that 
genre. She opened festivities at 
this room at the beginning of the 
season and she’s brought back 
within the same vear. It’s not often 
that this procedure is followed 
here. 

Miss Sumac’s range encompasses 
several octaves, with her natural 
groove appearing to be somewhere 
in the mezzo category. The tunes 
arranged by her husband, Moises 
Vivanco, who dresses up her act 
by guitaring during several num- 
bers, are distinguished by some 
flying clefs. Mixture.of Peruvian 
chants and Inca incantations makes 
a picturesque turn. Some numbers 
have reached the stage of familiari- 
ty through her Capitol recordings. 
|*Hymn to the Sun” is one such 
tune. 
outgrowth of local legendry. They 
have the folk quality, but are doc- 
tored so that they are excellent 
vehicles for her voice. 

The singer is garbed in a colorful 
costume that gives her an exotic 
The act is beautifully 
dressed with a couple of boys, also 
in Andes attire, working at native 
drums. 

Mario & Floria have played 
virtually every stop on the class 
hotel circuit. They have routines 
best designed for these spots. 
| They’re personable terpers with 
some fetching arrangements. They 
work as though they’ve grown to 
like their own numbers to such an 
extent that they abhor the thought 
of changing the turn at any point. 
Like most acts that have reached 
that state, perhaps they should 
force themselves, but no emergen- 


| quality. 


cy is present since their routines 
develop prolonged applause and 
encores. 


The orch backing is generally 
| fine, but opening night batoneering 
was too loud during Miss Sumac’s 
turn. It’s most likely been modu- 


a fine assortment of Latin music 
Jose. 





Berkeley. London 
London, March 14. 
Prudence Hyman & Terence 
Theobald, Ian Stewart Orch, Tom- 
my Rogan’s Rhumba Band; $5 min- 
imum, 


A new terping duo, both ballet- 
trained, make their first bid as 
cabaret entertainers in this elite 
West End spot. Prudence Hyman 
and Terence Theobald have teamed 
to provide a stylish dancing routine 
with a_ slender classical motif 
| against a background of pop music. 
| The gal has danced with Ballet 
| Russe and her partner was with 
| Sadler’s Wells. That is adequate 
| to indicate their hoofing standards 
|} and, sensibly, they have broken 
away from conventions of ball- 
roomology with their slick, stylish 
and polished routines. 

As a solo act for cabaret, the 
combo has one major defect. The 
strain and tempo limit their con- 
tribution to a maximum of 10 to 12 
minutes, and although acceptable 
fm a production, may not be regard- 
ed as full value as a complete 
atiraction. The grace and ease with 
which the two dancers glide and 
twirl across the floor in solos as 
well as in duets, is consistent with 
their skill and* training, but be- 
cause of the time limitations, the 
act might fare far better in revue. 

Musical backgrounding by Ian 
Stewart is contributed in precise 





ing with 
band. 


Tommy rhum- 


Myro. 


Rogan’s 





Hotel Radisson, Mpls. 
(FLAME ROOM) 

Minneapolis, March 15, 
Knight, Arthur 
(8); $2.50-$3.50 minimum. 


Felix 
Orch 


Ex-Metropolitan Opera 


drawer singing of great 








style, and they alternate for danc- 


Ravel 


tenor 
Felix Knight affords another ex- 
ample of established fact that top-| 

songs, 
especially when embellished with | 
| Showmanship, spells a tasty enter- 
‘tainment dish for smart and inti- 


| is rousingly done and “Marechira,” 


This songs are reputedly an | 


lated since. Chico-Relli dishes out | 


Wednesday, March 19, 1952 


mate boites. At the Saturday su 
per show, a period when it’s not 
unusual for at least a few of the 
guests to get out of line, a filled 
room listened raptly to his engross- 
ing vocal 
back repeatedly. 

Knight is fortunate not only to 
have superior vocal and dramatic 
talents but nitery 


savvy. Latter asset finds 


recital and called him | 


showmanship | 
expres- | 


sion in clever routining, effective | 


lighting, the projection of a warm, 
virile personality, well-chosen re- 
marks introducing his numbers and 
the acting trimmings that provide 
an arresting performance. 

The singer gives boff treatment 
and handling, plus __ individual 
touches, to numbers which have 
become classics and bear frequent 
rehearings even when not provided 
with his distinctive dressings. He 
also imparts liveliness to the ses- 
sion with frequent changes of pace. 
An appearance that bespeaks class 
and a smooth, ingratiating manner 
contribute to success. 

Into the ‘“Mattinata” takeoff, 
sung in Italian, Knight puts in- 
tensity of feeling without overdo- 
ing. ‘Danny Boy” was one of three 
intriguing Irish selections at this | 
pre-St. Patrick’s Day show, the| 
others being ‘“‘When Irish Eyes Are 
Smiling” and “Dear Old Donne- 
gal.”’ A spirited spiritual anent how 
Pavid and his harp gives oppor- 
tuaity for versatility. “Cosi Cosa” | 


partly in Italian, lands solidly. He 
makes ‘“There’s Nothing Like a 
Dame” an especial standout. Sock 
windup is an ear-beguiling inter- | 
pretation of “Begin the Beguine.” | 
Arthur Ravel orch scores usual | 
touchdown, 
and turning out tunes for customer 
dancing. Rees. 


Copa City, Miami Beach 
Miami Beach, March 17. 

Harry Richman, Mischa Auer, 

Blackburn Twins with Pam Cavan, 

The Maschinos, Benny Davis-June 

Taylor production with Walter 


Long and Line, David Tyler Orch; | 


$3.50 minimums for non-dinner 
guests. Black Magic Room: Steve 
Gibson’s Redcaps with Damita Jo; 
Don Cornell. 


This. biggest spot in the area, 
unable to contract new acts for the 
session following Ritz Bros.’ clos- 
ing, came up with Harry Richman 
directly from the recently deceased 
Ciro’s, and wound up with what 
looks like a winner. 

A click at Ciro’s (closed by re- 
ceivers), Richman wins them ,all 
the way with his nostalgic-limned 
stint in which he eschews the high 
ranging note for a more aud-satis- 


accompanying Knight | 


" —— ae 
Copacabana, N., y, 
(FOLLOWUP) 
The Jack Entratter-Jules pog 1 
enterprise. has long been one of 
the major spots willing {, tale 
chances on possibilities tha; 


develop into draws. With the oat 
rent bill, bonifaces have tapped 
Peggy Lee and Myron Cohen for 
mer being one of the top femme 
Stylists around, and Cohen js p- 
sentially a westsider who has aL 
ways done business where hoa ar 
sided. It’s apparent that he — 
take his following over to thi ben. 
tion of town as well. - 

Miss Lee provides one of the 
more delightful singing turns 
around. She’s a chirper who can 
mix sex and insouciance and make 
the customers like it. Her rhythm 
tunes are superior and the occa. 
sional attempts at _balladeering 
come off with a high degree of 


sensitivity. 

Capitol waxer has a prime Se- 
lection of standards that are given 
highly individualized treatment 
There’s an easy grace in her de. 


livery, which doesn’t hide the fact 
that arrangements are carefully 
| tailored. She brings in her own 


fying setup, thanks to the hits he’s | 


been identified with. Ties in for 
a finale with the cast and keeps 
the mitts mounting for a resound- 
ing windup to an otherwise spotty 


| Show that’s weak on the comedy 
| side. 


| 
| 


| the hep crowds. 


| 


Booking of Mischa Auer was un- 
fortunate. 
comedy guy doesn’t belong in a 
nitery, especially one that attracts 
Material may be 
okay for vauders but falls flat on 
its gags in a top cafe. Winds into 
an unbilled bit with a lyric 
soprano, Mary Ann, for what 
amounts to a saver. Simple and 
straight. approach to her 
(two of them operatic aria ideas) 
gets the tableholders into a mitt- 
mounting mood. 


(Continued on page 56) 
NATURE CREATED 


DIAMONDS 
TITANIUM RUTILE 


(Otherwise known by various colorful trade names) 


The HUDSON GEM ... 
A POSSESSION to cherish 
... all the years of a life 


More Brilliant Than Diamonds 


This product featured in_ editorial 

write-ups in Saturday Evening Post, 

Reader’s Digest, Time, The New York 
Times Magazine, etc. 











(Actual photos of our product) 
ATTENTION: Those who wear DIAMONDS! 





You need not wear your large, valuable «diamonds 
all the time. Instead, you may wear TITANIUM 
RUTILE by HUDSON, a laboratory research tr 
umph Elemental fusion of mature’s flery come 
ponents results in man’s most brilliant gemolmi- 
cal achievement. The HUDSON GEM » very 
carefully made for your loved one, is now pre onted 
y our director. This marvelous new synthetic is 
|} made from Titanium Dioxide ar 1/7th 
BRIGHTER THAN DIAMONDS; greater 
light refraction index than ciamond W a 
considerable business with PAWNBROKERS sine 
they must have Hudson's product and for 
comparison, Now, at last, our product i+ & able 
DIRECTLY TO YOU BY MAIL 1 in 
stores). WONDERFUL OPPORTUNITY the 
engaged couple. Give your bride a H Gen 
Company's Rutile and the tre 

mendous cash difference 1 the 

bank for a happy and eTOUS 

: pT home, “COMMENDED by the Con- 
jreaw% = osuimer Service Bureau of PARENTS’ 

RE 4 MAGAZINE as advertised therein 
PARENTS HUDSON, alone, enjoys tiis dis 
— tinguished recognition, Solt fy us 

in sizes from 1 to 10 carats at 


The pseudo-Russo film | 


songs | 


Blackburn '‘wins & Pam Cavan | 


have played this sector before and 
repeat previous clicks with 


their | 


twin dance and song and terp biz | 


with Miss Cavan, an adept partner. 
The Maschinos were 


to delay in arrival. Production 
Lumbers are held over and look 
as bright as ever with the “Old 
Timey Song” still a _ standout. 
Work into the aforementioned 
Richman finale in top manner. 


Dave Tyler orch is tops on show- | 


backs, as per usual. 

In the Black Magic Room, the 
Steve Gibson Redcaps, with Da- 
mito Jo, abetted by the bal- 
ladeerings of Don Cornell, are as 
clicko as ever. 


: billed but | 
didn’t show for opening night due | 


; 


| 
{ 


| 
} 





$8.00 per carat plus 20% fed, tax 
Order any size you want at this price (1, to 
9, 2%, 8, 3%, 4, 4%, 5, 5%, 6, 6 


‘ 


2, 3, 3%, », 5, 5%. 6, 6%. 7, TH, 8 
814, 9. 9%, 10.) NOTE: THIS IS THE SELP- 
SAME PRODUCT WIDELY SOLT) ELSEWHERE 


UP TO $27 PER CARAT. Available in BRIL- 
LIANT (round 58 facet same as a diamond) of 
EMERALD § (oblong) - 
cuts. Emerald cuts 


must be 2 carats or 
over. “TAJ MAHAL” 
(India’s Architectur- 
al Masterpiece) STAR 
SAPPHIRES and 
STAR RUBIES... 
another HUDSON 
wonder, is presented, 
These fabulous labora- 
tory developments Me 





copied from natural 
mined stones valued 
in the neighborhood 
of 31,500 pe carat, ‘ , 
Ther » are acres onlk 500 stones of such & lle ge 
rank in the ENTIRE WORLD. In RUBIES : 
SAPPHIRES from 5 to 50 carats, your © hs 
$10.00 per carat. Add tax, of course f | OIE 


ed unbelievably magni 


a truly inapir 
FUSED RADIANCE. Inilistinguishable from TM 
GENUINE, A PAWNBROKER’S NECES < 
As a special service for our patron SET: 
| WITH OUR HUDSON gemoi ori al ere atge. 
TINGS, without any additional mounting § ret 
You merely give ring size and specify LADIES 
or MEN'S, Each one is SOLID (akt. aot 
white or yellow, your choice Ladies “ - 
type—$15.00; Men’s—$20.00, (Gypsy or Box th 
your croice) plus 20% fed, tax, Please * 4 
postage and handling on all orders DEALERS 
You may now order directly from us sine ig 
see, or price per carat is below whole prol pas 
paid or €.0.D. orders only. Our_ price pay sed 
permit open accounts. 30 DAY FREE TRIE, 
UNCONDITIONAL MONEY BACK GUAR ‘tedl¥ 
| Your local friendly, trusted jeweler agg 
set ir a mounting of your choice Let ede? 
YOUR JUDGE. Send check or money “- . 
ept. 
HUDSON GEM COMPANY v.:: 


— 





Lary. | 574 Fifth Ave., New York 36, N. Y. 
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>) CHRISTOPHER 


“BATTLE OF THE AGES” 


DUMONT TV MARCH 25 


GENERALED BY DAVID SHAPIRO 
WILLIAM MORRIS AGENCY 
P. S. And a salute for the Guest Shot with 
“ELOISE SALUTES THE STARS" 
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Appearing on the Opening May 29 for Four Weeks 


Hotel Roosevelt 


New Orleans 


Ken Murray Show 


CBS-TV — Saturday, March 22 
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trio, comprising piano, bass and 
drum, which gives her efforts add- 
indication 
of her prowess as a performer is | 
in the fact that she comes on after | 
Cohen has held the customers for 
40 minutes and the mob’s concen- 
tration 


e 


a 


Copacabana, N. Y. 


d drive. One major 


been 
"em on 


abilities have 


lly She gets 


spent 


there. 


man who became so adept at en- 


Cohen is the former silk sales- 


tertaining buyers that he expanded 
his field to cafes and dropped piece 


B 


oods 


of the top spots in the country and 


the upper strata of Broadway bis- | 


tros. He has the reputation of do- 


ing business. 


Cohen has tremendous staying 
powers. His stories, even when 
familiar, draw midterm applause. 
He's brought in some new stock, 


but the bulk of his yarns are hold- 


Nite Club Reviews 


Continued from page 48 


virtu- 
her 
side in short order and keeps ’em 


He has since worked some 














PATRICE JAN 


HELENE and HOWARD 


Last Wk: OLSEN & JOHNSON TV 
Next Wk EDDY'S, KANSAS CITY 


Dir.: M.C.A. 
Per. Mgt. TOM SHEILS 














FOSTER AGENCY, LONDON, 


American Rep. 


Presents 
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Currently 
FOLKAN THEATRE 


Stockholm, Sweden 


WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 




















‘JACK DENTON 


| WORLD'S GREATEST COMEDIAN 
(It's a Small World) 


¢/e IVAN CHARNOFF 
Chicago 




















|overs from previous cafe dates. 
| They are amusing and enteréaining 
|and have the universality to go 
over anywhere. The Yiddish dia- 
lect stories are excellently told 
and are well appreciated. 

The surrounding bill comprises | 
holdovers. Martha Ann Bentley | 
shows some tasty balleteering. Her 
| routines get powerful palms. Harry 
Snow and Helen Carr do well by 
the Joan Edwards-Lyn Duddy 
tunes, and Elaine Dunn punctuates 
the proceedings with some peppery 
taps and an occasional song. 

Jose. 





Edgewater Beach, Chi 
(MARINE ROOM) 
Chicago, March 14. 
Georgie Gobel, Tom, Dick & 
Carrie, Hild Sextet, Benny Strong 
Orch (13) with Joan Hovis, Lennie | 
Carson: $3.50 minimum, $1 cover. 








Hotel St. Regis, N.Y. 

Russell Nype (supper), Yvette 
(dinner); Milt Shaw and Horace 
Diaz orchs; $1.50 and $2.50 cover. 





Russell Nype is less the over- 
grown naive big brother that he 
appeared to be just about a year 
ago when he made his nitery debut 
in this same Maisonette Room of 
the St. Regis. Now he sings ballads 
in a sweet style, goes in less for 
readings and impressions, and the 
end result is just as effective, and 
perhaps a shade more so. Now well 
established because of “Call Me 
Madam,” and with one abortive 
Hollywood stint behind him and 
a more positive film chore in front 
of him, Nype chirps his ballads 
from Berlin and Rodgers & Ham- 
merstein to Rodgers & Hart and 
Jerome, Kern plus some pop 
sources, and manages an appealing 
20 minutes. 

He is still the bespectacled pleas- 
ant lad who impresses as the 
“sincere” type. He is most author- 
itative with the musicomedy stand- 
ards but somehow not only misses 
when he essays “Ain't We Got 
Fun,” but undoes the illusion when 





Current revue at this lakeside t : , 
hotel represents a change of pace| the material retrogresses to that 
from the usual name singer or| extent. Rather than stretch he'd | 
semi-book production. This time | be wise to leaye them hungry. 
the headliner role is filled by| Nype works the supper show | 
Georgie Gobel, giving the comedian | only because of “Madam.” Yvette 
his first major showcasing in a}is-the dinner chanteuse. Abel. 
top Chi room. He first grabbed 


abouts—notably his long stays at} 
Helsing’s. Lately, his numerous 
appearances on Garry Moore's 
CBS-TV daytimer have provided 
added impetus. 

Here at the Edgewater, however, 
there are some tough hurdles fac- 
ing the standup gagster, some of 
them of his own making. It’s a 
huge room not too well suited for 
the swift-tempoed, low-pressure 
| routines that are Gobel specialties. 
| The sheer mechanics of vocal pro- 
jection to the outer reaches of the 
tiered eatery are difficult. Be- 
sides, the standard family pat®ons 
here are typically better watchers 
than listeners. Therefore, much 
of his material fails to register 
with sock effect. 

Gobel really doesn’t get rolling 
until his Ink Spots carbon on 
“Maybe,” the best demonstration 
of his talents. He also scores well 
with his cowboy song parodies. The 
| airplane bit is either too fast or 
too subtle to catch on with those 
beyond the immediate ringside. 
| Ditto the child psychology yarn. 

The supporting features do lit- 





attention in smaller clubs here-| Colony & Astor. London 


London, March 11. 
Jayne Manners, Felix King Orch, 
| Santiago Lopez Latin Band; 
Colony: $5 minimum; Astor: $3 





| tle to dispel thé “interim” over- 
| tones of the revue. «Tom, Dick & 
| Carrie are an eager-working vo- 
|}cal trio, supplying color and en- 
; thusiasm. They perk up things 
| somewhat with a spicy job on a 
“Guys and Dollis” medley. Pro- 
| ceedings are wrapped up by the 
| Hild dancers in a topical Irish 
roundup with Joan Hovis, featured 
with Benny Strong’s band, stepping 
,down to warble “You Can Tell 








| They’re Irish.” Dave. 























| YOUR ‘TRUE’ 


PATSY SHAW 


SINGING COMMEDIENNE 























After Season 
SAXONY HOTEL 
CASABLANCA HOTEL 


Thanks to: 


ELI BASS 
For his great original 
material 











Currently 








Clicking at the 


CLOVER 
CLUB 


IN MIAMI 











Long Clicks At 
NAUTILUS HOTEL 
MONTE CARLO HOTEL 








Personal Management: 


HARRY SCHER 
352 E. Sth St., Bkiyn, N. Y. 
UL 3-7378 


| Cold,” 


minimum. before 11 p.m., $3 cover 
thereafier. 





Making her London bow, Jayne 
Manners, the six-foot-three blonde 
from Broadway, has bunch of lyrics 
emphasizing the sexy side of life. 
There is wit without much sub- 
tlety in a handful of numbers 
which have an obvious appeal to 
the nitery trade. The vocalist’s 
boff opening night reception was a 
tribute more to her material than 
her piping powers as each number 
relentlessly plugged the same 
theme. 

Chanteuse appears on stage with 
a colorful creation to make a 
striking entry. And from her open- 
ing song, “It’s Better Than Taking 
in Washing,” she cues the style of 
her act. Mainly, she goes in for 
original lyrics and although there 
are occasional departures, most of 
the tunes were new to local cus-| 
tomers. “A Person Can Develop a | 
from “Guys & Dolls,” is | 
definitely a new entry for the| 
nitery trade and registers clicko. 
“Some Expensive Evening,” 
dying several of 
hits, also make solid impact. 
the act develops, the sex theme be- 
comes stronger, reaching its peak 
with the final number, “He’s Old, 
But He’s Healthy,” which might be 
regarded as a little too near the 
knuckle. 

Miss Manners reveals an im- 
mediate reaction to audience needs, 
and a warm, intimate approach 
which helps her’ immeasurably. 
Slight variation in style and ma- 
terial might well prove an asset at 





should be strong for the ayem 
trade at the Astor. 
Show 





| King combo did 


| Santiago Lopez. 


00 
|| Singly: $1.05 Bach IN SEQUENCE Only 
(Beginning with No. 1—Ne Skipping) 


| near capacity biz. Here, the Felix 

their standard 

first-rate backgrounding job, with 

the Latin music ably provided by 
M 


yro. 


Thunderbird, Las Vegas| 


Las Vegas, March 13. 
Howard, Viola Layne, 
Wongs (4), Johnny O'Brien, 
Kathryn Duffy Dansations (7), 
Normandie Boys (3), Al Jahns 
Orch (12); Jack Martjn Five; no 
cover or minimum, 


Bob 





Current casement in the Thun- 
| derbird teepee should put everyone 
|in happy frame of mind after be- 
|ing regaled by warblings and 
| pianistics of Bob 
| factor preventing steady biz in 


| Navajo Room is capriciousness of | 
; weather which has been making | 


| highway travel into Vegas quite a 
| chore. 


Howard made a big splash last 


/year at this nitery by exploding | 











COMEDY MATERIAL 
ont All Branches of Theatricals 


ecasonws FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service weak Stars) 


35 ISSUE 25 
First 13 Files $7.00. All 35 issues $25. 


@ 3 Bks. PARODIES per book $10 @ 


@ MINSTREL BUDGET $25 @ 

@ 4 BLACKOUT BKS., ea. bk. $25 © 

HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth ever « theusand 


NO C.0.D.’S 
PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 
Circle 17-1130 











paro- | 
“South Pacific” | 
As | 


every attendance record to that 
date, Doubts prevail as to the sepia 
radio and teevee chortler’s dulpli- 
cation of such a feat upon second 
trip. Support and production sur- 
rounding headliner do not meet 
high standard of Howard’s initial 
onslaught. 

Oddly enough, Howard seems to 
coast instead of attack. His 
between-tunes chatter, although 
amusing, is long and inclined to 
be milky. When he chuckles his 
w.k. ditties, muggs and rolls orbs, 
comic effect is achieved. He’s one 
of the first good humor men and 
really sells when spilling forth 
such highlights as “Sit Right Down 
and Write Myself a Letter,” a la 
Fats Waller. Clever inserts of local 
names heighten interest of “Mood 
For Love,” “My Blue Heaven.” His 
imitation of an old player piano is 
a gem. 

Romps through “Same Old Shil- 
lalagh,” pulling many laughs, and 
keyboards “Tea for ‘Swo” as 
moppets and teacher would ex- 
pound measures. Strangely tinted, 
however, is Howard's closer, “Shan- 
ty in Old Shantytown.” He parodies 
the old standard with outhouse 
wordage, culling yocks from some 
tablers, raised eyebrows from 
others. Reception throughout stint 


| is above par. 


Preem date of mimic Viola 
Layne is moderately successful. 
Chirp has bright manner of deliv- 
ery, but subjects have been over- 
done, and often Miss Layne hits 
way under mark of impressionism. 
Hanging’ her mimes upon “Split 
Personality” psychiatry theme, 
thrush weaves Miranda, a _ N.8.g. 
Merman, so-so Chi Chi Murphy, 
fair Gracie Fields, uncomfortable 
Hildegarde. Best of lot is Mae 
West, containing okay patter mono- 
log. Shirley Temple lisping ‘‘Good 
Ship Lollypop” should be tossed 
out. 

Four Wongs live up to billing as 
“astounding acrobats.” Orientals 
pretzel into eye-popping combina- 
tions, singly, twos and fours. Some 
of trickery has been viewed before 
in other such acts, but Wongs 
insert freshness, keeping all eyes 
focused stageward by in-between 
tumbling and circus stuff. Along 
with ohs and ahs, quartet receives 
hefty mitts. 
Kathryn Duffy Dansations toss 

revival of “Mr. Anthony’s 
Boogie,” but all terps are rather 
listless. Holdover “‘Minstrel Man” 
midway could be dropped, choreo 
being only standard. Finale, an- 


in 


other holdover, “Alabama Jubilee” | 


is tops. Al Jahns orch hits too 
many sleep temps this show. 
Will. 


Southern Mansion, K. C. 
Kansas City, March 13. 

Hal Fisher, Laura Kellog, Billy 
Williams Orch (8); $2 minimum. 





First time in town for Hal Fisher 
in several years, and a change of 
locale for him. It’s also a first 
date 
Laura Kellog, 


|Combo of cemedy and songs is 


the Colony, although original act | 


; was caught on opening | 
| night at the Colony and registered 


Howard. Only |} 


well blended between the two acts, 


and Mansion has an entertaining | 


bill for the current fortnight. 


Fisher starts proceedings with | 
on | 


his leisurely paced chatter 
theme of “You can’t win,” drawing 
a share of chuckles. Then brings 
on Laura Kellog, who pipes musi- 
cal comedy songs in_ straight 
fashion. She runs through “Zing 
Went the Strings of My Heart,” 
“Tico Tico” and a medley of show 
tunes, getting a generous reaction 
for her work. An attractive blonde, 
she sings in full-voiced fashion. 

| There’s a session of banter be- 
tween the two with a light comedy 
pattern. Then femme takes to the 
piano to background a 
monolog by Fisher. 
thing off the beaten path with his 
facial expressions of 
blinking, and vocal sound effects 
of ships engines and locomotives. 
His best bit is near closing, doing 


some drunkard stories. Quin. 





——— 


Hotel Ambassador. 1. 4, 
(COCOANUT GROVE) 
Los Angeles, March 13 
The DeMarcos (2), Carl Rava. 
za, Eddie Bergman Orch (16), 
$1.50, $2 covers. 


This is the time of year when 
the performers suffer—and even 
the okay entertainment being of. 
fered by Cocoanut Grove won't be 
able to compete,with Lent and the 
income tax hangover. Layout 
however, compares favorabl, , 


With 
the best that room has dished up 
in some time. 

Headlining DeMarcos continue 


to delight with their ballroomology 
skillfully weaving a tricky oe 


ni dance 
pattern that swiftly spans 30 mie 
utes. Foxtrots, waltzes and even 
the bombuco are included. As ex. 


pected, it’s all top stuff, done with 
finesse and footwork that constant. 
ly appeals. Sole letdown is in 
some of the patter Tony uses be. 
tween dances, a few of the gags 
being tired. 

He and Sally still use the “con. 

(Continued on page 52 
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EILEEN »» CARVE 


Spectacular Dance Team 









Currently 


JUNG 
HOTEL 


NEW ORLEANS 


4 


Management: MCA 


7 DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS” 


CLUB DATES 


and 
TELEVISION 
NEW YORK 
Personal Management 


THE WILSON AGENCY 




















in a downtown bistro for | 
in her hometown. | 


comedy | 
He has some- | 


lighthouses | 


a tipsy version of “My Wife Has | 
Gone and Left Me” and telling | 


Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. Ps 


IN BOSTONS =—"1 


COPLEY SQ. HOTEL 


Home of the 
| @ MUSIC BOX 








Rates to . 
Show Business 














STOLES, Wool with metallic trim, 
hand-crocheted to order—exquisite 
scalloped shell design — $65 — 3- 
week delivery—No C.O.D.—Send 
check or money order—state colors. 


MRS. M. KABY, 1011 Avenue O, 
Brooklyn, N. Y., NI 5-1519. 

















3c stamp brings you our “Bookchest 
#5" listing new, old and scarce 
books on 
CIRCUS * DANCE * FILM * THEATER 
We also search for your books wanted 
CHICAGO BOOK MART, Dept. Y 
3725 N. Southport Ave. Chicago 13, Ill. 








SEE — 








WANTED — ACTORS and Entertainers, 
for Tent Show opening in May. Prefer 
youth. Those doing vaudeville special- 
ties must change for week. Can place 
Stage Mgr. Tell all first letter. Age, 
size, past experience. Slout Players, 
Vermentville, Mich. 






































LENNY KENT 


Chez Paree, Chicago 
Held Over Until March 20 


Recently 
FRANK SINATRA SHOW 
” 
March 23 
ARTHUR MURRAY 
TV SHOW 
. 
Comedy Star of Allied Artists Prod. 
“DISK JOCKEY" 
e 
Per. Mgt. MAURICE DUKE 
Excl. Bookings: WILLIAM MORRIS 
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Hamid picked up that statement 
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; , - | Govt. Go-Ahead Cues Adams’ Eve Splash = 
A, 
lr y + Houston, March 18. 
4 Omaha Aud. Bldg Bids Mignon Adams, who does a 
az. e ? semi-strip act under water, e 
6); M S Omaha, March 18. has been booked to open at P 
ers Il ¢ | Final hurdle in the long series} Lee's Lounge here May 1. ension rian for rouse insurance 
a of steps taken for the new $6,000,- ooh Ss nth my a mae 
a e 000 Omaha auditorium and music- Lee y George A. Hamid, Sr., head of | who are members of Artists Rep- 
of. n ] vor t hall was made successfully last ‘ _|the outdoor agency bearing his|resentatives Assn. to appear at the 
be F week when the Auditorium Com- ;name, who has been feuding with | union to explain why no insurance 
he , mission got go-ahead from the Gov- Sa L the American Guild of Variety| premiums were paid on_ certain 
it, 4 Ne a eh beard: cout | amet on freeing of materials ranac ake Artists on sae, Caen of Leet Peng No ee eee ba Beng 
ith , Selling liquor arter i | Bids are to be let within a week | : ee junions acciden insurance, has; most cases letters were se = 
up Curly's, one of the city’s largest |)... construction to follow nd = ay Sasey Beawesy lined up with AGVA prexy|plaining derelictions, and checks 
4 niteries, its liquor and other li- | . a - cals oi Saranac Lake, N. Y., March 18. | Georgie Price who has proposed a| given. 
ue ™ censes and has resulted in its shut- | ce ge —antry- 3 pase ogy ners Annual Spring appointments change in the setup. | No agents belonging to Enter- 
Ys j tering. On the same day it went | a ain - € 4. ve h were handed out by medical di- In the current edition of AGVA|tainment Managers Assn. appeared 
e i x large newspaper ads were |ness district. Plan is to use the | rector Dr. George E. Wilson at the|.. price ctated “T ; that AGWA vesterdey (Tues), Mal 
© dark, ares m4 : 2 Johor PMeseat Tnktal no Bot -|news, Price stated, “I am still of |} at AGVA yesterday ues.). a 
in- : tae 4 five-act show. big building for conventions, etc., | Variety Clubs’ Hospital as follows 7 ap a on iaead , a ti 
: publicizing its Nive-é ‘ +} ok . Paul Hei i , , | the opinion that $1 per performer | Bongard, in charge of collections 
en the time it revoked the bis-|and the 2,500-seat music-hall for | Pau ein, Ray Weese, Ruth) : 3 me-land claims at AGVA ted that 
At tne Ul } tp een ‘e< |Burke. downtown shoppers: Otto | Pension fund payment would bene-/| and claims at AGVA, state a 
PX= + licenses, the city council de- roadshows, concerts, lectures. , ‘ pper: t a one meemahents aenaien tne -| union's agreement with the ereant- 
th eS ee .owner’s pro- | Final victory came after more than |Hayman_ tradepapers and maga-|"t Our members greater than our) unlons as 6 
oad ferred action on the owner S pro- Be cece a 1a C¢ . zines; Rufus (IATSE) Weathers,| Present insurance plan. With such | zation gives it the right to look into 
‘in posed sale of wane eatebtlahmen ” ‘ ee |executive mailman; Walter (CBS)| monies paid into the AGVA pen- | books of an agent to determine mis 
he a prospective purchaser, Oscar Ru- —— Romanik, specials and packages;!sion fund, AGVA could then pur-| amount of insurance due. Agents be 
198 pinsky, for a reported $100,000. Genie Reed Hayman, George (Ele-| chase accident, health and life in-| that do not comply may go on the | 
‘ Licenses were in the name of AGVA Ban |phants) Powers, telephone board| surance for its membership with- | unfair list. if § 
n= S Mrs. Meyer Gordon, but her pose | assistants. jout profits being made by any} A wynion spokesman declared 4 
band, reputedly a millionaire i ' Continued from page ¢? == Thomas Lewey, carnival exec, outside agency. It is something to that some agents are trying “petty | ie | i 
— § ineligible for a liquor license ~~ “= {shot in from Burlington, ‘N. C., to| which I wish you would give seri-| tricks” in order to escape premium 1, 4 
=" cause of previous law infractions, | Gray would feel its affect if va-|register as a new guest and is/ous thought.” payments. It was charged that \ 
was the ostcnsible manager. Latter | riety biz personalities are in the | now taking the required 0.0. and | x . 
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was allowed to plead guilty to hav- | 


ing persons in the nitery after legal 
hours. He claimed they were em- 


ployees and the latter’s friends and | 
no drinks were sold, The munici- | 


pal court judge who heard the 
case fined him $100, but sent a let- 
ter to the council requesting le- 
niency. Later, however, the judge 
announced he had been given addi- 
tional facts and told newspapers 
he regretted sending the letter. 
Other Minneapolis and St. Paul 


room whom he’d like to bring to 
the mike. At that, if the person- 
ality is sufficiently potent or worth 
it, it would probably be worth- 
while for Gray to have him come 
up anyway, if the fee is right. But 
it’s not yet known whether mini- 
mum will mean the AGVA bot- 
tom for a cafe appearance, or the 
American Federation of Radio 
Artists minny, or whether the fee 
would be based on the minimum 
which the artist has set up for 


observation routine. 
istaff werker of the Town 
in Burlington. 

Audrey Lumpkin, 
|IATSE’s veepee James Brennan, 
in and out of the general hospital, 
|took the major lobectomy opera- 
| tion like a veteran, «and is back at 
the Variety Clubs’ domicile resting 
in comfort. 

Sophie Tucker sent in a con- 
tribution to the local chapter of 
the actors’ colony Red Cross. 


Theatre 





His wife is a| 


daughter of | 


}and in a letter to Price stated, “I 
know that you are thoroughly sin- 
cere in your statements and I 
want you to know that I have fre- 
quently voiced a similar opinion. I 
am thoroughly in accord with your 
thinking and wish to go on record 
that I believe that a plan such as 
the one you speak of, would be 
happily accepted by the industry. 
The fund could be administered by 
| a three-man committee composed 
(of a union 


in many cases where act employs 
an assistant, agent pays only the 
premium for one entertainer. 


N. Y. OK’s Anti-Bias Bill: 
See Dewey’s Pronto Sig 


Albany, March 18, 
The Senate passed (12) by a vote 
of 52-0 the Roman bill which ex- 


{ Ney he . ‘ ‘ “hitti representative, an : toad «© 
boites ake hove Oe ag ene Vic's | himself. a... | ceed + Soe a agent’s representative and a mu- aoe the jurisdiction of the State 
here and the St. Pau ame were nest : ates | tr amen oxian teh , aR, tually acceptable neut 1 third ;} Commission Against Discrimination 
accused of selling liquor to minors Gray’s manager, Allen, states | VC hospital who is tanning himself | ‘U4@ity acceptable utra ir 


who later got into holdup and 
shooting scrapes. Owner _of the 
Flame has been found guilty and 





that should the measure be adopt- 
ed, Gray might consider charging 
performers commercial rates for 
plugging their records. 


in Miami. 

Jack Kenney, 80, of the old 
vaude act of Kenney & Hollis, is 
recuperating at 451 Grove S5t., 


party. Payments could be made in 
a consistent and well regulated 
manner directly into the fund, thus 
eliminating the confusing and mul- 


to places of public accommodation, 
amusement and resort. The meas- 
ure, to which Majority Leader 


faces possible revocation of his Tile qusation of. whit the | Worcester, Mass., where he takes/|tiple collections that now exist | Arthur H. Wicks sponsored a com- 
licenses. ‘oe : * | time out to cheer up shut-ins. under the present cumbersome and | panion, went to Governor Dewey 
‘ ar Givctesas tte mae d gene 7. —_ unsatisfactory insurance plan.” for signature. The governor had 
j i oorman, registered for the ob- id’s rj , . 
Chi Cops Raid Gayety, will he settled if and when the Hamid’s fracas with the union on 


Clip Strippers, Drinkers 
Chicago, March 18. 

Chicago police officials continue 

their drive against near northside 

strip joints, last week cracking 

down on the Gayety Village. Of- 

ficers arrested 29 persons, includ- 





national board votes that proposal 
into law. Some feel that it would 
be circumventing the intention of 
the board to permit appearances 
for a minimum. 


The law has been subject of 
much discusston in the trade even 


servation period. 

Excellent medical clinics were 
handed out to Ray Weese,. Paul 
Hein, Otto Hayman, Joe Fennessy. 

Charles W. Griffith, former man- 
ager and owner of Burnsville 
(W. Va.) Theatre, is in the top 
bracket of sure cures. 

Ted Brenner, N. Y. director and 





the insurance setup is based 
largely on claim that the present 
coverage is insufficient to meet 
the demands of the industry and 
is too costly. 





Collection Trouble 
Collection of insurance premi- 














recommended it in his annual mes- 
sage to the legislature in January 
and is expected to sign it quickly. 
The Assembly had previously 
adopted the proposal unanimously. 

Taking effect July 1, the bill will 
mark a milestone in New York 
State’s trail-blazing against dis- 














ing six strippers and 15 customers, | before its introduction. Méasure | radio-TV actor, received his first | ums is still proving a troublesome | crimination, Assemblyman Samuel 
) claiming that girls were=soliciting| had been in the wind for some | up for one daily meal. aspect of the insurance plan. On}Roman (Rep., New York) told 
drinks from men. time. Write to those who are ill. Monday (17), union called in agents VARIETY. 
oe . 
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CHEZ PAREE 


cago debut, proves’ the 
Paree’s big act. 


“Jackie Kannon, making his Chi- 
Chez 
Kannon, opening 


SURE-FIRE 
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; to a cold audience, keeps punching 
ss - away at some of the best material 
om i seers in a long time and had the 
=—— § ouse howling for twenty minutes. 
. ‘ - ene smooth delivery ... . NEWEST AND MOST 
. 4 refreshing and distinctive enoug 
~ ' to create a novel new act.” VERSATILE COMIC 
a] TO BURST ON SHOWBIZ 
nee 5 O’CLOCK, Miami Beach 
>, “On the current bill is a ‘suprise’ HORIZON IN A DECADE 
act in Jackie Kannon, comic, mak- 
= ing his initial Miami Beach bow. 
= Kannon has a sock presentation, 
full of fresh material, and kept the 
st < crowd laughing from the moment 
4 he walked on until he finished. He’s 
glib, fast, and built to a tumultuous 
R climax on pseudo-magician bit.” 
d 
v : 
iH. THE JACKIE KANNON SHOW 
-—' i WXYZ-TV, Detroit ssi 
—, “Jackie Kannon, a firstrate comic 
In any reviewer's book, molds this 
rs, variety show , . . into fast-moving 
er half-hour of entertainment . . . he 
al- has adjusted himesif remarkably 
ce : well to video limitations.” 


COPA CITY, Miami Beach 


“Young Jackie Kannon makes for a 
pleasant laughmaker—Guy has 
good bit of newies, plussed by 
twists on familiars. Looks to keep 
hitting up via an assured approach, 
and top aud reaction to his styling. 
Lad works like a vet and knows his 
milking on the gags .. . slow-start- 
ing but solidly finishing comic 


here.” VARIETY 


e VARIETY 








JACKIE 
ANNON 


EL RANCHO VEGAS 
“The slight-statured Kannon, with - 
expressive face and almost un- 
limited supply of yockworthy ma- 





Direction terial at hand, clinches immediate- 

r ly upon entrance. Kannon shows 

WM. MORRIS, N.Y.C. Oo Ls i ay G promise of being able to reach top- 
; f nit ladder before 

My Boy most rung of nitery er or 


long.” 


VARIETY 


LATIN QUARTER NYC APRIL 20 


GEORGE WOOD 
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Hotel Ambassador. L. A. | 





versation piece” finale sans music | Showbacking and dance work and | 





ht Club Reviews 


Continued from page 50 








tinues to do an exceptional job of 


| Chateau Madrid, N. Y. 


De Castro Sisters (3), Felo 
Bergaza & Juan Tarraza Line (5), 
F. Alonso Orch with Sarita Her- 
rara, Oscar Calvet Rhumba Band; 
| $3-3.50 minimum, 





Angel Lopez is giving his Chateau 


that provides a walloping finish | has built its own coterie of fellow-| Madrid an extra lively kick cur- 


from the standpoint of eye-appeal, 
but the conversation doesn’t meas- 
ure up. 

Car! Ravazza is a ready click in 
his half of the hour-long show, slick- 
ly mixing ballad and comedics in a 
selling stint that never lets down. 
He gets off to a strong start with a 
singing entrance through the maze 
of ringside tables. Clever use of 
an old south-of-the-border funny 
story as a calypso, but without 
orchestral backing, wins his peak 
response. 

Ravazza has an easy personality 
and a good voice and he blends the 
two assets effectively on such items 
as “All in the Game” and a med- 
lev of old faves which he tags 
“Hold Hands Time.” Nostalgic 
impact of the latter builds to a 
fine finale. 

Eddie Bergman musicrew 


MARY RAYE 
and NALDI 


Just Concluded @ Most Successful 
Engagement at 


COCOANUT GROVE, 
AMBASSADOR HOTEL 
LOS ANGELES 
Thanks, TONY CABOT 
Booked by 
Herbert Marks Agency 
NEW YORK - MIAMI BEACH 


con- | 





























Direction 


MCA } 











Grant’s Riviera 


RESTAURANT AND BAR 

158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 

* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awarded in the Case of Ties 





YOU can’t buy funnier material at any 
price than COMEDY ROUTINES AND 


BURLESQUE. $3.00 a copy. 
A. GUY VISK 


| 
| Wr'ting Enterprises 
j12 Liberty Street Troy, N. Y. | 











| Slate in the aud) and the “B-girl- 


| the switch-drink 
| sequence. 


ers. Kap. 


Casablanea. Miami Beh | 


Miami Beach, March 16. 

Ben Blue, Syd Slate, Bobbie 
Martin, Tito Puente Orch, Alex 
Shey Trio; $2 minimum. 

Ben Blue and his somewhat 
shortened act are returnees here. 
A click in this big hotel-cafe 400- 
seater last season, with adjuncts 





| that contained singing groups plus | 
femme dancers and usage of the} 
| orch, 


waiters and busboys, this 
time out he is essaying a more 
streamlined session that runs some 
40 minutes and garners steady re- 
action. 

On preem night he reprised his 
standards such as the gag biz with 


the gal (Bobbie Martin), bits with | 


Syd Slate (the mentalist with 
sucker” which in burley was titled | 
“Ten Cents a Dance” but in cafes 
is brought on as a “Parisienne’”’ 
scene. All of it is craftily planned | 
for the risibilities; especially so on 
“Dime a Dance” 
With Slate adding his 
Charleston number, buttressed by 
the Blue hoofing antics and Bobbie | 
Martin setting things off with a 
solid sequence of ballads and| 
rhythm, they clicko in nifty man- 


ner. Lary. | 


| set-to and 


rently with combo of the De Castro 

| Sisters and Havana-imported two- 
| piano team of Felo Bergaza & Juan 
Tarraza. Both acts shake up the 
place in divergent ways. 

The singing trio are full of verve 
and vivacity and sell right down 
to their low-cut, chartroosey garb. 
Their big punch is comedy chirp- 
ing punctuated by antithetical 
eyes in Jerry Lewis-Red Skelton 
fashion. First a quickie Latin 
item, then a slightly frenzied ver- 
sion of the already frenzied “Cry,’ 
all the while moving their 
| phragms about. 

Switching the log, they go into a 
| hillbilly number and follow with 
|voeal and bodily antics in belting 
{over “Maharajah of Magador.” For 
/encore, they joined the pianists at 
| show caught in a Cubano bit of 
sizzling. 
| Bergaza & Tarraza peddle the 
| hot tamale stuff in their twin piano 
| shape as a click for 
here and elsewhere (reviewed un- 
der New Acts). 

The five-girl line splices the pro- 





Circus Review 





International Cireus 

(HALLENSTADION, ZURICH 
Zurich, March 8. 

International Circus, produced 





dia- | 


| 
| 


| 


>| Harry Fink Trio; no cover or mini- 





| ballroom duo, also click nicely with 


| by AG. Hallenstadion; artistic di- 
The Downbeat, Montreal | rector, Fritz Willers; musical di-| 
Montreal, March 15. rector, Karl Raber; stage manager | 





Archie Robbins, Nick Martin} 
Orch (6), Bob Hahn Trio with | 
Joyce Hahn; $1.50 minimum. 





The Downbeat, situated on the | 


and m.c., Nauti-Bussinger; features 
Circus Hagenbeck’s animal acts, 
Hamburg, trained and presented by 
Rudolf Jurkschat, Alfred Kaden, 
Rudolf Matthies and Johnny Stein- 


| 


} 


site of the former Samovar, re-/| hoff; Stawicki Bros. (2), Zemgan- 


named the Carrousel and then|nos (4), The Kovacs (4), Bob} 
(6), Arrigonis (4),) 


ceedings with two numbers. Open 
show with a “Caribbean Fiesta” 
item a la Trinidad. Peppermint 
briefs and straw toppers brighten 
the motif. More elaborate is their 
“Babula” entry with one gal on 
vocal of the song and a cage with 
parrot on her head. The other 
terpers bear large flower baskets. 
Sarita Herrara holds over as 
femcee-songstress, ditto the show- 
backing F. Alonso orch and the 
Oscar Calvet rhumband for cus- 
tomer dancing. A couple of stately 
gals dress the platform. Trau, 


Vienna Room. Boston 
Boston, March 14. 
Don Dennis, Doc Marcus, The 
Stanfords (2), Ronnie & Ernie 
Hayden, Tony Bruno Orch - (6), 


mum. 





Steuben’s Vienna Room, one of | 
Hub’s most popular bistros, has 
long been. noted for the excellence 
of its floorshows, operating within 
a medium budget. Spot, equally 
w.k. for its food, gets a tremendous 
play from parties, clubs and various 
organizations, with result that acts 
are usually assured of a large house 
which undoubtedly is an incentive 
for top performances. 

Current bill, while topheavy in| 
terp department, is diversified 
enough to capture ringsiders’ at- 
tention throughout. Openers, the 
Haydens, score with neat sesh of 
taps, enhanced by the femme 
allure. Male partner grabs solo 
spot with oke tapstering, pair wind- 
ing with hoked Charleston helped 
by gab’s vintage gown. 

The Stanfords, a neat, graceful 


four routines featuring spins and 





lifts. They finale with fast whirling 
sesh. Guy holding girl aloft with 
one hand. 

Doc Marcus, a zany magico, 
scores strongly with a stanza of 
illusions interspersed with double | 
talk adds to the customer bewilder- | 
ment. He distributes playing cards 


| to ringsiders with mechanical duck 


tagged the Belmar, has at last hit | Gerry Troupe 


and winds tearing card into bits 


on a policy that should spell coin | Hoger, Cherlos (3), Asgards (10).) oniy to have it turn up inside a 


for the present leaseholders, agent | Capt. Bunte, Hagenbeck’s Clowns | balloon. 


Sid Tapley and orch leader Nick | 
Martin. 

The refurbished room is concen- 
trating entertainment 
comic as the lead performer and 
stressing the two rhumbands for 
plenty of customer hoofing. In a 
town where the Latin jivesters are 
in the. majority, the rhumba gim- 
mick should be a cinch; and their 
special Sunday night terp contest 
run by teachers Rosita & Deno is 
doing more than a little to draw 
"em in. 

In layout viewed, Archie Robbins 
did a standout 25 minutes, intro- 
ing neatly with a few gags seque- 
ing into his song parodies. Best 
of latter is “Basement in 
Bronx,” a_ takeoff on Gordon 
Jenkins’ “Manhattan Towers.’ Guy 
follows with an opera routine 
which needs trimming for better 
impact, but begs off with a socko 
item on Les Vegas. P 

To fill out show, the Bob Hahn 
trio with Joyce Hahn on vocals do 
a set prior to the Robbins stand. 
Combo’s work is sparked through- 
out by her astute showmanship and 
piping as she mixes the _ ballads 
with the corn for okay reception. 


Emcee and _ bandleader Nick 


| Martin handles show music solidly 


and splits the patron dance sets 
with the Hahns. Newt. 
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“WE ACCLAIM JOHNNY and JUNE BELMONT 
ABOUT THE BEST WE HAVE SEEN...” 


| Dir: LARRY GENGO—FRANK SENNES AGENCY, N. Y. 


ee 


CINCINNATI TIMES STAR 


Currently Return Eng. 


BEVERLY HILLS COUNTRY CLUB 


COVINGTON, KY. 
Recently Concluded 


CARIBE HILTON HOTEL 


_ PUERTO RICO 
Thanks MERRIEL ABBOTT 





Opening 
April 12th 


DETROIT 
ATRLETIG 
CUBS 


Detroit 
Mich. 








around a} 


the | 


(4). At Hallenstadion, Zurich, 


March 6, ’52. neatly. 


Bill is slickly emceed Led Don 
: ..__,| Dennis, longtime fave at the spot, 
|. With the Hagenbeck Circus’| who grabs spotlight for solid vo- 
|famous animal acts topping the | calizing of “Be My Life’s Com- 
bill, the 8,000-10,000-seater Hallen- | panion ” “Talk to the Trees” and 
| stadion presents a solid show that | “Old Man River.” Dennis bypasses 
| Should please all. 4s, /corny chatter, handling 
| At the opening caught, which! chores in straight fashion and 
| lasted nearly three hours with only | relying on his chirping to score 
| one intermission, the animals were | 44}, three-vear continuous engage- 
|obviously nervous and_ restless.| ment here appears to bear out the 
having arrived just the day before | \icdom of his judgment 
from Hamburg, Germany, in rail-| Backgrounds are expertly han- 
road trains, with too little time} gieg py Tony Bruno orch which 
| for additional training and acclima-| aiternates for customer terping 


tization to the new showground:) with Harry Fink's smooth rhumba 
Suffering from this circumstance | trio. Elie. 


— among others, an otherwise 
nicely staged “animal merry-go- ? 
; : Blackhawk, Chi 
Chicago, March 12. 


|round,” presented by Rudolf Jurk- 
Bobby Wayne, Dick Hayman, 


| schat, who also trained the 12 Arab 
horses and a mixed act of zebras, 
| Patrice & Russell, Jerry Glidden 
(8); $3 minimum, $1.25 








camels and midget mules. 
Highlights of the show are sev-| Orch 

eral aerial acts, topped by the Bob | cover. 

| Gerry Troupe (6) from Sweden, 

| whose beautifully mounted tight-| For the past two years this Loop 

rope presentation reaches its cli-| bistro has been using book shows, 





max in a three-story pyramid/ inspiring many other similar 
wherein three men walking on the | revues elsewhere. This show is a 
tight-rope carry, attached to their) filler until the original musi- 


bodies, horizontal perches  on/| cal which comes in next month. As 
which a man and a girl are stand-| such it will more than carry the 
ing. The latter two also have aj|nitery through the Lenten dol- 
perch fixed on which another girl | drum, particularly with the pull of 
stands. | Bobby Wayne. 

Others contributing to the gen- Wayne is riding high on his Mer- 
erally high level of this show in-| cury cutting “Wheel of Fortune.” 





effective balancing atop a 40-foot| his session with a good beat tune, 
| pole for maximum returns. Three | “I Want to Be With You Tonight,” 
Cherlos, also from Scandinavia,| and then makes a quick transition 


tion, with one man riding a motor-| more.” Midway he has a hillbilly 
cycle and his male partner plus! novelty that .means nothing and 
one gal doing acrobatics while | should be shelved, but his “Always 
;moving (effects in this act are| You” puts him on the right path 
_enhanced by skillful use of colored | again. For his finale, of course, he 
lighting). Ten Asgards, from the! socks across “Wheel.” 

Olympia Circus, London, are fast- Dick Hayman, who's been tour- 
moving trampolinists; Four Zem-|ing with Vaughn Monroe lately, 
gannos, three men and a _ gal,| does a neat medley of three stand- 
trapezists dressed in fluorescent| ards for his first number on the 
tights, He gives a_ spirited 


deliver a few nice stunts | harmonica. 
with lights off; and the Stawicki | rendition of “Overture to Orpheus” 
Bros. (2), aerialists performing on| but gets his biggest response with 
_a revolving octangle. a Spike Jonesish contraption which 
The finale is not too happily | throws confetti and shoots pistols 
chosen. Billed as “Captain Bunte,” | off as he tries to play “Merry Olds- 
a German act consisting of one , mobile.” For encore, mouth organ- 


His chatter and tricks sell | 


clude Hoger who does some very| Fresh, youthful crooner tees off | 


picking wanted cards from a rack, | 
| 


| 
} 
| 
| 


emcee | 


| 
| 





| 


| 


working aloft on a 45-foot contrap-|to the ballad, “Won't Cry Any-| 


| 


| 
| 
| 


— 
ist does some rapid switching of 
instruments racing throu h 
en wey R . 

atricia ussell, lively y 
terpers, start off okay in ‘f Re 
song and dance intro, with male 
taking over solo spot to get mitt 
for his tap work. However, it's aa 
until the gal comes out in bra and 
not much more than a loin cloth 
and slides into hula, that action 
really gets heated. She’s a fine hip 
slinger and dancing gets more hee. 
tic with the upbeat “Hawaiian War 
Chant” with partner joining in 
Effect might be heightened ever 
more with the male doing a fast 
clothes change, since mess jacket 
uniform seems a little common. 
place in the heat of things. 

Jerry Glidden takes over the 
podium for the month and his 
eight-piece orch does yeoman sery. 
ice, both in the backing and dance 
sessions. Three saxes double on 
fiddles and two trumpets add g 
great deal of body to the band. 

Zabe, 





Chi Cafe’s $2,500 Fire 
Chicago, March 18. 
Fire hit the near northside 
nitery, Stairway to the Stars, last 
week (9), causing $2,500 damages, 
Bistro had been closed for sey. 
eral days for remodelling. 
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“THE AMBASSADORS" 
Opening Soon 
EMPIRE THEATRE 
Paris, France 


165() Bway: Now York 


JAY MARSHALL 


cA Returning Tomorrow te 
o., 


LATIN 
CASINO 


Philadelphia 
Overdrew His Salary 
Booked by 
MARK LEPOY Who 


——— 
JAY SEILER 


Held Over by Popular Contract 
9th Week Conrad Hilton Hotel 
Presently, looking forward for the 


tenth week. Scheduled for the 
eleventh week. 
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New York—Max Novelle 
Chicago—Sidney Page 
Nova Scotia—A. Salmon 























WHEN IN BOSTON 


It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


—— 














SOCIAL DIRECTOR 


For Adirondack summer resort. Co- 
pacity 250. Able to direct full 
program including shows. Give full 
information. Box V-31752, Variety. 
154 W. 46th St., New York 36. 























man, two gals and a midget, it is!= 








on the zany side showing a family 
trying to.take a ride in an old 
jalopy that néver starts off and. 
| at the end, blows to pieces with a 
bang. There are too many repeti- 
tions and the gags, reminding of 
film silents, are too corny to click 
with the public. Mezo. 


MARJORIE 











Laurence 


THEATRICAL PHOTOGRAPHER 


111 E. Oak St. MI 2-7931 
Chicago, Ill. 























GARRETSON 


WITH ALEX STUDER AT THE PIANO 
HELD OVER 


THE RADIO CLU 


Ft. Lauderdale, 
Fla. 
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Condos ¢ 
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Gloria D 
Noonan 
Norma ! 
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Letter in parenth 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


eses indicates circuit. (FM) Fanchon Marco; (!) Independent; 
(L) Loew? im) Mossi ‘P) Paramount) (R) RKO; (S) Stolly (T) Tivoli) (Ww) Warner) 


WEEK OF MARCH 19 


‘whether full or split week 


WR) Walter Reade 


Toni Bari 
Mystery Girl 
Sula Levitch Ore 
Dorie Dale 

| The Holidays 
Baby Dumplin 
Vicki Guy 

| Maxie Furman 
Mary Jo Ball 
Jean Adair 

Lilli Marlyne 
Brook Club-Lounge 
Chris Columbo 

| Skeets. Minton 
Stan Free Trio 

| Dory Claire 


a) 








NEW yoRK city 
music Hall (D 20 
patricia Bowman 
charles Lasky 
anthons Makas 
stanley <ines 
Rockettes 
corps. ¢e Ballet 
Sym ore 

palace ' 18 
olsen & Johnson 
Jackie Miles 
Jose reco ‘ 0 


Bunin Puppets 

Rudy Cardenas 
mount (P) 19 
Ella Fitzgerald 
Richard Hayes 

Al Donahue Ore 


George DeWitt 
Condos & Brandow 
roxy ‘!) 21 


Gloria De Haven 

Noonan . 

Norma Miller Ders 

Veronica Marte 

CHICAGO 

Chicago (P) 21 

Amandis 

Consolo & Melba 


Merry Macs 
Phil Foster 
Regal ‘P) 21 
Larry Steel Rev 
MIAMI 
Olympie (Pp) 9 
Nou-Elites 


Horace McMahon 
Gene Baylos 
Phyllis / 
L&S§ Willis 
NEWPORT News 


(Va 
Jefferson () 27 Only 
Ravens 
B Peacock ore 


NORFOLK ‘Va) 
Booker T ‘!) 23-24 


| 
| 
| 





| 
| 


| 


Marshall | Lewis & Allyn 
( 


} 
| 


|R 


Ravens , Lowe & Ladd ; Alien & Lee 
B Peacock Ore | Rene Strange | tris Sadler 
Wini Brown Joan Hinde Eddie Gordon & 
Lewis & Allyn | Bex & Bessie Nancy 
a to filb 2 Nadias Lizzet & Eddie 
PHILADELPHIA | NEWCASTLE | SHEPHERDS BUSH 
Earle (W) 2 | Empire (M) 17 Emipre (S$) 17 
Johnnie Ray | Laurel & Hardy Svd Seymour & 
Wells & 4 Fays Mackenzie Reid & Madhatters 
Swallows Dorothy \ Mooney & King 
Gary Morton Saveen | Kitty Bluett 
PORTSMOUTH (Va) | Jimmy Elliott | Les Freres 6 
Capito! () 22 Only | Medio« ke & Eddie Reindeer 


Ravens Marlowe 2 Sterlings 


B Peacock Orc | Kenways SHREWSBURY 
Wini Brown | Lorraine | Granada (1) 17 
Lewis & Allyn | Skating Sayers Les Trois Poupee 
a to filD } NORWICH Richman & Jackson 
RICHMOND (Va) Hippodrome a) 17 | Cycling Brockways 
=. (1) 25-26 _— Reveliers \s & M Harrison 
avens | Terry O'Neil Wilson Keppel 
B Peacock ore Potter & Carole | Betty ox ” 
Wini Brown Naito | Fred Lovelle 


Godfrey & Kirby 
1 to fill) | Danny O’Dare | 
ROANOKE (Va) | Kizma_ & Karen | 

Virginia (1) 27 Only | NOTTINGHAM 

Ravens Empire (M) 17 

B Peacock Orc Derek Roy 

Wini Brown 3 Falcons 

Lewis & Allyn Les Marchant 


15 Smith Bros 

| SUNDERLAND 

| Empire (M) WwW 
fi & A Ross 

| Anton Karas 

; Dr Crock & 

| Crackpots 

| Morecambe & Wise 
















a to fill sel Argay } Manley 
ROCKFORD Whiteley Girls Manley <seacey 
_ Palace (20-23) PORTSMOUTH | Frances Duncan 
Carbon Copies Royal (M) 17 | WOLVER- 
Hank Grant Arthur Lucan | HAMPTON 
Nitos 3 5 Marney bros | Grand (i) 17 
Lee Marmer . Macey & Mayne | Piddingtons 
Lynne Benet Stuart & Gray | Balcombes 
WASHINGTON 4 De Lislies Jackley & Jee 
Capito! (tL) 20 Whiteley Girls | Craig “& Voyle 
Mark Stevens Co Dot & Maureen | Raymond & . 
Pat Henning SCUNTHORPE | Golding 
& T Rafferty Savoy (1) 17 | Billington 
Lee Marx ©° Jimmy Gay Philip Midgley 
Howard (1) 21 Barbara Ford Billy O’Sullivan 


Nat King Cole 
Cy Oliver Ore 
Stump & Stumpy 
Peggy Thomas 


Jean Dene } Laconas 
Anita & Charles Hippodrome a) 7 
Terry Stunt Correll 3 


Michael Ormand | Nelson Lloyd 


Kit Kats Margor Austin | Evelyn Taylor 
. RALIA —- Humphrey Moxham Bros 
erek Dene 5 Speedats 
AUST Marie De Vere wood GREEN 
Midianettes 


MELBOURNE 
Tivol! (T) V7 
Jimmy Hanley 
| me Mackinnon 
osemary Miller 
John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 


Tivoli (T) 37 
Roger Ray 
Marquis & Family 
Wally Boag 
Rosita Alexander & 
Vilette 
Pan Yue Jen Tp 
joyd Martin 
Glens 
elebrity Singers 


Charlotte McGuire 


Empire (3S) Vv 


Dancin. Boys SHEFFIELD Fred Ferrari 
Tivoli Saiiet Empire (M) v7 Ken Morris 
NEW ZEALAND Al Read Len Marten 


Wim de 


Terry Scanion 


Richard Sis 
Mary Naylor 

T & P Shamva 
Arthur Worsley 


Cassandras 
Downey &_ Daye 
De Vere Dancers 
Gordon & Colville 


AUCKLAND 

$¢ James (T) WwW 
Armand Perren 
3 Fayes 
Pat Gregory 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Ta pin 
ong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 








NEW YORK CITY 


Birdland iFedi & Fedi 


Guus Brox & Dizzy Gillespie Ore ‘Trio Bassi 


eanne Cameron Myrna Dave Brubeck Costello Twins 
Bill Davis 3 Corinne & Tito 
BRITAIN Bive Angel Laila & Steffen 
Elsa Lanchester Ralph Young 
} Arthur Blake Ebony Stevens 


ASTON 
Hippodrome ()) 17 
Jack Haig 
Neal Newington 

Musical Dereks 
ord & Belmaro 
Winters & Fielding 
Joe Farley 
Phil Lester 
Frederick Owen 
Marie De Vere Gls 
BIRMINGHAM 
Hippodrome s(M) W7 
Peter Brough 
Tony Hancock 
Harold Taylor 
Ronald Chesney 
Peter Madden 
Ravis & Rene 
McAndrews & Mills 
Edward Victor 
Hattie Jacques 
Royal (M) 17 
Tommy Fields 
Hy Hazell 
Jack Desmonds 
Leo Danvers-Heron 
Harry Cranley 
Charles Warren & 
Jean 
ouglas Cameron 
hevalier Bros 
4 Whirlwinds 
BOSCOMBE 
Hippodrome a) VW 
Billy Cotton Bd 
Hal Miller 
Astor 
Ringle Bros & Rene 
Darnia & Roberta 
Benny Furst 
BRADFORD 
Alhambra (M) 17 
Joe Stein 
Louis Hayden 
Max Carole 
Dumarte & Denzer 


, BRIGHTON 
Hippodrome (M) 17 
Eddie Calvert 
Jimmy James Co 
Penny Nicholls 
Billy Merrin 
Bernard Spear 
Dandy Mery 
Malcolm Mitchell 3 
Grosetto 3 
Larry Gordon Girls 

BRISTOL 

Empire (1) 17 
Cyril Dowler 
— Rogers 






illy Hancox 

ss le & Denester 

dwards & Hartley 
BRIXTON 


Empress (1) 17 
Adelaide Hall 


pully Thornburn 
Jay Howard 
_ key & Henry 
duncan Gray 
Max & Cherie 
CHISWICK 
_ Empire (S) Vv 
Phyllis Dixey 
2 & J O'Gorman 
oo 
Dandy Mery 
ts et Parisienne 
vacK Lracy 
CHELSEA 
Palace (1) 17 
Te ( Johnson 
M&H Nesbitt 
EAST HAM 
Fr Granada (1) 17 
. & C Wiaat 
Al key & Henry 
Podesta Swing 


k 


_ Kings 
Kicma & Karen 


| 
} 
} 





















} 
| 


| 


| 


| 


| 


| 


Metropolitan QQ) 17 | acorti 
Betty Driver Marti 
Jimmy Wheeler 

Sandy Powell Co 


Pamela Dennis 
La Vie En Rose 

Tony Bavaar, 

Dorothy Dandridge 


Stevens | 
Harry Belafonte 
Stuart Ross 

| 


















Mickey ps Lake Phil Moore Trio 
3 Coronets Alberta Hunter Le Ruwan Bleu 
EDINBURGH Kirkwood & Ronnie Graham 
Empire (M) 17 Goodman Elien Hanley 
Tony R Paul Villard 


Mae Barnes 
Jimmy Daniels 
Three Rifts 
Norene Tate 
Cafe Society 
Juni Het ond 
ateau Madri 
ARK | pe Castro Sis 


uby 
Jack Radcliffe Co 
Dave & Maureen 
iott 
Ballet Montmartre 
Billy West Co 
Maurice & May 
RY 
M 


MeCormicks 

Bill Jacoby 

Julius Monk 

Norman Paris 3 
Leon & Eddie’s 

Eddie Davis 


FINSBU Penny Copper 


Empire (M) “ Roma 

A J Powell ee eeanse Al Dellay 

Hal Mack Dancing : Argo & Faye 
emons Copacabenés Oliver _Ders 

T Rita Shearer Peggy Lee No. 1 Fifth Ave 

Ron Pafry Myron Cohen Patricia Bright 

Stan Stafford Martha Anne Ray Hyson 

Zio Angels Bentley Bob Downe 

Mandalay Singers Redheads Harold Fonville 


Elaine Dunn 


Dagenham Pipers 
Harry Snow 


3 Palmers 


GLASGOW M Durso ore Dick Bernie 
Empire (M) W7 F Marti Ore Dolly DawsoD 
Max Wall E! Chico Dick Diana 
Dick James Rosita Rios Jerri Talbot 
Beryl Reid tuth Vera Old Roumantan 
Hedley Ward 3 Ramonita ¥ Leon Sadie Banks 
P&P Page Los Xey ... Bob Melvin 
Sherman Fisher Gis | Enriaue Vizeano O | Bobby Colt 
GRIMSBY Monica Lin 


Eduardo Roy 
Palace (!) W7 Embers 
Billy Whittaker 


Nadya 
| Joe LaPorte Ore 





Joe Bushkin 


Mimi Law Havana-Madrid D’Aquila Ore 
Eric Marsh Lao & La Minerva | Park Ave. 
ack Lennard Julie Mitchum 


| Monique & Luchin 
Park Sheraton 
| Irving Fields 


J 
Gradiner & Baxter | Don Reynolds 
Frances Whitmer | Dufty Pers 


Lillian Brow Reyes Ore | Mimi Warren 

Windmill Follies Hotel Ampassador | Ernestine Holmes 

Debs Jules Lande Ore j Penthouse 
HACKNEY Hotel Biltmore . , 





Paul Taubman 
| Michael Kent Ore Two Guitars 
Hotel Edison } Arena Rane 


Henry Jerome ore |e & Anatole 


Empire (S) v7 
Hal Monty 
Desmond & Marks c ‘ 

Kirk Stevens Hotel New Yorker | Eli Spivak 
3 Hicks Teddy Powell ore Mischa Usdanoff 
LEED Rookies | Michel Michon 

Empire (M) 17 Adrian Rollini frie Kostya Poliansky 
Jack Storey Nadine & Ray | Versailles 
Jill Manners Schramm | Carmen Torres 
Bonnie Downs Manuel Del Toro Beverlee Dennis 
Hackford & Dovie Hote! Pierre Arthur Maxwell 

LEICESTER Yma Sumac Constance Towers 

Patace (S) W7 Mario & Floria | Gene Rowlands. 
Winifred Atwell Chico Relli, Ore 'ywo Shirts & Skirt 
Ali Bey Co | Stanley Melba Ore | Bill Norvos & 
Billy Danvers Hotel Plaza | Upstarts 
Walthon & Dorraine Evelyn Knight Geo Hale Revue 
Bobby Dennis |} Hocter & Byrd | mile Petti Ore 
Nixon & Dixon Mark Monte ore | Panchito ore 
Clayton & Ward Dick LaSalle Ore | Village Barn 


Condons Hotel Roosevelt | Celia Cabot 
LINCOLN Freddy Martin Ore | Pegey Norman 
Royal (1) 17 Hotel St. Regis | Bill Parker ; 

Murray Russell Nype | Bourbon & Baine 

Harry Tate Jr Yvette Zeb Carver Ore 

Joe Black Milt Shaw Ore Pete Rubino 

| Maskar Horace Diaz Ore ‘village Vanguard 

| De Vere 3 Sherry-Netherland John Carradine 


| 
| 
} 
| 


| 


\ 
} 


\ 


James Symington Eartha Kitt 
Hotel Statier George Hall 
| Blue Barron Ore Clarence Williams 
Hote! Taft | vialdorf-Asto! ia 
| Vincent Lopez ore | Kyle MacDonnell 
Hotel Warwick }Ryan & MeDonald 
| Three Suns | Nat Brandwynre 
| Latin Quarter Mischa Borr Orc 
Samia Gamal wivel 
| Joey Bishop 


Jackie Allen & 
Barbara 
L 


N 
Paitadium (mM) 17 
Max Miller 
Anne Shelton 
Max Bygraves 
Michael Bentine 
Rudy Horn 


Lucinne Bob Sal Noble 


Ashor | Crosby Sis | Bob Lee 
Victor Julian Pets 
7, Ashtons sea MIAMI-MIAMI BEACH 
H ernar 
Palladium Girls | Albion Hotel , Arne Sultan 


Beth Challis 

| Harvey Bell 
Beachcomber 

Bubbles D riene 

Mona Corey 

Bunnie Drake 


Sam Bari 

| Rose Gallo 

| Bar of Musi¢ 
Bill Jordan 
David Elliott 
Guy Rennie 


Skyrockets ore 
MANCHESTER 
Hippodrome (Ss) 17 

Bill Johnson 
Suzette Tarri 
Nino Wonder Dog 


; | Jimmy Woods 
| Jewel Box 
~ | Jackie Maye 
a aret | T C Jones 
Art West 
. | Mickey Mercer 


Helene 
Casablanca Hote! 
| Ben Blue 


| Sid Slate 
| Bobbie Martin 
| Alex Shey 3 


} Diane & Edwards 

Tito Puente Ore 
Celebrity Club 

| Freddie Stewart 

| Ted Dorian 

; Alan Gale 

The Haydocks (2) 

| Teddy King Orc 

| Clover Club 

| Al Morgan 

| Patsy Shaw 


Zig & Vivian Baker | 
Chuy Reves Ore 


| Diane 
| Shirley 


Danny Yates Ore 
Mother Keily’s 
Jerry & Turk 
Joey Dean 
Helen Grayson 
arne Barnett 3 
Salvador Munoz 
Johnny & George 
Monte Cario 


jainer : : 2 on? 

Ste viez & Beatrice | strip. Miss St. Cyr isnt exactly a 
Freddie Cale vet ‘new attraction here, having played 
Beth Hunter as | this street many times before, but, 
1 & S Reyes ‘ | coming after her Coast dates at 
via ere re |Ciro’s on the Sunset Strip ‘sic!), 
Emil Coleman Ore | and in California courts, she 1s rub- 

ping a little bit of much needed 

|} glamor on the rest of the block. 





a 








Paddock Club 


Daye 


Jinny Byrnes By far the best looker on the 
| Jackie Cummings street, Miss st. Cyr is also the 
most talented performer now 


| Mar-Shan 
| Patricia Neal 


Bob Morris Ore 
Park Avenue 
Charlie Farrell 


‘around in the 


genre. 


bump-and grind 


\ th Continentals ) an undeniable “artistic” flair Miss 
arry pger ( “] . . . " 
| Rirveas "Sevitte St. Cyr is of the putiton school 


Selma Marlowe Line 


| Tony Lopez Ore 
Copa City 

Harry Richman 

Mischa Auer 

The Maschinos 

Blackburn Twins 

| Pam Cavan 

| Mary Ann 

| pon Cornell 

Steve Gibson 
Redcaps 

Damita-Jo 

; The Tune Timers 

| Lowell Pontee 3 

| June Taylor-Benny 

| Davis 

| Walter Long 

| Dave Tyler Ore 
Five O'Clock Club 

Martha Raye 

Buddy Lester 

Merry Mutes 

Novelites (3) 


| Charles Castel 3 


i Jose Cortez ore 


| 


Production 


Yost Guardsmen () 


Len Dawson Orc 
| Galety Club 
Zorita 
Carmen Hope 
|} Sam Bowiit 
| Marie Stowe 
| Gilda Rogers 
| Rusty Russe 
| Gaiety Girls 
| Ernie Bell Ore 
Deauville 
Joe Mooney 
Hughie Barrett 
Delano Hotel 
{Carolyn Wood 
| Zina Reyes 
Willie Hollander 
Tommy 
Johnina Hotel 
Michael Strange 
| fony Matas 
Marion Page 


| Danny & Doc Rev 
Latin Quarter 
Darvas & Julia 
Senor Wences 
| Collette Fleuriot 
| Danielle LaMar 
Marilyn Ross 
Mara & Maurice 





Frances Lager }she emerges bone-dry, protected | 
Seymour Hoffman O\by sh-colore +-string auze | 
| SsXtipourne Ho a by a fle h-c¢ 1 d G- tring, gauze 
Juan & Marilyp | bra ane some dim lighting. Her 
Alan, Kole = | workout with the towel is the spe- 
Shore Club \ cial . : olvi 4 pries 7 ly 
Michel Rosenberg cialty, Invo ving a series of body 
Sager Dancers. 4, twists, tuyns and: thrusts © hich | 
rt et re|her Hollywood attorney, Jerry 
Micki Miles Geisler, proved to the hilt were 


Nunez Ore 


| Lee 


Gay & Harry Walls | 


| Gautier’s Dogs 

| Andre Philippe 

Geneve Dawn 

| Les Patios 

| Waller Twins 

| Mullen Twins 

| Line (16) 

| Pupi Campo Ore 

Jose Cortes ore 
Leon & Eddie’s 

Murray Swanson 

Eddie Guertin 

Jackie Gordon 

Jackie King 

Chuckie Fontaine 








Aliami & Diard 
Helen Aimee 
Manolo & Ethel 


Blackbawk 
Bobby Wayne 
Dick Hayman 


Jerry Glidden ore 


Chez Paree 
Carol Bruce 

Cy Reeves 

Son and Sunny 
Johnny Martin 
Chez Adorables 
Brian Farnon ore 


Edgewater Beach 
| Georgie. Gobel 


T , Dic . Carrie Ders (8) ‘ SiB! . 
Tom. Pei ers a10) | Eddie O'Neal ithe customer. That, incidentally, | 
Benny Strong 0 0” Ore (15) ‘contrasts with the Chicago tech- 

LOS ANGELES | nique where the B-Girls persist in 


| ambassador 
| Carl Ravazza 
| De Marcos (2) 


| Enrico & Novello 


| Jackie Small 


| Joan Campbell 


|Sackie ‘ 


~arry Seldin Ders 
ls 


CHICAGO 


Patrice and Russell 


| Rolly Rolls 


Hote! | Duke Art Jr 
t 


| Eddie Bergman ore 
Bar of 


| Music 

, Lillian Roth 

| Michel & Hickey 

, Felix Decola 

| Benno Rubinyi 

Johnny David Ore 
Biltmore Hotel 

Don Rice 

| Dassie Bros (2 


} 


LAS VEGAS, NEVADA 


| Flamingo 
| Arthur L 
Louise Russell 
Bob Williams 
Flamingo Lovelies 
Maurice ‘\iinhore 
Matty Malneck Ore 
Bobby Page ore 
Last Frontier 

Xavier Cugat Ore 
Abbe Lane 

| Los Barrancos 
Eddie Garcon 

| El Gringo 

Dulcina 

Don Baker 

| Desert Inn 

| “Shooting High” 
Georgie Kaye 

| Louise Hoff 

| Bambi Linn 

Rod Alexander 


Bradbury Music 
a music publishing busi- 
New York. 
no par value. 
d I. 
iz Sherwood, Jr.. and John Michael 
\Schram, of New York. 


| conduct 
ness in 
\is 200 shares, 
‘tors are Richar 


Simpkins | The Cabots 


| 
| 
The 
| Allison Hotel 
| 


rather than a run-of-the-mill take- 
it-off practitioner. 


| Miss St. Cyr starts from nothing, 


Joe Sodja 

Robert Richter H’t’! 
Don Lanning 
Roberta Sherwood 


| Roney Plaza Hotel or as close to nothing as local ordi- 
| George Hines Ore nances permit, and works up to a 
| ‘Sans Souci Hotel | 4; : : , . 
| Rivero Quintet istate of normal attire. In short. 
| Eadie Snyder lher reverse strip opens with a bang 
Sacasas Orc land el se with 4 ¥ 2 Ali nns ’ 
Herman-Magner jand ¢ oses with an anti-c limax. It’s 
Dancers isaas a neat switch, since it keeps the 
geal bene wre | scopophiliacs (“peeping Toms”: 


| Dr. Kinsey) hanging around for the 


Connie, Howell |next show for their kicks. 


Tano & Dee P 

; Sea Guill Hotel | She opens with a bathtub se- 
3illvy Banks } nce -e e . = 
Charlie Paige quence, reminiscent of the some 
Mae Silva Ders |“ hat notorious public champagne 
Mae ny Silvers Ore | baths during the 1920s era. After 


Nirma Cordova | . - 
Norman Lester | going through the motions of 


Ping lie entet | cleansing her well-exhibited limbs, | 


Marilyn Shaw not bumps or grinds. 


Mary Joyce 


Rozelle. won that legal decision, and the 
— dispute rests there. 


ee . ‘ 
Barry Mills Ore The competing strippers in such 


Mt oe opposition spots as the Band 
ww Vagabonds Club Wagon, Famous Door, Nocturne, 


Vagabonds (4) 
Maria Neglia 
George Horton 
Trini Reyes 
Morro-Landis Ders 
ereacher Rollo 
Frank Linale Ore 
Golden Slipper 

Michel Rosenberg 
Sandra Barton 


Club Del Rio and Three Deuces 
are not in the same class. A siz- 
able number of these gals look like 
holdovers from the 1930s— fat, 
flabby and in their obvious forties. 
Even the younger contingent have 
Sandra & a tired look which stems from do- 
ernie = oane ; . € ‘ec or ; 
Bertha Leonoff ore | ne three or four shows pe! night 
— Cale Ore and constantly rotating from one 
erry rontenac . ly > 5 
ane Richards spot to another. The total 52d 
ee Kobrin Street s.a. rating, excluding Miss 
San Kanes Ore St. Cyr, is virtually zero compared 
Frank & Lita A pe . ~ 
Leonora & Stan to the strip joints in Chicago, for 
example. 
It could be, of course, that Chi- 


Lord Tareiton 
Carltons 
| cago attracts the more talented 


Michael Selker Ore | 


Beachcombers (4) 


ico pastor's =| the wraps on the New York spots. 
i\'The Gotham gals aren't permitte 
to give all they've got under the | 
N. Y. police regulations. This code, | 
however, is apparently an elastic | 
affair, depending on what other | 


Louise Angel 


Noma Mabi Jia 
Linda Fonte 
Diana DeVon 


San Marino Hotel 
Mac Pepper 


5) 

Jackie & Michael | at any particular time. At the 
Grossinger Hotel | present time, the 52d spots are 
mil Coben | working closer to the spirit than 
the letter of the law with more | 
verve now than was the rule about 


Conrad Hilton Hotel | six months ago. 


Arnold Shoda The clip aspects of the strip 
Phil Romayne —, : le” 
Terry Brent | traps, meantime, are being soft- | 


While the strippers and 
cracked-voice canaries in all of the 
spots double as B-girls, there is no 


Three Reporters pedalled. 
Andrea Kekesy 

Jay Seiler 

Scotty Marsh . 
Boulve-dears ¢ ) ne P 

| Orrin Tucker O 12) | high pressuring of the 


Palmer House to set up drinks. The gals operate 
| Mimi Benzell | 


ing only at a welcome signal from 


‘their pitching until the customer 
| either puys them a drink or lams 
\the joint in self-defense. 

| The bar prices in the N. Y. spots 
‘also are not out of line. A bottle 
\of beer is priced from 85c to $i, 
‘and hard drinks run slightly, high- 


jal Derwin ore 
ciro’s 


| Billy Daniel 
| Lita Baron 
Eddie Oliver 
Latin-Aires 


| can be covered without further 
| trouble. The prandied-colored 
jiquid which the B-giris guzzie ad 
| infinitum cosis their male com- 
| pantons $1.25. and the girls have 


Tommy W Meier x 
| been seen to down three or four of 


| Jody Miller 


7 4 e ° - 
Songsmiths | these just in the opening conver- 
Corie Hayes Ore sational gambits. Incidentally. the 
hunderbird wre = . . . ter ‘otri 
Boy Howard craft frowns upon the term strip: 
| Viola Layne per. They prefer 0¢ ing called 
} Wongs thane s 99 » srnre ” ds ers 
Yehany O’Brien exotic or ‘interpretive dance re. 
K Duffy Dansations The practice of padding checks 
Al Jahns Ore |. has also been tabled, along with 
Jack Martin Five 


other clip tactics. It's known that 
customers, even when moist to the 


El Rancho Vegas 
} tackie Kannon 


| Beity George 4 Pas 
Rio — eyeballs, are given honest counts 
oy Walker ‘on the number of setups. The 
terry Pedersen | 


check-padding rap has become 100 
\ risky and not worth taking chances 
\The emcees, oF femcees in most 
cases, continue. however. to play 

to UP the sucker trade in their line 

~ of blue chatter. 

The rest of 52d Street. of corse, 
holds strictly legitimate operations. 
Amidst the clutter of strip joints, 
Jimmy Ryan's spot is the last rem- 


| Louise Burnett 

)} Lynn Kannon 

| El Rancho Ders 
}Ted Fio Rito Ore 


chartered 
Capital stock 


Direc- 
Gabbe. Robert 


She has a slick turn with | 


Miss St. Cyr | 


| and ambitious strippers because of | 


cleanup drives the cops have going 


customers 


| with diffidence, walking among the,| gram toppers have 
| } : 
ltandre & Verna | standees at the bars and approach- | action. Some product names 


er, For one drink, the whole show | 





St. From Bop to Bumps 


_____———= Continued from page 1 


‘was known as “Swing Street* 
‘rather than “Strip Alley.” The 
neighboring La Commedia ‘eX- 


Tony’s) club is a drinking spot for 


| the chi-chi_ set. On the same 
stretch between 6th and Sth Ave- 
nue are the two most legit and 
long-established spots: Leon 


straight 
while Jack 


Eddie’s continues 4» a 
tourist stopover point, 


& Charlie’s 21 Club still maintains 
its top culinary rep 

West of Strip Alley 15 Chow 
Mein Lane, between 6th and 7th 


avenue. More Chinese eateries 
are packed into this block than can 
be found in all of Chinatown. In- 
terpolated among the chop suey 
spots are a variety of French, 
Spanish and American cuisineries, 
offering a cosmopolitan choice from 


egg foo young, through a tamale, 
io a steak. The Hickory House, 


also on this block, is currenly fea- 
turing a topflight jazz combo in 
Marion McPartland's rhythm trio, 
while La Zambra, Hispano eatery, 
has guitarist Vicente Gomez as a 
regular feature. 

On the east side of 52d Street 
5th Avenue is linked to 3d Avenue 
via a tightly beaded string of res- 
taurants and tippling joints grade 


slightly downw ards on the way 
east. In this stretch, only the 
Show Spot has ta-ent W ith song 


| stylist Mabel Mercer holding forth 
for her special cognescenti follow- 
ing. 


— 





————— ————— 


Romo Vincent 


—— Continued from page 








—— 


performers that this type of varia- 
tion from approved routine will 
get some police action from TVA. 
I understand that these performers 
do these things deliberately, in re- 
\turn for complimentary products 
| or sums of money and it isa.-- 
reflection on all performers, © hen 
one... does i 

Vincent’s manager, Jack Davies, 
states that the Knickerbocker Beer 
| plug just came for no apparent rea~ 
| son. Vincent doesn’t drink beer 
|and has no commercial deal with 
the brewery OF its representatis es. 

Curiously enough, Knickerbocker 
|Beer got a previous free plug on 
| the Sullivan stanza. Some months 
ago on the program paying tribute 
to showman George White, Rudy 
Vallee, in one sketch. feigned faint- 
ness and asked for that brand brew. 

Sullivan has stated that if this 
situation is not curbed, it will snow- 
ball into a very distressing situa- 
tion. “Sponsors of shows pay too 
much money to get this kind of 
curve thrown at them,” he said, 


jand that if it ever happens again on 


show he would tell the audience 


ey the performer has been guilty 


of a “gross breach of professional 
good faith.” He also said that he 
would do the same thing where a 
performer does anything cheap or 
offensive by departing from the 
approved doutine. 

Although these instances 
occured periodically, this is 
first known instance where 
taken 


have 
the 
pro- 
such 


are 
integrated into routines. 
$200 Per Plug 

Mark Leddy. who works with 

ullivan in lining UP talent, de- 


clared that at the outset of his as- 
eociation with Sullivan he was ap- 
proached by a press agent to have 
certain product names worked into 
the program. He said the reward 
would be $200 for each name used. 
Bid was refused. 
It is known hat performers are 
| pressured to work in free commer 
cials in radio and video. for some 
consideration. There are press 
agents and ad tieup SP* cialists who 
| concentrate on getting free plugs 
into broadcasts. 
Romo-Sullivan situation is apart 


from cross-plug which are ac- 
cepted. tuest filmsters likewise 
generally get a plug for current 


release. 

The Sullivan action may be fol- 
lowed up by some additional net- 
work memoranda. Web toppers 
have long objected to the gratis 


plugs that are being worked into 
shows, and have previously indi- 
cated displeasure at such pro- 


ceedings. One comedy act once did 
a bit on a network show that paid 
off with an imported car. 
Giveaway shows, where the 
donor gets a gratis mention, are 
not affected, of course, but it may 
become more dangerous for a per- 
former, scripter or producer to in- 
' dulge in private deals to squeeze in 


inant from the era when 52d Street \a free mention. 
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From Tour Jete to 


At Palace, But 


By ABEL GREEN 


RKO Theatres prexy Sol 
Schwartz now needs some real 
showmanship to bail out the. Pal- 
ace. Betty Hutton may do it, but 
that may well prove to be essen- 
tially a variation of the 
i.e. not a road company Judy Gar 
land, because Miss Hutton has 
beaucoup stature in her own name 
and doesn’t have to do anything 
through an agent, but the analogy 
obviously is there and perforce 
will linger. 

The showmanship that the Pal- 
ace now needs is something which 
may prove to be the insurance of 
the theatre’s longevity or its re- 
trogression to the same haphazard 
existence experienced until Miss 
Garland’s now historic click at this 
house. Since her closing, it has not 
been evidenced. 

Not that Schwartz, Bill Howard 
Dan Friendly, et al. are not in 
there punching, but the Palace 
must now achieve a character all 
its own, or else. 

The currently strangely medleyed 
bill is not the answer. It comprises 
a low comedy troupe of slapstick- 
ers, headed by Olsen & Johnson, 
and the more classic ballet antics 
of Jose Greco’s tiptop terpsters 
punctuated by a seasoned monolog- 
ist (Jackie Miles) and two dumb 
acts in the one-two positions, 2a 
juggler and a puppet team. 

Nor was it the answer the pre- 
ceding semester with the bill 
headed by Lauritz Melchior which 
paradoxically, more legitimately 
approached a_ bigtime two-a-day 
vaudeville bill. There was only one 
little drawback—with a $24,350 
first week and a $19,500 second 
week gross the house was still in 








qe ___ __- -_—_. 





Palace Two-a-Day 


Jo Lombardi conducting; Rudy 
Cardenas, Bunin Puppets, Jackie 
Miles, Jose Greco Ballet (Nila 
Amparo, Carola Goya, Teresa 
Maya, Luis Olivares, Lola de 
tonda, Juanela Maya, Morita 
Aeros, Leda de Rivero, Vicente 
Martin, Domingo Montes, LaQui- 
ca; condueted by William McDer- 
mott, guitarist Rogelio Reguera, 
singer Chico de Madrid); Olsen 
& Johnson Revue, with Ole 
Olsen, Chic Johnson, Ben Yost 3, 
Marty May, Leonard Sues (con- 


ducting), Konyots (2), The 
Pitchmen (3), June Johnson, 
Nina Varela, Billy Kay, J. C. 


Olsen, Chickie Johnson, Shorty 
Renna, Billy Young, Charles 
Senna, Ivor Boden, Maurice Mil- 
lard, Jean Olsen, John Ciampa; 
commencing March 11, 1952; 
$4.80 top. 


ere enim en ti melee en un eneR 


the red. Not much, but the ledger 
was rouge. True, the theatre has 
veered from $8,000 crimson to that 
and more in the black, and 
the extraordinary expenditure for 
talent is the insurance to establish 
some sort of a continuing policy; 


but for practical purposes the 
policy is still floundering. 
It is, perhaps, to the general 


credit that Schwartz and his prime 
aides, veep Bill Howard and booker 
Dan Friendly, are essaying un- 
orthodoxy. Mayhaps the tradition 
of vaudeville is so far dated that 
even an approximation of format 
isn’t commercial. If so, then “Pal- 
ace Two-a-Day” is fallacious bill- 
ing, and the house might do well 
to attack its rostrum problem with 
an original or frankly revue policy. 

Neither the vaudeville diehards 
nor the 1952 show biz adventurers 
in style can point to any standard 
which calls for a $6,000 ballet 
troupe to consume most of the first 
half, and the $9,000 or $10,000 
Olsen & Johnson troupe to disport 


itself, as it did, in the almost hour- 


and-a-half that comprised the en- 
tire second half. 


When Miss Garland clocked near | 


the $50,000 mark, and she supplied 


was around $20,000 a week, which 


left a like amount operating profit 
to the house, but the law of dim- 


inishing 


theme, | 


Trish Justice 
Is This Vaudeville? 


kindred legit theatres as “Hellza- 
poppin” and “Sons of Fun”. While 
| it is palatable in the main some 
lof the bits (especially the leering 
and the s.a. blackouts between Chic 


Johnson and his daughter) are a 
| bit strong. 
Ole Olsen remains mostly an-| 


chored at the mike, or seated as 
in “Irish justice,” presumably still 
nursing that broken gam, but their 
hokum smorgasbord runs the full 
gamut. The personable Marty May, 
who is married to Chic Johnson’s 
daughter, June, remains the most 
| legit player in the nonsense 
| tory. Also legit 
twirling and 
| Young, fronting the 10 Le Tang 
| Ebonettes, line of Harlem cuties 
| who appear in two ensemble num- 
| bers. The high-brown lookers in- 
| clude Mrs. Bill Robinson who does 
|a standout impression of Bo- 
| jangles. 

Jo Lombardi, who succeeded the 
| retired Don Albert in the pit, kicks 
| off the show. Rudy Cardenas, slick 
| juggler, is the opener. One of the 
| best around, onstage or under can- 
| vas, Cardenas could have cut a 

minute or two to the general 
advantage of the overall show. That 
| was true from here in. Bunin Pup- 
| pets, now standard on _ vaudeo, 
|}deuced and Jackie Miles was the 
|lone comedy relief in the trey. 
| Standard nitery comedian’s timing 
}is now w.k. and he scored as sig- 
|nally as did Jean Carrolbk on the 
| preceding bill, evidencing that the 
|} saloon style of timing and pacing 
is excellent conditioner for politer 
theatre environs. 

Jose Greco, like O&J, has Wil- 
liam McDermott as_ special ba- 
toneer, in the pit, with Rogelio 
Reguera prominent on the guitar 
onstage and Chico de Madrid as 
the singer. This excellent ballet 
company, which clicks with an en- 
tire evening of ballet recital, was 
likewise over-generous in its seven 
different numbers, and while an 
unquestioned hit it is too long a 
stretch of plastic toeology for 
vaudeville purposes. Greco, of 
course, is a superb terper and even 
the legmania diehards must dig his 
flamenco, gypsy, classic and other 
Spanish interpretations. 

Withal, it’s a strange parlay at 
the Palace—from tour-jete to Irish 
justice. But is it vaudeville? 


Paramount, N. Y. 
Ella Fitzgerald, George DeWitt, 
Richard Hayes, Steve Condos & 
Jerry Brandow, Al Donahue Orch; 
“Boots Malone” (Col), reviewed in 
VARIETY Dec. 26, °52. 





Current Paramount show is a 
standard layout with okay, but not 
standout, entertainment values. 
While bill is well-rounded, no 
single turn is able to supply that 
extra sock to lift it out of the con- 
ventional class. 

Ella Fitzgerald toplines with a 
solid songalog to wind up this lay- 
out on the strongest possible foot- 
ing. A superlative song stylist, 
Miss Fitzgerald belts over a flock 
of standards, such as “St. Louis 
Blues,” and current pops for top re- 
sults. Her 
Afmstrong is the high spot along 
| with her tricky scat warbling in 
ithe rhythm tunes. 

George DeWitt for a long period 
has been on the bigtime comedic 
threshold but he’s yet to pass over 





who doesn't seem to be working at 
his full potential. 
tendency to throw his routine away 
with off-color gags and an indiffer- 
ent manner. 

When he sets down to. basics, 
however, he’s firstrate. His gallery 
of carbons is cleverly done and his 
ability to vocal in any style from 
Billy Eckstine to Frankie Laine is 
; also tops. Routine sags about mid- 
| Way, but he gets off strongly with 
his singing impressions. 

Richard Hayes, Mercury Rec- 





|ords pactee, registers well with his | 
the entire show, her personal share | 


song-belting. 


Lad has a strong 
voice, good 


presence and knows 


how to deliver a tune in the mod- |! 
ern charged style. He’s particularly | 
returns catches up with) effective in his rendition of ‘“Baba- | 


the Palace when it books two acts-| lu,” one of his recent Waxings, and 


costing $16,000 
therefore 
house unle 


This 


Ss it does peak business 


Of course all this is a far cry from. versatile routine. 
the yesteryear Palace’s $8,000 bills 


and $14.000 grosses 


, and everybody 
made money all 


around 


While this may be variety enter- 


$20,000 bill. 
leaves little net for the} 


“Out in the Cold Again.” 

Steve Condos & Jerry Brandow 
click in the opening spot 
Duo have a slick 
hoofing style, working together and 


solo at a fast pace, plus dishing up | 


some sharp solos on the piano and 
trumpet and a= strong 


eeeerte - 
curtain- 


tainment in its most diversely | raiser, 
pe eae manner, if the tradition! Al Donahue’s orch. comprising 
yt vaudeville as a so-called family! five reed, four brass and three 


entertainment means anything then} rhythm, 
the O&J hokum was more “Artists 
OKI 
a at $5/ ley of Irish tunes in season for St 
and $6 in the Winter Garden and, Patrick's Day, ; 


& Models’ 


than two-a-day. 
Soild this : 


brand of hokum 


>| 


with the maestro occasion- 


ally on violin, cut the show com-| 


petently and supply one lung med- 


Herm. 


i 
a 


Rexy, N. Y. 

Gloria De Haven, Norma Miller 
Dancers (12), Veronica Martell, 
Noonan & Marshall, Gae_ Foster 
Roxyettes, H. Leopold Spitalny 
Singers; “Deadline—U. S. A. 
(20th), ‘reviewed in VARIETY 
March 12, ’52. 





The Roxy has a money bill work- 
ing currently with solid film fare 





fac- | 
is the slick baton- | 
tapstering of Billy} 


supplemented by a first-rate stage 
layout. Latter has color, pace, 


CHARLES AZNAVOUR 


25 Mins. 

Montmartre Cafe, Montreal 
Charles Aznavour (ex-Roche & 

Aznavour) returns to Montreal 

after a two-year absence for a solo 

stint and guy packs as big a wal- 

lop as ever with the Gallic pa- 





| variety and the usual lush produc- | 
ition gloss associated with previous | 


| shows at this house. | shock of unruly hair, Aznavour has 


As headliner, 20th-Fox pic star) 
Gloria De Haven once again regis- | 
ters as a top bracket song stylist 
and stage personality. 
best, her 


the exploiting 


a suitable sentimental flavor. 
addition, she impresses 


the customers. 

Miss De Haven is particularly 
standout here with her rendition 
of “Happiness,” a colorful Latin 
item, and hits equally socko with 
a new blues number, “Here Comes 
the Blues.” Well-rounded reper- 
tory is completed by a flock of 
current pops, including “Cry,” 
“Slow Poke,” “Tenderly” 
“Down Yonder,” 
bright finale in which the whole 
company joins. 

Comedy spot is held down ade- 
Quately by Tom Noonan & Pete 
Marshall. Youngsters show def- 
initely strong potential and need 
only to edit their routine a bit 
more closely to hit with sustained 
force. Their best items are 
Noonan’s satire of a TV cookery 
show and their takeoff on what 
goes on in a crooner’s mind while 
he’s delivering a song, with 
Marshall singing and Noonan sup- 
plying the offstage cmments. Their 
disk jockey parody is also good. 

Most of their routines are 
spelled out too long and lose their 
impetus. The boys, however, are 
developing quickly, with Noonan 
showing a sharp comedic flair au- 
guring big promise. 

In the opening act spot, 
Veronica Martell hits nicely with 
a straight juggling routine. For 
color, bill is rounded out by the 
Norma Miller troupe of Negro 
dancers. (Both reviewed under 
New Acts.) Large Miller group is 
supplemented by the Gae Foster 
Roxyettes, who open the show with 
an eye-filling ballet number. H. 
Leopold Spitalny singers and house 
orch, as usual, supply rich musical 
backing. Herm. 





Casino, Toronto 
Toronto, March 14. 
Tommy Dorsey Orch (16), 
Frankie & Danny Marshall, Frances 
Irvin, The Kanazawas (3), Harris 
& Radcliffe; “Mr. Muggs Steps 
Out” (Astral). 





Initial break-in of Tommy Dor- 
sey’s new 71-minute stage package 
has plenty of pace and flash show- 
manship. From that opening 
“Opus One” with the mellow trom- 
bone solo passages of the maestro, 
the enthusiastic Dorsey fans are 
on the edges of their seats in wrapt 
attention and for tumultuous ap- 
plause between the breaks. The 
brass section is lusty in the Dorsey 
pattern (maybe too much so, but 
the customers go for it). The boss, 





w.k. carbon of Louis | 


it. This is a talented youngster | 


He shows a} 


with a} 


|in this stage sesh, is modestly in 
ithe background in turning over 
ithe spotlight to Sam Donahue on 
| tenor sax for “Body and Soul” and 
| to Charlie Shavers, trumpet player, 
| particularly for “Summertime” 
|and “Hambone.” 
Smash, of course, is ‘“Huckle- 
| buck,” plus the vocals of Frances 
Irvin, striking brunet in black 
| velvet gown, and the zany Frankie 
& Danny Marshali. Latter got the 
professional tribute in that even 
the band boys were convulsed at 
show caught. As the “only girl 
who can't do an imitation of Bette 
Davis,” the youngster received a 
rave reception for the turn and 
then into a Humphrey Bogart in a 
little-girl voice, complete with coy 
gestures.” Frankie Marshall is a 
clever, contrast-comedienne to the 
statuesque Miss Irvin, particularly 
| when stacked against the latter’s 
sultry warbling of “Inspiration.” 
Sock returns are also immediate- 
ly scored by Harris & Radcliffe in 
the oldtime vaude pattern of eye- 
poking mayhem and arguing. Both 
| alternately switch to piano accom- 
vaniment for trick falsetto and 
baritone burlesks of grand opera 
and “Cry,” together with soft-shoe 
interpolations and a_ begoff on 
“Maybe,” via Ink Spots’ takeoff, 
that again had the band in near 
hysterics The Kanazawas also 
rate a big reception for their risley 
act and footwork on barrel revolv- 





ing and cross-stage tosses, all with-* 


out a fault. 
This new Dorsey unit is a rous- 


| ing stage presentation , that, on 
flash, has plenty of 


}novelty, plus that pulse and back- 


oe { fe 353 i 


Miss De | 
| Haven can project a number with| partnered with Roche. 
supple | session here, he has spent most 
pipes either for belting the rhythm | 
tunes or caressing the ballads with | € L A 
In| layout, and translating American| gle against a pounding tympany 
A few of these | background. Miss Miller clicks wit 
mike manner that pre-sells her to| translations he uses now such as| her body-tossing. She paces the 
and | rest of the troupe in the uninhib- 
both draw plaudits in this showing. | ited routines, always keeping with- 
A Gallic interp of a Parisian|in the bounds of good taste. 


with a| 


latter making a| 


trons of the Montmartre. 
Of average height, and with a 


the same animated spirit as before 


—— 


New Acts 


NORMA MILLER DANCERS (19) 
Dance 

10 Mins. 

Roxy, N.Y. 

Norma Miller Dancers, which 
played the Apollo Theatre in Har. 
lem for its only previous N.Y. date 
makes a bright supplement to the 





but a much smoother presentation | 


| manner without the off-hand cas- 


evident when 
Since last 


ualness that was 


| 


of time writing new songs, three | 


of which he includes in- current 


hits into French. 


“The Thing” and “Jezebel” 


trying to sing bop stuff, although 
somewhat dated, picks up usual 


number, “I Hate Sundays,” a plat- 
ter award torchant this year 
France, is a solid pace-changer. 

Overall styling, plus the advan- 
tage of being bi-lingual, makes him 
a natural for any visual medium, 
particularly video shots and the 
intimeries. Newt. 
VERONICA MARTELL 
Juggling 
10 Mins. 

Roxy, N.Y. 

Veronica Martell has a good 
standard juggling routine okay for 
opening vaude spots. 
her stunts, she has the assets of 
good looks and trim figure spot- 
lighted by a gam-displaying cos- 
tume at her current Roxy stand. 

She works with the both Indian 
clubs and rubber balls with stress 
on the latter. She has several 
tricky flips while working with five 


though missing frequently at show 
caught (14), she recovered fast 
enough to earn solid —— 

erm. 


PEGGY THOMAS 
Songs 

5 Mins. 

Apollo, N.Y. 


pian songstress 


of her piping of ‘Trust in Me.” 
Attired in a halter-neck 


ues, Gal 
built around a duet of “Gimmie a 


bookings. Gilb. 


Aside from | 


| 
} 


| 
| 
| 








spheroids simultaneously and, al-| 


current Roxy layout. Group, com- 


| prising five males, five femmes, a 


drummer and Miss Miller as 


1} 
front danseuse, perform their ton 
tines with a splash of color and 
verve, They lend an extra kick io 
any bill. 

Negro troupe specializes in a 


frenetic style of African tribal] 
dancing with lots of solo turns for 
each of the male members. Each 
scores with a different body wig- 


Heri, 





heavy mitting, and his own blues; BERGAZA & TARRAZA 


Piano 


in| 12 Mins. 


Chateau Madrid, N.Y. 

This two-piano team is Angel 
Lopez’s latest import from Havana, 
where he scouted them at the Sans 
Souci. Swarthy gents are actually 
uninhibited comedians at the spin- 
ets although their virtuosity seeps 
through. They specialize in chile 
and Brazilian brands, working over 


some pops in the interim. In the 
more familiar groove, they supply 
high voltage to their special of 


“Second Hungarian Rhapsody.” At 
set periods, either or both take off 
standing up or bouncing around— 
and sometimes shouting as they 
beat out the rhythm. 

Pair are dressed neatly in reg- 
ulation white suits and operate in- 
dependently, which makes their 
meshing all the more remarkable. 
They're a god bet for intimeries, 
vaude and TV. Trau. 


LINDA BATISTA 


| Songs 


30 Mins. 
Le Carrolls, Paris 

Linda Batista is one of the out- 
standing singers in Brazil. She is 
a mainstay in the carioca niteries, 


| has appeared in many pix and cut 


Peggy Thomas is an average se-| a number of disks. 
whose style and| time out of Brazil and Paris is her 
technique follow familiar patterns. | first stop. 

In her stint at the Apollo, she han-| 
dles “Undecided Now” in much too; and has the energy, spontaneity 
fast a tempo. Slower numbers ap-| and enjoyment of her work that 


| 
} 


This is her first 


The gal has natural showmanship 


pear to be her forte on the strength | quickly communicate themselves io 


the clientele. She is a hefty little 


own, | bundle and comes out in a Carmen 
Miss Thomas has ample visual val- | Miranda getup. She goes right into 
has a flair for comedy | her numbers and soon removes the 
and despite a trace of shyness man-| fantastic headgear and, sweating 
ages to get over a bit of business | and delivering, she gives out a fine 
with emcee Timmie Rogers that’s | halfthour stint. 


No looker and dumpy, she makes 


Little Kiss.” Chirper has promise up for it by her good cheer. She 
but needs further polish before} does mostly catchy. Brazilian songs 
she can qualify for the betterj)|and even a French number to 


please Gallic patrons. Mosk. 





ground beat synonymous 
Dorsey who, when onstage, is still 
watchfully disciplining the cats. 
Whole stint will more than satisfy 
| the customers, judging from those 
| lengthy lineups. McStay. 





Olympia, Miami 


Miami, March 15. 





with | 


Apollo, N. Y. 

Nat “King” Cole & Trio (4), Sy 
Oliver Orch (12), Timmie Rogers, 
Conway & Parks, The Fontaines 
(3), Peggy Thomas; “Follow Me 
Quietly” (RKO). 


With Nat “Kirg”’ Cole and his 
trio topping the bill, current Apol- 





Mark Stevens with the Four of|lo vaude fare shapes up into a 


|Us; Harvey Stone, Adele Parrish, | palatable session for the stubhold- 


Rhode House Orch; 
|One More” (WB), 





| Glen Martin & Co., Rae Alton, Les | ers. 


Recording star, who’s grooved 


“Room For in the closing niche, does a half- 


| dozen numbers for a rousing finale. 
Sy Oliver’s crew, comprising 


_Current layout is on the fairish four reed, three rhythm and five 
| Side with accent on the pleasing | brass, gets the layout off to a snap- 
| rather than the boff for the vaude | py start with a noisy instrumental, 


| addicts. 
|__In topliner spot, 


Hollywoodite | comic Timmie Rogers. 


iz 
| 


‘House Party,” to pave the way for 
Latter, who 


| Mark Stevens has the potential for | also emcees the bill, is an affable 
|SOlid personal-appearers once hej lad with a good sense of timing. 


tightens his act, eliminates some 
| unnecessary chatter and works on 
his songalog—obviously specially 


| written for him—in a stint which|ing in Korea,” 


| Unfortunately, much of his ma- 
| terial is somewhat mossy. 

Introed as “back from entertain- 
Conway & Parks 


|adds quartet, “The Four Of Us,” | register mildly with songs and pat- 


|for the backings. 
;up solid aud returns once he 
smooths out. Quartet are tops in 


i 


support and on their own. Stevens | acro routines. 


is obviously a video bet via the 
looks and the personality. 
Harvey Stone, in the added at- 


Guy has the | ter, but we up plaudits with some 
,charm and the know-how to mark , comedy 


oofing on their exit. 

Only ofay in the lineup, the Fon- 
| taines, score handily with their 
Two men and a gir! 
| move through assorted feats with 
|}unerring finesse. Informal touch 
is lent when they prevail upon 


traction slot, garners healthy por-| emcee Rogers to participate in one 


tion of laughs with his gagology | routine, 
into the} 


on wife-family mishaps, 
standard Army reprise. 


It nets hefty guffaws. 
Cole, backed by his customary 
| piano (self-accomped), bongos, bass 


Teeoff sets a trim pace via the| and guitar, runs through a batch 
| tapology-spins of Rae Alton, who | of tunes and garners most palming 


accents the ballet angles for the;on his current fave, 


mitt-raising. 
Glen Martin 


Trampoline work of 
and aide is on the 


“Unforgel- 
| table.” His warbling, per usual, 
|}is showmanly and his entire time 


|Standard side. Adele Parrish has | onstage bespeaks top musical p!0- 
| played here before and sets well | ficiency in the pop idiom. 


with her over-puffed dress entry | I 
and hillbilly routines, winding into | the curtain-lowering when Co'e 


Sentimental touch is provided at 


_stripdown to an off shoulder gown| joins Rogers to carol the latter's 


and pleasing session with 


her | own dittty, “It’s Crazy.” 


A catchcy 


violinings in the classic style. Les| tune in its own right, it added up 


apt manner. Lary. 


divergent | Rhode and house orch back in/to neat 


i’ nts BS. COT 


peg on which to hang tlie 
\ finale. Gi 


if »1- ser) of) a 08 
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’ Le . Bi Bett Th A Good Showcase ° “ye e 
Bway 1Z er ali verage Hollywood, March 14. egit rus oft by Dailies Radio-TV 
12) . : Legit production of “Three | > 
. B Th A F Sh Y | for Tonite,” package of one- P 
acters, was mounted by Hal 
{ ere ré ewer 0 Gerard to showcase the acting | B | ud R d: E t A é Few 
ch u WS Car y ne of his wife, GeGe ec 0 S 0a 3 Xce 10ns if 
lars MORRISON + earson. 
: By HOBE : 7 y 
the Despite wholesale complaints ‘Bana > N ° 9] t Wk —, yrs | oe the oo ; aig le ogy a. 18 
ia nditions in re- ' opened a as Palmas ea- | wy ‘ » Mare . 
ym- about pecs, business on Broadway T na, ow in $ ” tre, it had resulted in a job ‘Met Stars to Spark Opera %,. es Bw on on the 
tually been better than for * | offer in Ul’s “It Grows or ° ec ooking fice circuit, 
= has ee aad period last year 0 Pay Off by Mid April | Trees”—for Malcolm Lee Season in New Orleans press, radio and TV are quietly 
ind jee ‘s at least comparable to any} “Top Banana,” previously fig-| Beggs, who supports Miss New Orleans, March 18, | “!thdrawing support from the 
to an within the last five. Also, the | ured likely to get into the black/ Pearson in each of the three A number of Metropolitan stars living stage 
year ‘ross for all shows on Broad- | by April 1, is now rated likely to}  briefies. ani been signed for the 10th an- | There are two angles to this, In 
a ee ad this season is the high- | make it by the middle or latter | —_ pertains oa, oe mt of i ome fom, certain cities, a grim and bitter 
al ost for any comparable span in| pers of April. Like virtually all | a " leans Opera Assn.. conductor and | back-scenes war has been in prog- 
or a hen wanes other current Broadway shows, the | N | F S tu 33 “es ayy : whan | LeSS for years between the resident 
Ach wat Te iilinddemadt high | Hy Kraft-Johnny Mercer musical | ove inancing € Pp or Friday (14h Walter Herbert manager and newspapers and ra- 
g- nae total fOr urrente season | Was affected by the recent boxof- | - : 6 a he : 4 , dio. In some instances, the dis- 
iny gross total 7 in spite of the un-| fice slump, thereby delaying its With Moritz on Ladder’: Thomas’ “Mignon” will open | trusts, and hatreds and shutouts 
th a hana low in the meensiean | BOS off date. ‘ « |the season here March 20 and 22, have reached the point where the 
ib: Pr playing weeks. In other words,| For the four weeks ended Feb. | Pro-Rata Sharing Basis with Blanche rg wad inte i | warfare is an open wound, and A 
the ithough there have been consid- | 16, the period covered in the most! Nove} financin setup has been moneaux, Laurel Hurley and “I-| each new attraction salt in the qa) 
. , » fewer shows on the Broad-|recent accounting sent to the ut weg NT? Ta -» | cola Moscona in leading roles.| wound. The other angle is the { 
om aaa thle season, they have | backers, the Paula Stone-Mike ae ae ned ae | Cae operas set this spring are) situation wherein the resident if 
po dl “Gustinatiy better business. |Sloane production earned an op-| il ove pine gy Boni | “Rigoletto,” April 2 and 5, with| manager has become so casual and 1 
; For example, taking the first 41| erating profit of $33,257, leaving | comedy which is slated to ‘open | Leonard Warren, Hilde Gueden | indifferent to his position as to a 
weeks of the season, through last | $65,594 still to be earned back. In- | 4 pril 21 a on unspecified Broad- and Eugene Conley; “Manon AP- | have neglected essential public re- i 
Saturday night, the total grosses | Cidentally, the management over- way theatre Arrangement per- ril 17 and 19, with Bidu Sayao, lations, and drama writers have ip 
for the last five seasons have been | quoted the grosses for the weeks mitted the producer to go ahead Anton Dermota and Martial Sing- turned elsewhere for their copy. 
el as follows: ended Feb. 9 and 16. |with preliminary deals, including her, and “The Marriage Of Figaro In one major eastern city, the 
_ This season ..... $22,458,200 | Thus far, “Banana” has returned | signing Vicki Cummings as femme | May 1 and 3, wen Re gr Lote three dailies will not run any copy 
tly eT errr rr. 21,263,800 | $78,750 on its $210,000 investment |jead, with only a small portion of the New York City Opera Co, for a coming attraction until the 
ine nas Sadness not pe Premio Rag oye? = yn =i th the full bankroll in hand. | Saturday me be prior —— 
é | eee 366, -urrently ‘ st wee | , . hi eee opening Monday. No support is 
i TAD. <sncesesds 22,031,000 | Winter Garden, !.. Y. FI go Berber sec eer + Aaa é 7 | oan by Wan. Seainoienl kai 
d For the same period over the last ! per ee bes é : —h, 0 ene a graph—for the mail order and ad- 
er ; | | major change from the normal set- | v 
he five seasons the totals in number | e |up. That is, it is temporarily capi- | vance boxoffice sale. This, de- 
rly of weeks played by all shows have italized at $3,000, but with provi- | e spite the fact that their amusement 
of been as follows. | as yn 1Ca e | sion for $47,000 additional coin to | 4 tt Tour A ain | advertising rates, as in other 
At This S€asON ...eeeeeees 806 | be supplied subsequently by other e 0 g ; cities, are proportionately higher 
off 1050-51 oc csee ses eewees 882 - |limited partners. The $3,000 was | {to compensate for the usual free 
ae 1949-50 ss eeees seeeeees 868 put up by the five persons closely! Although “Oklahoma” has made | space. 
ey 1948-49 ...ceccccvecees 936 0 ac eg] 4 connected with the project, who | comparatively minor profits in the | Another city within 560 miles of 
ae 1947-48 .....4+- betes 1,019 |are listed with pro-rata shares of||ast couple of years, the Theatre | New York, and with a population 
a. Managerial moaning over disap- Dallas. March 18 | the backers’ end of the profits. | Guild still hopes to cash in on the | of 1,000,000, has three newspapers 
sir pointing attendance on Broadway Gr f local business men|., A@ditional investors will par-| property, and with that idea is| with critics whose activities in- 
le. has been particularly widespread lesion ge a pig tO eg Ps | ticipate in this same portion of the | planning to send a scaled-down pro- (Continued on page 56) 
Os, and loud during the slump follow- Investors. with an initial bankroll | Proceeds according to the amount | duction of the show on tour again 
ing the boom Washington's Birth- of $50,000, to back legit shows. | they put in, while the shares of the/ next season. Intention is to pre- 
day weekend. However, analysis Sik wentete atk be = $12.500 | Original five will be reduced ac-|sent the musical on the Coast this Welles Authors Play; 
of VariETY's boxoffice records fails ae t “Casey ad Bi sme x: lcordingly. Thus, when all the financ-| summer, as part of the scheduled eo 
(Continued on page 56) slated for seduction on Brondivey jing is in, all limited partners (in-| Rodgers & Hammerstein festival. ‘Merchant’ Is Nixed As 
next fall & Richard + llr stan : | cluding the original five) a It — — be sent “| the sent , ; 
. ° 1e backers’ share of the profits on! generally playing smaller stands 
Z D.C. Set for Legit Rarity, Be Re Peo ae wenee a pro-rata basis. ‘where it has not previously been N.Y. Othello Alternate 
™ . . ‘ane gage nies: : The five principals in the deal | seen. | Orson Welles, already set for a 
ut With 2 Shows Operating: eae gle elt 5 ea thus far include Moritz, the sole The show, one of the biggest| repertory engagement on Broad- 
st e Marens head. of. the Neiman- | ¢meral partner; the co-authors;/ money-makers of legit history,) way next season in two Shakes- 
er Gayety Getting NY. Group Marcus department store; Lee Sidney O. Raphael, attorney for! will probably pay another divi-| peare revivals, has authored a new 
— Seaail ft ithe sag FF the production, and Vincent An-|dend in the next few months, al-| play, “Fair Warning,” which may 
' Washington, March 18. | Segall, president of radio station | jou. who is raising the money ly less than in| be produced by th - 
ip After a four-week hiatus. the | KIXL; Pollard Simons, realtor, and S, money. /though considerably less than in| be produced by the same manage 
ty a . s, Jack Vaughn, oil man | All except Raphael are associated | previous seasons. On the basis of | ment, James Russo and Michael 
at vayety Theatre lights up March 31 ’ ' | with the Arthur Godfrey radio-| the most recent accountant’s state- | Ellis. Script is en route here from 
to pore Se ig Bang pogo tigi nen ye pe ment, the production is estimated | Paris, — the ao is vo a 
e ; , v7 and Miles as writers, an rewSi to have around $40,000 balance; 4ppearing in s revival o 
a her gg A pe I ig ype eg COAST DRAMA GROUPS jin a rage co dg pane va available eS of bonds and “Othello.” yr ape ve a French 
- . ne res ormerly operated a summer thea-| sinking fund), of which a small} translation of the piece will prob- 
- pag tale a aa? con Ronee ORGANIZE, PAGE EQUIT Y | tre at Duxbury, Mass. -portion may be distributed, with | ably be produced there this spring. 
ne one week A ril 4 still o Pm Hollywood, March 18. Initial $3,000 capital was sup-|the balance held to cover pre-tour} | Although | Welles, Russo and 
hananaaened of the Tones Ss den eel h , izati of plied on the following basis: Mo-| expenses for next season. It closed Ellis haven’t selected the second 
es schedule assures the town of at it ki a th ‘Co ff little thea- ritz put up $1,000 for 1623% of the| this season’s tour last Saturday | Shakespeare play to be presented 
- ead a teed coe ot bee tke . - - —_, have | Profits, and the others supplied | night (15) in Rochester. oe in conjunction with “Othello, 
es Maite in. ebametion. tall rh tres in the Los Ange “ a ave} $500 for 814% each. As indicated, |it's virtually certain | not to be 
to tre enter tas ‘naa Aldrich. Myers formed the Theatrical Producers | these shares will be reduced to the , . Merchant of Venice,” which the 
- rich-Myers| Assn. of Southern California, to corresponding pro-rata amounts as GARDEN LOSS $75 000: actor was considering. Depending 
~ ae pd set for a May 5 unshutter-| present a united front in union | the additional $47,000 funds are in- 7 ? |on whether he does a brief South 
—— a 3 ee C bargaining and to ee legit vested. Virtually all this added TOUR DEFICIT $25,000 American tour in the meanwhile, 
: saan aoa aA mf eatre Co.j| locally through inter-theatre - coin is said to be pledged. Con- ’ the Broadway engagement is like- 
Sy oo ad a e or a single} operation. George Boroff of the trary to trade reports, Godfrey has| “Autumn Garden,” Kermit) !y to start around Oct. 1 or late in 
S pron Ae elp pad the Gayety| Circle Theatre was named chair-| not supplied any financing. How-| Bloomgarden’s production of the | November. 
es ng ese are Elliott Nugent}man, and Frances Locker, of the! ever, Moritz expects the TV-radio| | ji}lian Hellman drama, is figured| Russo & Ellis plans for a pro- 
fe of “Male pres in the revival| Call Board, secretary. star to make a nominal investment.|{o have lost approximately all of |@uction of Clifford Goldsmith's 
“Tovarich,” age eg on TPASC’s first move was to notify its $75,000 investment. The tour,| “And Then One Day,” for which 
is 8, end & thied Haanne ey aY|Equity of the association and Pj A Pla Balked: which ended Feb. 23 in Washing. | Thomas Mitchell is set as director 
I+ week of May 12 In sdditin uSlexpress willingness to continue itt Arena ns ’ ton, involved an estimated deficit | 4nd star, are now uncertain. After 
; Katherine Cocusil ta “a a formally the tentative talks on of about $25,000, including nearly | ¢xtensive huddles with Mitchell in 
1 Wife” is set for one Saal . ant) drafting a new contract for little Other Local Barns Ready $13,000 preliminary expenses. The | New York, the author left for his 
d ning April 28 » DEEIN-| theatre groups. - h. March 18 play, starring Fredric March and| home in Phoenix about six weeks 
[- Since the Gayety is not air con-| Among other things on the voenee are ie. | lorence Eldridge, had a produc- | 480, te Bm rggente ge Rg on 
e. ditioned, it normally shatters | agenda, TPASC will investigate the} _ Plans for Bill Green's Arena The- | tion cost of $51,432, plus $796 try- | revision of the script would be 
8 around June 1 d S| possibility of cooperative or|atre this summer are still up in/out loss and $516 pre-opening ex- | forthcoming “in a few days.” The 
he pres. er “block” advertising and the swap-| the 7 as A — - ; = pense in New York. —— pyle ytr en + Mit. 
L . ing of productions. Member thea-| ment from the Civic Lig pera! The 101-performance Broadway ’ r Jit- 
I. Farce-Comedy on Video oe are the Circle, Call Board, | Assn. that it would be in operation | yy nes y an operating net | has reportedly signed for a 
0 Players Ring, Gallery Stage, Pasa-| again in 1952. For a time, Green's | ¢7 13g, but closing expenses re- television series. 
le Slated for Albany Bow dena Playhouse, Bar-Mor Produc-|had figured on installing musicals} qyuced the net to $6,258. Business | ¢ ms 2 
g, tions, Carousel Theatre, 18 Actors under its tent if the big Pitt Sta-| was very spotty on the 19-week Pacific Set for Four Pitt 
a Jos Albany, March 18. Inc., Hollywood Playwrights and dium project was abandoned, but | tour, the best stanza being $22,785 
t se Hardy, who appeared in| Barn Theatre, Hotel DeHoss. that’s out now. | for the finale of a three-week stand Weeks: Musicals Active 
- tive ee Se. e F geen First — . ope he ts —_ in ype om rye ~ wag wees — uA ae age : 
story, offett, who " mer played straig ramatic fare, | ing the show’s closing has not been sburgh, March 18. 
t- a has been acting in tele- Shelton-Amos Players aater management of Sam Han-! received by the backers. | Management of e'South Pacific” 
e + ve “one the — in ft Set London, Ont., Season | diesman ey oo pene of yor ,has decided to add an extra week 
‘ . ’ arce-comedy t., March 18. DaCosta. It isn’t known yet wheth- | * * ;to the local engagement at the 
tT the es i during the tryout of uaachan Pet summer | er either of them will be back. It | Another Birmingham Nixon, giving the house here four 
| liva en sherman-Eugene O’Sul-| ctock season will likely start the|isn’t even known what policy | Arena Setup Mapped weeks in all. Musical had origi- 
n Opus at Malcolm Atterbury’s é : 0/G ’s will follow | {nally been booked in f ly th 
h Playhouse i i 1 | first week in July. One of two) Green ; Birmingham, March 18. | Mage reet mt veeyt id Be es 
h ynou n Albany, opening April . : P tock t th th local straw-! &g , * (weeks, beginning April 21, but will 
15. Miss Moffett is the d ht Canadien = Equity pe lg - AS ie gw Mp ce Tg tere Mrs. Peggy Lippe, general man- . > j 
n of actress Sylvia Field € daughter | companies, the group will mark its| hats, they've already made their) ' af All yD Ppe, a dace |play through May 17 now. Nixon 
e Sherman "will sere. fourth season here under a five-| plans. Clay Flagg and Carl Low ree - Th gag ng ‘ ~~ at |hopes to get a fortnight fill after 
‘ for the veloagiet’ wade to Albany | year contract with the London! will open their White Barn early | *¢¢ “a ve 7 Py a tooo |that, preceding the stand of “Call 
y van, regul ; period. O’Sulli- Little Theatre, which operates the |in June. Francis Mayville launches | 2rena setup, has found seven —_ |Me Madam, which comes in June 
: cempany ar director of the stock Grand. \his second Wagon Wheel Play- | backers for a new arena theatre, 2 following the Washington run 
te the season. The Pla an “ vill hed season so far, continuing for 12) Yesterday”; Little Lake Arena The- | th y f - . an at Sanat! _Nixon reopened last night ‘ Mon.) 
7 dark from March = ae ao i weeks. The longer season is made | atre, operated by Will Disney, tees bow > ae tie ieataeain ree ype with “Member of the Wedding, 
e the present erediition Pi epy *| possible by the cancellation of the off in mid-June, and so does Moun- peg 4. Aig mag won tweed for | following a four-week shutdown 
“ Malion” runni ~ ~” y8-| Summer School of the Theatre, | tain Playhouse at Jennerstown, Pa. Ut > : gula' ¥ | when no | shows were available. 
ning three weeks. | which is usually conducted by the | There’s talk, too, of another straw- |4 second-story room. Mrs. Lippe “Wedding” is under American The- 
- TOUREL’ | London Little Theatre in conjunc-| hatter in nearby Zelienople, Pa.,,@"ts to open a season in the fall.’ atre Society-Theatre Guild aus- 
° , EL’S ISRAELI BID tion with the U. of Western On-/ put that hasn’t been set yet. The Chamber of Commerceis try- | pices, the last subscription show of 
s Jennie Tourel has accepted a bid’ tario during uly. ing to find a location, in line with |the season. “Gentlemen Prefer 
4 chosing te —— Philharmonic Or-| Hall Shelton, producer. was in Jacques Abram, American pian- = — ne se co ty and a tna yg bea Fe aoe toe ed 
4 i tour. urn in April, 1953, for, London over the weekend to dis- ‘jst, few to England Saturday (15) pri meg lost $16,000 with em ext Monday , and then the 











th Chis will be the mezzo-soprano’s 
‘rd tour of the country since 1941. 











cuss his plans with H. Ken Bask- 
| ette, manager of the Grand, and 
itop little theatre officials. 

















tor his London orchestral debut as 
soloist with the Royal Philhar- 


} monic Orchestra tomorrow (Thurs). 




















headed stock policy in his 10-week 
scason in the winter of 1951. 





| Nixon will be dark again for an- 
other fortnight preceding the open- 
sing of “South Pacific.” 
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| it Bit 
Mason Johnson and Mike Pol-: Kemper, of the Erlanger, Buffalo, 


ack will be stage managers and! were in town last week to see the 
pe Pitman assistant to direc-| shows and scout for bookings for 


tor George Schaefer this Summer, next season... 


for the Dallas operetta season 


Harold Freedman, 
head of the Brandt & Brandt play 


The Theron Bambergers (Phyllis' department, has gone to Florida 


Perlman) vacationing at Fort Lau- 
derdale, Fla. Anne Sloper asso- 
ciate to Sol Jaeobson, pressagent 
for “Constant Wife,” the forth- 
coming “To Be Continued” and 
the spring drama season at the 
N.Y. City Center Helen Hayes 
was given a citation Monday (17) 
by the Boston Press Club for out- 
standing contribution to humam- 
tarian causes Actress Diana 
Herbert planes April 2 to Paris for 
a six-week vacation. 

William Wymetal, managing di- 
rector of the Pittsburgh Civic 
Light Opera, has gone to New Or- 
leans to stage a local legit produc- 
tion. He’ll be gone three weeks 
Robert UlJman is apprentice to 
pressagent Bill Doll . Molly Picon 
back from a GI entertainment tour 
of Korea “KG,” Halsey Melone 


drama, is being given a New 
Dramatists Committee workshop 
showing tonight -(Wed.) through 


Friday (21) at the Palm Garden, 
N.Y., with John Marley staging 
Malcolm Pearson has acquired 
“The Intruder.” by Edwin Bron- 
ner, for fall production on Broad- 
way Ginger Rogers, who re- 
turned to legit last fall as star of 
“Love and Let Love,” is being 
sought as femme lead in “Jezebel's 
Husband.” Robert Nathan play 
which Rover L. Stevens and Wil- 
liam Fiele@s will produce next sea- 
son with Ctande Rains in the title 
part 

Dividend of $10,000, represent- 
ing the first profit on the $65.000 
production, was distributed last 
week by “I Am a Camera” Ran- 
sey Burch will return this summer 
as resident director of Sara 
Stamm’s Newport (R.I.) Casino 
Theatre, which opens June 23 fer 
an 1ll-week season The N.Y. 
Drama Critics’ Circle will vote 
April 8 on its annual best-of-the- 
season awards Martha Scott will 
co-star with Elliott Nugent in 
“Male Animal,” the opening bill 
of the sprint drama season at the 
N.Y. City Center With “Rose 
Tattoo” due to finale April 5 in 
San Francisco, pressagent Ned 
Armstrong may switch to “Havpy 
Time,” succeeding Anthony But- 
titta, who withdraws to handle Ed 
Lester’s Civic Light Opera season 
Armstrong is also mulling an offer 
to p.a. the summer seasen at the 
Players Theatre, La Jolla. 

“Montserrat,” a Broadway pro- 
duction two seasons ago, ovens a 
tryout tour next Monday (24) in 
Brighton, England, with a London 
engagement starting April 8. Rich- 
ard Burton, seen in New York re- 
cently in “Legend of Lovers” and 
last season in “Lady’s Not for 
Burning,” will have the lead played 
in the original by Emlyn Williams 

Pamela -Brown, co-starred in 
“Lady’s Not for Burning.’ opens 
in London next week in “The Mor- 
timer Teuch,.” by Erie Linklater 

“Come Back, Little Sheba” will 
open a British tryout tour March 
31 with Joan Miller in the Shirley 
Booth role U.S. actor Richard 
Waring has gone 
es in “Penny Plain” in the West 
ond. 

The U. of Texas will present 
Shakespeare’s “Henry IV” at Aus- 
tin April 22 to 29. The drama has 
a basic cast of 60, and is being di- 
vided in half, parts 1 and 2 being 
presented on alternate nights. Uni- 
versity’s production of both parts 


| 
} 
} 


| 


for a vacation. He’s due back April 


3... Juanita Hall will return June | 


2 to her original role of Bloody 
| Mary in “South Pacific,” succeed- 
ing Odette Myrtil ... Dorothy 


Sarnoff withdraws May 31 from her | 


featured part in “King and I,” with 
her understudy, Terry Saunders, 
succeeding Emlyn Williams 
flew to London Sunday (16) 
be back for a U. S. tour next 
season, starting in Boston Jan. 26 

Lawrence Francis Farrell, mana- 
ger for Alfred Lunt and Lynn Fon- 
taine for 26 years and now Ameri- 
can manager for Sol Hurok on the 
Sadler’s Wells Theatre Ballet tour, 


will go to England in June for the | 


Lunts’ appearance in Noel Cow- 
ard’s “Quadrille.” He will return 
with them for the Broadway debut 
of the play in the fall. The Lunts, 
who have been visiting with Cow- 
ard in Jamaica, will come back to 
New York and then go to Spain 
for three weeks, before the trek lo 
London. 

Marshall Migatz closed a three- 
month stint Saturday (15) as pub- 
licity-promotion director for the 
Albany, N. Y., Playhouse, and went 
to New York to line up stars and 
productions for his Salt Creek 
Summer Theatre at Hinsdale, Ill. 
He will open in June. 

Garry Davis, who opened in 
“Stalag 17” in a minor role, and 
left after several months, rejoined 
the show Monday (17) in the fea- 
tured part of Harry Shapiro. He 
replaced Sidney Paul, who left for 
radio-TV commitments. Sam Kirk- 
ham took over for Richard Poston 
in same show. Poston will aid 
producer Jose Ferrer in the up- 
coming “The Chase.” 
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to support these complaints, either 
For example, the gross totals for 
all Broadway shows 
three-week span have been as fol- 
lows: 


This season ...... $1,977,700 
ia 1,850,700 
isha ain te ee 2,000,300 
EE eg rey 1,974,300 
| a erro 2,066,500 


The total playing weeks for this 
three-week interval have been as 


follows: 
,  f arereeee ° Aree 
BOGOR citaecs ééeoee 78 
1049-50... we ieeehobeys es 89 
SOG” Suréethewendseeed 85 
SN 2o. wyikararsanbdraneaie’y 91 


On the basis of total grosses in 
comparison to potential capdcity, 


| the records also fail to bear out 


the choral dirge. For example, the | 


into a leading | 


of the play consecutively is first | 


attempted hereabouts by an edu- 
cational theatre group. B. Iden 
Payne will direct the play. 

Philly legit manager, Lawrence 
Shubert Lawrence, has just re- 
turned home from the soxwth with 
the script of a new musical ‘about 
the Carolina backwoods, “Blood, 
Thunder and Kathryn,” authored 
by Josevh W. King, of Winston- 
Salem, N.C. The Cape Theatre. 
Cape May, N.J., will open its 28th 
season [hte in June. Group will 
again be under management of 
T. C. Upham, after an absence of 
one year. 

Vincent Price will play the psy- 
chiatrist in the Sombrero Theatre 
production of “The Cocktail Par- 
ty” in Phoenix, Ariz. opening 
March 25. Price played the role 
in the Lewis & Young touring pro- 
duction of the T. S. Eliot play, un- 
til illness forced him to leave the 
cast last December  Organist- 
composer John Lee will write and 

lay incidental music for “Assem- 

ay Call” which bows at Las 
—— Theatre, Hollywood, March 

o 

Alan Schneider, currently work- 
ing on a production of “Macbeth” 


at Catholic U., plans to spend the | 


Summer in 


England ... Ernest 
Rawley, 


manager of the Royal 
Alexandra, Toronto, and Richard 


available figures for the first 41 
weeks of the season show the fol- 
lowing averages: 


This season ...... over 78% 
1950-51 .. nearly 78% 
(Figures not available for 


prior years.) 
Figures covering grosses in re- 
lation to potential capacity for the 


three-week period following Wash- | 


ington’s Birthday for the last three 
seasons ‘all that are available) are 
as follows: 


sees Bee oeuei eas 77% 
ee Over 76°% 
oS Over 71° 
It's evident from these figures 


that while the total grosses have 
been holding at least fairly even. 
the number of current shows has 
Steadily been declining. In other 
words, there has apparently been 
more and more business for fewer 
and fewer shows. 

If that’s hardly a novel observa- 
tion it’s a no less ominous one. For 
it presumably reflects the contin- 
uing spiral of production and over- 
ating costs, particularly the latter 
So, although smashes like “South 


Pacific.” “Guys and Dolls” and 
“Mister Roberts” have amassed 
record-breaking profits, the mar- 


gin is steadily shrinking for aver- | 


age hits and the moderate draws 
that once paid off. 

Indications for the next few 
weeks, of more immediate interest 
to managerial circles, are dubious 
According to the records for the 
last five years, business is gener- 
ally spotty through Holy 
but takes a marked jump for the 
week following Easter (which is 
April 13 this year) and then dwin- 
dles off through the balance of the 
spring and early summer to a 
nadir in early August. 


He'll | 


during this | 


Week. | 


| Legit Brushoff 


Continued from page 55 
{clude theatre, films, 


Inside Stuff—Lesit 


Backers of “Flight Into Egypt.” Irene Mayer Selznick’s production 


night clubs, | of the George Tabori drama, which opened last night (Tues.) at the 


music and art, as well as com-/ Musie Box, N. Y., include attorney Morris M. Schrier, representing 
| munity theatricals, and one critic | Music Corp. of America, $10,000; Mrs. John Hay Whitney, $5,000; the 
|is planning to convert his column | atre owner Howard S. Cullman, $4,000; Cary Grant, $3,000: Irving 


|into a general one, for fear the 
diminishing drama will leave him 
stranded one day without a sub- 
ject to write on. 
Hallway Biz 

In another city, the advance man 
is now interviewed in the hall, and 
in many instances, finds himself 
talking to a drama editor whose 


mind is elsewhere, and who is in | 


a terrible hurry to get on with his 
other work, i. e. films. The in- 
stance is cited because it is not 
uncommon anymore to find a 
drama editor completely envel- 
oped in other pursuits and little 
able to concentrate on a play 


which has traveled thousands of | 


miles to reach his desk. 


All of this must be weighed in | 


the light of its total effect on pub- 
li¢é interest in theatre in these 
various communities. There was a 
time when the arrival of the ad- 
vance man was a kind of event, 
and this is still often true, but it 
is also true that the occasional 
stageshow coming to town is an 


event which completely upsets the | 
routine of many newspaper amuse- | 


ment desks now swamped in a 
frenzy of film, radio and television 
items. 

The familiar warmth of the thea- 
tre is still to be found in the of- 
fices or homes of such men of the 
press as William McDermott in 
Cleveland; Elliot Norton, Cyrus 
Durgin, Elinor Hughes in Boston; 
Karl Krug and Harold Cohen in 
Pittsburgh; Edwin Schallert in 
Los Angeles, and Hortense Mor- 
ton, Emelia Hodel, Fred Johnson, 
Luther Nichols and Bill Hogan in 
San Francisco. 

But it is equally true that there 
| are drama editors in bigtime road 
cities today who wish only to dis- 
miss the advance man, and the en- 
tire subject of the coming legiti- 
mate attraction, with a five or 10- 
minute quick look at a few pic- 


| duction assistant. 


tures or the hasty exchange of a} 


few typed stories, a smile, nod and 
hurried so-long. 

In those cities where bad feel- 
ings exist between the theatre 
manager and the press or radio, 
the situation is even worse. 

Quiet-Type Sabotage 

Ugly quarrels over seating of 
critics and other slights have deep- 
ened into turgid, even morbid psy- 
chological impasses. Arbitrary 
handling of press people, without 
regard for their dignities or per- 
| sonalities, has resulted in a quict- 
type sabotage of the stage which 
,is brutal in total goodwill and 
space loss. The expanding use of 
syndicated Hollywood and Broad- 
way columns on the amusement 
pages is a wholesale result of this 
crippled public relations. Some of 
the old hurts go deep, and few, if 
any, advance men can accomplish 
much to overcome them, though 
frequently a conscientious and 
well-liked advance agent can go 
far to offset the bad human rela- 
tions between’ resident theatre 
staff and press. 

In some cities, where wars have 
been waged between the local 
management and the press or ra- 
dio over advertising or seating on 
the free list, the aggravated wound 
is constantly bleeding, and the very 
lifeblood of the business is run- 
ning out. 

All this marks San Francisco as 
the city exceptional. 

Unlike many road cities, the four 
great dailies here break stories and 
pictures three weeks prior to the 
opening and run almost daily 
pictures and_ item-stories right 
ihrough until the opening Monday. 

In addition to a press of great 
goodwill, there is the radio and 
television help offered to the com- 
ing attraction, which includes con- 


Schneider, general manager of the production, $2,500; attorney Howard 
E. Reinheimer, $2,500; lighting technician Edward Kook, $2,500; pro. 
ducer Clinton Wilder, $2,500; Mrs. Albert Lasker, wife of ex-ad agency 
executive, $2,000; author-publisher Fleur Cowles, $2,000; designer Jo 
Mielziner, $2,000; TV producer Max Liebman, $2,000; Mrs. Louis B. 
Mayer, producer Selznick’s mother, $2,000; Mrs. William Goetz, sister 
of the play producer, $2,000; film exec Ben Thau, $2,000; Hollywood 
personal business representative Morgan Maree, $2,000; film editor J. 
Watson Webb, Jr., $2,000; Mrs. Harold Freedman, wife of the author's 
agent, $1,500; theatre executive Louis A. Lotito, $1,500; orchestra leader 
and investment syndicate head. Meyer Davis, $1,500; talent agent 
William Liebling, $1,500; author’s agent Audrey Wood (Mrs. Liebling), 
$1,000. 

Also, playwright Tennessee Williams, $1,000; Spyros Skouras, $2,000: 
producer-theatre owner Anthony B. Farrell, $1,000; Theatre Guild ¢o- 
director Theresa Helburn, $1,000; Herman Bernstein, representing pro. 
ducer Leland Hayward, $1,000; Mrs. Hayward, $1,000; British film 
executive Sidney L. Bernstein, $1,000; TV business manager May 
Siegel, $1,000; the show’s pressagent Ben Kornzweig, $1,000; film pro. 
ducer Arthur Hornblow, Jr., $1,000; theatrical accountants Milton 
Rindler and Norman J. Stene, $1,000 each; the show’s company man- 
ager Richard E. French, $750; production secretary Jacqueline Babbin, 
$750; the producer’s secretary, Edith L. Kean, $500; actor Robert Ross, 
$500; costume designer Anna Hill Johnstone, $500; author’s agent Leah 
Salisbury, $500, and the producer herself, $12,000. 


The venture, of which Mrs. Selznick is sole general partner, is capi- 
talized at $100,000 with no provision for overcall. 





DeLys Theatre Corp. was chartered in Albany last week to operate 
the American Comedia Theatre next season as an off-Broadway outfit 
at the Hudson Playhouse, Greenwich Village, N.Y. Venture is to be 
capitalized for $102,000, of which $50,000 is said to be already raised, 
William DeLys, who will be the producer of the spot and is understood 
to be supplying a major portion of the bankroll, is president of the 
company, and the other officers include Harold Stern, vice-president: 
Jerry Golden, attorney and recording secretary; Robert Goldman, 
treasurer, and Pat Dexter, a former showgirl, vice-president and pro- 
After renovations to the’Hudson, the group plans 
to open next fall with a tryout of Percy MacKaye’s “The Scarecrow.” 





First three days of returns on the Los Angeles Civic Light Opera’s 
season ticket application blanks poured a net of $165,000 into the CLO 
treasury, indicating a new record gross for the season. Present record 
is $1,147,142, set in 1950. Civie will run 22 weeks this year, with Judy 
Garland opening the session with a four-week stand, to be followed by 
a four-week reprise of “Song of Norway.” “Call Me Madam” and 
“South Pacific” are in for five frames each, and the season winds with 
a four-week visit from “Jollyanna,”’ Bobby Clark-Mitzi Gaynor starrer 
based on “Flahooley.” Total season tally is expected to top $1,200,000. 





Maude Franchot and Richard Wesp, who are currently presenting 
Sarah Churchill and Edward Thommen in readings from the letters 
of Bernard Shaw and Ellen Terry, announced in Buffalo this week that 
they were about to embark on a number of offerirgs of similar calibre, 
and were considering the possibility of establishing a local stock com- 
pany in the former Gayety Theatre, which has been closed since last 
spring. The two successfully operated a strawhat theatre at Niagara 
Falls, Ontario, last summer. 





Principal conventions and shows (with the expected attendance at 
each) which may provide added legit patronage in New York this week 


/and next include the American Toy Fair, through March 19 (8,000), 


} 
| 


International Flower Show, through March 22 (125,000), Metropolitan 
Juvenile Style Mart, March 23-31 (3,000) and Northeastern Roofing, Sid- 
ing & Insulating Contractors Assn., March 24-26 (1,000). Schedule of 
such events is issued by the N. Y. Convention & Visitors Bureau. 


Sadler’s Wells Sets Troy 
Mark With $13,500 Night; 
Strike Costs Hurok 106 


Troy, March 18. 
Sadler’s Wells Theatre Ballet 
drew the season’s largest audience, 
(about 5,000) and a gross of $13,500 
if - te top in the Rensselaer 
. . olytechnic Institute Field House 
Anything Can Be Fixed | last Wednesday (12), reaching a 
Providence, March 11. ;new high here for a single night's 
Brownbrokers presentation of musical | take. The English company was In 
corfedy in two acts (14 scenes) with book lon a guarantee, rather than per- 


by Alan Levy; music, Gil Bach; lyrics, | , é ; 
Porter Woods. Directed by Reese Thorn. | Centage; the college arena made 





the San Francisco Civie Light 
Opera, and other local groups 
here, such as Russell Lewis and 
Howard Young, is such _ that 
further producing activity woul 
be quite possible, including win- | 
ter stock. 








College Play 











| ton: dance direction, Marjorie Reeh; vocal | a Substantial profit. 


| Crucial County, Vt. 


stant plugging by such femmes as | 


Marjorie Trumbull and Katherine 
Kerry, and interviews and advance 
announcements from Ann Holden, 
Dorothy Rankin, Jane Todd, Dean 
Maddox, Jim Grady and Les 
Malloy. 

As a matter of great importance, 
the press and radio goodwill to- 
ward Pete Ermatinger in Los An- 
geles and to Bill Zwissig, Edwin 
C. Lester, Homer Curran and 
others on the Coast, is such that 
it is remarkable that an indepen- 
dent producing group larger than 


direction, William Kissell; costumes, Ele- | 
anor Ekblade. At Faunce House, Brown 


Troupe racked up a fine, esti- 
U., Providence, March 11, ’52. 


mated $77,500 in seven perform- 
ances Sor last week, with sore 
- : _in Indianapolis Sunday night (9), 
. With the current national D. C. /another $10,000 in Syracuse Tues- 
scandals proving a daily diet, | day (Monday was an open date), 
Brownbrokers have come up with the $13.500 in Troy Wednesday, 
an unimaginative election - fix $12.000 in White Plains Thursdey, 
theme. | $8,000 in Providence Friday, and 
Book has the National Assn. of | $24.000 in two in Hartford Satur- 
College Librarians deciding that it | 4y. 
can control the national govern- Troupe lost a Sunday matinee (9) 
ment by fixing the election in |in Indianapolis, due to the strike 
Florence Fly- |on the N.Y. Central R.R. Buses 
leaf (Harriet McVicker) is the can- | and trucks were hastily assembled 
didate, but she falls in love with to transport the company of 100 
the on-the-scene, hitherto unop- and the scenery 325 miles from 
posed candidate Ethan Bradley | Cincinnati to Indianapolis, which 
‘Richard Mendelsohn). The ballot- | was made in time for the evening 
box stuffing technique is used, but | showy. 
they're switched at the last min-| Lawrence F. Farrell, Sol Hurok's 


ute to have right win over might. / company manager, purchased trans- 
The youngsters try hard and 


|portation on the Pennsy to make 
manage to entertain their relatives |a roundabout jump from the Indi- 
and friends despite a lack of musi- | ana city -to Syracuse, where the 
cal comedy talent. The score | dance troupe appeared the even 
might have been helped a bit by | ing before it visited Troy. The 
something more than twin piano | changes in transportation plans 
accompaniment. About the best of and elimination of the Indianapol!s 
the songs is “Never Knew What) afternoon show are estimated 10 
Love Could Be.” Other songs may | have cost impresario Hurok over 
have merit but presentations are | $10,000, according to Farrell, = 





now existent hasn't been devel-| hard to follow. The dancing chorus | extra transportation costs and lost 


joped here. The warmth 


toward! rates a pat on the back. 


Malo. | fees. 
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ATPAM Backtracks on Apprentice 
Rule; Bars Member on Technicality 


Action of the ae Theatrical+ 
Agents anagers in eC 
aesentlY waiving its entrance re- Repertory Set for 1952 
‘-ements in the case of certain ° 
qesagent applicants was appar- St. Louis Muny Theatre 
: St. Louis, March 18. 


ently short-lived. After admitting . t 
two candidates who had completed Repertory of the 1952 season of 


the required apprenticeship, the | the Municipal Theatre Assn., in 
ynion last week invoked a_ techni- the Forest Park Playhouse, is now 
eality to bar a third qualifier. set, and will include Cat 
In the latest case, involving Max and the Fiddle, “Rose Marie, 
Eisen, the obviously ticklish issue | Student Prince,” — ‘Bartered 
has reportedly been referred back | Bride, “Countess Maritza, “Mile. 
to the union’s attorney, after the | Modiste, Naughty Marietta,” 
New York pressagent chapter had Babes in Toyland, “Show Boat 
yoted the turndown. Meanwhile, and Annie Get Your Gun. 
criticism is being expressed in Show Boat will tee off the sea~ 
some membership quarters, partic- | son with an 11-night run. “Annie, 








ulaily among the younger press- | presented for the first time here, | 


agents. will close the 88-night season with 
Eisen, until recently working for | 4 two-week stand. Manager Paul 
pressagent Samuel J. Friedman, | Beisman and production manager 
declined to discuss the situation on | John Kennedy are in Hollywood to 
the ground that to do so might ink stars for lead roles. The 34th 
prejudice his case. However, it | Consecutive season tees off June 5. 
was learned elsewhere re A seh : 
ion’s nix had prevented him iM . 
te accepting an offer to p.a. the | ontreal $ Minute Opera 
David Heilweil stock venture at 


the President, RSD gegen nage | Shapes Strongly; Onens 
Monday night ( with a tryout o * R 
: 3d Season in Menotti Duo 


“Dark Lae ial 
Flare-Bac 

The ATPAM non-admittance of | Montreal, March 18 
Eisen is understood to have been Montreal’s Minute Opera, under 
based on an interpretation of the | the direction of Giles Potvin and 
rule covering the required appren- | Noel Gauvin, has kicked off its 
ticeship period. Eisen reportedly | third season here with Menotti’s 
started working as an apprentice | “The Telephone” and “The Medi- 
shortly after Labor Day three years | um” at the Gesu Theatre to okay 
ago, completing the necessary | biz and solid crix acclaim. 
three seasons (of 20 weeks employ- Company, started in the fall of 
ment each) last month. However, | 1949, has all the basic require- 
the union’s p.a. chapter has ruled | ments for first-class theatre, and 
that apprenticeship should cover | could be adapted to any fair-sized 
three calendar years rather than|city in Canada with more profes- 
three theatrical seasons, even/| sional results than the wave of 
though the ATPAM basic contract | amateur drama now sweeping the 
with the League of N. Y. Theatres} country. Producers Potvin and 
is for a season dating from Labor | Gauvin have kept costs down with 
Day. a careful choice of operas (“The 

Entire situation involving Eisen | Medium” had the biggest cast to 
is a flare-back to a snarl the union | date); have made the effort a co- 
appeared to have settled last | operative; have drawn on local tal- 
January, when it agreed to waive | ent for all offerings, and are wisely 
its pressagent entrance require-| splitting the language into half 
ments to admit a number of can-/| French and half English. Given a 
didates who had completed or were | fair chance, this company should 
about to complete their three-/ flourish, and being a small unit, 
season stints, but were barred from will not run the risk of trying 
immediate membership by a two- | opera on a full scale with the us- 
admittance annual quota setup. / yal disastrous effects. 
Robert Ganshaw and Merle De- The curtain-raiser, “The Tele- 
buskey were accepted at that time, phone,” proved a tour-de-force for 
and it was indicated that Eisen, Therese Laporte who flirted, con- 
Martin Schwartz and David Powers | nived and stalled her suitor, played 











would be admitted under a special | hy Adeeb Assaly, to near-distrac- | 


arrangement shortly afterward, |tion with her interminable phone 
when they would complete their | gabbing. In “The Medium,” Si- 
apprenticeship. mone Lamarche drew plaudits for 


MARTIN TO PEN MUSIC [Serre ciatincr signs 





seer; Irene Salemka as Monica was 
convincing at all times with a clear, 





FOR LITTLER LONG LEGS’ with ‘toby. the deat mute. plaved | 


ad by Jack Foster, was standout. The 

Hugh Martin has been set to pen + Mew. clients of Madame Flora, 
the music for the musical version | Rita Desesses, Adeeb Assaly and 
of “Daddy Long Legs,” which will | syiyia Laroche, were adequate. 
be presented in London by Emile Work showed the firm hand of 
Littler, probably in October, Martin guest director Bill Butler. 
G collabing on the score with Jack 

ray. 


Martin, who wrote the music for . . Pe ’ 
the filmusical, “Meet Me In St. Celebrity Series to Make 


Louis,” recently completed a 19- Carnegie Hall 
week stint at the Palace Theatre, Bow at 81 
N. Y Jack Petrill, who presented the 


Y., as Judy Garland’s accom- 


Newt. 








Panist. Carnegie Pops at Carnegie Hall, 
N.Y., last spring. has scheduled a 
Seek 50G to Underwrite series of five light classical attrac- 


* tions, under title of Celebrity Se- 
Houston Musical Season ries, at the Hall this season. Open- 
Interest —— March 18. | ing concert, this Saturday night 
ing $50 000 parties are again seek- | (99) will feature Carlos Ramirez, 
able defici to underwrite a prob-| tenor; Hrach Yacoubian, violinist, 
e deficit for a musical comedy and Mario Cortez, conductor, with 
Viewinio ae - 1952. Neither the | g9 members of the N. Y. Philhar- 
ginia Plunke ‘roll- ; Jen 7 
Altfeld Pr 0 Bagg Be haga monic-Symphony. Program will 


erate last v . P~ | include selections from_Tchaikov- 
1950, last year after heavy losses in sky, Rimsky-Korsakov, Rossini and 


It was estimated that a season of ee. 
SIX productions could be given in Second event will be a Victor 


the 2.200-seat Music Hall for $175,- | Herbert musicale, April 24. The 
000, with a possibility of recovering | Longines Symphonette, under Mi- 


$125,000 at the boxoffice. 
ed by N. Y. Philharmonic mem- 
M Schwartz as Solo bers, won’t be presented this sea- 
he aurice Schwartz is about to join | son. 
1€ solo theatre trend. Yiddish star 


reportedly has an English language | . . 
iter yet 5006 Indiana Amphi Bow 


the parts, The Shuberts are to pro- ; 
sr it on Broadway this spring. Mesker Amphitheatre, which was 


Onfabs are already in progress | constructed with a $500,000 gift, 
With designers, costumers. etc. will open next month. 
Outdoor theatre, seating 6.000, 





yet. The Carnegie Pops, perform- 








ot et follows the critical click | 

on mlyn Williams in a perform- | will be booked by Dorothy Stevens, 

ee as Dickens reading his own | former publicity head for the Ford 
~~ and Cornelia Otis Skinner | Symphony Orchestra, and Herb 

“p her new one-woman musical, | Carlin, former manager of the Chi- 
aris °90.” cago Civic Opera House. 


“Sally,” “Cat | 


shel Piastro, will appear April 28. | ‘ 
Other two events haven't to sef|the Carlton Theatre in Haymarket 


Irregardless 
Peterborough, N. H., 
March 18. 

Broadway author-playwright 
William McCleery, now a 
Peterborough resident, came 
into the March 11 Presiden- 
tial primary election  spot- 
light, when he -sponsored a 
unique resolution which was 
adopted at the local town 
meeting. 

The resolution pledges the 
loyalty of Peterborough folk 
| to the next President of the 
United States, “regardless of 

his party or his personality.” 


Other Producers 


| Finance Farrell 











Perhaps only by coincidence, 
there are more producers among 
| the backers of ‘“‘Long Watch” than 
for any other Broadway show in 
memory. The new comedy-drama 
written by Harvey Haislip.is pro- 
duced by Anthony B. Farrell and 
Charles Coburn, the former being 
not only the most prolific but 
also the _ hesviest 


Equity on Spot for Simon Successor; 


Duncan at Head, O'Brien Out, Swire In 


oe Following the exit of Louis M. 
; imon as executive-secretary, Act- 
‘Carousel’ to Tee Off tc Equity apparently faces a tough 


} 


Pitt Stadium Season | task in finding a suitable successor. 








: Not only has the dropping of Simon 

Pittsburgh, March 18. | indicated that the union’s council 

The Rodgers & Hammerstein | prefers not to have too strong or 
musical, “Carousel,” will open the | independent a man in the spot, but 
1952 summer opera series at the | the prospect of a merger of Equity 
Pitt Stadium week of June 16, the | and its affiliate perfomer groups 
board of directors has just an-| makes the future status of a top 


| nounced. The season this year will | executive extremely uncertain. 


investor on | 


Broadway, with stakes totalling an | 


estimated $250,000 in about two 
dozen current shows. 


Among the other preducers par- | 
ticipating, at least nominally, in | 


the “Watch” 
Gordon, $375; 


financing are Max 
Cheryl Crawford, 
$375; Herman Bernstein, repre- 
senting Leland Hayward, $375; 
John F. Waters, representing Lee 
Shubert, $3,000; Herman Levin, 
$750; George Abbott, $1,500; Laur- 
ence Langner, $750; Paula Stone 
and Mike Sloane, $375. 
cept Gordon and Shubert have had 
Farrell among the backers of their 
shows. 

Non - producer investors of 
“Watch” include Mrs. Lawrence 
Weiner, wife of the head of the 


All ex- | 


run for nine weeks, through Aug. 
16, and balance of schedule will! be 
out shortly. One of the shows is 
likely to be “The Firefly,” if ar- 
rangements can be made for Mimi 
Benzell to star in it. 

William Wymetal returns again 
as managing director and Karl 
Kritz as musical conductor, and the 


Apparently at a loss how to deal 
with the situation, the council fol- 
lowed the traditional course in 
such circumstances, appointing a 
committee to study the whole ques- 
tion of staff personnel. Meanwhile, 
Angus Duncan, assistant executive 
secretary, who was acting exec cec 
, we - | for some time before Simon’s em- 
remainder of the staff is currently | ployment three years ago, again has 
being organized. Edward Choate, | the assignment on a pro-tem basis. 
who followed Sam Handlesman as Willard Swire, whose “resigna- 
business manager last season, isn’t tion” as assistant executive secre- 
expected to return this summer. tary was accepted by the council 
last week, has since been restored 
to that post. Explanation was that 


‘Darkness’ Still Short On his. suggestion of quitting, com- 


T municated to a council spokesman 
G ° during a phone confab from the 
100 nvestment; our Coast, had been misinterpreted. 
. Swire, who was temporarily in 
To Conclude April 28 charge of the union's Coast office 
For the four weeks ended March | 4t the time, has since returned 
1, “Darkness at Noon” had an op-| to N. Y. and has resumed his home- 
erating loss of $78 on tour. Allow- | Office duties. Robert Carver, a staff 
ing for $464 income from royalties| member, is temporarily handling 
and bond interest, that left $26,028 , the Coast operation pending ap- 
still to be earned back on the | pointment of a permanent repre- 
$100,000 investment. The backers | Sentative. ahi 
have thus far received $40,000 re-| Christopher O’Brien, whose dis- 
turn of capital. charge by Simon early in January 
Because of waiver of author roy- | precipitated the wrangle in the or- 
alties, the show broke even on the | 8anization, was dropped by the 
weeks ended Feb. 9 and Feb. 16,/ council. This took the form of ac- 





|when the respective grosses were | cepting his offer to resign “in the 


ad agency for Farrell shows, $375; | 
Andrew Geoly, of Eaves Costume, | 
$375; Mrs. Walter Abel, wife of | 


the male lead in the play, $250; 
William P. Nolan, of the Nolan 


$15,884 and $14,503. There was a_| best interests of Equity,” after the 
$31 profit on a $16,128 gross for | council had considered the evi- 
the week ended Feb. 23 and a $109 | dence relating to his operation of 
deficit on a $11,500 gross the week | the Coast office. This material, 
ended March 1. The show's assets | mostly in the form of affidavits 
as of March 1 included $12,000 in; from office employees, members 
union bonds, $10,000 cash reserve | and affiliate union executives on 


|}and $11,972 available for distribu- | the Coast, had been the basis of 


scenic studio, $375; actress Peggy | 


Wood, $150; James E. Stroock, of 
Brooks Costume, $375; theatre 
executive and manager Louis A. 


Lotito, $750; -prod ‘ob 7 : 
otito, $750; co-producer Coburn | engagement in San Francisco, af- 


|ter which it will tour through the 


tor John Wayne, $2,000; author-edi- | northwest and then 


$5,000; co-author Ryskind, $5,000; 
co-author Haislip, $2,500; film ac- 


tor Eugene Lyons, $1,000; film ac- | 


tor Adolphe Menjou, $375; film 
union executive Roy Brewer, $375; 
film producer Louis B. Mayer, $6,- 
000, and Farrell himself, $12,340, 
| plus union bonds amounting to 
| $10,160. Venture is capitalized at 
$75,000, plus 20% overcall. “Watch” 
|opens tomorrow (Thurs.) at the 
' Lyceum, N. Y. 





Boston Symph’s Three 


German Appearances 
Frankfurt, March 11. 

Boston Symphony will play three 
idates in Germany in May. U. S. 
| Air Force planes will bring the 104 
'men plus two conductors, Charles 
Munch and Pierre Monteux, from 
Brussels May 13 to play that night 
in Das Grosses Haus, Frankfurt’s 
streamlined auditorium, rebuilt 
from ruins. 

A free concert is scheduled here 
on May 14 for the Armed Forces, 
and on May 15 the group will be 
flown to Berlin to appear at the 
Titania Palast. From there the 
orch goes to Strasbourg. Other tour 





tion. (Continued on page 60) 
The Playwrights Co. production - 


Koester melodrama is currently CABBIE’S CRITIQUE OF 
playing the finale of a three-wee 
A SATED DRAMA CRITIC 


work back New York. 

Editor, VARIETY: 

Huntington, W. Va. May I put in my 2c worth re- 
| garding your story, “Equity Warns 

| Chapman May Prove Actors In- 
| competent—Not the Play’? I am 


Richardson Pleads For a transportation salesman—taxi- 

ms driver to you—and I love the the- 

Veteran Brit. Actors |atre. I see every play I can, some- 
London, March 11. 








east, probably closing April 28 in 





| times I catch a matinee and even- 
Pleading for regulating entry in-| ing the same day. ‘ 

to the thespian field, Sir Ralph| Well, a couple of Fridays ‘ago I 

Richardson, in a Royal Society of | picked up a man who told me to 

Arts lecture, complained of false |take him to thé Booth. I turned 

overcrowding by people who styled | to him and remarked how lucky he 


‘themselves actors and actresses. | Was, going to an opening night. 


considering regulations, but at the | to all the openings.” 


“So what?” he sneered, “I go 


Equity, he said, was now carefully | ; 
I told him 


| present, it was easy for anyone | about my hobby, how I had seen 


| 


to break into the profession. | 58 plays last season. And he again 
A recent Equity survey showed | came back with his So what? He 
50% unemployment among its 9,-| had seen 134. He was a critic, he 
200 members. At the annual meet- | told me, and it was a job with him. 
ing last summer, it voted for the | He got no pleasure out of attend- 
setting up of a special committee | ing any show. 
to examine the problem. This| I asked him if he thought the 
panel is still functioning and will|one at the Booth (“Collector's 
report in May. Item”) would be any good. “It’s a 


: | dog, it won’t last,” was his contri- 
Detroit Arena Setup 





| bution. I tried to pin him down, 
'to find out why he was so sure, 


| Folds Till Christmas and he said he had read the script 


Detroit, March 18. two years ago. I have no idea who 
Theatre-in-the-Round, Barrie this self-styled critic was, but if 
O’Daniel’s new veture in theatri-| he’s @ sample of the current crop, 


cities are London, Amsterdam, the ¢@! entertainment atop the Hotel then I say it’s too bad for the the- 


Hague and Paris. 


Hylton Deal for Par’s 


Carlton Nearly Set 
London, March 18. 
Negotiations for the take-over of 





by Jack Hilton from Paramount 
are now in the final stages. Con- 


| tracts are expected to be signed in | 


!a few days. Hylton said that once 


‘the deal is consummated, he will | 


make arrangements for his first 
|legit production there in July. 

' For some time, Hylton has been 
on the lookout for a West End the- 
atre, and a year ago had protracted 


negotiations with the J. Arthur | 


Rank Organization for the Leices- 
ter Square Theatre. That project 
|} would have involved substantial 
structural alterations, 

dropped because of that. 


and was 


Tuller here, decided not to risk a> , his j 
financial distress with the advent ere’s a guy going to his job, 


lof Holy Week, and has closed up 0" Which he admits he finds no 
‘shop until Christmas. | pleasure or enjoyment. He has his 


, ‘ riew all written out in his mind 
The last two plays presented, oa oe aa 

‘“Pursuit of Happiness” and “Born ane obviously it’s a pan. The 
Yesterday,” got the venture out of °°. has two strikes on it before 
financial trouble, as the presenta- | 2S i” wat tre oot ates 
tions drew near-capacity audiences. | SCNETE LMMESTONE, 


(234 East 70 St.) 
| London Legit Bits 


London, March 18. 








| Chi Library’s Memorial 


Old Vie Co. off to South Africa Honoring Ashton Stevens 


May 22 for a four-month tour,, Memorial luncheon _ honoring 
returning Oct. 4. Company, com-| Ashton Stevens, noted Chicago 
| prising around 32, is taking four) drama critic, is being planned by 
plays. Three are Shakespearean the Friends of the Chicago Public 
classics, “Othello,” “Macbeth” and | Library for May 17 in Chi’s Hotel 
“A Midsummer Night s Dream,” | Sherman. 

with the fourth, “The Other, wirs Kay Ashton-Stevens will be 
Heart,” by James Forsythe... roneat a special guest of the 
Harry Lowe is trying to revive, PTesemt as a sp gues 
“Intimate Relations,” originally | 8™UP-. Committee arrengmg event 
produced by Jack Waller in the is contacting the late critic’s friends 
| West End, if he can get a suitable | and associates throughout the 
cast, for a provincial tour. country to attend the event. 


CDMS ARR Fm ET PIT + >a 


een 





} 





LEGITIMATE 


VARIETY 





Wednesday, March 19, 1952 





SOTTO OE 


Plays Out of Town 


The Grass Harp 


Boston, March 13. | 


Saint-Subber (in association with Rita 
Allen) production of play in two acts 
(five scenes) by Truman Capote, from 
novel of same title. 


Lewis; sets and costumes, Cecil Beaton; 


Lenka Peterson, Sterling Holloway, 
Susan Steel and others. 

As the characters themselves are 
not exactly well-rounded, director | 


Robert Lewis is often at a loss to 


Directed by Robert | provide motivated business, and 


1 al 
music, Virgil Thomson, At Colonial, Bos: | there is consequently a good deal 


ton. March 13, ’52; $4.80 top. 


Catherine Creek........ Georgia Burke 
Collin Talbo......+«+++- Johnny Stewart | 
Dolly Talbo. ....scceses> Mildred Natwick 
Verena Talbo ....seseses> Ruth Nelson | 


Dr. Morris Ritz Lou Gilbert | 


everend’s Wife...... Susan Steel} 
Res coand oneens talph Hertz | 
Barber se... swe eene Sterling Hollow ay | 
Baker's Wife.......++- . Gertrude Flynn | 
Postmaster. ....seecseesess Jay Barney | 
Sheriff «=. «+ -ssscceces Val Dufour | 
Judge Charlie Cool....... Russell Collins | 
Choir Mistress ......«.- Margaret Feury 
Big Eddie Stover......Anthony McGrath 
DOGMED. . 0c sas basaeces Jules Racine 
Sam . _....sesecvececes Larry Robinson 


Lenka Peterson 
Alice Pearce 


Maude Riordan 
Baby Love Dallas........ 


Without a pretty extensive re- 
write, the sound of “The Grass 
Harp” will probably not be long 
heard in the land of Broadway. 

Truman Capote’s dramatization 
of his own novel of the same name 
has a special quality of its own, 
and that will doubtless appeal to 
connoisseurs of the experimental | 


theatre, as well as to those with 
a taste for the shadowy nuances 
of the poetic theatre. But the 


story line, as well as the character- 
izations themselves, are not strong 
enough to sustain, although this | 
piece runs a good fifteen minutes | 
under the standard fare. 

It is not easy to state the au- 
thor’s theme, as it is as illusive 
and undefinable as the central 
characters themselves. The play | 
deals largely with the beautiful 
people William Saroyan dealt with 
a good deal more vividly a decade 
or so ago, but the dramaturgy em- 
ployed by Capote is so clumsy that 
they never make audience contact, 
and never arouse a feeling of iden- | 


tification with or interest in the | 
people. 

In the play, the principal em-)| 
hasis is on Dolly Talbo, 


,of static recitation 
when there is anything going on, 
with a lot of rushing about. The 
sets, offering a rococo southern 


} 
| 
| 


contrasted. | 


| 


parlor and full-size tree, are the | 


perfect background to more vital 


vague in style and period. tS 
The show has a chance of hit- 


ting briefly as a fashionable con- | 


versation piece, but a run as a top 
grosser is the remotest possibility 
as it stands; it just doesn’t I 
enough basic horsepower. Elie. 





Salt of the Earth 
New Haven, March 13. 


George Nichols 3d production of com- 
edy in three acts (six scenes) by Mary 
Drayton, based on novel by Ardyth Ken- 


doings, and the costumes properly | 


staging of Alfred Drake has 
blended available material co- 
herently. 


Sam Leve has given the produc- 
tion a workable setting that com- 
bines a kitchen - parlor - bedroom 
area effectively. Period costumes 


iby John Derro make the most of 
an opportunity to range from staid 
male 


femme 
Bone. 


garb to colorful 


finery. 





Mulberry Valicy 


Baltimore, March 10. 
Vagabond Players production of comedy 





Plays on 


Golden Boy 


American National Theatre & Academy 
(Robert Whitehead, managing director) 
presentation of drama revival in three 
acts (12 scenes) by Clifford Odets. Stars 
John Garfield, Lee J. Cobb; features Art 
Smith, William Hansen, Bette Grayson, 
Joseph Wiseman. Directed by Odets. Sets, 
lighting, costumes by Paul Morrison, At 
ANTA Playhouse, N. Y., March 12, °52. 
Tom Moody .....sereseeeecs Art Smith 
Lorna Moon .....-csseeee: Bette Grayson 
Joe Bonaparte ... és John Gartield 
». rere ...William Hansen 






in three acts by Holmes Alexander. Di-| Mr. Carp .. ... Martin Greene 
rected by G. H. Pouder. Naomi Evans, | Siggie me Rie .. Michael Lewin 
production director; Walter Preston, tech-| Mr. Bonaparte ........++- Lee J. c obb 
nical director. At Vagabond Arena | Anna stdGencs beg dbeus Peggy Meredith 
| atre, Baltimore, March 10, ’52; $2.20 top.| Frank Bonaparte ....-.. Jack Klugman 
|Emma Bushrod ..........- Julie Wood | Roxy Gottlie® ..cccceces: Rudy Bond 
| Hattlo ..._ «+. scccceveses Grace Kennard | Bddie Fuseli ....cccese Joseph Wiseman 


have | 


nelly. Co-stars Teresa Wright, Kent | 
Smith: features Judith Parrish, Jean} 
Adair, Peg Hillias. Directed by Alfred 


Drake; setting, Sam 


Leve; costumes. John | 


Derro. At Shubert, New Haven, March | 
13, °52: $4.20 top. 
Olaf Ecklund.....cccecssece Kent Smith 





“Salt of the Earth” needs more 
seasoning before it can hope to 
gratify Broadway appetites. 

Its premiere gives indication of 
the type of production that is a 
credit to all concerned—up top a 
point. Play offers satisfactory writ- 
ing, acting and directing, within a 
limited scope. It’s tastefully pre- 


| sented and carries a generous por- 


tion of charm and tenderness. It 


_ Who) has several individual scenes of 
eaves her sister when she discov-| high dramatic 
ers the sister is trying to pry her | jerking and a 


uality, a bit of tear- 
air share of levity. 


atent medicine formula from her | Jt has an interesting premise con- 


or commercial exploitation, and 
moves into a tree house. 


cerning polygamy among the Mor- 


accompanied by the colored maid|a probing of the depths of the 
and by her 15-year-old cousin, and |play’s potentialities has not yet 
is presently joined by a retired | produced a theatrical sturdiness 


judge, a widower repudiated by his 
children, who proposes marriage 
to the middle-aged spinster in the 
tree. 


ized in town, the arboreal poets 
are besieged and the 15-year-old 
boy accidentally shot though not 
fatally. All then return to the 
house where the spinster accepts 
reconciliation with her sister, real- 
izing that she had so long identi- 


fied herself with her and their own | 
special life, that marriage with the | 


judge would not be possible. The 
whole theme of the play revolves 
around problems of identity on the 
higher poetic level, but remains on 
the periphery for the average play- 
goer, who never quite gets what 
it is all about. 

It is clearly the author’s purpose 
to create this shimmering atmos- 
phere, and had he the technique 
required for the stage, he might 
well have got away with it. But 
he is often wordy rather than’ 
poetic. His jokes (all springing 
from the colored maid’s outspoken 
valor) are commonplace, his plot- 
ting feeble and inept, his devices 
during scene changes 
and over-familiar, and his atmos- 
phere and references too special. 
Meantime, the introduction of such 
preposterous vaudeville routines as 
that done (and marvelously, of 
course! by Alice Pearce are entire- 
ly out of key. 

This is not to say that the play 
doesn't have its moments of great 
beauty. The trouble is, however. 
that these moments are not held in 
suspension by the line of action. 
No one is ever deeply concerned 


as to the outcome, for no narra- | 


tive questions are ever posed. It 
may be said, incidentally, that 
some of the most beautiful mo- 
ments are supplied by the music 
of Virgil Thomson, whose score is 
no less than exquisite. Using a 
string quartet with flute, harp and 
celeste. he provides 20-odd minutes 
of incidental music that more sure- 
ly captures the mood of wistful fan- 
tasy the author intended than the 
author himself achieves. 

It may also be said that Mildred 
Natwick, in the role of the ethereal 
Dolly. creates a memorable por- 
trait, though one left unframed by 
the author, and that Ruth Nelson, 
as the more earthly sister, pro- 
vides the only moment of real 
power and communication in the 
final scene. Georgia Burke. as the 
colored maid, has all the raisins 
in this blanc mange and makes the 
Bost of them, while Johnny Ste- 
Wart, as the disturbed Collin, gives 
a very sensitive portrait Russell 
Collins handles the role of the mid- 
dle-aged lover with a splendid re- 
serve, and there are neat bits by 


Tracked down by a posse organ- 


redundant | 


; that can buck Broadway’s current 
| demand for the exceptional in leg- 
| itimate fare. 

Unless there is a marked step- 
ping up of emphasis on the play's 
|inherent assets, “Salt” will prob- 
ably end up in the “miss-is-as-good- 
as-a-mile” category. In any case, it 
|could make an okay film, properly 
j}expanded to include the trek of 
;}the Mormons westward in search 
of their promised land. 

An overabundance of charm, as 
| opposed to a shortage of stirring 
| action, is a preem status that lacks 
| balance. While there are certain 
| nostalgic segments that cause au- 
ditors to sink comfortably into 
| their seats, there are no exciting 
, moments to lift them out of them. 
| Considerable femme sympathy is 
| generated through the dual intro- 
duction of material on the wife’s 
version of polygamy, also a 
mother’s loss of her child. 


| 1887, at the time when the Govern- 
| ment is attempting to wipe out the 
| Mormon practice of polygamy, the 
| script, which is based on the novel, 
\“The Peaceable Kingdom,” 


tiously to another. 


;}moment or two. 


Gertrude - Janet Parker | 
BDOTERR : c cocncsncucse Angel Adamides 
Stellie eees Adele Alice Newton 
Mrs. Sterling eecccecce Judith Parrish 
Linnea Ecklund......+.+.+. Teresa Wright 
MRrecmer IG... os68006006% Byron Russell 
Ingeborg Jensen...cesececss- Peg Hillias 
1 U.S. Marshal ....ccccccsces: Don Shelton 
Mrs. Castleton... .essseceeess: Jean Adair | 
Mr. Sterling... .cccccceces Peter Hobbs | 
DRC cicsstedasous PTT TY Karen Lindgren | 
Gunilla Scodéesddoceosercce eery samen 
DP. QUWOOR. 6 ocscceccccccces Clem Fowlei 


| 


| 


| 


She is| mons of 1887, But despite all this, | 





Selina Bushrod 


cy 
| Richard Plantagonet 
Irma . ‘ 


. Frank Reed | 
cactvetets Madge sats 
| 

| 

| 


Playwright Holmes Alexander is 


‘a working newspapeérman operating 
a column out of Washington, with 
several novels and biographies un- 
der 
“Aaron Burr,” 
tention several years ago. His cur- 
|rent effort doesn’t measure up, in 


his belt, along with 


ings 


ing scene between a servant and 


another character, and a tele- 


| 


graphed and unoriginal story-line | 
about people who fail to merit 
three acts of conversation and light | 
changing. 

Canton Bushrod is an impover- | 
ished socialite keeping up a front! 
in Mulberry Valley where the folks | 
chase foxes, drink mint juleps and | 
check on human bloodlines along | 
with those of their horses. He and | 
his daughter are hard put to keep} 
the old family manse in proper | 
plumbing, potable drinking whis- | 
ky and meat and potatoes. 





He | 


Pepper White ....-+.+.+-é Arthur O’Connell 


Canton Bushrod ........- Harry Welker | Mickey : . Jack Warden 
Harry Sutler ...seees- ° Irving Dill Call Boy .ccccceces ‘ ei Sidney Kay 
Bill ea cecsccs eeeebene Frederick Dorton| Sam .........+++.+:. Gerald S. O’Loughlin 
JONMIG ..cccccecescceces Naomi Evans | Lewis ....ccsccccssseess Norman Brooks 
OME: 5 .dandsehense ge ue Nancy McGrail | Drake ......+eeeseeseerers Joe Bernard 
IN nik chat 5 Chelan Patricia Lilly | Driscoll .......-.+++:. ..Bert Conway 
Gerry Lassiter ........ Walter Pearthree | Barker ..........+e+eeeree: Tony Kraber 
Rachel Lassiter .......... eee ae } ook 

5 Pd vans nes ccdhaceene arry illips aa di a “ia aee teh te 
ine pisnty Meteen| ANTA’s managing director, Rob 


ert Whitehead, has come up with 
another commendable production 
in this revival of Clifford Odets’ 
drama, but it doesn’t measure up 
to the distinction of ANTA’s previ- 
ous two presentations. The revival 
has several distinguishing features, 


a play,|such as really first-rate perform- 
which attracted at-| ances by John Garfield and Lee J. 
| Cobb in pivotal roles, while various 
| members of the memorable Group 
|spite of transient spots of sharp | Theatre G | 

dialog and a feel for a dramatic | Cobb) that did the original “Golden 
Basic shortcom-| Boy” in 1937 have returned for this 
are stereotyped characters,| one (though not necessarily in the | 
old-hat handling, such as setting! same roles). 
| the story background in an open-| 


(including Garfield and 


Perhaps it’s the fault of author 
Odets, who directed the revival; or 
of some of the casting, which is 
wrong. Perhaps, too, it's in some 
of the situations and dialog, which 
at times seem a little dated and 
weak. The play has its gripping 
moments and moving scenes, and 
still holds up unusually ‘well, on 
the whole. But this production 
seems spotty and disjointed, rather 
than well-rounded and absorbing, 
with a static quality that lacks 
cohesion and excitement. 

The familiar story of the intense, 
befuddled young Italian-American 


could change all that, though if | a en Se Se SS ee 


only he would pave the way for his 
rich neighbor and employer to get 
his offspring into the magic circle 
of hunt breakfasts, cocktail braw!]s | 
and sundry “Mulberry Valley” co- | 
tilions. 

Naturally, the offspring on both | 








isides of the fence straighten out | 


} 
} 
| 





| in the country, is firstrate, with ex- | 
| Localed in Salt Lake City in| cellent performances chalked up| women groove. 


| 


has | standout, 
| Olaf Ecklund married openly to/| spite of difficulties encountered bs 
/one spouse and somewhat surrepti-| the arena-type production. 


the conflict. after some contrived | 
romance and a baring of souls and | 
birthrights, plus an attempt at jus- 
— of what makes a Bushrod | 
tick. | 
Alexander knows these people; 
he has lived and ridden to hounds 
with them, but they do not make 
a play. The maid is strictly “Uncle 
Tom.” The doddering old million- 
aire who would part with his all 
to provide “social” background to 
his offspring; the impoverished 
aristocrat giving his all for his 
“way of life,” even the whisky- 
drinking, dame-chasing doctor who 
threw away a brilliant career for 
a life in “society’—they are all in 
it and doing the same old act. 
Acting by veterans of this, one | 
of the oldest little theatre groups 








and the violin, and made a catspaw 
by greedy managers on his way up 
the ladder, until his unfortunate 
end, still has much appeal, There 
are many fine scenes, but though 
these are deeply moving, the pro- 
duction as a whole is not. It never 
quite gets its wings off the ground. 

Garfield, who played the cabbie, 
Siggie, in the original, and who 
toured with the‘ revival last sum- 
mer on the strawhat circuit, has 
the prize-fighter lead now in a 
vivid, driving performance that is 
gripping. No less appealing is 
Cobb, ah the bewildered, simple, 
but high-minded immigrant fruit- 
peddler hoping to win his son back 
to his old life and a career with 
the violin. (Cobb played Mr. Carp, 
the philosopher-neighbor, in the 
original.) 

A couple of miscastings in other 
lead parts weigh “Golden Boy” 
down. Bette Grayson, as Lorna, 
the fight manager’s moll who falls 





school-teachers, business women, 
etc.) who display a pro savvy that 
lifts the operetta out of the club- 
It’s doubtful if 


by Harry Welker, Mary Stewart,; any legit, screen or Met talent 


Dorris Litty, 


Walter Pearthree,| will be uncovered here, but cast 


Julia Wood and Irving Dill. G. H.| knows what it’s doing and princi- 


Pouder’s direction is a decided 


getting fine results 


the ultimate rebellion of the No. 2! should come up with a winner be- | 


wife. whom Olaf really loves the fore long, but “Mulberry Valley” | 


more, who objects to being stashed 
away on the outskirts of the town, 
where the heat of U. S. marshals 
| makes her husband's visits too fre- 
quent. Eventual e.:imination@y the 





| tion to the pair. 


of Linnea, wife No. 2, with consid- 


Government of the multiple-mar- | 
riage setup brings a happy solu- 


Teresa Wright tackles the aa 


|}erable assurance, and lends a con- 


part. both as wife and as mother 
of a brood that eventuates as a re- 


sult of the Mormon interpretation | 
“‘re- } 


of the Biblical admontion to 
plenish the earth.” Role calls for 
a variety of emotions, which are 


competently displayed. Kent Smith | 


is convincing as Olaf, although the 
part is not one to tax a 
of his recognized stature. 


| 


q | two acts, translated by Miriam Walowit. | 
siderable amount of warmth to the} Directed by Gertrude Rady. 


is far from being the one. 


Yiddish Play 


Der YViddisher Mikade 


Deborah Group of Hadassah presenta- 
tion of Gilbert & Sullivan’s “Mikado” in 











Costumes 
by Dorothy Bernstein, Ruth Zucker; musi- 
cal accompaniment, Ethel Elfenbein: cho- 
reography, Si-Lan Chen. At Brooklyn 
High School for Homemaking, Brooklyn, 
N. Y., March 15, °52. 





pals sell the G & S melodies well 


in}enough to please the stubholders, 


who've shelled out $5 top for the 


Alex- | occasion. 
Story concerns | ander has a lot of makings and’ 


Miriam Walowit 
loquialisms that tickle 
noscenti. Her accuracy in fitting 
the difficult Gilbert patter lines 


into humorous Yiddishisms is the | 


show’s highlight. Such fave songs 
as “Behold the Lord High Exe- 
cutioner”’ 


lach"), “Here's 
(“Ov, A Vaytig Mir’’),“‘ The Flowers 
That Bloom in the Spring” (‘Die 
Blumen Ves Bleeyen in Mai’) and 
“On a Tree by a River” (“Af a 
Baim a Vahser’’) come across with 
rib-tickling impact. 

Heading up the cast are Betty 


F With, Betty Hgchtman, Pearl Reuillard.| Hechtman as Nanki-Poo (Yanki- 
| Faye Schenk. Florence Chudnov, Doris Pac . 

| Siegal. Fadie Bergida, Sylvia Kissel, Pau- Poo), Faye Schenk as Poo-Bah 
line Schneider, Sylvia Fleishman Rezni- | (Shmir-Mir), Florence Chudnov as 


player 


Jean Adair creates pin-dropping 


silence in a brief scene plucking 
at audience heartstrings; Judith 
Parrish makes a pert 1887 version 
of a lady of tight bodices and 


loose morals, and Peg Hillias draws | 
response as a+ 
Three moppets, | 


good audience 

friendly neighbor. 
Janet Parker, Angela Adamides 
and Adele Alice Newton, carry the 
cast 
without the tedium of precocious- 
| ness. 


koff, chorus. 

Gilbert & Sullivan’s “Mikado” 
suffers little in the transition from 
British to Yiddish. Although the 


the Lord High Executioner (Ky- 


| Shpy), Doris Siegal as Yum Yum 


|Oriental potentate has now run 
the gamut from the late Bill) 
‘Robinson's “Hot” version on. 


Broadway 
sah’s present stuffed “Dermikado” 
display in Brooklyn, operetta 
emerges in the kosherized treat-| 


ment, as it did in the jive-coating, 


juvenile banner refreshingly, | 


Other supporting roles offer | 
interesting bits, all well handled. | 


Dialog of Mary Drayton exhibiis | 


a ‘lair for pleasing scribbling and/ Brooklyn 


as okay entertainment. Only the 
die-hard D'’Oyly Carters could 
find fault with this production. 
The Savoyardniks in “Der Yid- 
disher Mikado” are comprised of 
femmes 


in 1939 to the Hadas- | 


—_— 


(Tsi-Peh) and Sylvia Fleishman 
Reznikoff as Der Mikado. All 
play with a good humor and ebul- 
lience that’s winning. Gertrude 
Rady rates praise for her excellent 
staging, as does Ethel Elfenbein, 
whose top keyboarding provides 
the only musical backing. Cos- 


;}tumes are rich and colorful. 


The management, which seemed 
to have spared no expense in put- 
ting this production together, 
should have considered that part 
of the audience which isn’t hep to 


| the lingo. For them, this reviewer 


(housewives, | chopped libretto. 


suggests the Hadassah prepare a 
Gros. 


has_ translated | 
with a sharp ear for Yiddish col- | 
the cog- | 


(“Ut Kumt der Grayser | 
|, Haycher Kuphocker’’), “There Lit- 
tle Maids” (“Drei Klayneh Mayd- | 
a How-Dee-Do!” | 


ae, 


Broadway 


for the boy, is winning at times 
but her performance is too much 
on one level, too often flat and one. 
dimensional, to be quite effective 
The usually reliable Art Smith (whg 
played Tokio, the trainer, in the 
original) is somewhat fumbling ang 
unconvincing as the boxer’s firg 
manager, Tom Moody. 

Joseph Wiseman is quite effec. 
tive as the gunman Fuseli, who 
muscles into the managerial setup 


playing with a feline quality that's 





LL : 


Original Cast 

Group Theatre presentation of drama 
in three acts by Clifford Odets Staged 
by Harold Clurman. At Belasco, N 
Nov. 4, °37; $3.30 top, (Ran 248 perform. 
ances). 
Tom Moody 
Lorna Moon 


Roman Bohnen 
Frances Farme; 


Joe Bonaparte ........%. Luther Adler 
Tokio S800 Caneesoees Art Smith 
Se ba owt o 0B drpmrere Lee J. Cobb 
re eee Jules Garfield 


Mr. Bonaparte 
Anna 


ececccce Morris Carnovsky 
Frank Bonaparte . 


Phoebe Brand 
ao akan John O'Malley 





Roxy Gottlieb Robert Lewig 
Mate. Pwpeli ..ccccccecs Elia Kazan 
Pepper White ......<..; Harry Bratsburg 
DT So kae cones 0n08e4 Michael Gordon 
eB RP rare TT ee Bert Conway 
Pe tiie ues 6 ebee 064 Martin Ritt 
DT "654 .tkheatdiae asd Howard Da Silva 
BIURS  sescccenccececes Charles Crisp 
RM: wadacens ch OWe 6% Charles Niemeyer 
A ee, ae ee Karl Malden 





quite unlike the typical. gangster 
portrayal. Disconcerting at first, 
the characterization soon wins one 
over. There are some fine shorter 
| roles, especially William Hansen's 
as the trainer, Arthur O’Conne!ll’s 
as a punch-happy fighter and Rudy 
Bond as a_ big-mouth manager, 
| Other good interpretations are 
Michael Lewin’s cab-driver Siggie: 
Peggy Meredith’s Anna; Martin 
Greene’s philosopher; Jack Klug- 
man’s union organizer, Frank, and 
Tony Kraber’s manager Barker. 
Bron, 








Legit Followup 








Guys and Dolls 
(46th STREET, N.Y.) 


After nearly 16 months of solid 
standee-limit trade, “Guys and 
Dolls” retains its superlative qual- 
ity to a remarkable degree. Prob- 
|ably the fact that all the original 
| leads have remained with the show 
has something to do with it. But 
aside from that, the performance 
| has lost little of its edge, while the 
| physical production has been kept 
|in superb condition and the whole 
| tone of the musical is still amaz- 
ingly fresh and infectious. 

To a repeat observer, the Frank 
Loesser-Jo Swerling-Abe Burrows 
show still seems virtually perfect 
of its type. If it has produced rela- 
tively few standard pops, the Loes- 
ser score is nevertheless one of the 
outstanding show scores of mod- 
ern legit history, with approxi- 
mately a dozen numbers that elec- 
trify a theatre audience. The 
Swerling story idea and Burrows’ 
brilliant expression of the Damon 
Runyon idiom combine to make 
this something of a masterpiece of 
the contemporary musical stage. 

Not only has the porformance 
broadened surprisingly little, con- 
sidering the length of the run, but 
certain of the principals seem at- 
tually to have improved since the 
opening. Thus, Robert Alda, al- 
ways physically right as the big- 
stake gambler, appears to have ac- 
| quired added poise and perhaps 4 
|bit better shading in his comedy 
playing, although his singing isnt 
exactly Metopera calibre. 

Isabel Bigley, who has been 
upped to top co-featured billing 
since the opening, has grown if 
assurance and authority, although 
| she now tends to italicize the tipsy 
bit in the Havana scene a trifle 
and come down a little hard on 
some points in certain of her 
scenes. But she is obviously be- 
|coming more resourceful as an at- 
| ress and engaging as a_ singer. 
| And, if she continues to develop, 
she seems a prospect for stardom. 
| As always, Sam Levene is 8 
| powerhouse, providing not on!Y 
|great conviction but also invalu- 
| able drive to the whole perform 
;ance. At the show caught, he an 
| Vivian Blaine broke up for sev 

eral lines in one number togethe'. 
This is particularly unfortunate 
a deadpan Runyon story, but pre 
|sumably it was an exceptional i 
|cident, as there was little indica 
tion that they or other members 
| of the troupe are easing up. Ie 
{| Miss Blaine, who has been pee 
|for some time after a leave of = 
| sence for a film stint, is gener 

| knockout as the unhappy rival 
|a crap game, still bringing dow? 
ithe joint with her sock delive!® 
lof her song numbers. Of the se“ 
| ondary featured players. B. S. ~ 
\ly and Tom Pedi seem to have! 

jlaxed just a bit as Big Jule oe 
| Harry the Horse, respectively. oo? 
‘Stubby Kaye and Johnny Silvé 

(Continued on page 60) 
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Chi Rolling; ‘Guys’ Record $56,240, 
Bell’ Smash $28,100, ‘Moon’ $14,300 


Chicago, March 18. 

Chicago, with only three plays, 
is peating the usual mid-March, 
Lent and income tax time with 
some sock grosses. Only sufferer 
is the ane run “Moon Is Blue,” 
which is still profitable, but below 

ar. “Guys and Dolls” and “Bell, 

ook and Candle” are getting lush 
trade. 

Advance sale for the first early 
bird performance of “Moon Is 
Blue” tonight (Tues.) is heavy, 
with the balcony seats all gone. 
The 7:30 p.m. starting time will be 
repeated March 25, and if results 
are good, will be a regular Tuesday 
feature. “Remains to be Seen” is 
due April 7 for the Erlanger and 
“Two on the Aisle” for the Great 
Northern after “Bell” closes there 
May 3. 

Estimates for Last Week 

“Bell, Book and Candle,” Great 
Northern (3d wk) ($4.80; 1,500). 
Fine $28,100. 

“Guys and Dolls,” Shubert (3d 
wk) ($6; 2,100). New house record 
at $56,240; theoretical capacity 
would be about $56,600 including 
“post seats,” but withholding sale 
of these limited-vision locations re- 
duces the actual capacity to about 
$52,200. 

“Moon Is Blue,” Harris (46th 
wk) ($4.80; 1,000). Little better 
than last week with $14,300. 


Havoc OK $18,700, 
‘Harp’ $6,400, Hub 


Boston, March 18. 


For the first time this season 
legit patrons have plenty of choice 
with all legiters, with exception of 
the Majestic, alight. Newcomers 
are “Salt of the Earth,” at Wilbur, 
which opened last night (Mon.). 
The revue, “Two on Aisle,” is due 
tonight (Tues.) at the Shubert, and 
Sadler’s Wells Ballet at the Opera 
House. Continuing are “Affairs 
of State” in second week at the 
Plymouth, and “Grass Harp,” in 
final week at the Colonial. 

Estimates for Last Week 

“Affairs of State,’ Plymouth (ist 
wk) (1,200; $3.60). une Havoc 
starrer got $18,700 on Theatre 
Guild subscription. 

“Grass Harp,” Colonial (1st wk) 
(1,500; $3.60). Opened Thursday 
night (13) to generally mild notices, 
although Elliot Norton, of the 
Post, expressed qualified approval; 
first four performances topped 


’ 


N.Y. CITY BALLET’S SOCK 
$198,700 FOR 5 WEEKS 


_The N. Y. City Ballet, ending a 
five-week stand at City Center, 
N. Y., Sunday night (16), grossed a 
sock $198,700 for the session, for 
one of its best seasons to date. In 
its fourth stanza, the troupe garn- 
ered $45,000, biggest week it’s ever 
had in its four-year history. Troupe 
grossed $36,400 its first week, $38,- 
700 the second, $37,500 the third, 
and $41,100 for the windup fifth. 

_Troupe is now readying for its 
first European tour (although it 
visited England in 1950), trip to 
cover a half dozen countries and 
last five months. Group leaves 
April 7 by plane, opening in Bar- 
celona April 15. It will wind its 
tour on Aug. 30 in Edinburgh, then 
+ for a September season in 


aN. e 


Connie Bennett 106 
On ‘April’ Tryout, K.C. 


.. , Kansas City, March 18. 

Legit trade sparked a bit the 
past week to give the Fox Midwest 
Orpheum Theatre a moderately 
£00d take on “A Date with April.” 
Constance. Bennett starrer played 
seven performances, with best 
trade on the weekend. Price scale 
of $1, $2 and $3 trotted up to $10,- 
000 for the run, considerable im- 
provement over the previous 
week's offering, also a stock pro- 
duction from the Empress Theatre, 
St. Louis, 

Miss Bennett revealed that she is 
headed for Broadway with the 
( reorge Batson comedy, but will 
piay some national dates through 
the spring and summer before tak- 
ing it to New York in the fall. 

Orpheum got the third company 
of Moon Is Blue” last night (Mon.) 
for a six-day stand, with two mati- 
nees, and a $3.66 top. 














Holliday Dreamy 66 
‘Moon’ $13,900, St. Louis 


St. Louis, March 18. 

Judy Holliday in “Dream Girl” 
was an SRO draw at the Empress 
Theatre last week. Single-frame 
stand of the stock production 
copped a sockeroo $16,000 at $2 
top. “Made in Heaven,” with 
Richard Arlen and Hazel Whit- 
more, opens tonight (Tues.). Sec- 
ond and windup week of the tour- 
ing “Moon is Blue,” with Hiram 
Sherman, Marcia Henderson and 
James Young, closed Saturday 
(15> at the American with a gross 
of $13,900. Top was $3.66. Thea- 
tre is shuttered for next five weeks. 


‘CARMEN’ 176, ST. PETE; 
HURLEY SETS MEMPHIS 


St. Petersburg, March 18. 


“Carmen” in the round grossed 
$17,000 at the Operetta here last 
week. Pat Hurley, producer, flew 
to Memphis this week to sign as 
producer of the local open air 
theatre. He will present a 10-week 
summer season there, converting 
the conventional -al fresco theatre 
in part into a theatre-in-the round 
with a roll-away dome that can be 
closed in case of rain. Memphis 
season will open June 16 with 
“Music in the Air.” 


Hurley this week also set a five- 
year deal with local backers to 
produce a six-week operetta season 
in Tampa, Fla. Three weeks will 
precede and three weeks will fol- 
low the St. Petersburg 1953 sea- 
son. 


“Sweethearts” opens here to- 
night (Tues.), starring Robert Feyti, 
Victoria Sherry and Don Clarke. 


‘Tattoo’ Perky $21,900, 
‘Consul’ Sad $15,000, L.A. 


Los Angeles, March 18. 

Rain dampened the legit box- 
office last week and only “The 
Rose Tattoo” succeeded in winding 
up on the bright side of the ledger. 
Touring Cheryl Crawford produc- 
tion finished its two-week stand at 
the 1,636-seat Biltmore with a fine 
$21,000 for the second frame, giv- 
ing it a $39,200 total and an oper- 
— profit of about $5,000 on the 
stand. 


Six-day production of ‘“‘The Con- 
sul’ at the 2,670-seat Philharmonic 
Aud under the Guild opera banner 
registered a dour $15,000, about 
$4,000 in the red. 

“3 for Tonite,” package of one- 
acters at the 400-seat Las Palmas 
registered a dismal $1,800, about 
$2,500 below costs. 


‘Salt’ Gets $9,600 in 4 


In New Haven Tryout 


New Haven, March 18. 

Biz was moderate at preem of 
“Salt of the Earth’ at Shubert last 
Thursday-Saturday (13-15). Teresa 
Wright-Kent Smith starrer drew 
about $9,600 on four performances 
at $4.20 top. 

Breakin of “To Be Continued” 
was due here for Mar. 27-29 but 
was cancelled when late start of 
rehearsals brought conflict with 
other booking. “Of Thee I Sing” 
revival is set for week of April 7. 


Monte Carlo 166, Mpls. 


Minneapolis, March 18. 

Third ballet troupe to play Min- 
neapolis this season (the others 
having been Sadler’s Wells Theatre 
Ballet and Ballet Theatre) and 
coming in during Lent and at in- 
come tax time immediately after 11 
nights and 14 performances of 
“South Pacific” sellout business, 
Ballet Russe de Monte Carlo for 
six nights and two matinees at 
$3.60 top in the 1,900-seat Lyceum 
wound up with a light $16,000. 

“Moon Is Blue,” with Hiram 
Sherman and Marcia Henderson, 
opens a six-day engagement next 
Monday (24). Underlined for April 
9-13 is “Darkness at Noon.” 


‘Roberts’ $18,400, N. O. 
New Orleans, March 18. 
Returning to the Civic Theatre, 
where it grossed a torrid $36,000 
only 11 months ago, “Mister Rob- 

















,erts” drew a profitable $18,400 last 


week. House now reverts to an art 





film policy until “Moon Is Blue” 
arrives April 18. 





‘Cocktail’ Fair $14,600 
On Guild-ATS, Balto 


Baltimore, March 18. 

“Cocktail Party” played Ford’s 
here last week as the third of five 

lays promised under American 

heatre Society-Guild subscription. 
T. S. Eliot comedy overcame a set 
of unfavorable notiees from local 
crix to collect a fair $14,600 gross. 
Neva Patterson replaced Julie Hay- 
don in a leading role during the 
engagement. 

Olivia De Havilland in “Candi- 
da” is current, also on subscription. 


‘Jamie’ Boft 396, 
Day’ Nice $13,900, 
‘Watch’ 66, Philly 


Philadelphia, March 18. 

Although it got off to slow start, 
“Three Wishes for Jamie” picked 
up tidily in second week, and mu- 
sical could easily have stayed 
around longer. House went clean 
in final performances. “One Bright 
Day” got favorable word of mouth 
to better its first week’s biz. Olivia 
de Havilland’s “Candida” dupli- 
cated opening week’s draw. “Long 
Watch” staggered through its try- 
out fortnight. 

Departure of four shows Satur- 
day night (15) left town wide open. 
“Cocktail Party,” on Theatre 
Guild-American Theatre Society 
subscription, opened last night 
(Mon.) at the Walnut. That winds 
up stage activity until March 31, 
when “Member of the Wedding” 
returns to the Forrest; “The 
Chase,” opens at Locust, and “The 
Brass Ring” bows in at Walnut. 

Estimates for Last Week 

“Long Watch,” Forrest (2d wk) 
($3.90; 1,760). Drama about WAVES 
never got rolling. Sad $6,000. 

“Candida,” Locust (2d wk) ($3.90; 
1,580). Nice steady business, al- 
though far from smash. Satisfac- 
tory $15,100. 

“Three Wishes for Jamie,” Shu- 
bert (2d wk) ($6.50; 1,870). Biggest 
thing in weeks. Built steadily 
through run. Bettered $39,000. 

“One Bright Day,” Walunt (2d 
wk) ($3.90; 1,340). Favorable com- 
ment from spectators helped dur- 
ing second stanza. 


‘Blondes’ $50,800 
For Cleve. Week 


Cleveland, March 18. 

“Gentlemen Prefer Blondes,” 
with Carol Channing, rounded up 
a — $50,800 at $4.92 top in 
eight performances last week in 
the 3,000-seated Public Music Hall 
under the sponsorship of George 
Young and local associates. 

Business was rather spotty the 
first couple of performances, and 
so were reactions~of professional 
first-nighters. After the half-way 
mark attendance built to capacity 
by the end of the stanza. 

Legit Hanna, now dark, reopens 
next Monday (24) with “Remains 
to Be Seen,” Janis Paige and 
Jackie Cooper topping company 
starting tour here. 


PACIFIC’ SOCK $57,500 
IN WEEK AT DES MOINES 


Des Moines, March 18. 

Touring edition of “South Pa- 
cific,” with Janet Blair and Webb 
Tilton co-starred, rolled up a 
bumper gross of almost $57,900 in 
eight performances last week in 
the huge (4,139 seats) KRNT The- 
atre here. It was a boxoffice stam- 
pede from the start. 

Rodgers - Hammerstein - Logan 
musical is playing the Murat, Indi- 
anapolis, this week. 


‘Okla.’ Fair $25,500 
In Two-Way Splitup 


Rochester, March 18. 

“Oklahoma,” the Theatre Guild 
meal ticket, wound up another sea- 
son last week with a passable $25,- 
500 gross for an eight-performance 
split. Rodgers-Hammerstein musi- 
cal played four performances Mon- 
day-Wednesday (10-12) at the 1,400- 
seat Victory, Dayton, and the con- 
cluding four showings Thursday- 
Saturday (13-15) at the 2,574-seat 
Masonic Auditorium here. 

Show will tour again next sea- 
son, 














Boy’ $20,400 for 


B'way Improves, But Still Ragged: 


7, Hayes $31,100, 


Olivier-Leigh $55,900, ‘S.P.’ $42,100 


Business on Broadway was gen- 
erally a bit better last week than 
the week before. Conditions were 
spotty, however, with the attend- 
ance pattern varying considerably 
at different shows, not only in re- 
gard to the week's total but in 
nightly receipts. Thus trade was 
off at some theatres early in the 
week, while others were bettering 


was also a weekend rush at some 
houses and not at others. As a 
whole, the pace was uneven and 
seemingly shaky. Three shows went 
clean. 

The total gross for all 24 
shows last week was $677,000, 
or 80% of capacity. Week be- 
fore last total for all 25 shows 
was $654,800, or 74% of ca- 
pacity, representing a drop of 
3% from the previous week. 

A year ago last week the to- 
tal for all 25 current shows 
was $569,400, or 77%, a de- 
cline of 4% from the week be- 
fore. 

Of the new openings, the ANTA- 
produced “Golden Boy” revival 
drew a preponderantly favorable 
press, started at a brisk boxoffice 
pace and the engagement has been 
extended beyond the scheduled two 
weeks. There were two closings last 
week and one is slated for this 
week. Four openings are carded 
for this week. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
MC (Musicai Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Call Me Madam,” Imperial 
(74th wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Just missed $43,- 
900 (previous week, $39,300); clos- 
ing May 3, to tour. 

“Cleopatras,” Ziegfeld (13th wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). Shaw- 
Shakespeare revivals bettered $55,- 
500 (previous week, $58,200); clos- 
ing April 12. 

“Constant Wife,” National (15th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Nearly $13,800 
(previous week, $12,600); closing 
April 5, to tour. 

Dickens Readings, Golden (6th 

wk) (C-$4.80; 776; $19,195) (Emlyn 
Williams). Reported over $14,900 
(previous week, $12,000); closed 
Saturday night (15) after 48 per- 
formances, for ar estimated break- 
even on the run; star is due for a 
return engagement next season fol- 
lowing extended tour opening in 
January. 
“Fourposter,” Barrymore (21st 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Just 
missed $22,600 (previous week, 
$21,400). 

“Gigi,” Fulton (17th wk) (C- 
$4.80; 1,063; $23,228) (Audrey 
Hepburn). Nearly $17,100 (previ- 
ous week, $14,600). 

“Golden Boy,” ANTA Playhouse 
(Ist wk) (D-$4.50; 925; $27,000) 
(John Garfield, Lee J. Cobb). 
Opened Wednesday night (12) to 
six favorable notices (Atkinson, 
Times; Coleman, Mirror; Hawkins, 
World-Telegram & Sun; Kerr, 
Herald Tribune; Pollock, Compass; 
Watts, Post) and two pans (Chap- 
man, News; McClain, Journal- 
American); first seven perform- 
ances through Sunday night (16) 


drew $20,200; engagement ex- 
tended. 
“Guys and Dolls,” 46th St. 


(69th wk) (MC-$6.60; 1,319; $43,- 
904). As usual, $44,400. 

“J Am a Camera,” Empire (16th 
wk) (CD-$4.80-$6; 1.082; $24,908) 
(Julie Harris). Almost $19,100 (pre- 
ious week, $21,400). 

“Jane,” Coronet (7th wk) (C- 
$4.80-$5.40; 1,027; $31,000) ‘Edna 
Best, Basil Rathbone). Nearly $15,- 
900 (previous week, $16,400). 

“King and I,” St. James (5list 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). Topped $51,- 
700 (previous week, $51,300 with 
the star absent all eight perform- 
ances because of illness). 


“Moon Is Blue,” Miller (54th 
wk) (C-$4.80; 920; $21,586) ‘Bar- 
bara Bel Geddes. Donald Cook, 


Barry Nelson). Slightly under $17,- 
| 500 ‘previous week, $15,600). 

| “Mrs. McThing,” Beck (4th wk) 
1(CD -$4-$4.50; 1,314; $32,000) 
(Helen Hayes). About $31,100 (pre- 
vious week, $28,600); moves next 





the previous stanza’s figures. There | 


to the Morosco next week to make 
room for the incoming “Grass 
Harp.” 
“Paint Your Wagon,” Shubert 
(18th wk) (MC-$7.20; 1,361; $46,- 
000) (James Barton). Almost $34,- 

700 (previous week, $33,500). 
“Pal Joey,” Broadhurst (llth 
$39,602). 


wk) (MC-$6.60; 1,160: 
| Nearly $39,900 again. 

“Paris '90,” Booth (2d wk) (MC- 
| $4.80; 900; $20,235) (Cornelia Otis 
| Skinner). About $10,000 (previous 
| week, $11,000 for first seven per- 
formances). 

“Point of No Return,” Alvin 
(14th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Approached 
$37,700 (previous week, $37,000). 

“Remains to Be Seen,” Morosco 
(23d wk) (D-$4.80-$6; 912; $25,700). 





Almost $13,900 (previous week, 
$13,300); closing next Saturday 
(22), to tour. 

“Shrike,” Cort (9th wk) (D- 


$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). Nearly $24,500 
(previous week, $24,000). 

“South Pacific,” Majestic (152d 
wk) (MD-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Al- 
most $42,100 (previous week, $38,- 
800). 

“Stalag 17,” 48th St. (45th wk) 
(C-$4.80; 912; $21,547). Approached 
$14,000 ‘previous week, $12,500). 

“Top Banana,” Winter Garden 


(20th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Nearly 
$42,600 (previous week, $43,600; 


has been overquoted recently). 

“Two on the Aisle,” Hellinger 
(35th wk) (R-$6; 1,507; $49,563) 
(Bert Lahr, Dolores Gray). About 
$17,500 (previous week, $17,500); 
closed Saturday night (15) after 
276 performances; financial details 
in separate story. 

“Venus Observed,” Century (5th 
wk) (CD-$4,80-$6; 1,645; $45,000) 
(Rex Harrison, Lilli Palmer). Just 
over $32,500 (previous week, $31,- 
500). 

OPENING THIS WEEK 

“Flight Into Egypt,” Music Box 


(D-$4.80; 1,012; $27,000). Irene 
Selznick production of George 
Tabori drama, staged by Elia 


Kazan, premiered last night (Tues.) 
after postponement; capitalized at 
$100,000, cost about $75,000 ‘plus 
$20,000 in bontts and approxi- 
mately $6,000 tryout loss) and can 
get by at around $16,500 gross. 

“Long Watch,” Lyceum (CD- 

$4.80; 995; $22,845). Anthony B. 
Farrell-Charles Coburn production 
of play by Harvey Haislip (Morrie 
Ryskind withdrew as co-author); 
capitalized at $75,000 plus 20% 
overcall, production cost about 
65,000 (excluding $15,000 in bonds _ 
nd $15,000 tryout loss) and can 
break even at around $14,000 
gross; tryout reviewed in VARIETY, 
Feb. 20, 52; opens tomorrow night 
(Thurs.). 

“One Bright Day,” Royale (‘(D- 
$4.80; 1,035; 27,000). Howard 
Lindsay-Russel Crouse production 
of Sigmund Miller play; financed 
at $75,000, production cost an esti- 
mated $45,000 (plus $8,500 in 
bonds and $10,000 tryout loss) and 
can break even at around $15,000 
gross; tryout reviewed in VARIETY, 
March 5, ’52; opens tonight (Wed.). 

“Three Wishes for Jamie,” Hel- 
linger (MC-$6.60; 1,527; $51,300) 
(Anne Jeffreys, John Raitt). Al- 
bert and Arthur Lewis production 
of musical version of Charles 
O’Neal’s novel, “Three Wishes for 
Jamie McRuin,” with book by Abe 
Burrows and the author, songs by 
Ralph Blaine; financed for $175,- 
000 plus 20% overcall, production 
cost about $240,000 ‘excluding 
$30,000 in bonds and approxi- 
mately $36,000 tryout profit) and 
can break even at around $31,000 
+ my tryouts reviewed in VARIETY, 

uly 4, 51, and Feb. 6, 52; opens 
Friday night (21). 


‘DARKNESS’ BRIGHTENS; 
GRABS $21,600, FRISCO 


San Francisco, March 18. 

“Darkness at Noon,” starring Ed- 
ward G. Robinson, continued to 
| build last week, chalking up a 
strong $21,600 for its second stan- 
| Za at the 1,550-seat Geary. Theatre 
Guild production is scaled to $4.80. 
“Rose Tattoo,’ with Maureen 
Stapleton and Eli Wallach, opened 
at the 1,775-seat Curran last night 











(Mon.). Top is $3.60. 
Car] Ebert production of “The 
Consul” has been set for two 


weeks at the Curran starting April 
14. Paul Posz, former Opera exec, 
has leased the house for run. Posz 
was associated with Gene Mann in 
last summer’s musical series at the 
Opera House, 
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Plays Abroad 


Exeitement 


London, March 10. 
Tom Arnold & Emne Littler presenta- | 





tion of revue in two acts (15 scenes). | drama in three acts by Terence Rattigan. 


Staged by Robert Nesbitt. Music and lyr- 


ics, Ronnie Aldrich, Carol Coates, Peter | Banbury. Theatre 
Yorke, Geoffrey Parsons, Michel. Emer,| March 6, °52; $2 top. $3.36 top. Play inti on 
Ervin Drake, Jimmy Shirl, Ben Frankel,| Hester Collyer .....+....Peggy Ashcroft Guild-ATS subscription. 
Henry Katzman, Ronnie Hill, Harold Pur-| William Collyer.......... Roland Culver Town is without road shows un- 


cell; sketches, Ronald Hanbury; musical 
arrangements, Debroy Somers; dances ar- 
ranged by Daphne Kiernander; sets, Ed- 
wer’ Delany 

With Jewel & Warriss, Simone Dolphen, | 
En.4 t.owe, Larry Day, Pedro de Cordoba, 
The Craddocks (3), Danya & Alvarez, 
George Hamilton, Daphne Kiernander, | 
Les Trois,Cousines (3), Margit & Margot, 
Remi Martel Dancers (8), Herbert Hare, 
The Rekoffs (2), Debroy Somers and 
orch At London Casino, London, March 
8, ‘52: $2.25 top 





With all the splendor and glit- 
ter that money can buy, this new | 
edition of the Tom Arnold-Emile | 
Littler Latin Quarter revue, ele- 
vated to a title of its own, is the 
most elegant and sumptuous of the | 
series. Accent is away from auster- | 
ity, and lavish costuming and big- | 
scale‘ staging puts the production | 


in the top class of spectacular | 
treats. It’s a cinch for its nine 
months’ season 


As visual entertainment, ‘“Ex- 
citement” currently tops them all, 
but its prime weakness is in its 
comedy. The big production num- 
bers with skilled dancers, and dec- 
orated by a bevy of motianless 
nudes, are fine. But some of the} 
more intimate sketches rely too 
much on the individual talents of 
Jewel & Warriss, who in turn, are 
served by unimaginative scripting. 


They rate ample laughs from 
broad and_ obviously | concocted | 
situations, but would have made 


a far heftier impact with stronger 
miterial. 

Femme lead is played by 
Siinone Dolphen, attractive blonde | 
Parisienne, who combines a Gallic | 
charm with a tuneful pair of pipes. | 
Chantetse is not too well served | 
with lyrics and even her _ best,; 
number, “The Matter of the Mink,” | 
hardly lives up to the cynical 
promise of the title. Larry Day, a 
local newcomer to the West End, 
brings a pleasing voice, but little 
else, to his role as principal male | 
vocalist 

As usual, the show abounds with 
an array of vaude talent, and al-} 
though the current lineup is im- 
posing, there is an undue sameness 
about many of the acts. Opening- 
night hit was dancer Pedro de Cor- 
doba, highlight of whose act is an 
intricate, fascinating hand move- 
ment in front of a sensitive mike, 


effect of castenets. A more conven- 
tional 
registers 

Among other’ specialties, the 
Three Craddocks get hefty reac- 
tion from a split-second tumbling 
act on slapstick lines; Margit & 
Margot, duo of femme acrobats, 
score solidly for highgrade preci- 
sion work; the Rekoffs rate mod- 
est laughs for a knockabout dang- 
ing routine; Danya & Alvarez con- 


style terping routine also 


clicko. 


tribute a highly-polished display of | 


ballroomology; Les Trois Cousines 
come across with a few tunes put 
over in refreshing, but deliberate 
naive style; and the Remi Martel 
Dancers offer a striking ballet se- 
quence. 

In a production in which the en- 
tire emphasis is placed on Parisian 
effect, Enid Lowe offers neat light 
comedy touches in some of the 
sketches, and Daphne Kiernander 
is a striking ring mistress in a 
lavish circus number. 

Entire layout was again created 
and directed by Robert Nesbitt, 
and although he’s gone to town 
with every facet of the production, 
its splendor and opulence is in no 
way marred by brashness. 

Myro. 








U.P.C. — Merchants — Schools 
Reduced Price Tickets 


PROMOTION MANAGER 


Salary $300 Week 
Pius $150 Expense Allowance 
25°% Commission 
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with his fingernails providing ea | 


| kindly medico, who forces her to 
| realize 


| vyiction. Kenneth More, as the ex- 


| childish 


| 


Waters Happy $19,700 | 
On Guild-ATS, Cincy 


mR}. Cincinnati, March 18. 
Ethel Waters in “Member of the 

Wedding” brought the 1,370-seat 

Cox a lively $19,700 last week at 


The Deep Blue Sea 
London, March 7. 
H. M. Tennent, Ltd., production of 


Stars Peggy Ashcroft. Directed by Frith 
At Duchess Theatre, London, 





Philip Welch......++++++. David Aylmer; | : xp se.) 
Sen WAIN ccc inasesceyes Ann Walford | til April 7, when “South Pacific” 


Mrs. Elton .....seccesess Barbara Leake ‘ 2 500-seat Taft for 
Fraidie Pase ee aren More |UNfolds at the 2,500-seat 











Jackie Jackson....... Raymond Francis | to weeks at $4.92 top. 
Mr. Miller - Peter Lling | 
+13 16 49 * ad 
This latest Terence Rattigan | Ghost Gets Pale $2,500 


In Richmond Stock Try| 


Richmond, March 18. | 


play is more orthodox theatre than 
his previous opus, By hd 
Sylvia?” and should prove a healthy é : ‘ 
addition to his list ef successes.| Flu epidemic which has thrown 
It’s an absorbing study of a warm-|all local business for a loop has | 
hearted woman, cheated of roman- | hurt business for the two recent of- 
tic love with both husband and | ferings of the Playgoers Guild 
lover. With equally good casting,| series at the ~1,265-seat WRVA 
it might stand a chance in the U.S.| Theatre here. Unseasonable bliz- 
It would certainly provide good | ards also were a factor. Vicki 
screen material. Cummings, guesting in “Gramercy | 

Story opens with a woman dis-| Ghost,” drew a $2,500 gross for | 
covered half-gassed in a shabby | seven performances last week, fol- 
apartment, whose life is saved _by lowing a light $2,400 for Gene Ray- 
a disbarred doctor from upstairs. | mond in “Angel Street” the previ- 
It’s revealed that she isn’t married! ous week. House is scaled to a 
to the man she’s living with, a/| $2.50 top. 
shiftless ex-RAF pilot, whose lack Six-week series closes Saturday 
of ardor and consideration has} (99) with “Theatre,” starring Kay 
driven her to despair. Her real Francis 
husband, a high court judge, has} - 
been summoned and offers a re-| 
conciliation, but his wife admits 
her lover has become an obsession 
with her and she can never return. (March 17-29) 

Then her lover decides to quit | “Affairs of State” (June Pavoc) 
for both — —. pon bar a hys-|__pjymouth, Boston (17-29). 
terical appeal agains is decision, iad “A ; 
the woman plans another suicide | ,, Pee, Best ae See, — 
ttempt. This is thwarted by the| lind Russell, Dennis Frice)—rea 
. P Northern, Chicago (17-29). 

“Brass Ring” (tryout) — Play- 
house, Wilmington (27-29). 

“Candida” (Olivia de Havilland) 








Current Road Shows 


that life is worth living 
despite all heartache and misery. 


Peggy Ashcroft subtly conveys : ( 
all the upheavals of a wracked | (tryout)—-Ford’s, Baltimore (17-22); | 
mind, with so much to give and | Aud., Charleston, W. Va. (24); | 
with so little received. Roland Cul-| WRVA Theatre, Richmond (25); 


Center, Norfolk (27); Community, 
Hershey, Pa. (28-29). 

“Cocktail Party” (Dennis King, | 
Estelle Winwood)—Walnut, Phila. | 
(17-29). 

“Darkness at Noon” (Edward G. | 
Robinson)—Geary, San Francisco 
(17-22); Civic, San Jose (23); Audi- | 
torium, Sacramento (24); Mayfair, | 
Portland, Ore. (27-29). 

“Gentlemen Prefer Blondes” | 
(Carol Channing)—Keith’s, Colum- | 
bus (17-19); Paramount, Toledo 
(20-22): Nixon, Pitts. (24-29). 

“Grass Harp”  (tryout)—Colo- | 
nial, Boston (17-22) Weviewed in 


ver, with more of a listening than 
a participating role, enacts the 
loyal husband with creditable con- 





airman lost in the postwar world, 
earns considerable sympathy in the 
more complex role, playing it with 
malignity rather than 
adult culpability. Peter Illing gives 
a good characterization of the 
doctor; Barbara Leake is excellent 
as a discreet housekeeper, and 
supporting roles are all in capable 
hands. Piece is commendably di- 
rected by Frith Banbury. Clem. 

VARIETY this week). 


Rank Sued by Vienna vatGuys “and” Boils” — Shubert, 
° 9| Chicago (17-19). | 
Girl Over ‘Red Shoes’ |~“tiappy Time” —Geary, San | 


, Francisco (24-29). 

Vienna, March 11. | “Member of the Wedding” | 

Henriette Regel, daughter of the | (Ethel Waters)—Nixon, Pitts. (17-!| 
late librettist Heinrich Regel, sued 


22); Ford's, Baltimore (24-29). 
J. Arthur Rank Organization for “Mister Roberts” (Tod Andrews) 
damages because producers of 


—Tower, Atlanta (17-19); Ryman 
“Red Shoes” allegedly used vari-| Aud., Nashville (20); Auditorium; 
ous choreographic scenes from her | Memphis (21-22); Robinson Aud., 
father’s ballet. Latter was produced | Little Rock (24); Convention Hall, | 
in 1898 by the State Opera. 


Tulsa (26); Convention Hall, Jop-| 
The Heinrich Regels Ballet was 


lin, Mo. (28-29). 
a great success before 1900, play- 
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“Moon Is Blue” (2d Co.)—Har- 
é ris, Chicago (17-29), 
ing on many European and over- “Moon Is Blue” (3d Co.)—Or- 
seas stages. pheum, Kansas City (17-22); Ly- 
“=. Minneapolis (24-29), 
‘ + “Remains to be Seen”-—Hanna, 
Student So-So $16,000, R Cleveland (23-29). " 
Ist Week in Detroit) “Rese Tattoo” — Curran, San 
: Francisco (17-29). 
Detroit, March 18. “Salt of the Earth” (Teresa 
The 2,100-seat Shubert picked | Wright, Kent Smith) (tryout)— 
up a mild $16,000 in the first week | Wilbur, Boston (17-29) (reviewed 
of “Student Prince,” which re-|in Variety this week). 
mains for another frame. | “South Pacific’ (Janet Blair. 
The 1,452-seat Cass relights| Webb Tilton)—Murat, Indianapolis 
March 31 with “Remains to Be, (17-29). 
Seen,” ia for a week. “Two on| “Student Prince”—Shubert, De- 
the Aisle” is booked for two weeks | troit (17-22); Royal Alexandra, To- 
beginning April 7. ronto (24-29). 
Pe. *. the Aisle” (Bert Lahr, 
| Dolores rray)— y s 
London Royal $40,880 Net | 37-29; y)—Shubert, Boston 
| London, March 18. 
Theatre Royal, Drury’ Lane, ‘ 
which is currently housing the Future B’way Schedule 
London edition of “South Pacific,” (Theatre indicated, { t) 
announces a net profit for the past!  ,, : ~— ~_ if se 
year of $40,880. Dividend remains | 4, Dark Legend,” President, March 
i static at 10%. heer 


“Grass Harp,” Beck, March 27. 














ATTENTION! 


“Don, Juan in Hell” (return), 
Plymouth, March 30. 
“Salt of the Earth,” April 3. 


April 14. 
“Four Saints in Three Acts,” 





The Atterburrian Company of Montreal is in search 
of good “Meller” scripts — particularly the “James |, Avril 21. 


Boys" soonest, 


If Available, Send to: 
VIOLET WALTERS, Astor Theatre Cafe 
690 St. Catherines Street, West, Montreal 





ANTA Playhouse, April 16. 


“Candida,” National, April 22. 
“Hook 'N’ Ladder,” April 29. 


| 

} 

“Josephine,” April 29. 
e | 

| 

j 


. = Ado About Nothing,” late 
April. 

| “Of Thee I Sing,” Ziegfeld, 
| May 1. 


| “New Faces,” week of May 12. 
| “Cireus of Dr. Lao,” ANTA 
| Playhouse, May 14. 

| “Shuffle Along, May 29. 


|New 


“Brass Ring,” Lyceum, week of | 


| “For Crying Out Loud,” mid- 
| April. 
“To Be Continued,” week of 


Shows in Rehearsal 


Keys: P (Play), M (Musical), 


“Brass Ring” (P)—Donald Wolin, 
prod.; Stanley Gould, dir.; Sydney 
Blackmer, star. 

“The Chase” 
Milton Barron, 
rer, dir.; John 
ter, stars. : 

‘Dark Legend” (P)—David Heil- 


(P)—Jose Ferrer, 
rods.; Jose Fer- 
odiak, Kim Hun- 


——, 


GBS-Terry Letters 


Continued from page } —_! 


the writers. No amount of narra. 
tion, piano interludes or Shakes. 
pearian interpolation can trans. 
mute them into successful theatre 
fare. Shaw and Miss Terry rarely 
met, and their letters are the quin. 
tessence of an intimate, spiritual re. 








weil, Robert N. Winter-Berger, 
Darren McGavin, prods.; Morton} 
Da Costa, dir. 

“Four Saints 


lationship. Written solely for the 
study and the boudoir, in the Vast 
reaches of the theatre auditorium 


. y , 
in Three Acts” | they seem embarrassingly personal 


(M)—ANTA, prod.; Virgil Thomp-/ and revealing. The spirits of the 


son, dir. 


two romanticists must have stirred 


“Hook ’N’ Ladder” (C) — Al] uneasy in the Elysian fields 
Moritz, prod.-dir. | during last night’s (12) performance, 


“Of Thee I Sing” (M)—Chand- 
ler Cowles, Bennett Segal, prods.; 
George S. Kaufman, dir.; Jack 
Carson, Paul. Hartman, stars. 


The presentation is staged with 
the two stars seated at tables before 
two large screens at opposite sides 

the stage. There is another 


: 2 
“To Be Continued” (P)—Guthrie | screen centre with a platform be- 


McClintic, prod.-dir. 














Equity Spot 


Continued from page 57 








Dec. 31, and to relieve him as Coast 


representative. | 


O’Brien subsequently appeared 
before the council to defend him- 
self, after which members of the 
governing body persuaded Simon 
to rescind his discharge of the as- 
sistant and to make an attempt to 
work with him as a member of the 
York staff. The evidence, 
which had not been seen by the 


council, was then “sealed,” so was | 


never read until the special meet- 
ing last Sunday (16). 
Self-Contradictory? 


Simon’s exit, whick had aroused | 


a controversy at the quarterly 
membership meeting March 7, was 
finally approved by the member- 
ship at a recessed session Monday 
(17). Those present “endorsed and 
supported” the council’s decision 
to drop the exec-sec. However, the 
council report on the matter drew 
considerable criticism and _  de- 
mands for explanation. 


The regular quarterly session of | 
March 7 had tossed the Simon mat- | 


ter back to the council for recon- 
sideration in a manner that 
amounted to a virtual vote of no- 
confidence, so there was some re- 
sistance to the governing group’s 
second report, which repeated the 
decision to “separate” him from 


the union, but expressed regret at | 
the action and thanks for his serv- | 
was observed | 


ices to Equity. It 
that the statement was 
tradictory. 

Attempts to split the motion en- 


self-con- 


|dorsing the council report, so the 


action relating to Simon and 
O'Brien could be voted on separate- 
ly, were unsuccessful. 
ruled, after a parliamentary wran- 
gle, that members who disapproved 
the form of the motion would have 
to vote on it one way or the other, 
instead of abstaining. Thus, there 
was no membership expression of 
opinion on the respective positions 
= Simon and O’Brien in the squab- 
e. 

Except for repeating the text of 
a statement he had mace at the 
membership session, Simon subse- 
quently refused to discuss the sit- 
uation. His statement referred to 
the council’s “curiously worded 
resolution” and noted that he had 
never been given a reason for his 
“separation.” Apparently refer- 
ring to criticism of certain council 
members that he had taken the con- 
troversy to the membership, the 
statement also commented, “I have 
never felt that letting light and air 
and sun in on any situation to be 
destructive.” He revealed that he 
has no immediate plans, but hopes 
to remain in the theatrical field 
and that he has already received 
one offer of employment. 

The special council meeting on 
the Simon-O’Brien issue lasted 


day afternoon and concluding about 
4 a. m. Monday. 


It was also | 


over 15 hours, starting early Sun- | 


| fore it. A narrator’s desk at one 
side, and piano in the wings, com. 
| plete the ensemble. The narrator 





Affair of Letters 


Maude Franchot & Richard Wesp pres. 


Simon’s decision not to renew —< so Churchill-Edward Thom. 
| ” ir . a ne nil onaw-lLerry etters. At 
O’Brien’s contract, which expired | Kleinhans Auditorium, Buffalo, “oe h 12, 


| SS $4.20 top. 





| 

| sets the scene at the beginning and 
| has little of thespian duties there. 
| after. The piano interludes and 
|backgrounding prove mostly ex. 
| traneous and distracting 

| There is an attempt to act out 
| portions of the letters on the cen- 
| ter platform. In spite of these ef. 
| forts to create some variety in the 
tone of the performance, the effect 
is pedestrian, and the amount of 
mental and physical concentration 
required to follow the reading 
proves a strain, with a score of 
auditors leaving the auditorium 
during the second portion of the 
show. 

Miss Churchill conveys little of 
| the sensitivity and beauty of ‘E.T.” 
|as revealed in her letters. Much of 
| her reading is unintelligible, due 
| partly to careless enunciation and 
| partly due to inadequacy of the p.a. 
| system. Though handsomely gowned 
in black, she never quite succeeds 
|in bringing to life the compassion- 
ate, beauteous and regal qualities 
for which Miss Terry was cele- 
brated. 

Edward Thommen’s performance 
is on the whole much more suc- 
cessful. He succeeds in lightening 
the text with welcome variations 
of inflection and of circumscribed 
action. He gives the performance 
practically its sole living quality. 
He is also credited with arranging, 
directing and staging the produc- 
tion. Roy Irving, as “Mr. Preface 





| Footnote,” is an acceptable nar- 
| rator. 
This presentation may be 


|summed up as something strictly 
| for Shavians, or for those who 
have an infinite patience at the 
theatre. It illustrates again that 
| letters like these are to be written 
jand not sead-—sloed—publicly. 

| urt. 











Legit Followup 


—mumn Continued from page 58 jam 


click as before as Nice-Nicely and 
Benny Southstreet, respectively. 
And perhaps it’s only an illusion, 
but Pat Rooney, Sr., now actually 
seems willing to let the song, 
“More I Cannot Wish Yeu,” do 4 
| little of the work. ; 

| Probably stager George S. Kauf- 
man and choreographer Michael 
| Kidd could brush up the proceed: 
|ings a bit here and there. But in 
| general, “Guys and Dolls” is ine 
| pressive evidence anew of the zeal 


, 
| 


/and attention to detail, as well 4 
| the shrewdness, taste and patience 








| of producers Cy Feuer and Ernest 
| H. Martin. Hobe. 
Sennen apnea —— 











Theatrical Booking Repre- 


sentative can offer extended road 
|| tours for Legit producers. Will com 
|} sider units with or without name = 
providing standard of production '5 
excellent. Shows may travel by bus 
and truck or by train. Must be 74 
cially secure. Write Box 1601, 2! 
|| Broadway, New York 24, or Telephone 
| TRafaigar 3-6646 
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Bill Green's $ 
Under 
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Route 51, P 














“Wish You Were Here,” 
perial, mid-June. 


Im- 











AVAILABLE — 


Seats 1200 — Fully Equipped 


Fer Further Information 


BILL GREEN 


ummer Theater 
Canvas 


OR TELEPHONE 








ittsburgh, Pa. | 


Phone: Plantation 1-1111 
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Miller’s Civil Liberties Expose 

Robert E. Sherwood has written 
the foreword to “The Judges and 
The Judged,” by Merle Miller, of 
the board of directors of the Amer- 
ican Civil Liberties Union, who 
treats with Counterattack and Red 
Channels among other issues in 
what the author calls “a positive 
threat to civil liberties.” Double- 
day publishes. 


John Martin’s 25th Anni 


John Martin, first full-time dance | 
critic on any U. S. newspaper, now | 
celebrating 25 years with the N. Y. | 
Times, had a cocktail party thrown | 


in his honor last week (10) at the 


Sherry-Netherland, N. Y., by Leo| 


and Kathleen Perper. 
Perper is owner of the Roger 


Kent men’s furnishings chain, and | 


with his wife are w.k. balletomanes. 
About 150 people attended. Dancer 
Martha Graham and Herald Trib 
dance critic Walter Terry made 
speeches. 





Doubleday’s Second Looks 
One publishing house that takes 
the position that an author’s pres- 
tige in later years, or sOme new 
news values, warrant republication 
of worthy earlier efforts, is Double- 
For instance, Herman Wouk’s 


day. 

“The City Boy,” which despite 
good reviews sold less than 6,000 
copies when first published in 


1949, is being reissued in May on 
the strength of the author’s im- 


pact with his bestselling “The 
Caine Mutiny.” For the same rea- 
son, Doubleday has taken over 


from Lippincott, which first pub- 
lished Paul I. Wellman’s “Bowl of 
Brass” in 1944, and is reissuing it 
in May on the strength of the au- 
thor’s subsequent two novels 
which, with the same _ Jericho 


each. Harold Lamb’s 
Khan: Emperor of All Men,” long 
out of print since McBride first 
ublished it in 1927, is another 
Joubleday reissue. 

The current political scene 
lication of “Generals in the White 
House,” by Dorothy Burne Goebel 
and Julius Goebel, Jr., being re- 
issued. He is professor of legal 
history at Columbia U and his wife 


heads the history department at | 


Hunter College. Same logic ac- 
counts for reissuance of “Soldier 
of Democracy,’ by Kenneth S. 
Davis, first published in 1945. 
has been updated. Kevin McCann, 
president of Defiance ‘(O.) College, 
since he left Gen. Eisenhower's 
NATO staff—he was his personal 
aide from 1946 until last August— 
has written “Man From Abilene,” 
a closeup of Ike, which is due in 
April. John Kieran’s “Footnotes 
on Nature” (1947) and a completely 
revised “Training You to Train 
Your Dog,” by Blanche Saunders, 
are two reissues of another calibre. 





Mabon’s Belated Discovery 
_When John Scott Mabon re- 
signed as editor of Sears-Roebuck’s 
Peoples Book Club and Sears’ 
Readers Club to assume a $20,000- 
a-year post with Dell, to edit lat- 
ter’s 25c. editions, he must have 
overlooked the bosomy aspects of 
Dell’s business. Most of the 
guarter-edition paper books have 
flamboyant s.a. covers, and the like, 
to which Mabon, a son of a min- 
ister, is said to have objected. He 
bowed out 
tenure in his new post. 





Its a 100% Collaboration 
Editor, VARIETY: 


last week’s Variety that “He (Ru- 
colph Halley) thinks the latter’s 
‘Lee Mortimer’s) spleen dates back 
to the Kefauver Committee and his 
‘Halley’s) rejection of Mortimer’s 
services in the crime probe. He 
thinks Lait chiefly does the writing 
from the ‘legman’ notes supplied 
by Mortimer (in which premise 
Lait concurs.)” 

That is not accurate and I did 
not intend to concur in it. It gives 
the misleading impression that I 
(disassociate myself from responsi- 
bility for the material in our ‘‘Con- 
fidential” books. It is not a fact 
that “Mortimer writes the notes” 
=e I write the books from them. 
aly are in complete collaboration 
n every phase of the production of 
the books and Mortimer writes as 


| ing 


(Kans.) setting, sold 50,000 copies | 
“Genghis | 
| at the Circus.” 
} 


_ | Artists’ 
is | 
the key for the original (1945) pub- | 


It | 


Confidential,” 


the autographed edition 


mail orders only. Jack Lait. 





CHATTER 

World Pub cocktail-partying Ray 
| Brock on his eve of his new book, 
“Blood, Oil and Sand.” 
| Stanley Frank profiles Phil Sil- 
|vers, star of Broadway’s “Top Ba- 
nana,” in March 15 Satevepost. 

“The House of Chan Cookbook,” 
by Sou Chan, owner of the w.k. 
N.Y. restaurant, publirhed by 
Doubleday. 

_ April Coronet magazine has ar- 
ticle, “Humphréy Bogart Tells The 
Truth About Hepburn,” discussing 
incidents in the filming of “The 
African Queen.” 

“Weekend With Groucho Marx,” 
by S. J. Perelman, appears in cur- 





the first in a series of profiles of 
comics by Perelman for Holiday. 

Louis Adamic’s final work, which 
he completed just prior to his mys- 
|terious death last fall, will be a 
|$6 volume, “The Eagle and the 
Roots,” via Doubleday. 

Ezio Pinza has paraphrased his 
| “South Pacific” ballad into “Across 
a Crowded World” as the title of 
|his autobiography which Double- 
| day will publish in July. 
| Daphne duMaurier has edited 
|and written an introduction for 
| Young George duMaurier,” 
with his letters 1860-67; 
mid-Victorian Bohemian was 


deal- 
the 
her 


| grandfather. 


Walter Lantz closed a deal with 
Simon & Schuster to publish a 
series of yarns based on the Woody 
Woodpecker cartoon character, 
starting with “Woody Woodpecker 


Jr., Time 
writer of the United 
“The Captive 


Alvin Josephy, 
editor and 
release, 
City,” 
8 to plug the picture with exhibs, 


rent (April) Holiday mag. This S| one attractions. They have fallen 


| races with a few turns of the wheel PEFPEEEEEEEESE194666466666664666666666066006660664 


| or a try at a couple of passes. The 
track also lengthened its schedule 
| from three to four runnings per 
week. 


| This is the first full season for | 


the advance was) , 
125,000 and the press run was | ere Havana Greyhound Kennel | 


raised to 165,000. The 34,000 of | 
(now|} 
36,000) represents direct advance | 


Club to operate, and rabbit chasers | 
are at it six nights a week. No in- 
between gambling here. 
| The jai alai games are a favorite 
| stopping place for the visiting fire- 
men, and the bookies with the | 
bright red berets running up and 
down the aisle calling the odds 
tempt even the people to whom the 
game is new. Ditto the cock fights 
Then there are the “ordinary” 


games—the national lottery held 
every Saturday with prizes from 
$100,000 on down at stake. There 


are the “bolitas” or numbers game 
based on the final numbers of the 
lottery. Even if you ride a bus you 
get a ticket in exchange for your 
fare which is good for prizes up 
to several thousand dollars weekly, 
also based on the lottery drawings. 

The entertainment has been pick- 
ing up in the local niteries, though 
none of the clubs are going in for 


into a similar pattern this year, 
with each of the clubs having a 
basic show, and spotting featured 
numbers from time to time. 

The Gran Casino Nacional has a 
Carlyle revue, Tropicana has 
imported French revue, San Souci 
has a production staged by Cesar 
Alonso and starring Skippy, and 
the Montmartre is still going with 


! Los Chavales. 


“The Batista Coup Delaying 





RKO ‘Nation’ Release 
Batista revolution in Cuba may 
delay the release of the RKO-! 
Pathe two-reeler, “A Nation Is 
50.” Pic, originally skedded for 
release in April, is one of the out- 
fit’s specials and deals with the 50- | 


|year history of Cuba as a nation. 


mag 


RKO, which releases its subsid’s 
products, is keeping a close eye on 
the country and will release the 


starts a national tour April | Sort as soon as it feels that the 


| Situation there has stabilized. Only 


newsmen, radio and TV execs, etc. | ; ; I 
made in the film, now in the edit- 


Jack Eigen, disk jockey at the 
Chez Paree, Chicago, is having a 
book prepped about him and how 
to become a d.j. Bill Irwin, Chi- 
cago Sun-Times columnist, is writ- 
ing the paper-bound. Kayess Press 
will publish the dollar seller in 
May. 

Of the 80,000 words in “Mr. 
President,” by William Hillman 
and photographs by Alfred Wagg, 
65,000 words are direct quotes 
from President Truman. Of these, 
35,000 words are from many of his 
personal diaries, letters, notes, 
documents and memoranda. 

Richard Joseph, travel ed of Es- 
uire, whose “World Wide Travel 

uide” was published last month 
by Doubleday, has another due next 
month, “Your Trip to Britain,” 
sequel to his 1950 “Your Trip 
Abroad.” British Travel Assn. of- 
ficially endorses the newest book. 

Hedda Hopper is currently tour- 
ing the lecture circuit for Clark H. 
Getts. Columnist spoke in St. 
Louis last night (Tues.), speaks in 
Kenilworth, Ill., tonight (Wed.) and 
will be in Cincinnati tomorrow 


(Thurs.). Other cities on her sched- 
ule are Omaha (31), Chicago (April | 
1) and Kohler, Wis. (2). 





in within a month’s| 


= 
Referring to the statement in | 





reg of the finished material as 
ao, 


As to” your figure regarding our 











Pre-publication sales of “U.S.A. 
NO LUCK FINDING A 
PUBLISHER? 


hook publishers whose 
vesie policy is to encourage new or unknown 
athors, If you sre looking for a publisher 
pall na novel, play, short stories, scholarly 

k, show business memoirs or experiences, 
feetry, ete., perhaps we can lelp you. Write 
ouay for Booklet VT. It's free. 


VANTAGE PRESS, INC. 236 W. 41 8t. 


mn * are established 








New York (8 


; ventional gaming houses 


,four houses are equipped 
|every kind of gaming device, and 





Havana Revolt 


Continued from page 1 








people *got courage up again and 
things seemed more like the good 





actual changes that'll have to be 


ing stage, will be in the narration, 
a Pathe exec disclosed. It also 
might be necessary to add addi- 
tional footage covering Batista’s 
ascension. 


a 


Commies’ Plays 
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bureaucrat who is hounded from 
job, home and happiness by the 
Committee on UnAmerican Activi- 
ties because he is reported to have | 
expressed sympathy for Russia. | 
One Vienna paper recommended | 
its production in the U. S. where | 
it would surely be a “laugh hit” 
and urged Fast to take a trip be- | 
hind the Iron Curtain and see what | 
has happened to personal liberties | 
there. 

Fast, w.k. American novelist, has | 
been cited by the Un-American 
Activities Committee as a Com- 
munist. 

“Missouri Waltz” is plugged as 
an accurate picture of the “hor- 


| 


|rors” of the Pendergast machine in 


Kansas City. Unknown here wheth- 


‘er the playwright Pogodin has ever 


' been in the U. S. 


|horts are finally 


Its political boss, 
Pendergast and his gangster co- 
unseated by a 


brave worker with the help of a 


'Red labor union. 


days during the past few weeks. 
came the revolution. Fear of coun- | 


ter-revolutions will keep the more 
wary customers in their home ter- 
ritory. 

As result of the coup d'etat early 
last week a great many of the 
Americanos were stranded without 
means to get out of the country for 
almost 48 hours. In the meantime, 
they were warned by the U. S. em- 
bassy to keep off the streets at 
night, which is not conducive to 
having an old-fashioned Havana 
fling. 

This is a blow to the people 
whose business is the traveling 
American. The town has 
been more wide open. The con- 
in the 
Montmartre, Sans Souci and Tropi- 
cana nightclubs were bolstered by 
the reopening of the Gran Casino 
Nacional after several years. These 
with 


some even raffle off free trips to 
Mexico, etc., with your table res- 
ervation. 

The Oriental Park track has a 
complete gaming room where you 


Pogodin is de- | 
scribed as “the distinguished au- 
thor of ‘Bells of the Kremlin.’ 


Red Spy Pix 


Continued from page 2 =—_— 








'East of Beacon,” a sequel to his 


“The House on 92nd _ Street.” 
George Murphy is starred in the 


| pic, which was based on J. Edgar 


never | 


| 


Hoover’s “The Crime of the Cen- 
tury.” Hoover's story told of the 
FBI's offensive against Communist 
espionage in the U. S. Film was 
made with the cooperation of the 
Government. 

“Red Snow,” Ivan Tors produc- 
tion recently purchased by Colum- 
bia, concerns spying -activities in 
Alaska. Guy Madison and Ray 
Mala have the leads. 

Also on Col’s lineup is “Assign- 
ment in Paris,”’ which is now shoot- 
ing. This concerns a reporter who 


| goes to Budapest to investigate the 
‘jailing of an American business 


man. The two characters, it’s un- 
derstood, are suggestive of Asso- 
ciated Press’ William Oatis and 
International Telegraph & Tele- 


can while away the time between | phone's Robert Vogeier. j 


$6 By Frank Scully 


In practically an avalanche of scene stealing awards, which have been 


SCULLY’S SCRAPBOOK | 


i 











going on from coast to coast for months, the Oscars of the Motion. 


Picture Academy of the Arts and Sciences are likely this year to be 
buried in a sarcophagus of their own making. Hardly any award is 
likely to come as a bolt from the blue. All of them will seem like old 
familiar faces. 

I imagine George Stevens, for one, is spavined from having gone up 
to speakers’ platforms to accept trophies for “A Place In the Sun.” 
Smiling for the photographers with such frequency must make him 
look anxiously in the mirror each morning te make sure he hasn't 
developed lockjaw. If he is able to profess surprise at being awarded 
again at the Academy findings he should get the prize for not only the 


best director of the vear but the best actor. 
While many of these unofficial front-runners for the Academy 
Awards have been a stimulus to the boxoffice, others have hardly 


brought anything but a small measure of notoriety to the donors of 
the awards and none whatever to the recipients. 

Yet in this mountain of banquets, gold medals, statuettes, shrimp 
cocktails, fried chicken, peas, mashed potatoes and ice cream, there is 
one which is missing. That is the award of Mickeys which were pre- 
sented previous to the Academy Awards last year to those cinema citi- 
zens who had distinguished themselves by outstanding achievement in 
off-stage performances. Among them was for the best performance by 
a foreign convertible, best performance by an actor in Schwab's drug- 
store, most blase performance of the year, best“low cut cleavage per- 
formance on a screen billboard, best performance by a gateman who 
failed to recognize a film star, best performance by an actor on a 
Brown Derby telephone, best performance by a Swift ham on rye, and 
a technical award to the publication which did not give any awards 
during the year. 

No Mickeys, No Finns 

These awards were given at Barney's Beanery, on the wrong side of 
the tracks. The joint was SRO. Martin & Lewis appeared in formal 
evening clothes and were photographed making the awards. Search- 
lights brightened the skies, traffic cops kept back the crowds. Hot dogs 
took the place of cream chicken patties with green peas, and a most 
delightful time was had by all. 

There were, of course, a few in the stuffed shirt stratospheric realms 
of the picture industry who looked on all this as infra dig, and, if 
continued, likely to bring down the whole costly Academy structure 
in a chute-the-chute of ridicule. 

Their frowns must have impressed the gentlemen of the press, be- 
cause so far I have seen no announcement of a second annual awards 
of Mickeys. 

Rather than let the whole thing die and feeling moreover that any- 
thing I might do would remain in the realm of top secret as far as 
the public is concerned, I woyld like to nominate a few Mickeys myself 
for 1952. 

To the fan mag life-story that told less fiction to the chapter than 
any other essay in the same field. 

To the star who never “came out of the shadows into the light of 
new loveliness” but stuck to washing with Castile soap all her life. 

-To the character actor who cured “infectious dandruff” by dousing 
a jigger of rye on his head each morning and then drinking two jiggers 
of rock and rye for breakfast. 

A Torn Shirt Named Perspire 


To the leading man who refused to play a passionate love scene in a 
torn undershirt, even if it meant stardom, preferring to hide the secret 
from the world that he had hair on his back as well as his chest 

To the female star who for reasons of economy told the front office 
that one leading man, not three, would suffice for her next jungle-law- 
in-a-big-city pic. ' 

To the star who split her wage, billing and fan mail with the stunt 
gal who did all the things that turned a turk into a thriller. 

To the comedian who never resorted to a woman’s hat, girdle or 
hosiery to pull him out of a slump 

To the columnist who never addressed a star by a first name until 
they-had known each other five years and were practically at the time 
engaged. 

To the producer who always credited the source of every clever 
thing he ever said, even to attributing to the company prez things 
which obviously were from Wilde, de la Fouchardiere, Parker and 
Curtiz. 

To the director who never resorted to having a leading man chew 
an apple as proof of his savoir faire, sang froid and plain insolence, 
in the presence of higher authority. 

To the balding actor who never went around bareheaded, even din- 
ing in his fedora at the Pump Room of the Ambassador East. 

To the Queen for a Day who took all the flattery, prizes and malar- 
key, thanked everybody and then went home and finished her dishes, 
never turning back lest, like Lot’s wife, she be turned to sodium 
chloride. 

To the actor at a preview, who engineered the loudest call for his 
car at a time when he didn’t even own one. 

To the actress who, sued for non-support of her aging parents, proved 
in court she never had any—at least with no legitimate claims on her 
beneficence. 

To the director who made a radio pitch for his company’s picture 
and never blew up in his lines. 


Prizes, Too, For Finger Men 


To the assistant director who never made an O with his thumb and 
index finger after a take. 

To the pressagent who saved the best scotch for strangers and 
gave the dregs to Ronald Reagan. 

To the actress who okayed the worst stills of herself because the 
photog worked for a surrealist magazine, and had to make good or get 
fired. 

To the cowboy who said he’d rather look into the eyes of Ava Gard- 
ner than the prettiest cow on the range. 

To the first columnist who said a kind word about Larry Parks on 
or after March 21, 1951. 

To the female star who never endorsed anything she didn’t use and 
moreover held the view that, more than whom she was dating, many 
of these products were private matters between her and her pharmacist. 

To the star who never posed in a low cut gown to prove that her 
throat had not been irritated by any of the five leading brands of 
throat lozenges. 

To the femme who when told her studio had a story for her about a 
strange and exciting woman at war with everything and everyone who 
stood in her way said, “Didn't I play that one last time?” 

To the male star who. with a family of four children, never allowed 
his p.a. to peddle a piece about him entitled, “My Suppressed Desires!” 

To the male lead who never forgot a name and was glad to forget 
a face. 

To the femme star who didn't look good in tights and knew it and 
tore the tie off a literally cockeyed columnist who wrote he thought 
she had the best legs he had ever seen since TV invented test patterns. 

To the meanie who when he got a chance to go straight in his next 
picture grabbed it and shot up his old fans for laughs. 

To the daughter of a star who didn’t feel it was a mother’s right fo 
know and a daughter’s duty to tell her certain facts of life which both 
of them could read in any magazine’s advertising section far more com- 
pletely than they could in Materia Medica, 
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Broadway 


Adman Charles Schlaifer in 
French Hospital for an operation, 
out in two weeks. 

Helen Hayes received a Boston 
Press Club citation for her work 
in the fight against polio. 

Gino Cervi, Italian film actor, 
due in today (Wed.) on the Ile de 
France for his first U.S. visit. 

James Symington, who is bari- 
toning at the Carnaval Room of the 
Hotel Sherry-Netherland, got a 

The Order of the Delta Gamma 
Rose awarded to actress Virginia 


Sale by the international frater- 
nity. 
Barry Jones, British actor,| 


stopped off in N.Y. brieby en route | 


to a Metro film assignment in Cul- 
ver City. 
Allen 


Rivkin, Metro writer, 


winged back to the Coast yester-| 


day (Tues.) after a week of re- 
search work here. 
British comedienne Florence 


with 
current 


Desmond house-guesting 
Hildegarde during her 
Roxy engagement. 

Belle Meyer left United Artists’ 
foreign department t@ rejoin Sam 
Seidelman, as executive secretary, 
with Eternal Film Corp. 

Errol Flynn and actress-wife Pa- 
trice Wymore clippered from Mi- 
ami Friday (14) for an extended 
Nassau, B.W.I., vacation. 

Invitations out for Roberta 
Peters’ marriage to Robert Merrill 
at Park Ave. Synagog on March 30. 
Both are Met Opera stars. 

Enrique Baez, United Artists’ 
general manager in Brazil, planed 
in from Rio de Janeiro over the 
weekend for‘a brief vacation. 


youngster, whose mail frequently 
gets mixed with his. 

Benny Goodman bought a house 
in Stamford, Conn., and expects 
to establish permanent residence 
there after seliing his Coast home. 

Jerome Zipkin “poured” for the 
departing (back to Hollywood) 
Henry (Mildred) Ginsbergs. So did 
Ben Grauer in honor of Ted Cott’s 
new NBC post; ‘and Arthur Kober 
for his “Wish You Were Here” 
(Leland Hayward-Joshua Logan- 
Harold Rome) pre-premiere pals. 

Gertrude Niesen sold her Niesen 
Island home, off Byram, Conn., to 
the Westchester Capital Co. It’s 
an 11-room house occupying the en- 
tire one-acre island. Ed and Pegeen 
Fitzgerald, long occupants of a Hay 
Island summer home, in the same 
Connecticut belt, plan to reoccupy 
it this year after subletting it last 
season. 

Borrah Minevitch flew back to 
Paris over the weekend but returns 
in 10 days in time to personally 
conduct (opening night only) his 
Harmonica Rascals on the Betty 
Hutton bill at the Palace. Claims 
“it’s cheaper to commute to Paris 
than hang around N. Y.” Actually, 
he has a film shooting currently in 
Europe, hence the quickie flight. 


Miami Beach 


By Lary Solloway 

“Stop the Music’s” Dick Brown 
sunning at Casablanca. 

Al Morgan and Patsy Shaw top 
new Clover Club show. 

Bubbles Darlene heads up new 
girl-show policy at Beachcomber. 

Lou Levy, quondam Andrews 
Sisters rep, at the Roney Plaza 
with his wife. 

Martha Raye shuttering her Five 





Ward Morehouse going around | 
the world April 18 on a four-week | 
trip for the N.Y. World-Telegram | 
& Sun, to do a series of features. | 

Howard Dietz, Metro ad-pub| 
veepee, and Dan Terrell, exploita- | 
tion head, back im town after 10) 
days of promotion confabs on the 
Coast. 

Paul Terry, head of Terrytoons | 
Studios, given a testimonial lunch- | 
eon last week to mark release of | 
his 1,000th cartoon. National Car- 
toonists Society hosted. 

Danny’s Hideaway was the scene 
Sunday (16) of a three-ply shindig 
—the 7th anni of the eatery and 
Gabby Hayes’ 38th wedding anni 
and 50th anni in show biz. 

Katharine Hepburn, in town fol-| 
lowing completion of her role in 
Metro's “Pat and Mike,” sails for 
London Saturday (22) to appear in 





“The Millionaires,” G. B. Shaw 
play. 

Frank Sinatra sharing RCA 
veepee Manie Sacks’ apartment 


until Ava Gardner arrives in New 
York after completing a pic for 
20th-Fox. 

G. S. Eyssell, president of Rock- 
efeller Center, Inc., and board 
chairman R. C, Music Hall, a tg 
over for a tour of France, Switzer- 
land, Holland, Germany and 
Sweden. 

Edward J. Danziger planes in 
from Barcelona Friday (21), where 
he turned out the Paulette God- 
dard-John Boles starrer, “Babes in 
Bagdad,” in association with his 
brother, Harry. 

Gene (Colony) Cavallero again 
nixed a $1,000 weekly fee for a 
radio midnight disk jockey wire 
into his class eatery. States he 
doesn’t “want to turn the Colony 
into a nite club.” 

David E. Rose, producer of 
United Artists’ “Saturday Island,” 
arrived from the Coast Monday 
(17) enroute to London, where the 
film preems at the Odeon Theatre 
tomorrow (Thurs.). 

Universal Pix execs Monday (17) 
at luncheon at Hotel Lombardy 
welcomed Ray Moon, new domestic 
sales exec, and feted Alfred E. 
Daff, global sales chief, on his 33d 
year with the company. 

Alfred R. Corwin, local pub- 
licity chief for the Motion Picture 
Assn. of America, talks on “Motion 
Pictures as Messengers of Democ- 


racy” at the New School for Social | 


Research next Wednesday (26). 
Robert H. Rubin, son of J. Rob- 
ert Rubin, veepee-general counsel 
for Metro, returns this week from 
a 12-day Caribbean and South 
American cruise on the Santa 
Paula. His wife is accompanying 


O’Clock Club for 10 days while she 
is in New York for TV. 

TV dramatic writer Norman} 
Lessing in town for visit with fami- 
ly and work on more adaptations. 

Al Dalzell (former VARIETY 
mugg), road rep for touring ‘“Ok- 
lahoma,” set company for a Miami 
appearance. 

La Vie en Rose (N. Y.) boniface 
Monte Proser and associate Milton 
Blackstone making the rounds last 
weekend for gander at acts, ac- 
comped by booker Mort Curtis. 
Sandy Scott rented county audi- 
torium for presentation of “Jason” 
with Franchot Tone, Barbara Pey- 
ton and Burgess Meredith, then got 
stuck with an empty spot when the 
Tones became involved in a “split” 
argument, cancelling out their 
commitment, 


Paris 
By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 

Eric von Stroheim writing a 
play. 

Dany Dauberson to Open Gate 
club in Rome. 

Irene Chantal to sing at the 
Opera Comique, 

Saeha Guitry opening a Brussels 
date at Theatre du Parc. 

Patricia and Capella currently 
dancing at the Casablanca. 

Stuttgart Opera, at the Theatre 
~ Champs Elysees, already sold 
out. 

Sam Zimbalist going back to 
U. S. after a long survey of Paris 
talent. 

Cynda Glenn to star in the ABC 
show that follows the current one 
there. 

American dancer Eileen O’Dare 
doubling between her three Folies 
Bergere numbers and the Tabarin 
show. 

Andre Roussin’s (“Little Hut’’) 
next play, “Helene,” will be done 
at the Madeleine and will star 
Edwige Feuillere. 

Georges Guetary following his 
Brussels engagement, to film 
“Plume au Vent” in Madrid with 
both French and Spanish versions. 

Luis Mariano, currently luring 
capacity biz in “Mexico” at the 
Chatelet to film “Violettes Im- 
periales” for producer Emile Natan. 

Irene Hilda to star at the Etoile 
in the forthcoming “Caprices de 
Vichnou,” musical penned by Al- 
fred Machard for a Mare Fontenoy 
score, 


Minneapolis 
By Les Rees 
Radisson Flame Room has singer 





him. 


Harold Mirisch, veepee in charge | 


of production for Monogram Pic- 
tures, who’s been confined to his 
New York hotel for almost a week 
with a virus infection following a 
biz trip east, returns to the Coast 
Saturday (22). 

J. Milton Salzburg, prez of Cor- 
nell Film Co., planed to the Coast 
Sunday (16) for tomorrow’s (Thurs.) 
Academy Award presentations. He's 
US 
Time,” a nominee in the one-reel 
short bracket. 


Publicist Curly Harris’ 


East End 
another 


Ave, 


distributor of “The Story of 


; . square | 
rst name is Robin, in itself un- 
usual, but the Ripley is that at his during recent 


Felix Knight. 

Betty Lexow new publicity di- 
| rector for Radisson Flame Room. 
| John K. Sherman, Minneapolis 
| Star drama critic, off to cover the 
| Broadway scene for a fortnight. 
| Jimmy Nederlander, Lyceum 
| manager, in St. Louis to observe 
| Empress dramatic stock guest star 
plan. 

Indicating a drop in nitery busi- 
ness from the corresponding period 
a year ago, Minnesota cabaret 
Febnuary U.S. tax receipts were 


$57,000, compared to $64,000 
Eugenie Baird, who played 
j}femme lead in “South Pacific” 


local engagement, 


apartment there is| and dancers Demars & Denise into 


weeks starting in September. Rus- 


early June; after that he has been 


London 


Tom Arnold admitted to hospital 
for an operation last week. 

Shirland Quinn in hospital for 
second dose of surgery in less than 
two months. 

Vic Hyde topping a vaude bill at 
Hull this week, prior to his upcom- 
ing Palladium date. , 

Robert Lamouret off to Paris to 
open at the Bal Tabarin for three 
months with optioas. 

Dwight Fiske booked for four 
weeks at the Cafe de Paris, open- 
ing March 24 at $1,500 weekly. 

John W. Davies, London theatre 
operator, elected new vice prexy of 
the Cinematograph Exhibitors 
Assn. 

Max Bygraves signed with Tom | 
Arnold to play in pantomime for | 
him next Christmas at $1,400 per 


week. 

New dance act of Prudence 
Hyman and Terence Theobald 
made its cabaret debut at the 


Berkeley last week. 

The Lord Mayor of Nottingham, 
in full regalia, attended the “Robin 
Hood” charity preem at Leicester 
Square Theatre last week. 
Republic flew up a bunch of star 
talent including Forrest Tucker for 


the European preem in Man- 
chester of “Thunder Across 
Pacific.” 


Recent show biz visitors from 
across the Atlantic include Lena 
Horne, Mrs. Gene Kelly, the Skat- 
ing Vanities Co. and Roger Carne, 
ventriloquist. 

Cafe de Paris 
Jane Russell 


signed filmite 
to open for four 


sell will also do series of vaude 
personals in the provinces. 

Rudy Horn booked by Lew 
Grade for one year at -the Lido, 
Paris, opening late in‘ May or 


pacted to appear at Lou Walters’ 
Latin Quarter in N, Y. 

Leonard Chafir, independent 
film producer and distributor of 
indie pix, sailed for N. Y. on the 
Queen Elizabeth March 15 to ne- 
gotiate the sale of English and 
Continental pictures in America. 


Washington 
By Florence S. Lowe 

Lionel Barrymore in town past 
week on personal biz. 

Orville Crouch, zone manager 
for Loew’s and Metro’s capital rep, 
on vacation in Miami Beach. 

Kate Smith due in next month 
to highlight Congressional Club 
luncheon in honor of Mrs. Truman. 

Basil Rathbone due here next 
Sunday (23) for an evening of 
dramatic reading at the Library of 
Congress. 

Hildegarde current at Hotel 
Statler’s Embassy Room for a fort- 
night, her first nitery stint here in 
three years. 

Jerome Baker, manager of RKO 
Keith’s, copped first prize ($1,000 
bond) in 20th’s national contest for 
eee of “Day Earth Stood 

t l - 


Birmingham 
By Fred Woodress 

“Holiday on Ice” at Auditorium 
for a week starting Friday (21). 

Elena Nickolaidi here with Bir- 
mingham Symph last week (13). 

Peter Flournoy in from N. Y. to 
produce B’nai B’rith Follies at 
Temple March 26. 

Ann Sheridan, Howard Duff and 
John Lund here for personals on 
“Steel Town” opening at Alabama 
tomorrow (Thurs.). 

Chuck Murphy, pianist-compos- 
er, has signed with MCA and is 
now in Dallas at Bachelor’s Club 
after five years at Rose Room of 
Beverly here. 


Las Vegas, Nev. 


By Bill Willard 

Romo Vincent fortnighting at El 
Rancho Vegas. 

Gene Nelson swings into Fla- 
mingo for 18 days. 

Comic Stan Irwin for month at 
Silver Slipper Saloon. 

“Shooting High” into third 
frame of fine biz at Desert Inn. 

Phil Harris, Andy Devine roared 
into Last Frontier for Lake Mead 
fishing. 

Bob Preston hitting all Strip and 
downtown spots. between film 
chores. 4 

Jean Carroll will top new Thun- 
derbird show following current Bob 
Howard spree. 

Samia Gamal makes her first 
Vegas expositions in the Joe E. 
Lewis stanza next month. 

Highway 91 Strip, along which 
resort hotels are spotted, now 
being widened into smooth six-lane | 
artery. 

_ Hazel Scott follows Xavier Cugat 
into Last Frontier opening Friday 
(21), Cugat on record as one of 
highest grossers in hotel’s history. 

Charlie Morrison of Mocambo 

zooined in last weekend to gander 





Robin Harris, a femme} Hotel Nicollet Minnesota Terrace. 


Rancho Vegas for term at Boni- 
face’s Sunset Strip nitery. 

Irene Dunne, Loretta Young and 
Thomas Oakey, of Huntridge The- 
atres, Inc., awaiting green light 
from FCC for teevee construction 
permit after purchase of control- 
ling interest in AM station KRAM 
and Desert Television Co. 


Ireland 


By Maxwell Sweeney 


Abbey Theatre skedded Donal 
Giltinan’s “The Gentle Maiden” as 
its next new production. 

Lord Longford, prexy of Long- 
ford Productions, named chairman 
of Irish Theatre Council. 

Labor Court intervention failed 
to end strike in Limerick where 
city’s nine film houses have been 
shuttered 17 weeks. 

Sir Adrian Boult and London 
Philharmonic Orch pacted for 
longhair concert at Theatre Royal, 
Dublin, next month. 

Charles Gordon, of Pathe Pic- 
tures, named prexy Irish Kine- 
matograph Renters Society; Ralph 
Shaw, of British Lion, veepee. 

Eddie Byrne being mulled for 
D’Oyly Carte role in Sidney Gil- 
liat’s Individual Pictures produc- 
tion of “Gilbert and Sullivan 


Story.” 

Hilton Edwards-Michael Mac- 
Liammoir Dublin Gate Theatre 
Co. mulling bid from Danish gov- 
ernment to produce “Hamlet” at 


Elsinore, Denmark, this summer. 
Riviera 
By Edward Quinn 

Marquisde Cuevas Ballet Co., af- 
ter a successful season in Cannes 
and Nice off for Belgium and Hol- 
land. 

Violinist Irvy Gitlis gave con- 
certs at Palais de la Mediterranee, 
Nice, and the casinos of Cannes and 
Monte Carlo. 

For the new film starring Viviane 
Romance, “La Goulue,” exterior 
shots were filmed during the car- 
nival processions. 

Francois Perrier and wife Marie 
Daems scored a hit in Andre Rous- 
sin’s ‘“‘Bobosse” at the Nice Palais 
de la Mediterranee. Play now be- 
ing translated for U. S. stage and 
screen. 

Henri Betti, French writer of 
“C’est si bon,” “Maitre Pierre” and 
other French hits, announced here 
that after reopening the Paris The- 
atre Comedie Caumartin for musi- 
cal shows he will make a visit to 
the U. S. and will do some writing 
while there. 


Madrid 


By Geeno Garr 

Carmen Amaya and Co. touring 
Morocco prior to trip to France. 

Of 15 first-run houses in Madrid, 
13 are playing Hollywood pix. 

“Death of a Salesman” translated 
by Lopez Rubio, now in its fourth 
week at the Comedia. 

Dancers Paco Reyes, Gloria 
Libra and Victoria Alacla back in 
Madrid after eight months in 
Holland and North Europe. 

Ballet dancer Ettore Peraldo 
here from Rome to fulfill contracts 
with Valentina Kaschuba and Elsa 
Krueger who come from Paris. 

“Madame Tic-Tac,” a mystery 
play by Falkland Cary and Philip 
Westhers (translated by Montero 
Alonso), in its fourth week at the 
Fontalba. 

Teatro Fontalba in the Gran Via 
being taken over by new manage- 
ment with Conrado Blanco, former- 
ly manager of Teatro Lara, as gen- 
eral director. 


Frankfurt 


By Cecilia Dreyfus¢ 

Claus Clausen signed for one of 
leads in Metro’s “The Devil Makes 
Three,” being filmed in Bavaria. 

Jan Kiepura making tests here 
for Hans Deppe for “Land of 
Laughter,” operetta which will be 
done in color. 

Pearl Bailey friends are hoping 
for new USO-sponsored tour after 
the the first one ends March 18. 
She was forced to withdraw be- 
cause of conflict with previous 
bookings. 

Only the most expensive ($10) 
seats are left for a few perform- 
ances of the Bayreuth Festival. 
Usual Wagnerian greats will be 
presented July 23-Aug. 25, begin- 
ning with “Tristan and Isolde.” 


Seattle 


Johnny Matson at Magic Inn. 

Patrice Munsel in for concert. 

Harbers & Dale into Georgian 
Room of Olympic Hotel. 

Ogden Nash in to visit Glenn 
Hughes, head of U. of Washington 
drama school, 

“Antigone” set for two weeks at 
-Center Theatre by Dean Goodman’s 
Great Plays Co. 

Jat Herod’s “Manhattan Cocktail 
Revue” into Show Box where Norm 














young comic Jackie Kannon at El 


Hoagy band is current, 








——, 


Hollywood 


Shirley Booth laid up with virus 

Betty Hutton returned from 
Korea. 

Diane. Richards divorced 
Sentesi. 


Harry Brand recovering from leg 
surgery. 

Lois Andrews to Honolulu on 
vacation. 

Mary Wickes to St. Louis to j 
Municipal Opera Co. 

Kurt Kasznar back to work at 
Metro after a siege of flu. 


‘Janet Leigh to, Washington 
D. C., to join Tony Curtis. ’ 

Michele Thomas in from South 
Africa to start a film career. 

Robert Z. Leonard returned to 
work after a week out with flu. 

Lew Landers switched from Sam 
Jaffe to William Morris Agency. 

Frank Lawton and Evelyn Laye 
in from Australia for a short visit, 

Guy Roe left for India to shoot 
backgrounds for Cascade Pictures, 

Gower Champion returned tg 
work at Metro. after an appendec. 
tomy. 

Margaret Truman guest of honor 
at Greater Los Angeles Press Club 
dinner. 

Mikhail Rasumny liquidating hig 
U. S. assets for a two-year sojourn 
in Europe. 

MacKinlay Kantor in town for 
huddles about filming of his story, 
“Strike a Match.” 

William Talman cited by 
O’Connor for his work in 
of March of Dimes. 

Gas explosion caused $50,000 
damage to United Productions of 
America’s cartoon studio. 

Gene Evans hospitalized for sur- 
gery on his nose, broken during a 
film fight in “Park Row.” 

Frank McCarthy checked in at 
20th-Fox after a 30,000-mile air 
junket around the world. 

Employees of Universal-Interna- 
tional donated $15,000 to St. Jo- 
seph’s Hospital in Burbank. 

George Murphy will emcee the 
Metro Studio Club’s annual din- 
ner-dance at Pan Pacific Aud. 

Roy Metzler named _ publicity 
chairman of international commit- 
tee Assn. of Motion Picture Pro- 
ducers. 

Ann Blyth, Loretta Young, Gene 
Autry and Charles Laughton en- 
tertained at annual convention of 
American Assn. of School Admin- 


istrators, 
Philadelphia 
By Jerry Gaghan 

Ed MacMahon, WCAU-TV actor- 
producer, has been recalled by the 
Marines, 

The musicians union (Local 77) 
has decided against using vote ma- 
chines for its election in May. 

Buddy Baer taking time out from 
film exploitation work (“Quo 
Vadis”) to appear as vocalist-star 
at Ciro’s. : 

Dottie Brennan, entertainer wife 
of comedian Bobby Morris, is seri- 
ously ill in State Sanitarium, Mt. 
Alto, Pa. 

Irving Witz, local Emerson radio 
distrib, and wife have returned 
from extensive tour of south and 
Caribbean. 

Rosemary Thurber, daughter of 
James Thurber, is in cast 0 
Pennsylvania Players (U. of P.) 
production of “Blithe Spirit.” 

David Coleman has_ resigned 
Philadelphia Orchestra first violin 
section after 15 years, to devote 
full time to private art gallery. 


Athens 


By Irene Velissariou 

Os Cariocas Fon-Fon orch at the 
Argentina. 

Flee Elli, new first-run, opened 
here. It has 700 seats. ; 

Kitsa Damassiotou off to sing at 
the Zagreba and Belgrade Operas. 
_ Swiss pianist Adrian Aeussbalher, 
in two concerts here, was a big 
click. . 

Kenneth Spencer off to Paris 
after doing two record-breaking 
concerts, 

“Sunset Boulevard” playing day- 
date in first-runs here won praisé 
from crix and patrons. 

Souzy Solidor in from Cairo to 
appear at the Miami. Her jewelry, 
valued at $30,000, which was lost 
in the fire at Cairo, has beet 
found. 


John 


oin 


Basil 
behalf 





Chicago 

Harry Hershfield was in towa 
for a few days. , 

Richard Widmark at Dake For 
est, Ill., visiting old college cronics- 

Barbara Hale stopping off for 4 
few days to chat with the folks at 
Rockford, Il. ; 

Jeff Chandler due in April 3 
for world preem of “Battle of 
Apache Pass” at the State-Lake. f 

Shepard Traube, producer ° 
“Bell, Book and Candle,” back ® 
town with Rosalind Russell agrens 
ing to stay with comedy unlt 
May 3. 
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EDWARD MADDEN : 

Edward Madden, 75, lyricist. 
died March 11 in Hollywood. Mad- 
den collaborated mainly with two 
composers, Gus Edwards and Theo- 
dore F. Morse. 

With Morse; in 1904, he penned 
“4 Little Boy Called Taps’, 
“Nan! Nan! Nan!,” and “Please 
Come and Play in My Yard.” By 
1907 he was collaborating with 
Gus Edwards and they produced 
the perennial tune, “By the Light 
of the Silvery Moon.” Team also 
came up with “My Cousin Caruso, 


which interpolated the tenor’s 
famous aria, “Vesti la Giubba 
from “Pagliacci.” In 1910 the 
Madden - Edwards team wrote 


“Look Out For Jimmy Valentine.” 
Madden penned “Down in Jungle 
Town” in 1908, and “Moonlight 
Bay.” another huge click, in 1912 
with Percy’Wenrich. “Blue Bell’ 


and “Way Down in My Heart I’ve 
Got a Feeling of You” were writ- 
ten with Morse. 

Madden was a charter member 
of the American Society of Com- 
posers, Authors and Publishers. 





HUGH HERBERT 

Hugh Herbert, 66, stage and 
screen comedian and former play- 
wright, died March 12 after a 
heart attack at his home in San 
Fernando Valley on the Coast. 

Graduate of Cornell Univ. and 
native of Binghamton, N. Y., Her- 
bert toured the vaude circuits on 
and off for 20 years and for a 
time headlined his own sketch, “A 
Son of Solomon.” During that 
period he wrote a number of stage 
farces produced by Sam Harris 
and A. H. Woods. 


Herbert’s film career began as a 
writer with the screenplay of 
“Lights of New York,” the first all- 
talker made by Warners. As a film 
actor he appeared in a long list 
of pictures at Warners, Universal- 
International and Columbia, where 
he recently completed a two-reel 
comedy. 

His brother survives. 





HARRY INGRAM 

Harry Ingram, 40, radio-TV 
writer-director, died of a heart at- 
tack in Norwalk, Conn., March 17. 
He was associated for a time with 
the Young & Rubicam ad agency 
and later joined the radio depart- 
ment of Foote, Cone & Belding. He 
and his wife, Gail Austrian, pro- 
duced “Tales of. Fatima” a 1949 
radio show starring Basil Rathbone. 

Among the programs with which 


JACK KAPP 
March 25, 1949 


A Token of Everlasting Memories 


Always in the Hearts of 
IRENE and SAM LUTZ 


Ingram was connected were 
Mama” and “Tales of Tomorrow” 
on TV, “The Shadow” and “Kate 
Smith Sings” on radio, and “The 
HE Story,” on both radio and TV 
be 1938 play, “We, The Willough- 
ys with Myron (now Mike) Kan- 
~ Was tried out in Stockbridge, 
rr wese but never reached Broadway 
although at one time John Golden 
had it under optien. 

Surviving, besides his wife, are 
# son, his mother and a sister. 





= MAY HENGLER 

_ May Hengler, 68, who appeared 
= vaude with her sister, Florence, 
He. 'e song-and-dance team, the 
M. ngler Sisters, died in New York 
Starch 15. They did specialty num- 





- OBITUARIES 





years before being starred by 
Charles Dillingham in “The Old 
Town” in 1910. They also appeared 


in such musicomedies as “The 
Runaways” and “The Cingalee,’ 
and were preparing to play in 
“Mayflower,” written for them by 
James M. Barrie, when the death 
of Charles Frohman cancelled the 
project. 

Team began their pro tareer at 
the Alhambra Theatre, London, 
and starred for years in their own 
minstrel companies. They retired 
from the stage in the 1920s. 

Her sister survives. 





GILBERT KINNEY 
Gilbert Kinney, 67, senor v.p. of 
J. Walter Thompson, ad agency, 
died in New York March 11. Kin- 
ney joined the agency in 1905, 
leaving after two years to assume 








FLORENCE CHRISTIE 


the vice presidency of another ad 


| 
| 
} 
| 
| 
| 


rm, Paul Block, Inc. He was with 
lock for 10 years, and then re- 
turned to Thompson as senior v.p. 
and treasurer. 





Kinney was also a director of | 
Penick & Ford, Ltd., Scott Paper | 
Co., National Outdoor Advertising | 
Bureau and American Assn. of Ad- 
vertising Agencies. 

Surviving are his wife, a son) 
and a brother. 





ARTHUR E. BAGLEY 
Arthur E. Bagley, 71, retired 
radio physical director for the} 
Metropolitan Life Insurance Co.., | 
died in Miami March 11. Every| 
weekday morning for 10 years) 


Beloved mother of Audrey Christie, 


passed on March 13 in Chicago, 


64 years of age. Survived by hus- 
band, three daughters. 





(1925-35), Bagley conducted an 
early morning calisthenics pro- 
gram to an estimated 4,000,000 
dialers. Show was aired over sta- 
tions in N.Y., Boston, Washington, 
Buffalo, as well as other cities in 
the U.S. and Canada. His stanzas, 
split into 15-minute periods, ran 
from 6:45 a.m. to 8 a.m. 
A son and a daughter survive. 





FRANK L. PERLEY 
Frank L. Perley, 95, former cir- 
cus pressagent and theatrical man- 
ager, died in Orlando, Fla., March 
16. Perley was P. T. Barnum’s 
pressagent in the 1880s. After 
Barnum’s death Perley turned to 
theatrical management, producing 
and working on such plays as 
“When Knighthood was in Flower” 
and “The Sporting Duchess.” Stars 
| who appeared under his aegis in- 
cluded Mrs. John Drew, Agnes 
Booth and William Collyer. 
A son survives. 





HAMILTON S. SMITH 





Hamilton S. Smith, 70, amuse- 
|ment park builder and designer, 
| died March 7 in Houston. A civil 
| engineer, he designed many amuse- 
ment parks in the United States. 
He was formerly with 20th Cen- 
tury Amus. Co., Kansas City, Mo., 
and was in Houston to help rede- 
sign Playland Park. 

Smith was also known for his 
work on the roller coaster, having 
invented an_ interlocking wheel 


| exhib, died March 12 


| sionally as Alma Haller, 


cial effects department, under su- 
pervision of his brother, Gordon. 


MARVIN M. WEAR 

Marvin M. (Moody) Wear, retired 
theatre manager for the Harris 
Amus. Co. of Pittsburgh, died in 
Clarion, Pa., March 10. He grew up 
in the business with the earlier 
Harris circuit and for many years 
piloted houses for the outfit in 
Washington, Pa., 





ly all of the Harris properties in 
Pittsburgh. 
His wife survives. 


HERBERT BELMORE 


Broadway in 1933 in “Romeo and 
Juliet.” Among his other plays 
were “The Bellamy Trial’ (1931) 
| and “Adam Had Two Sons” (1932). 
| Surviving are his wife, Bertha 





NAYLOR ROGERS 

Naylor Rogers, 66, exec veepee 
of Keystone Broadcasting System, 
died March 14 in Chicago. He was 
in radio for nearly 30 years and 
was general manager of KNX, 
Hollywood, from the time it went 
on the air in 1924 until CBS took it 
over in 1936. He joined Keystone 





1941. 





H. L. GUMBINER 
H. L. Gumbiner, 72 
in Los An- 
geles. Former house operator in 
Chicago, Gumbiner moved to L. A. 
in 1921 and took over ownership 
of the Tower and Los Angeles The- 
atres. 


children survive. 





ALMA HALLER 

Mrs. Frank Lloyd, former legit 
actress who was known profes- 
and wife 
of the former screen director, died 
in Hollywood March 16. She re- 
tired after her marriage 38 years 
ago. 

In addition to her husband, a 
daughter and a brother survive. 





JOHN D. HILL 

John Durbin Hill, 84, pioneer 
screen writer, died March 13 in 
Hollywood. Before his retirement 
he spent 35 years writing for films, 
including numerous scripts for the 
late Tom Mix while under contract 
for 12 years on the old Fox lot. 

His wife survives. 





OLIVER B. GARVER 

Oliver B. Garver, 52, film ad- 
publicity man, died March 13 in 
Veterans Hospital, Sawtelle, Cal., 
after an illness of six months. 

In a period of 30 years he was 
associated with Metro, Paramount, 
Warners and National Screen 
Service. 





FREDERICK K. SCHILLING 

Frederick K. Schilling, 76, for- 
mer musicomedy singer, died in 
Santa Barbara, Cal., March 9. 

He was credited with introduc- 
ing the tune, “Sweet Adeline,” 
while appearing in the tuner, “A 
Trip To China,” in Red Bank, N.J. 


CLARA LANE MURRAY 

Clara Lane Murray, 87, opera 
singer, died in Winthrop, Mass., 
March 15. She and her late hus- 
band, John K. Murray, toured the 
U. S. in the early 1900s in grand 
and comic opera. 

A son and a daughter survive. 


WILLIAM D. HOFFMAN 








and screen writer died March 10 


of five months. 

He was author of numerous 
western tales, five of which were 
filmed. 


' ENZO DE MURO LOMANTO 





ian tenor, died in Milan March 15. 
He was a protege of Arturo Tosca- 
nini. 

His wife, soprano Toti Dal 
Monte, survivec. 





Oswald Bernard, 88, former first 
violin with the Berlin Philharmon- 
ic, died March 14 in Toronto. He 
played in an orchestra conducted 
by Brahms and was a personal 





safety device used on all such 
rides today. 





DEVEREUX JENNINGS 
Devereux Jennings, 67, pioneer 
;}motion picture cameraman, died 
March 12 in Hollywood after a 
lingering illness. Starting more 
than 40 years ago in the one-reel 
days, Jennings lensed numerous 
films for David Wark Griffith, 
Marshall Neilan and other produc- 
'ers, and was the first cameraman 
‘to photograph Pauline Frederick. 
| In recent years he had been as- 





ers here and abroad for several! sociated with the Paramount spe- 


ome 


friend of Victor Herbert. His wife, 
| who died in 1923, was Clara Spieck- 





er, concert singer. Survived by 
daughter. 
Mother, 85, of Dick Barstow, 


producer of the Ringling Bros., 
Barnum & Bailey Circus, and 
Edith Barstow, choreographer 
who’s fashioning the show’s dances 
this year, died in Sarasota, Fla., 
| March 6. 





John Mortimer Doyle, Sr., 64, 
children’s park concession opera- 
\tor, and his son, John, Jr., 16, were 





and Reynolds- | 
ville, Pa., serving also in practical- | 


Herbert Belmore, 77, retired 
legit actor, died in New York 
March 15. He last appeared on 


Belmore, actress currently on/! 
Broadway in “Gigi”; a_ sister, 
Daisy, also an actress, and a 
brother. 


indie film 


A son, daughter and two grand- 


William D. Hoffman, 67, novelist | 


in Glendale, Cal., after an illness | 


| killed in an auto collisign near Lin- 

dale, Tex., March 2. e had op- 
'erated in and around Dallas for 
the past 20 years. 





| Charles Dudley, 68, film studio 
makeup man for more 
| years, died in Hollywood March 9. 
He retired from Warner Bros. two 
years ago. Previously he was head 
makeup man for 20th-Fox. 


Luigi Palma, 59, Parisian res- 


taurateur, died in Deauville, 
France, recently. Long a Paris 
resident, he had been barman at 


Ciro’s before opening his w.k. bar 
and restaurant on Ru du Colisee. 





Billy Hawthorne, 65, founder of 
the Hawthorne Minstrel Maids, 
reportedly the first girl minstrel 
show, died Jan. 20 in Brooklyn, it 
has just been revealed. Surviving 
are his wife and a brother. 





Mother, 81, of actress Patricia 
Collinge and widow of Channing 
Collinge, Columbia Broadcasting 
System musical conductor, died in 
New York March 13. 





Frederick D. Heiser, 59, manager 
| of the Radio Marine Corp of Amer- 
|ica station, Chathamport, Mass.., 
'for the last 29 years, died. March 
17 in Hyannis, Mass. 





Leo N. Elias, 48, former owner 


died March 12 in Akron, O. His 
wife, three daughters and three 
|; sons survive. 





Gabriel H. Chamblin, 72, former 
; tenor who appeared in light opera 
|}and musicomedy in the early 1900s 
|under name of Paul Rafferty, died 
March 12 in Pensacola, Fla. 





Widow of George W. Collins, a 
film distributor in Pittsburgh 
| with the old Pathe firm and one of 
;the original Republic franchise- 
holders, died in that city March 3. 





George Kemeny, 76, Hungarian 
| poet and dramatist and one-time 
| ees laureate of Hungary, died 
| March 16 in Detroit. 





| Arnold E. Schellet, 73, stage car- 
penter at the Met Opera House, 
N. Y., for 40 years, died in Roselle, 
N. J., Mareh 12. 





N. Dean Travis, 59, former news- 
|caster and newspaperman, died in 
| Beaumont, Tex., March 7. He had 
| been with KFDM there. 





Wife, 59, of Harold McCord, 
head of Warners’ film editing de- 
partment, died of a heart attack 
March 14 in Hollywood. 





Mother, 59, of 
of the Metro International -publi- 
city department, died March 10 at 
her Culver City home. 





Wife, 40, of Ralston H. Coffin, 
advertising director of RCA Vic- 
tor, died March 14 in New York. 





William Weeks Ragsdale, 44, mo- 
tion picture technician, died March 
14 in Hollywood. ‘ 








Mrs. Susie P. Mason, 82, poet- 
compneee, died in New York March 
16. 





tor, died March 13 in Hollywood. 


BIRTHS 


Mr. and Mrs. Ed Sampson, 
daughter, Hollywood, March 4. Fa- 
ther is a film editor at Paramount. 

Mr. and Mrs. Dave Grantz, son, 
| Pittsburgh, March 9. Mother is 
actress Lucy Siebert; father is 
pressagent at Pitt Playhouse. 

Mr. and Mrs. Buddy Klein, 
| daughter, Pittsburgh, March 10. 
Father is with Joey Sims orch. 

Mr. and Mrs. George Anas, son, 
| Weirton, W. Va., March 8. Father 
is theatre owner there. 

Mr. and Mrs. Audie Murphy, 








Enzo de Muro Lomanto, 51, Ital- | son, Santa Monica, Cal., March 14. | the 


|Father is a screen actor. 

| Mr. and Mrs. Harold Pearlman, 
son, Chicago, March 12. Father is 
‘advertising manager of Filmack 
Trailers. 


| Mr. and Mrs. Marshall Robbins, | 


daughter, Hollywood, March 13. 
| Father is record promotion man on 
Coast and sen of music publisher 
J. J. Robbins. 
| Mr. and Mrs. Arnold Beichman, 
| son, March 11, N. Y. Father is pub- 
| lic relations chief for N. Y. Local 
802, American Federation of Musi- 
cians. 

Mr. and Mrs. Clyde Newhouse, 
daughter, March 15. New York. 


Mother is Maggi McNellis, televi- 
he heads the New- 


sion actress; 
house Art Galleries. 

| Mr. and Mrs. Lee Newman, son, 
New York, March 4. Mother 
artists’ manager Barbara Belle. 


Mr. and Mrs. Norman Cash, son, 
Father is as- Livingston, Universal’s eastern ad- 


Cincinnati, March 4. 


| sistant general sales manager of 
Crosley Broadcasting Corp. 


than 30 


Frank Sherlock, | 


Mother, 74, of John Flavin, ac-. 


is 








Mike Todd 
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investment firm, which floated the 
issue, $500,000 was delivered yes- 
terday (Tues.) to Thomas-Todd 
Productions, company formed in 
Dec., 1950, to produce, distri‘Sute 
and exhibit Cinerama films, and 
the final $500,000 will be delivered 
later in the week. Thomas-Todd 
outfit is headed by radio commen- 
tator Lowell Thomas and Broad- 
way producer Michael Todd. 

Meanwhile, the Var‘ety report 
that Thomas-Todd had concluded 
a deal with Sir Alexander Korda 
for the Eastern Hemisphere rights 
to Cinerama was confirmed this 
week. Korda, who returned to 
England last week, intends to form 
British and other corporations to 
produce and exhibit Cinerama 
films. It is his intention to make 
the first Cinerama picture in color. 
Although he has not announced a 
story property, he said he hoped 
to start filming in June. 

In all probability, Korda ewill 
exhibit the first Cinerama film in 
England sometime in September, 
| the same time set for the unveil- 
ing of the new process in New 
York This presentation will be 
the Cinerama pilot film, which has 


las v.p. when it was organized in |of the Elias nitery, Manchester, O., | the working title of “This Is Cine- 


| rama.” 


Pic has no story line, but 
is a travelog-documentary aimed at 
| demonstrating the “new illusion of 


{three - dimentional sight and 
sound.” 

| The Cinerama photographic 
process was developed by Fred 
Waller, while the sound system 


was the work of Hazard E. Reeves, 
prez of Reeves Soundcraft, subsid 
of which is Cinerama. 


‘Madam’ Wow | 
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News Chronicle reviewer opined 
that some of the political humor 
was too American for local au- 
diences. 

“The total effect was charm- 
ing,” said The. London Times. The 
paper's sentiments were echoed by 
W. A. Darlington in The Daily 
Telegraph, who wrote “‘Call Me 
Madam’ is likely to be among the 
most successful of American mu- 
sicals.”” Daily .fail’s Cecil Wilson 


viewed the import as the “gayest 
and wittiest show since ‘Okla- 
homa.’”’ 

Production was directed by 
Richard Bird, while dances and 


musical numbers were staged by 
George Carden. Scenery and cos- 
tumes were designed by Raoul 
Pene Du Bois. Jeff Warren, in the 
| part created by Russell Nype, and 
| Donald Burr have top supporting 
| roles. Prior to essaying the femme 
_lead here, Miss Worth appeared on 
Broadway early this season with 
Joe E. Brown in “Courtin’ Time” 
_and was also seen in the road com- 
| pany of “Annie Get Your Gun.” 











Hagen Subpoena 
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|mittee, as well as the Committee 
| staff, believe the report was accu- 
rate. They resent any change, 
claiming Hollywood has not done 
|nearly as much as it should to 
throw out its Commies. What’s 
more, these people feel Hollywood 
has failed to reemplcy persons who 
came clean before the House Com- 
/mittee and helped to expose Red 
infiltration into the picture biz. 


! 


| MARRIAGES 


Betty Hutton to Charles O’Cur- 
ran, March 18, Las Vegas. Bride is 
screen star; he’s a dance 

director. 

Vera Ralston to Herbert J. Yates, 
| Hollywood, March 15. Bride is a 
screen actress; he’s prez of Repub- 
lic Pictures. 

Dorothy-Jayn Smart to Warren 
A. Downing, Pittsburgh, March 15. 
Bride is a former WCAE staffer 
there. 

Mrs. Clarence Gaskill to Michael 
Watman, New York, March 17, 
Bride is the widow of the song- 
writer. 

Mr. and Mrs. Freddy Morgan, 
son, Chicago, March 14. Father 
is banjoist, comedian, writer with 
the Spike Jones show. 

Kay Young to Douglass Mont- 
gomery, Bethlehem, Conn., March 
12. Bride is an actress; groom is 
a legit-TV actor. 

Evelyn Hertz to Stanley Turner, 
New York, Feb. 18 and just re- 
vealed. Bride is assistant to Jeff 





vertising -manager; igs an 


actor. 


groom 
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